The Yugito'

(Pol Vanden Broucke (Ghent)

I. Introduction

Behind the Ryukoin #E 3¢ Bg,> a temple in the monastic centre of the Japanese Shingon
school (Shingon-shi 25 52) on Mt. Koya (Koyasan & ¥ [L),? stands a small single-storied
stipa (19,80 meters high) known as the Yugito FtK# (“Yugi Stapa”,* see figs.1 and 2). The
most striking characteristic of this structure is the presence of five metal spires or sorin 8
ii> on the roof. Japanese s7igpas usually have one such ringed column at the centre of the
upper roof. The Yugito, however, has one at the centre and one at each corner of the roof.

In the Shingon school of Japanese esoteric Buddhism, this s7ipa is said to symbolise the
essence of the Kongoburokakunissaiyugayngikyo <l Ze4 Pl — GIEAMERALFE, “The Scripture of
All the Yogas and *Yogis of the Vajra-peak Pavilion” (T. XVIII no. 867), better known un-
der its abbreviated title Yugikyo Fi 1 #%.6 This text is one of the five canonical texts in the
Shingon school.”

1 My research on the Yugito was supported by a professional fellowship from the Japan Foundation in 1993. I
wish to acknowledge my indebtedness to Professor Matsunaga Yikei and the staff of the Research Institute of
Esoteric Buddhist Culture of Koyasan University. I would also like to express my sincere appreciation to Prof.
Inui Hitoshi and Prof. Shimomatsu Téru who offered me many valuable suggestions. Thanks are also due to
Mr. Manabe Shunshé, director at the Kanazawa Bunko at Yokohama. This article is dedicated to my late
father-in-law, Hanamoto Kazumi.

2 Originally called Chain 7[5 This temple was the residence of the chief priest of Koyasan since Kikai lived here.
On this temple, see Yamamoto 1987, 130; M], 707 s. v. Ryukoin; MD, 2243 s. v. Ryukoin. See also below, II.

3 A detailed map of the central area of Koyasan can be found in the report on the excavation of the Toto H ¥4
“Eastern Stapa”, see Gankoji Bunkazai Kenkynjo Kokogaku Kenkyushitsu 1982, 102. This map is also included
in my study, see fig. 3. A complete map of Koyasan is included in MJ, 194-195 s.v. Koyasan. For an English
guidebook to Koyasan, see Head Temple Konggbuji 1992.

4 The term yngi is explained below. Since the Yugito is a single-storied Buddhist structure with a hemispheric body
reminiscent of the ancient Indian szpa, the Indian term s7gpa is used in this study and is preferred over “pagoda”.
On the use of these terms, see Snodgrass [1985] 1991, 221, note 1; Gardiner 1996, 255-256, note 15.

5 “Characteristic mark-wheel/ting”. Sorin is treated in detail by Ishida 1969a, 82-84, 89, 95, 98, and Ishida 1976,
18-29. An illustration with the Japanese and English terms for the components of the common type of sorin
can be found in Itasaka 1983, VI, 147. I have not yet found any satisfactory Indian term for the word sorin.
Worth considering are chattra (“parasol”) and yasti (“staff”). See Mayer 1991, 146, note 624: “xianglun bezeich-
net modern den gesamten Masten (yasti).” Jen (1983, 671 s.v. ch’'a FI) mentions /aksata as the Sanskrit equiva-
lent for sorin. Unfortunately, he does not give any attestation for this choice. See also Luo (1994, 25): “Die
Bekronung als der oberste Teil der Pagode ist sehr wichtig, weil sie den Gesamteindruck der Pagode prigt.
Deshalb nutzte man das Zeichen cha (buddhistisches Kloster), dessen Sinn in Sanskrit ‘Laksata’ urspriinglich
Erde, Hoheitsgebiet und schlieflich Buddha-Land war.” According to BD, 826 s.v. setsu, F| is the phonetical
reading of kserra (“field”) and yasti.

6 The asterisked (*) word is conjectural, see below, note 11. The author has been working on an annotated
translation of the Yugikyo, which he hopes to publish in the near future. For this text, see Matsunaga 1985;
Yasuhara 1932a—b; Vanden Broucke 1994; DKK], 393—-395.
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Fig. 1: Yugito, Koyasan. (after Ishida 1969a, fig. 248) Fig. 2: Yugito, Koyasan. (photo by the author)

According to the Shingon tradition, this scripture contains the deep meaning of the “Non-
duality of the Two Sections” (ryobu funi Wi ¥ ~ —).8 The Two Sections (ryobu) refer to the
Taizo JIr/Ek and the Kongokai 4l Taizo (Skt. Garbha, “Womb”) represents the enlightened
universe from the viewpoint of compassion and is symbolised by the lotus. Kongokai (Skt.
Vajradhatu, “Vajra Realm”) represents the realm of knowledge in which illusion and passion
are crushed. It is symbolised by the vgjra (“thunderbolt”, “diamond”), which is indestructible
like diamond and which destroys all delusion. The Taizo represents the Shingon notion of
Principle #2 (), the Kongokai represents the notion of Wisdom % (¢47). In Shingon the two
are considered as two complementary aspects of the ultimate reality and are seen as an indis-
soluble unity. The Taizo and Kongokai are represented graphically respectively in the
Taizomandara and the Kongokaimandara, the two main mandalas in Shingon Buddhism. These
mandalas depict the teachings of the two fundamental Indian texts of Shingon: respectively the

Four representative Japanese Buddhist encyclopedic dictionaries start their explanation of the entry Yugito as follows:
M], 690 s.v. Yugito: “Based on the Yugikyo like the Konpon Daits . . > MD, 2209 s.v. Yugito: “A stipa which expres-
ses the deep meaning of the Yugikyo. . ” BDJT, 1759 s.v. Yugito: . . . based on the doctrine of the Yugikyo. . > BD],
V, 4925 s.v. Yugito: “A stipa which expresses the deep meaning of the Yxugikyo.” These dictionaties, however, do not
further explain why this scripture is the textual base of this s7gpa. Among these works, M] and MD ate the two re-
presentative dictionaries of Japanese esoteric Buddhism. See also Thara 1984b, 225-226. The relationship of the Yug-
kyoand the Yugito is discussed below, V.

7 The so—called gobu no hikyo F.3 @ F#%, “The Five Secret Scriptures”. The text is also a key scripture in the
Tendai K+ school and is included in the Tendai version of the gobu no hikyo. It is also a canonical text in the
heterodox Tachikawa school (Tachikawa-rya 37.)11%%), where it is included in the sangyo ichiron =% — i, “The
Three Sutras and the Treatise”. See MJ, 225-226 s.v. gobu no hikyo, Vanden Broucke 1994, 211-212.

8  This interpretation of the Yugikyo is treated in Thara 1984a. See IX below.
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Vairocanabhisambodhi (Japanese abbreviated title Dainichikyo < H #%, T. XVIII no. 848) and the
Tattvasamgraha (usually called Kongochokyo <Ml TH #% in Japanese, three Chinese versions: T.
XVII nos. 865, 866 and 882). These two mandalas are pictorial representations of the two
complementary aspects of the ultimate reality.’ This reality is embodied in Vairocana (Dainichi
X ), also known as Mahavairocana in the Sino-Japanese tradition.

Through the centuries, the Yugito has been the subject of highly speculative syncretic Shin-
gon interpretations. Later on in this study, these symbolic interpretations of the construction of
the Yugito formulated by Shingon monks will be presented. Attention will also be paid to the
history and the architecture of this s#pa, and to comparable s#gpas in Japan, China and India.

The name Yugito is derived from the title of the Yugikyo. Yugi ¥t frequently occurs as a
Sino-Japanese phonetic rendering of the Sanskrit yogin'® (“the practitioner of yoga”). But ac-
cording to the Shingon commentaties on this scripture, 4% would represent here the femi-
nine equivalent of ¥ (Jap. yuga, Skt. yoga).!' As the Yaugikyo is only extant in Chinese it is im-
possible to know for certain which Indian equivalent is meant here.!? Taking the Japanese
commentarial tradition into account, I transcribe 4% here tentatively into *yogi. The stipa is
occasionally referred to with a longer series of characters contained in the full title of the text,
i.e. Kongoburokakuyugito 4 il] 244 P Hi 11 35,13 Yugito is exceptionally rendered phonetically
with the characters i # ¥4 (“Emerging Turtle Stapa”),!* il & £ (“Floating Turtle Stapa”),!®
and 7 5% (“Emerging Turtle Stapa”).!¢ In these transcriptions, the characters are not only
chosen for their phonetic value but also for their meaning, Later we shall see that the s#pa is
sometimes depicted on the back of a giant turtle which is floating on the waves. The Yugito is
also called Shoto /)~ #, “Small Stapa”,!” in contrast to the two-storied and 48,5 meters tall

9 For the “non-duality of the two sections” and the two mandalas, see Snodgrass 1988, I, 124-130; Yamasaki 1988, 128—
140, 147-149; Kiyota 1978, 83—104; Hakeda 1972, 85-86. Although Shingon integrates the doctrines of these two
scriptures, it should be remembered that these two basic canonical sources of Japanese Shingon came into existence
in India at different times and in different regions. We do not know for certain whether the teachings of the 1Vairvca-

nabhisambodhi and the Tattvasamgraba were already combined in India. It remains also unclear whether this notion of
the non-duality of the two sections otiginated in China or whether it is to be attributed to Kiikai. See Kiyota 1978, 24—
25; Yamasaki 1988, 148—149. This problem is also discussed below, IX. For the origin of these two scriptures, see Ki-
yota 1978, 19-24. For a treatment of the otigin of the Vairvcanabhisambodbi, see Matsunaga 1981, 174-175; Tsu-
kamoto, Matsunaga and Isoda 1989,179-186; Wayman and Tajima 1992, 8-16. For the origin of the Tattvasamgraba,
see Matsunaga 1981, 194-196; Tsukamoto, Matsunaga and Isoda 1989, 187—-192;Todaro 1985, 28-36

10 Nominative, masculine, singular = yogi. See BD, 1381 s.v. yugi; MD, 2203 s.v. yugi; BDJT, 1759 s.v. yugi. Yogin
can also appear in compounds as_yogs, see SED, 857 s.v. yog.

11 'The Japanese commentaties see a male-female dualism in the compound yugayugi of the full title of this sctipture. Ac-
cording to these commentaries yzga and yug/ both mean the Sanskrit yoga, yuga being the masculine (=yoga) and yugi the
feminine (=yogi?) counterpart. However, the word yogris not found in the Sanskrit lexica as a feminine noun meaning

yoga. See Dohan, YKK (in $Z, V, 27); Sheshin, YHK (in SZ, V, 139); Yugi, YHD (in ZSZ, VII, 137-138); Raiyu, YKSK
(in ND, XXXIII, 1). The title of the Yzugikyois treated in more detail in Vanden Broucke 1994, 208-211.

12 Itis not yet sure whether the text is a translation of an Indian original or whether it is a Chinese compilation or
composition, i.e. an apocryphal satra (gikyo % #%). On this problem, see Vanden Broucke 1994, 200-208;
Goepper 1993, 9-10, 87; DKK], 393—-394.

13 See MJ, 690 s.v. Yugito; MD, 2209 s.v. Yugito; BDJ, V, 4925 s.v. Yugito; KZI (in ZSZ, XXXVII, 634).

14 See Hashimoto 1935, 112.

15 See Hashimoto 1935, 112.

16 See MJ, 690 s.v. Yugito; MD, 2209 s.v. Yugito; BDJ, V, 4925 s.v. Yugito; Manabe 1988: 555.

17 See MJ, 690 s.v. Yugito; MD, 2209 s.v. Yugito.
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Konpon Daitd #R A K, “Fundamental Great Stapa”, or Daito K #, “Great Stupa”, the cen-
tral szipa in the temple complex on Mt. Koya.!®

II. History and Location of the Yugito

On the twenty-third day of the eighth month of the first year of Jowa & Fn (=834), Kukai
22 #g (774-835, posthumously called Kobo Daishi 54 1% K Hifi), the founder of the Shingon
school and the religious community at Koéyasan, addressed a petition to Emperor Ninmyo
1= B4 (810-850) urging him to make donations for building two szigpas on Mt. Koya.!” The
contents of this document is included in the Shoryoshi 1 3% % compiled by Shinzei I ¥
(800—860), a disciple of Kikai.?’ The szgpas are mentioned as follows:

Therefore, in recent years?! I have been respectfully constructing two szgpas in the Kongobuji 4l 4
S22 [that represent] Vairocana, the Essential Nature of the Dharma Realm;? and the mandalas of the
two realms Garbha and Vajradhatu, in order to fulfil the four obligations?* and to complete the dual
benefits.?>

18 On the Daito, see Thara 1984b, 226227, 234-235; Kono and Trautz, 1934.

19 See KSHS, 15.

20 'The Shoryoshi (or Seireishu) is a collection of poems, memorials, letters, etc. allegedly composed by Kikai and
compiled by Shinzei. The full title is Henjo hakki seireisha it P F&4iPE F24E. For the original classical Chinese text
of the quoted passage, see KDZ, 111, 517; NKBT, LXXI, 383. An annotated translation into Japanese can be
found in KDCZ, 111, 366-368; KDKZ, V1, 540-542; NKBT, LXXI, 382—383. This passage is quoted in Mashiba
1969, 148. See also Gardiner 1996, 255-256, 261. The Shoryoshi is one of the few texts in which Kuakai expli-
citly refers to szgpa. On Kukai and s#ipa, see Yoritomi 1997.

21 A, The 24 day of the ninth month of Tencho K& 9 (=832), according to NKBT, LXXI, 383, note 20; KDCZ,
111, 367, note 8; KDKZ, VI, 587, note 14. These Japanese translations do not further explain this date. This date is
not included in the Shingon-sha nenpyo, the chronological tables of the Shingon school, see SN, 24. In the Koya shunju
hennen shirokn, the annals of Koyasan compiled by Kaiei, we read that the ceremony of Ten Thousand Lamps
(Manto-e 75 %5 4%) was performed that day at Koyasan. However, this source makes no mention of any s#ipa. See
KSHS, 14. The eatliest reference to the construction of the Daito, the main szgpa of Koyasan, is found in KSH.S, 10.
This work reports that the timbers for the central pillar of the Daito were cut on the Toragamine j& % hill of
Koyasan on the first day of the sixth month of Kénin 54{= 10 (=819). The Daité was not completed while Kakai
was alive. His disciple Shinzen ¥4 (804-891, see below note 29) completed the s7gpa either in 875 or 887. See
Yamamoto 1973, 83; and the chronological table of the history of the Daito in Koyasan Reihokan 1997, 133.

22 “Vajra (or “Diamond”, “Adamantine”) Peak (or “Top”) Temple”. Kukai named the temple complex on Mt.
Koya after the first three characters of the full title of the Yugikyo. Nowadays, Kongobuji refers to the single
temple which is the headquarters of the Koya branch of the Shingon school. See M], 244 s.v. Kongobuji; MD,
720 s.v. Kongobuiji; Seckel 1985, 83, 185, 258.

23 Birushana Hokkai Taishoto Mlp Al SRS, The stipa is the conventional form (ZBRHSIE sanmayagyo. Sanmaya
= Skt. samaya) of Vairocana. It embodies Vairocana’s Dharma Body (i hosshin, Skt. dharmakaya). See Snodgrass
1988, 1, 112, 1I, 735-736. The symbol of Vairocana of the Kongokai is a single-storied szpa, see fig. 344 in
Snodgrass 1988, 11, 652. Vairocana of the Taizo is symbolised by the gorinto ¥4, the “Stapa of the Five Ele-
ments”. See Snodgrass 1988, 11, 730, fig. 379; Snodgrass [1985] 1991, 372-377.

24 Y J& shion. The four obligations. The obligations to one’s parents, all sentient beings, the ruler, and to the
Three Treasures (Buddha, Dharma and Samgha). See BD, 509 s.v. shion.

25 ZF| niri. Benefiting oneself [ Fl| (i) and benefiting others Filfth (rita). See BD, 1050 s.v. niri.
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In this passage it is not specified which sfgpas are exactly meant here. The two sfigpas are
generally considered to be the Konpon Daité and the Saitd 76 85 (“Western Stapa”), a small
two-storied s#ipa to the west of the Dait5.20

On the other hand, Mashiba Hiromune and Atobe Naoji claim that the Daito and the
Yugito are meant here.?” Unfortunately they do not refer to any source or argument to support
this opinion.

In the Yasan meireishu B |Li 4, T2 4£, an outline of Koyasan from its founding compiled by
Taien Z&[ (no dates) in 1752, we read that Kikai assembled all his disciples on the fifteenth day
of the twelfth month of Jowa 1 (=834) in the Chain * 5z (=Ryukoin) where he gave his last in-
junctions:?

The Yugito — located in the Ryukoin, Honchuindani A 145 in full Kongobuhorokakuyugito 4l 2
TR PIFRALEE, was built under Kukai’s will by Go-S6j6 Shinzen #{#1EE144%in the Era of Jogan &1
(859—876) and is the most secret jewelled szagpa =8 (hoto).>) In the beginning, Kukai summoned his
disciples in the Chain on the fifteenth day of the twelfth month of Jowa 1 (=834) and expressed his
various last wishes. These were all superior plans to make the Dharma abide for a long time. The
principles of the Dharma abode are wholly contained in this s#pa and in the Great Stapa. The deep
meaning of the appellation Kongobuiji lies herein.3!

The eatliest biographies on Kiikai give account of such gatherings, but none of them refer to
the Yugit6.’? Taien further writes that Shinzen built the Yugito in pursuance of Kukai’s will:

He (=Kaukai) personally conferred the construction of the Five Peaks and the Eight Pillars (Gobu
Hatcha #1.%/\#%)33 and the four, nine and thirty-six figures’* to Shinzen S6j6 by means of a drawing

26 See KSHS, 15; KZF (in ZSZ, XXXVI, 14, 193); SZ, XLII, 285; Sawa 1974, 19; Sawa 1997, 78-79, 90. The Saito
was completed in Ninna {=F1 3 (=887) by Shinzen. At the beginning it contained the Five Buddhas of the
Kongokai. In the present Saité (27 meters high), a reconstruction dating from 1835, Dainichi of the Kongokai
is surrounded by the other four Buddhas of the Taizokai. According to a tenth century source (see Shimomatsu
1991, 85), the Five Buddhas of the Taizokai were enshrined in the Daito. In the present structure, the four
Buddhas of the Kongokai are installed around Dainichi of the Taizokai. For the deities in the Saito, see Ya-
mamoto 1976, 182; Shiba 1981, 122. The deities in the Daito are discussed in Shimomatsu 1991. For a detailed
description of the deities in the present Daito, see Koyasan Reihokan 1997.

27 See Mashiba 1969, 148; Atobe 1970b, 17..

28 Quoted in Manabe 1988, 556-557. See YM, 37-39. On this work and the author, see YM, 285-327; MD, 2180
s.v. Yasan meireishu.

29 Shinzen (804-891). Kukai’s successor. Head priest of the Toji #=F in 884. On Shinzen, see M], 415 s.v. Shin-
zen; Koyasan Reihokan 1990.

30  5#4. Short for Tahoto 5244, “Many-treasured Stapa”, Skt. Prabhutaratnastapa. This Sanskrit equivalent refers to the
Buddha Prabhataratna who, according to the Lotus Suatra (Saddbarmapundarikasitra), appears seated in a mystical szgpa
and asks the Buddha Sakyamuni to sit down next to him. See Hurvitz 1976, 183—194. The term /ot was used in
China and Japan as an elegant word for szjpa. In Japan this word has also been used since the Edo Period (1603—
1867) as a technical term for a category of single-storied szpas. See Ishida 1969a, 88; Seckel 1980, 252-255; Seckel
1957, 77-78. See also below, I11..

31 See note 22.

32 Biographical texts on Kikai can be found in KDKZ, VIIIL. For the problem of the trustworthiness of the bio-
graphies of Kukai, see Kitagawa 1987, 184—185.

33 The Five Peaks refer to the five sorin on top of the Yugits, the Eight Pillars to the eight pillars inside the szapa.
See IV and V below.
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he had imported from T’ang, Moreover, he was given Kakai’s last will. He moved to the Chuin after
Kukai’s decease and governed the mountain. In accordance with the Master’s will he built this sfgpa.
He started in the second year of Jogan (=860) and inaugurated [the szipa] on the ninth day of the
eighth month of the twelfth year of the same era (=870).

It is not clear to which Chinese drawing Taien is referring. As far as we know no Chinese
text or plan which explains the design or the contents of a szipa similar to the Yugito has
come down to us. The Koya shunjii hennen shiroku v& B 45 Kt 4F 5 k of Kaiei 188 3% (1642~
1727) refers in its entry of Gen’ei St7k2 (=1119) to an oral transmission of the Chuin, ac-
cording to which the szpa would be based on a drawing by Kikai.?> Also the Shingon monk
Dohan i #i (1178-1252) mentions a similar drawing in his Yugisutram kuketsu 11 936 The
Yugikyo bidensho ¥ ¥k #% Fh Az 80 of Yugi # ‘& (1536-1612) describes a drawing of a stipa
with five peaks and eight pillars on Mt. Sumeru.’” He attributes this drawing to Kukai after
the oral transmission of Hui-kuo B % (746-805, Keika in Japanese), the master of Kukai.
However, no extant original plan or drawing of the Yugito by Kukai is known. The stipa is
not mentioned in Kukai’s works neither.

The stipa has been rebuilt and restored repeatedly. According to the Shoro shiyi /)~53E 5, a
document stored in the Ryakoin and quoted in Amanuma Shun’ichi’s article on the Yugito,3
the st@pa was tepaired by the scholar-priest Echi £ %/ (1146-1220) of the Renkon’in 5#4x[523
in Koyasan after it was seriously damaged. Neither the cause nor the date of this accident is
mentioned.*’ The text informs us that he restored the szpa with donations collected at a
commemorative service held for the Kamakura Daibutsu &l & K {A. This bronze figure of
Amitabha was, however, built during the Kencho & & Era (1249-1256).4! The text may be re-

34 It is most likely that the four, nine and thirty-six figures correspond with the following deities:
four = four of the five central Buddhas of the Kongokaimandara.
nine = the nine central deities in the Taizomandara.
thirty-six = the Thirty-seven Deities of the Konggkai (=24 Sanjushichison) except Dainichi.

Compare with the descriptions of the deities inside the Yugito. See IV below.

35 Quoted below, V.

36  Quoted below, V.

37 Quoted below, VIIL.

38 See Amanuma 1934, 198. Amanuma does not specify the author and the date of this text but quotes information
added by the copyist: “The above [text] is written in a secret book called Nanzan karaori ku w6 1L R A1, 1 am
excerpting from a manuscript of Tenmei B 2 (1782).” I have not been able to find this document in the Ryikéin.
A manuscript entitled Nanzan karaori kujut |11 3T 2 is kept in the library of Koyasan University (class number
1-64/-1E/14). This manuscript contains a short text entitled /o0 shaji. This manuscript has been entrusted to the
library by the Joyuji 1E #4 < (Osaka ?). In addition to the information quoted by Amanuma, the text gives also an
esoteric interpretation of the mudra called Gegokoin 4+ H % Fl1 (for this mudra, see V below). It has a colophon with
the name Shinkai ¥ (dates unknown) of the Kongobuji Hodarakuin <:liée <F4ikE 74 fe. Shinkai’s name appears
in the colophon of an edition of the shorter version (WsA< ryakubhon) of the Hizoki Fitiiic*, dated BiFn 1% (1767).
See §Z,IX, 31. [* For this text, see V below.]

39 On Echi, see MD, 152 s.v. Echi. The Renkon’in was founded by Riken % (1117-1190), the master of Echi.
See MJ, 701 s.v. Riken; MD, 2255 s.v. Riken.

40 No information on this accident in SN or KZF.

41 The construction of the Daibutsuden K{4#% (“Great Buddha Hall”) was started in 1238. The inauguration ce-
remony for the great wooden Buddha statue was held in 1243. The bronze figure was cast in 1252. See KSD,
V, 467 s.v. Kotokuin.
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ferring to the ceremony held for the completion of the Great Buddha in the Todaiji # k=5 in
Nara in 1195. Shogun Minamoto Yoritomo JFAE#H (1147-1199) attended this ceremony with
his wife Masako Bt~ and made there a vow to build a big bronze image in Kamakura.*? In the
said document it is furthermore written that Echi reconstructed the s#gpa with two roofs like
the Daito and that this was to Dohan’s great dissatisfaction because it was against Kakai’s
original will.4#?

In Eisho 7k iE 18 (=1521), the central monastic complex on Mt. Kéya was completely de-
stroyed by fire.** The Yugito was restored in Kan’ei 27k 3 (=1626) and inaugurated in 1629.45
It was again destroyed by fire in Bunka 30k 6 (=1809) and rebuilt in Tenpd K4 (=1833).46
On the occasion of its inauguration in 1838, a tablet with the name of the szigpa
(Kongorokakuyugito < il £ B B £ £5) written horizontally by the monk Sainin 4= (1797—
1847) was attached to the southside of the Yugito.*” Another fire destroyed the szipa in Genji
Juih 1 (=1864).48 It was reconstructed in 193149 In celebration of the completion of the
Yugito, the Yugikanjo EAR#E TE (“Yugi Initiation”) was performed inside the s#jpa on Novem-
ber 11-12% 1933.59 The present building is 19,80 meters high and consists of one storey.! It is
located on the hillside at the back of the Ryukoin (see fig. 3). At first this temple was called
Chuin #1p5z (“Central Monastery”), and was the residence of the chief priest of Koyasan since
Kukai and his successor Shinzen. It was also in this temple that Meizan B 552 (1021-1106)
founded the Chuin branch, Chain-rya H1B5zii, the school of titual prevalent in Koyasan.>?

42 See BDJ, 1, 462 s.v. Kamakura Daibutsu.

43 This is also mentioned in KZF (in ZSZ, XXXVII, 634). It is not sure whether the Daité was originally a single-
or a two-storied szigpa. See Atobe 1970b, 17; Kono and Trautz 1934, 25. See also III below.

According to Mashiba (1969, 148) the two-storied Daito and the single-storied Yugito symbolise respectively
the duality ifi — (#ini) and the non-duality 4~ —. (funi) of the two realms. Mashiba does not give any reason why
the number of the roofs ought to be interpreted in this way.

44 See KZF (in ZS5Z, XXXVII, 636); SN, 499; KSHS, 257.

45 See KZF (in Z5Z, XXXVII, 636); SN, 557, 559; YM, 38; KSH.S, 311.

46 See KZF (in ZS5Z, XXXVII, 6306).

47 See KZF (in ZSZ, XXXVII, 636). For Sainin, see M], 256 s.v. Sainin; MD, 760 s.v. Sainin.

48 See BDJ, V, 4925 s.v. Yugito.

49 See MJ, 690 s.v. Yugito; MD, 2210 s.v. Yugito.

50 A mental initiation (WE3RETE naisago kanjo) based on Chapter X1 of the Yugikyo and regarded as especially secret.
The Yugikanijo is performed in Shingon and Tendai. The way of executing this ritual differs from school to school.
Fifteen deities are visualised (##4fi &anpn) on the body of the acarya or on an image of Kukai. This is then to be visu-
alised as a mandala with thirty-seven deities. The practitioner, whose eyes are covered with red silk, should throw a
flower on this mandala. See MD, 2207 s.v. Yugikanjo; MJ, 689—-690 s.v. Yugikanjo; Mashiba 1969: 149; Oyama 1956,
567; Koyasan Jiho, 1, 3; ZSN, 1, 34. The Yugikanjo is described in Inaya 1981. On the Yugikanjo in the Shingon
school Chain-ryn HpEi, see Koda 1988. On the fifteen deities, see Manabe 1984a,b..

51 See Watanabe 1982, 228.

52 For Meizan, see M], 669-670.

53 On the Chain branch, see Oyama 1956.
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Fig. 3: Map of the central monastic complex of Koyasan. (after

Kenkyushitsu 1982, 102)
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In the course of its long history, the sf@pa was apparently constructed at slightly different
places, always to the north of the central Dait6 and in the vicinity of the Ryukoin. The K/ zoku
fudoki TR+ FE>* compiled in 1839 locates the Yugito at the foot of the Shishigatake #ifi7-
#% (“Mt. Lion”), a hill right to the west of the temple, about thirty steps north to the Danjo ##
k.55 Further in the text we read that the szgpa was initially built on top of the hill and that it
was rebuilt on the aforementioned place after the fire of 1521.5¢ According to this work, the
reason for this move might have been the inconvenience of the place for religious practices.”’
The text adds that the hill was till then called Shotobu /v %, “Small Stapa Peak”.

III. The External Structural Features of the Yugito

Apart from the Yugitozu FA&EE X, which are esoteric drawings of the Yugito as an object of
meditation explaining its hidden symbolic meaning,>® I do not know any old accurate figures
or plans of the material edifice. The oldest drawings of the Garan i, the central monastic
complex at Koyasan, are found in the Goshuin engi # F-Flf%ike, historical documents composed
in the first half of the twelfth century® In these drawings the Yugito is depicted near the
Chuin as a small single-storied szgpa with one sorin.%0 The Yugito is also depicted on the nu-
merous plans of Koyasan drawn in the Tokugawa or Edo Period (1603—1867).6! But in these
plans, Koyasan is shown in its entirety and our s#jpa is again drawn in such a small size that we
cannot investigate its structure in detail. However, in these plans we can see that the s7gpa is
often drawn in two stories with five sorin on the upper roof.%? There is also a drawing in which
even the lower roof carties one sorin on each corner.%3 For lack of older detailed drawings or
plans of the Yugito, it is impossible to know in which degree the present szipa is a faithful re-
production of the one built by Shinzen in 870. The fact that the s#gpa was built in two stoties
by Echi indicates that there were already different traditions concerning the overall structure in
the twelfth and thirteenth century. Later we will see that also the intetior and the contents of
the szipa and its esoteric interpretations change considerably from source to source.

The present structure rests on two square stone platforms (&idan £:31) which consist of
slab-stones (bame-ishi 31 B 4).* The upper platform is smaller in size and less tall than the

54 See KZF (in ZSZ, XXXVII, 634). On this gazetteer, see MJ, 113 s.v. Kii z0ku fudoki.

55 The Danjo is the centre of the monastic complex at Koyasan, which includes the Daito, the Kondo 4> %t, the
Western and Eastern Stupas, etc. According to Thara (1984b, 232), the Yugito was located at the entrance of the
Myooin B ER5, the temple next to the Ryukoin, in the west.

56 See KZF (in ZSZ, XXXVII, 635).

57 E.g. the Yugikanjo.

58 See VII below.

59  On the Goshuin'engi, see Takeuchi 1995; Wada and Tadera 1992.

60 See Kono and Trautz 1934, figs. 18, 20, 21, 23 of the Japanese text.

61 See the reproductions in Hinonishi 1983.

62 See Hinonishi 1983, plates 46, 47, 57, 93, 105.

63 See Hinonishi 1983, plate 107.

64 The construction of the Yugits is described briefly in Ishida 1969a, 190. The construction of the Japanese stipa
types is treated in detail in the same work, pp. 78-158. A drawing with the Japanese terms for the main com-
ponents of the common Japanese s#ipa can be found in Nakano 1983, 192; KDJ, V, 494.
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lower one. Next there is a lotus platform (rendai S#E &, rengeza %)), which is a circle of
lotus petals sculptured in stone. The petals are slightly pointing downwards in the &aeribana
JX {€ fashion. The stigpa body itself (zoshin ¥ &) is a short white cylinder with a dome-
shaped top. There are eight pillars in the wall of the body and one door in each of the four
directions. The pillars as well as the doors are red-painted. On top of the dome is a short
white cylinder surrounded by a red balustrade (koran 24, Ei#l). On the upper part of this
cylinder there is a complex construction of radiating girders, which support the square py-
ramidal roof (bdogydyane % R AR). The tokyo =} #t (or FH#t), the assembly connecting the
roof with the stdpa body, is in the mitesaki = F J& style, i.e. it consists of three brackets
(hijiki 1) The roof is of the futanoki —%F type (“twofold eaves”).%> Under each corner of
the roof hangs a bell (fitakn EEE). On the copper roofing, five sorin are installed, one in the
centre and one near each corner.% These copper structures usually consist of nine rings
(kurin IUH), but here we have five. The central sorin is slightly different from those near the
corners. At the base there is a so-called dew-basin (roban ##%), a box-like basic part. On the
roban is the fukubachi 1Rk (or FBEk), a component in the shape of an inverted bowl. Above
it there is a shaft (sakkan ¥7%) with respectively one nkebana %1t (or #54E), a flower-shaped
ornament with eight petals pointing upwards, and five rings (7 #i). On each ring eight
small bells are attached. Next there is one flower-shaped ornament with eight petals, the so-
called “lotus seat” or rengeza S %E 2. It contains a vase-shaped object (hobei 523, “jewel
vase”). Above it there is one hogai & # (“jewel cover” or “jewel canopy”; or fengai R #,
“heavenly cover” or “heavenly canopy”) with eight small bells, and one spherical object
called rydsha 5845 (or HEHT) supported by a lotus. At the very top there is one small hgin 5
B (“jewel”), a teardrop-shaped ornament that also rests on a lotus-flower. The other four
sorin lack the hogai. Between each sorin near the corner of the roof and the central one,
there is a chain (bdsakn = #4) with three bells. No swien 7K J& (“water-smoke”), a flame-
shaped open metal work ornament, is attached on the sorin of the Yugito. This is, however,
a common element on the sorin of the average Japanese stipa.

Information on the reconstruction of our sfdpa is found in Amanuma’s article on the
Yugito published in August 1934.¢7 This specialist on Japanese ancient architecture writes
that he attempted to draw a plan for the reconstruction of the Yugito. His plan was pre-
sented by the Rytkoin to the Religious Affairs Bureau (Shukyokyoku 5% #( /7)) of the Japa-
nese Ministry of Education. But he regrets that the Bureau requested the planning to an
engineer, Gotd Keiji #% %% —, who was no more alive at the time Amanuma wrote his arti-
cle.%® It may nevertheless be interesting to have a look at the way Amanuma reconstructed
the Yugito (see figs. 4-5).

65 See Ishida 1969a, 190. For the terminology of the roof in Japanese Buddhist architecture, see Parent 1985. For
a drawing of the mitesaki and futanoki type, see KDJ, V, respectively pp. 504 and 506.

66 The sorin are cleatly visible in Ishida 1969a, plate 248. This plate is included in the present study, see fig. 1. The
sorin of the Yugito are described in Ishida 1969a, 190; Ishida 1969b, 41; Mae 1979, 131.

67 See Amanuma 1934, 215-219.
68 See Amanuma 1934, 216-217.
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Fig. 4: Reconstruction of the Yugito by Amanuma Fig. 5: Idem. (after Amanuma 1934, 237, fig. 14)
Shun’ichi. (after Amanuma 1934, 236, fig. 13)

In his drawings we see that he applied a wave pattern in the slab-stones of the lower plat-
form in order to represent a pond.® In the centre of the front side of the upper platform,
he proposed to install a massive stone on which he designed a turtle to be sculptured in re-
lief like the one in the stone sz@pa of the Hokakuji JE\ P =570 (see below). The upper plat-
form supports a lotus platform in the &aeribana style and a circular szdpa body with eight in-
terior and eight exterior pillars, similar to the present Yugito. Without mentioning a par-
ticular reason, he opted for the yotesaki I =F 5 style instead of the mitesaki for the bracket-
ing-system.”! For the ceiling of the eaves he based himself on the five-storied s7@pa of the
Muroji =8 4= =%.72 When we compare the modern Yugito with Amanuma’s plan, the overall
design of the stgpa is similar, except for some details. First, the wave pattern and the turtle
have been left out in the present structure. Secondly, Amanuma designs the five soriz with a
suien on the top of the shaft and without the fengaz, hobei and ryisha. He writes that later,
when he was consulted about the construction of the sérin, he would have suggested to
imitate the one on the five-storied szapa of the Muroji’®. He does not explain why he sug-
gested this particular szgpa. Apparently his advice was followed: except for the nine rings,
the sorin of the Murdji stapa is identical with the central sorin of the present Yugito™. The
Mur6ji stdpa dates back from the Nara Period (710—794) and the present edifice would be

69  Seec the drawings in Amanuma 1934, 236-238.

70 See Amanuma 1934, 215.

71 See Amanuma 1934, 216.

72 See Amanuma 1934, 216; KDJ, V, p. 84. For a detailed study of the Muroji, see Fowler 1994.
73 See Amanuma 1934, 218; Ishida 1969b, 41.

74 See plate 26 in KDJ, V, 82. See also Ishida 1969a, 160.
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very close to its original design. However, the sorin of the Murdji szipa has been repaired
frequently and it is doubtful whether its original form has been preserved.” For the recon-
struction of the Yugito Amanuma clearly combined elements from different extant Japa-
nese structures.

Except for the five sorin, the Yugito has the characteristics of the category of Japanese s#i-
pas called hato G285 (“Gewelled szapa”, see fig. 6). The hoto is characterised by a circular ground
plan and consists of a cylindrical body with a domed top, which carries a short cylinder. A py-
ramidal roof with slightly curved edges and with one sorin in the centre tops the 5oro.”

In 1963, a thirty-five meters high replica of the Yugito was built of reinforced concrete
in the Yakuoji Temple 3£=F =F in the Tokushima Prefecture 7 & .77 This Shingon temple
is no. 23 on the pilgrimage route of the eighty-eight sacred sites on the island of Shikoku,
the Shikoku Hachijuhakkasho P4 [ J\ -+ J\ & 7. Along this route are eighty-eight temples
closely related to Kikai. On November 11t 1999, a szi@pa with five spires called Yugi Shichi-
fuku Hoto Kk 4% 55 £ was inaugurated in the Hachijoji /\#4+<F, a Shingon temple on the
Awaji Island ¥ # .78

HiE

Fig. 6: External features of the horo. (after Nakano 1983, 192)

75 See KDJ, V, 84.

76 'The hotois discussed in detail in Ishida 1969a, 88-93.

77  See MD, 2174 s.v. Yakuoji; Thara 1984b, 237, note 23; Fujishima 1978, 168. For an illustration, see Miyata 1984, 66.
78  See Chagai Nippo 1999a, 15; Chigai Nippo 1999b, 5; Chugai Nippo 1999¢, 11; Chagai Nippo 1999d, 8-9.
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IV. The Interior of the Yugito

There seems to be no early texts known in which the interior of the Yugité is described.
The Yasan meireishi and the Kii zoku fudoki, compiled respectively in the first half of the
eighteenth and nineteenth century, contain a brief description of the deities contained in
the stapa. In the Yasan meireishi we read:™

The main honoured ones are the Five Buddhas Dainichi Nyorai < H 413k and Ashuku [ [, Hosho
5¢/E, ete. The paintings on the four pillars were painted after the death of the Sojo {4 1E80 by a person
called Eri Sozu #4781 an initiated disciple. He painted them in accordance with the transmission
of the Master. But though the times change, the stars move and prosperity and decline are not equal,
the reverence for the monk is now deeper and deeper in the world. In medieval times, the aarya
Kakukyo %282 retouched them faithfully. In recent times, Naoe & 7L, the feudal lord of Yamashiro
11135, restored them in veneration.®3 It is the s#pa that is located in the present place. The inscription
“The twenty-sixth day of the fourth month of the third year of Kan’ei #7k (=1626)” on the central
pillar is the date of the religious service for the inauguration. On the four pillars each of the Nine
Deities and on the eight pillars of the four gates the Eight Great Bodhisattvas [are painted]. A manu-
script with their shapes, colours and so on by Eri Sozu is in the Chain.

The Kii goku fudoki contains a more detailed description. It also mentions figures painted on
the inner walls and on the inside of the doors.8*

In the centre, the Five Buddhas of the Vajra Realm are installed. On the four pillars 4 each of
the Nine Honoured Ones are painted and on the eight columns # the Eight Great Bodhisattvas
are drawn. On the eight doors, the Eight Deities are painted, and on the four walls the Eight Pa-
triarchs are drawn. The construction is superb and the paintings are skilful. It is customary that
other unusual matters are based on secret transmission.

The detailed description of the deities is cleatly secret. As a matter of fact, further in this
text we read:

79  See YM, 36.

80 Kiukai’s successor Shinzen. S6jo (“Superior of Monks”) belongs to the first main rank in the system of the sogo
&4, the officials of the Buddhist priesthood in charge of superintending monks and nuns. See MJ, 441 s.v. soi,
444 s.v. Sojo; DJBT, 330-331 s.v. sgg0, MD, 1380-1381 s.v. sogo.

81 Eri (852-935) was a disciple of Shiei 524X (809-884) and Zennen #i & (?—908). See MJ, 52 s.v. Eri; MD, 155
s.v. Eri. Eri was mainly active in the T6ji 3 =%. According to BDJ, V, 4925 s.v. Yugito, Eri carved the Five
Buddhas of the Kongokai in Kanpyo 58 5 (=893). See KZF (in Z5Z, XXXVII, 635). In the Yukisutram kuden
M {z*, one of Dohan’s i (1178-1252) commentaries on the Yugikyo, we read that the pillars bore paintings
of the Thirty-seven Deities painted by Eri. See ZSZ, VII, 101. [*Yukisutram is written out in siddham in the title
of this commentary. For technical reasons I cannot reproduce the siddham syllables. The text is also often re-
ferred to under its Sino-Japanese title Yugikyo knden ¥xi%#% A1z, For the use of siddham in the title of the com-
mentaries on the Yxgikyo, see Vanden Broucke 1994, 209-210.]

82 1167-1242. Son of Sadaijin /& K E (“Great Minister of the Left”) Fujiwara Sanefusa i il 52 75 (1147-1225).
See MJ, 78 s.v. Kakukyo; MD, 216 s.v. Kakukyo.

83 Naoe Kanetsugu B {L3e#i (1560-1619). See KSD, X, 528-529 s.v. Naoe Kanetsugu. Yamashiro was one of
the five provinces nearest to the ancient capital (Gokinai ## /). It corresponds with the southern part of the
present-day Kyoto-fu mU#EIF.

84 See KZF (in ZSZ, XXXVII, 634).
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Though the postures and seals (zudris) of the deities each have a deep meaning, they cannot eas-
ily be written with paper and ink. The present jewelled stipa (hoto S ¥) is also without doubt con-
structed in accordance with the old system.

These two sources refer to four interior pillars. These four central pillars, the shitenbashira 1R
# (“the four heavenly pillars”), are frequently found in the Japanese s#gpa. 8 The area within
these pillars is the inner sanctuary, zazin PN, and contains a Mt. Sumeru platform, Shumidan
ZHYRHE, on which sculptures of the central deities may be installed. But in the present Yugito
not four but eight pillars are erected in a circle. These eight interior pillars are an important
feature of the Yugito. As a matter of fact, we shall see that some Japanese commentaries on
the Yugikyo call the stdpa the “Pavilion with Five Peaks and Eight Pillars”, Gobu Hatcha no
Rokaku Fi.4 )\ FEDH#E. In the reconstructed Yugito, the central pillar or shinbashira .04 does
not extend from below the ground but rises above the ceiling to the top of the roof.86

According to these two sources, the five central Buddhas clearly belong to the Vajra
Realm®” It is not explicitly indicated to which realm the surrounding deities belong, The series
of nine deities might refer to the Kuson JLu%4, the nine central deities in the Taizomandara Ji&
J& = 55 HE, which represents the Taizo. This series of deities consists of four Buddhas and four
Bodhisattvas who emanate from the central Dainichi, Taizo Dainichi J}G &< H .88

These nine deities are said to be painted on “the four pillars” but the exact configura-
tion is not described. Maybe two deities were painted on each of the four pillars, in all eight
deities. The central Taiz6 Dainichi, on the other hand, might have been substituted by an-
other element of the s#idpa, for example the central axis above the statues of the Five
Buddhas of the Vajra Realm.®* Or, Dainichi was to be seen in the totality of these eight
deities who are his emanations. The eight Bodhisattvas on the eight exterior columns are
probably the Hachidaibosatsu J\ K3 p#E (“The Eight Great Bodhisattvas”); a series of eight
Bodhisattvas considered being the protectors of the Buddhist doctrine.”® The identity of
these deities differs depending on the scriptural source; a comparative list is included in the

85 On the shitenbashira, see Ishida 1969a, 85.

86 'The central pillar of the Japanese szgpas came to be suspended from above the ceiling from the end of the
Heian (794-1185). See Kawakatsu 1984, 90; Kono and Trautz 1934, 25.

87 'The Five Buddhas in the #andala of the Vajra Realm are Dainichi k B (Skt. Vairocana) in the centre and the Four
Buddhas in the Four Directions (/4757844 Shiho Shibutsu). The four Buddhas are Ashuku i (Skt. Aksobhya) in
the east, Hosho 52/ (Skt. Ratnasambhava) in the south, Amida F#rkE (Skt. Amitabha) in the west and Fukajoju /4~
z2hist (Skt. Amoghasiddhi) in the north. See M], 320 s.v. Shiho Shibutsu; Kiyota 1978, 98.

88  Four Buddhas: Hoado ES (east, Skt. Ratnaketu)
Kaifukeo — BHE+ (south, Skt. Samkusumitaraja)
Muryoju A (west, Skt. Amitayus)

Tenkuraion Kk & (north, Skt. Divyadundubhimeghanirghosa)

Four Bodhisattvas: Fugen M- (southeast, Skt. Samantabhadra)
Monjushiri  SCZkFTIF] (southwest, Skt. Mafijusr)
Kanjizai ~ #lHTE (northwest, Skt Avalokitesvara)
Miroku PR (northeast, Skt. Maitreya)

See Snodgrass 1988, I, 207-208; MD, 343 s.v. Kuson, 1583-1584 s.v. Chatai Hachiyoin. See also below, note 115.
89 Cf. Seckel 1957, 79; Seckel 1980, 254.
90 Compare with Astley-Kristensen 1991, 62.
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Mikkyo dajiten % 3 K & 3L, the Japanese encyclopedic dictionary of esoteric Buddhism.”!
The eight deities painted on the doors are undoubtedly the Happoten J\ J7 K, the eight
devas who protect the eight points of the compass.”> The Eight Patriarchs, Hasso J\#f, are
the eight masters Shingon considers to have transmitted esoteric Buddhism.?

Although Amanuma discusses the constructional aspects of the Yugito elaborately, no
information is found on the deities to be installed or painted inside the reconstructed szipa.
We should hereby bear in mind that he was a specialist in architecture.”* He did not write
his study from the point of view of an initiated Shingon scholar-monk. However, he in-
cluded a reproduction of an old plan from the Chain of the composition of the deities in
the Yugito. The author and the date of this document, titled Koyasan Chiin Shoto-zu v 85 111
g/ B (“Plan of the Small Stapa of the Chuin in Koyasan”), are not indicated. Here

follows an English version of this plan and the accompanying text.”
N

91 See MD, 1812 s.v. Hachidaibosatsu.

92 See MD, 1816 s.v. Happoten.

93 See Snodgrass 1988, 1, 116-117.

94  For a brief biography of Amanuma Shun’ichi (1876-1947), see Fujiwara 1948, 142.

95 See Amanuma 1934, 198-201. I have been unable to find this document in the Ryakéin. A manuscript with the
same title and the same description of the interior of the Yugito is kept at the library of Koyasan University
(class number #1fz/ = 21/64). In this manuscript, the plan has the shape of a lotus flower with eight petals.
The central five deities are represented in a square, in the centre of the lotus. This manuscript has been entru-
sted to the library by the Shinbessho ¥ 51t (= Entsaji 4 i <) of Koyasan. Unfortunately the manuscript
contains no colophon. At the end of the text we read: 4l & 2% JE(?) 15, “Vajra disciple Kyoo (?)”. No priest
called Kyo0 is included in the index of MD, SZ, KSHS.
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A KH Dainichi (of the Taizo) Vaitocana%

B =L Hodo Butsu Ratnaketu

C  BH%cEE (L Kaifuked Butsu Samkusumitatraja
D & Fugen Samantabhadra
B scrk Monju Manjusri

A pTE Ashuku Aksobhya

B w4 Hosho Ratnasambhava
C ImE Murydju Amitayus

D> wzzpim Fukajoju Amoghasiddhi
a B R Kongoharamitsu Vajraparamita
b EREE Hoharamitsu Ratnaparamita
c  IEMiRE Hoharamitsu Dharmaparamita
d YEEENRE Katsumaharamitsu Karmaparamita
1 &= Kongoki Vajrasadhu

2 Az Kongoai Vajraraga

3 &g Kongosatta Vajrasattva

4 &E Kongoo Vajraraja

5  &mEpE Kongoko Vajrateja

6 4 Kongosho Vajrahasa

7 i Kongodo Vajraketu

8 Al Kongoho Vajraratna

9 &k Kongoho Vajradharma

10 <) Kongori Vajratiksna

11 4lizE Kongogo Vajrabhasa

12 &K Kongpoin Vajrahetu

13 3 = [@ml] 3£[X] (= «m2F) = Kongoge = Vajrayaksa
14 &mie Kongogo Vajrakarma

15 &l Kongogo Vajraraksa

16 &l % Kongoken Vajrasamdhi/Vajramusti
1 &M Kongoki Vajralasi

I &M Kongoman Vajramala

IIT 4 ek Kongoka Vajragita

IV Gl 2 Kongobu Vajranrta

I & Kongoko Vajradhupa

I ) Kongoke Vajrapuspa

11D 4 Kongoto Vajraloka

IV’ & Kongozu Vajragandha

96 The Indian names of the deities are based on M].
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2’ &g Kongoko Vajrankusa
b’ &Nz Kongosaku Vajrapasa
[ il Kongosa Vajrasphota
d &gy Kongorei Vajravesa
P #EK Jishi Maitreya
2 Rz Fukaken Amoghadarsana
3 BrER(= ) Jogaisho (= Mettakushu) (= Satvapayajaha)
4 BRERE Jouan Sarvasokatamonirghatana
5 FH Kozo Gandhahastin
6 KKk Daishojin Sauraya
7 AR Kongodo (= Kokuzo) Vajraketu (= Gaganagafija)
8 i Chido Jhanaketu
DA 3=/ Muryoko Amitaprabha
107 Bt Kengo Bhadrapala
11 48w Momyo Jaliniprabha
120 Ak Gakko Candraprabha
13 Sepk (= HERE)%8 Monju (= Mujin’i) Maiijussi (= Aksayamati)
14 &%k (= FEg)” Chishaku (= Benshaku) Pratibhanakata
15 &xfljig Kongozo Vajragarbha
16> & Fugen Samantabhadra

The appendant explanatory text runs as follows:

The stapa of the Chiin at Koyasan. Called Small Stupa, with five &arin 2= .10
Drawing of the inner sanctuary. The Buddhist statues have been made and drawn by Eri Sozu.
The record of Kezoin no Miya!®® says: “Dainichi, Hodo, Kaifu, Fugen and Monju of the

Taizo.”102

Matters concerning the Buddhas in wooden statues: the zudras and the attributes they hold
are as usual. The three Buddhas!'® and the two Bodhisattvas!® are made of sandalwood.

The canopy (fengai K#): clouds and cranes are drawn round the eight petals.

Concerning the paintings on the walls and the doors: a lotus pond is drawn under the four

Buddhas.!> Above them music instruments are flying. Under the Bodhisattvas on the doors
are shikishigata (A HEI. 19 Above them are lotus flowers: some open, some closed.

97 See MD, 1109 s.v. Joakushubosatsu, 2152b s.v. Mettakushubosatsu.
98 See MD, 2168a s.v. Monjubosatsu.
99 See MD, 1981 s.v. Benshakubosatsu.

100 “Space ring/wheel.” A synonym of sorin, see BD, 284 s.v. karin.

101 Kezoin no Miya #2 i [t = is the monk Shokei 2 & (1094-1137), the fifth son of Emperor Shirakawa i
(1053-1129) and founder of the Kezsin school, one of the six sub-schools of the Hirosawa school (Hirosawa-
ryi JRR¥E) of Shingon. The text mentioned here is probably the Kegoin no Miya gyoki % i e & # 5c. The title
of this text is recorded in K, II1, 80.

102 Compare with the Buddhas and the Bodhisattvas mentioned above, note 88.

103 A, Band C.

104 D and E.

105 A’, B’, C and D’.
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The Four Buddhas,'?” the Four Paramitabodhisattvas,!® the Eight Pajas'® and the Four
Samgrahas:'1? the Sixteen Honoured Ones of the Bhadrakalpa!!! all have the jewelled lotus seat.

The Sixteen Great Bodhisattvas!'!2 on red lotuses.

The Bodhisattvas on the doors are all standing figures: the Four Paramitas, the Eight
Pujas and the Four Samgrahas are the Sixteen Honoured Ones.

The Buddhas and the Bodhisattvas of the four corners are all sitting figures: the Four
Buddhas and the Sixteen Great Bodhisattvas.

The Four Buddhas are gold coloured. The others are flesh-coloured.

Summarising this description of the deities inside the s73pa, we have the following series of
Buddhas and Bodhisattvas:

*  The central deities: three of the Five Buddhas and two of the Four Boddhisattvas of
the central assembly of the Taizomandara.

* The four walls: four of the Five Buddhas of the central assembly of the
Kongokaimandara. Each Buddha is flanked by four of the Sixteen Great Bodhisattvas of
the Kongokaimandara.

* The doors: the Four Paramitabodhisattvas, the Eight Pujabodhisattvas, the Four
Samgrahabodhisattvas and the Sixteen Honoured Ones of the Bhadrakalpa.

In total there are fifty-seven deities. The central five deities belong to the Taizo. The fifty-
two surrounding deities are found in the Kongokaimandara.!'> Whereas the central deities
mentioned in the Kii goku fudoki and the Yasan meireisha belong to the Kongokai, the central
sculptures in this plan are derived from the Taizo. There is no reference to the columns.

The Koyasan kanpatsu shinjinshii v B 111515 4K, a history and description of Kéyasan by
Shinken {582 (1259-1322), contains a short reference to the intetior of the Yugito:!!4

The Small Stapa. Built by Gosojo Shinzen. In front of Chuadai Dainichi:!'5 on the left Ashuku, on
the right Hosho. Three Buddhas, two Bodhisattvas.

106 Probably a pattern in the shape of shikishi, square pieces of paper for writing poems on. See Shinmura 1994,
11006 s.v. shikishigata.

107 A’, B’, C and D’.

108 a, b, c and d. Shiharamitsubosatsu Ui 4 #5% . On this series of Bodhisattvas, see Snodgrass 1988, 11, 598—602.

109 I, 11, III, IV and T, IT, IIT’, IV’. Hachikuyobosatsu J\ fit 3% ¥ . On this series of Bodhisattvas, see Snodgrass
1988, 11, 620—629.

110 a’, b’, ¢’ and d’. Shishobosatsu PUE . On this series of Bodhisattvas, see Snodgrass 1988, 11, 629-633.

111 1"-16". Gengojarokuson 5 %)+7524. On this series of Bodhisattvas, see M], 167-169 s.v. Gengojurokuson.

112 1-16. Jurokudaibosatsu +- 75 k3 j#. See Snodgrass 1988, 11, 602—619. These sixteen Bodhisattvas constitute
with the Five Buddhas of the Kongokai, the Shiharamitsubosatsu, the Hachikuyobosatsu and the Shishobo-
satsu, the Thirty-seven Deities (Sanjashichison =-+--£2%) of the central assembly of the Kongokaimandara. See
Snodgrass 1988, II, 602—619.

113 On the deities of the Kongokaimandara, see Kiyota 1978, 93—-104; Snodgrass 1988, II, 555-727.

114 See Abe 1982, 98. On the Koyasan kanpatsu shinjinshi, see Abe 1982, 93.

115 &k H. Chidai & (or 71 /1A) refers to the Chadai Hachiye-in 714 (or i&) \ 3B, the “Hall of the Eight
Petal Central Dais”, the central hall in the Taizomandara. In this section of the mandala, the nine main deities of
the Taizo are sitting on a lotus with eight petals. Dainichi occupies the centre of the lotus. Four Buddhas and
four Bodhisattvas (see note 88 above) sit on the eight petals surrounding Dainichi. See Snodgrass 1988, 1, 207—
208; Kiyota 1978, 87—-89; MJ, 500-501 s.v. Chadai Hachiyo-in.
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This arrangement resembles the central part of the above-mentioned plan. Here too, Dai-
nichi of the Taizo occupies the centre. But instead of the Buddhas Hodo and Kaifuke of
the Taizo, Ashuku and Hosho, two Buddhas of the central assembly of the Kongokai-
mandara, are occupying the area in front of Dainichi. In other words, a syncretic tendency
is already noticeable in the choice of the three central Buddhas. The identity of the ‘two
Boddhisattvas’ is not explained.

Both in the Kongokaimandara and the Taizomandara, Dainichi occupies the central por-
tion surrounded by four Buddhas in the four cardinal directions. These four Buddhas are ex-
plained as manifestations of Dainichi. Though the four surrounding Buddhas of the Taizo are
different in appearance with those of the Kongokaimandara, in Shingon they are considered to
be essentially identical.''¢ The relationship of the four Buddhas of both mandalas is as follows:

Kongokai Ashuku Hosho Amida Fukajoju
Taizo Hodo Kaifukeo Muryoju Tenkuraion
Orientation east south west north

Comparing the identity of the two central Buddhas near Dainichi mentioned in the Ryakéin
document and in Shinken’s compilation, we see a correspondence with the Buddhas of the
east and the south of the two mandalas as shown in the above table.

The Yugisutram kuketsu 113, a commentary on the Yugikyo by the Shingon scholar-priest
Dohan i# #i (1178-1252), contains an interesting reference to the contents of the szapa.!'’
Here again we read that Dainichi of the Taizo is installed together with two Buddhas and
two Bodhisattvas. It is further stated that they represent the Five Buddhas and that these
deities “gather” (or “embody”, “comprise”, W%, comp. Skt. samgraba) the Nine Deities.
This information is contained in a supplementary note to a section dealing with “the non-
dual meaning of the Introductory Chapter [of the Yugikyo]” (¢ A~ —. &). The numerous
notes in this text are considered to be of different authorship. '8 The above note is fol-
lowed by an explanation that states that the deities are “the Buddhas of the non-duality of
the two sections” (7 8 A~ . 2 {A+1).119 This passage is again of uncertain authorship. We
read that Dainichi of the Taizo in the Yugito is identified with Dainichi of the Taizo and the
Kongokai. The two Buddhas would be Ashuku and Hosho, the two Bodhisattvas Kannon
and Kokuzo. The text locates these deities respectively in the southeast, southwest, north-
west and the northeast. Moreovet, the two Buddhas and the two Bodhisattvas are identified
with the four Buddhas and the four Bodhisattvas surrounding the central Dainichi in the
Taizo. I have set out these relationships in the following table:

Ashuku (SE) Fugen (SE in the Taizo) = Hodo
Hosho SW) = Monju (SW in the Taizo) = Kaifukeo
Kannon (NW) Muryoju (W in the Taizo) Kanjizai
Kokuzo (NE) Tenkuraion (N in the Taizo) = Miroku

116 See Snodgrass 1988, 11, 596-597; MD, 1363—1364 s.v. senden fusenden. See also the table in M], 220 s.v. gochi.

117 See SZ, V, 46. This passage is translated and more fully discussed below, V. Yugisutram is written out in siddham
in the title of this commentary. For technical reasons I cannot reproduce the siddham syllables. The text is also
often refetred to under its Sino-Japanese title Yugikyo kuketsn Exit#% 1 . Cf., above, note 81.

118 See SZ, XLIII, 11-12.
119 See SZ, V, 46-47.
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Again we see a tendency to equate Buddhas and Bodhisattvas with their counterparts of the
opposite realm.

It is difficult to decide which of the above-mentioned arrangements corresponded with
the contents of the original Yugito built by Shinzen. Sculptures of the three Buddhas and
the two Bodhisattvas referred to in Dohan’s commentary are also installed in the present
Yugito. The contents of this reconstructed szigpa is described by Matsunaga Yukei in his in-
troduction to the Yugikyo.'?® This was published in 1985 with a reproduction of a manu-
script of the text dated Eikyo 7k % 7 (=1435) and stored in the Ryukéin. This publication
was in commemoration of the Yugi Initiation, which was performed for the first time in
fifty-two years in October 18®* 1985.121 He says:

The Yugito is faced to the east. The main honoured ones consist of six honoured ones: Dainichi
Nyorai of the Kongokai as the central honoured one, Ashuku Nyorai in the northeast, Hosho Ny-
orai in the southeast, Kanzeon Bosatsu in the northwest, Kokazo Bosatsu in the southwest and
Aizen Myoo in the west. The three honoured ones in the centre, the northeast and the southeast
belong to the Kongokai and are all in the shape of a bhiksu. In the southwest is Kokazo, explained
in the ninth chapter of the Yugikyo.122 Together with the Bodhisattva Kanzeon of the northwest,
they are in the appearance of a Bodhisattva and belong to the Taizo lineage. Furthermore, Aizen
Myoo, who appears in the second and fifth chapter of the Yugikyo, is added to the back of the
central honoured one and is facing to the west.

A new element here is the presence of two deities in the centre of the szgpa: Dainichi of the
Kongokai and Aizen My6o % 428 . This latter deity is not included among the deities of
the Ryobumandara i %f & 2% #& but is treated in detail in the Yugigyo.'?® Since the Tomitsu
W #, the esoteric Buddhism introduced by Kukai, claims that the whole text explains the
concentration (sanmai =Wk, Skt. samadhi) of Aizen Myoo, it is not surprising that Aizen too
became part of the central deities of the Yugito.!”* On the other hand, I have not yet come
on a text with a description of the Yugito in which Aizen is included. I have neither found
any information on the reason of the choice of this peculiar layout for the interior of the
present szipa.

Although the descriptions of the interior of the Yugito differ considerably depending
on the source, there is always a combination of deities of both realms. This syncretic selec-
tion of deities of both realms reflects the basic Shingon concept of the unity of the two
main mandalas, the Taizomandara and the Kongokaimandara. It is unclear why all these dif-
ferent plans of the configuration of the deities in the Yugito have been produced. At least
we can say that these variations may be the result of different secret traditions that were
handed down mainly orally. We probably have to regard these variant descriptions as a re-
sult of different traditions of Shingon speculations. One should also keep in mind that my

120 See Matsunaga 1985, 9-10 (no pagination). Since the Yugitd is not open to the public, Matsunaga’s description
is the only source that enables us to have an idea of the contents of the present Yugito.

121 See the report in Koyasan jibo ¥ [LiRF#, 1, 3. See also note 50 above.
122 See T. XVIII no. 867, 263b15—c4.

123 See T. XVIII no. 867, 256b25-257b15. For an exhaustive study in English on this deity, see Goepper 1993.
For a Japanese study, see Nedachi 1997.

124 See MD, 723 s.v. Kongoburokakuissaiyugayngikyo.
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information has been drawn from a limited number of easily obtainable sources. A more
detailed study of private manuscripts would surely add new elements to this survey.

Similar inconsistent and contradictory descriptions ate also met with in the different ar-
rangements of the Five Buddhas of the Daito of Koyasan. Depending on the records, the
central Buddhas are the Five Buddhas of the Taizo or Dainichi of the Taizo surrounded by
the four Buddhas of the Kongokai. According to still another source the Five Buddhas of
the Kongokai were installed in the centre of the szpa.'?> In the centre of the present Daito,
the four Buddhas of the Vajra Realm surround Dainichi of the Taizo.!%6 This s#gpa too is
traditionally considered to symbolise the Shingon notion of Ryébu Funi'?’

Shimomatsu Toru demonstrates in his study of the Five Buddhas of the Great Stipa of
Koyasan that originally the Five Buddhas of the Taiz6 were installed.!?® He also states that
the theory of correlating the Five Buddhas of the Daité (=Dainichi of the Taizo and the
four Buddhas of the Kongokai) with the idea of ryoébu funi originated at the beginning of
the thirteenth century at the latest.!?> According to a text of the sixteenth century he quotes
in his study, the Daito contains the Five Buddhas of the Taizo and these Buddhas are the
“Buddhas of ryobu funi”.!3° The text he refers to identifies, among other things, Hodo and
Kaifuked with respectively Ashuku and Hosho. This correlation between Buddhas of the
two realms is reminiscent of the correspondences noticeable in the above plans and inter-
pretations of the central deities of the Yugito. Moreover, the text examined by Shimomatsu
states that the Buddhas of the Daito are fundamentally those of the Taizo, but that they
also symbolise the Five Buddhas of the Kongokai. This means that, on the one hand, we
have the visible material representations of five Buddhas, and on the other hand their
“counterpart” which is to be conceived mentally. It is not impossible that, also in the case
of the descriptions of the interior of the Yugito, we have to make a distinction between the
visible sculptures and the conceptional “counterparts” they symbolise. There are no indica-
tions that these syncretic ideas were already in vogue in Kukai’s days or at the time of the
inauguration of the Yugité or the Daito. The varied descriptions of the interior Buddhas
and Bodhisattvas may be later creations of the speculative mind of Shingon scholars, vying
with one another for the most sophisticated theory. It is also possible that some of these
descriptions ate the result of some wrong or strained interpretation. Because of the sketchy
history of the Yugito it is impossible to decide when and why these different arrangements
of the deities came into being.

The history of the Daito, the main szijpa of Koyasan, is better documented. From the
historical records describing the restorations of the Great Stipa, Shimomatsu concludes

125 See Kono and Trautz 1934, 36-38.
126 See M], 249 s.v. Konpon Daito.
127 Thara 1984b, 225-226, 234-235.
128 See Shimomatsu 1991.

129 See Shimomatsu 1991, 90. He traces the idea in two texts written by the Shingon monk Kenjin # % (1192—
1263). See Shimomatsu 1991, 101-102, note 36.

130 See Shimomatsu 1991, 91-94. The text he quotes from is the Daito Gobutsu sueyo K 3% FALJE A% stored in the
Shakamon’in $Riu 3 E (Koyasan), dated Eisho 7k iE 16 (= 1519). In an additional note at the end of his study,
Shimomatsu adds that there is also another version of this text in the same temple. The colophon of this text is
dated Oei Jiti7k 7 (= 1400). See Shimomatsu 1991, 104.
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that the Daito contained the Five Buddhas of the Taizé until the fire of 1630.13! This means
that the present syncretic arrangement of the five central Buddhas would be relatively new.
It is, however, quite possible that the five central Buddhas were considered to stand for the
Buddhas of both realms prior to this date, and that this idea was transmitted only orally
without depicting it 7z concreto until the seventeenth century.

There is no doubt that future research on the evolution of the Shingon notion of ryobu
Juni will throw light upon the different descriptions of the Buddhas and Bodhisattvas,
which are at first sight inconsistent and contradictory.

The tendency to represent deities from both of the two trealms is also found in Shingon
temples outside Koyasan.!3? From the Tohoki 3 5 72! we know that in the late-thirteenth
century images of Buddhas and Bodhisattvas of the two realms were placed in the first level
of the five-stotied s#pa of the Toji 3 =F, another great temple associated with Kuakai. The
Tohoki contains a description and a plan of the arrangement of the statues and the paintings
of the deities in the spa.!3* According to this plan the four Buddhas of the Vajra Realm were
placed on the four sides of the square central pillar. Each Buddha was flanked by two Bodhi-
sattvas. The names of these Bodhisattvas are not mentioned. Sawa assumes that they are the
Hachidaibosatsu.!?> The Toboki does not make mention of any paintings on the central pillar.
However, the two pillars (shitenbashira) to the west of the central pillar were decorated with pain-
tings of Buddhas and Bodhisattvas of the Kongokai: the Four Buddhas of the Kongokai, the
Sixteen Great Bodhisattvas and the Four Samgrahabodhisattvas. The two east pillars were orna-
mented with paintings of Buddhas and Bodhisattvas of the Taizo: the Four Buddhas and the
Four Bodhisattvas of the Taizo, and the main deities of the halls (7 [52) of the Taizomandara.
It is unclear whether this description follows the original placement of the statues and the pain-
tings in the sz@pa, which is said to have been completed in the ninth century.!3 Deities of both
the Taizo and the Kongokai are also represented in the first level of the five-storied szipa of
the Daigoji EREY<F in Kyoto, constructed in the tenth century.!¥” In the present building, the
square central pillar bears paintings of deities of both realms. Deities of the Chadai Hachiys-in
th5 J\ZERE, the Rengebu-in ##E{[2 and the Kongoshu-in 4[| 5% of the Taizomandara are
painted on respectively the west, north and south side of the central pillar. Paintings of deities
of the Ichiinne —F1£%, the Jojinne F4r 4% and the Sanmaya-e =BRE[ £ are represented on the
east side of the pillar. Deities of the remaining halls of the Taizo are preserved on the panels

131 See Shimomatsu 1991, 87, 96.

132 For a description of representations of both realms in multi-storied stgpas of the Heian Period, see Tomishima
1998. Tomishima describes the atrangement of the statues and the paintings of the deities in the Daito and in
the szgpas of the T6ji, Enshoji [ % =%, Ninnaji, Hokongoin i 4 [l 5, Tonomine 2 i i, Ennyuji [ ft <%,
Hosshoji 1<%, Hojoji #4:/%<F, Rengeoin i#i#E £ [5¢ and the Daigoji.

133 The historical record of the Toji compiled by Goho == (1306-1362). On the Tohoki, see M, 523 s.v. Tohoks;
MD, 1667 s.v. Toboki.

134 'The Tohoki describes the interior of the szgpa rebuilt in Einin sk 1= 1 (=1293). This passage is quoted in Sawa
1964, 64; Sawa [1972] 1976, 63—75. For the original text, see Zoku goku gunsho ruiji, X11, 33-34 (in Hanawa
1907). On the interior of the s#ipa, see also Sawa 1974, 65-68; Tomishima 1998, 62—65.

135 Sawa 1974, 67. For the Hachidaibosatsu, see above, note 90.

136 See Sawa 1974, 65-66.

137 The interior of the szipa is treated in KDJ, 1, 76—77; Sawa 1964, 140; Sawa [1972] 1976, 134; Tomishima 1998,
85-89.

OF 42 (2000/01)



The Yugito 127

near the windows (renjimado 38 7 %), the wooden boards and the shitenbashira surrounding the
central pillar in the western half of the sz@pa. Buddhas and Bodhisattvas of the remaining as-
semblies of the Kongokai are represented in the eastern half of the sgpa.

V. The Symbolism of the Yugito

According to the tradition of Shingon scholarship, the Yugité symbolises the deep meaning
of the Yugikyo, i.e. the “Non-duality of the Two Sections”, the integration of the teachings
of the Vairocanabhisambodhi and the Tattvasamgraba.

The Koya shunjii hennen shirokn 75 B A2 7K 4 4 ¥ &% (“The Spring and Autumn Chrono-
logical Compilation of Koya”), the annals of Koyasan between 816 and 1718 as compiled
by Kaiei 18 %% (1642—1727), mentions the Yugito in the sixth chapter, under the heading
“First month of the second year of Gen’ei 7k (=1119)7:138

Second day. Three new sanré ajaris |11 B%L13? appointed for the Small Stapa of the Chuain. This
is based on a report of Shokaku Sozu B #:f##5140 to the Emperor.

According to an oral transmission of the Chain: “This szdpa was originally based on a drawing
by the Great Master!4! and was constructed by Shinzen Sojo. It is based on the explanation of the
Yugikyo. the five rings .4 (gorin) on the top manifest the Five Buddhas of the Kon[gokai]. The
set of nine Juxt (ku-tsui) below expresses the Nine Honoured Ones of the Tai[zo]. This is namely
the deep essence of ‘the cause which is the result’ [KIBRJ& R (in soku ze ka). What is there further
to ask about the secret meaning?”

In this text the five rings are identified with the five central Buddhas of the Kongokai. The
“set of nine” inside the s#gpa represent the nine central deities of the Taizo. The rings are in
all probability the rings attached to the central shaft 2% (sakkan) of the sorin. It is unclear
what is exactly meant with “the set of nine”. This may be a reference to the central sculp-
ture of Dainichi and the other eight honoured ones painted on eight or four pillars. Any-
how, this short reference in the above annals shows us that the sorz and the pillars (?), re-
spectively exterior and interior components, are the main parts in the esoteric interpretation
of the szidpa. In the under-mentioned commentaries we shall see that practically all the ex-
planations of the symbolism of the Yugit6 are based on these two elements.

According to the above quotation, the Yugito symbolises “the cause which is the result”.
The relationship between cause (Skt. ets) and result (Skt. phala) is a central concept in Bud-
dhist philosophy. In Japanese esoteric Buddhism cause [A] and result 5 correspond respec-
tively with the Taizomandara and the Kongokaimandara.!*?

138 See KSHS, 90.

139 A rank in the group of scholarly priests (gakuryo “#15) on Mt. Koya created in 919 when the head priest (zasu Ji2
=) of the Kongobuji was appointed concurrently the head priest (¢hgja & #) of the Toji # <. See MD, 844—
845 s.v. sanro, Wada 1984, 219.

140 1057-1129. Founder of the Sanbosin = 5[t in the Daigoji B <F and the thirty-eighth head of the Toji. See
M]J, 373 s.v. Shokaku. See also note 156, below.

141 Kaukai.

142 See the Hizoki fitj e, ascribed to Kukai, in KDKZ, IV, 24. See also MD, 104 s.v. inga; Snodgrass 1988, 1, 135—
136.
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The Yugikyo does not contain any passage that refers to a construction similar to the
Yugito. On the other hand, most of the representative Japanese commentaries on the text
explain the esoteric meaning of the s7@pa while discussing the meaning of the full title of
the Yugikyo, i.e. Kongoburokakuissaiyngayngikyo. The Japanese tradition of commentary pays
much attention to the esoteric meaning of this title.'** According to these texts, each ele-
ment of the title corresponds with one of the two realms.!** Namely,

Kongobn 42 (“Vajra-peak” or “Vajra-top”; % = Skt. kuta, sikbara, sekbhara)'*> = Kongokai
Rokakn #:P (“pavilion”, “palace”; Skt. agara, dgara, prasada)'4 = Taizo
Issai — 1) (“all”, Skt. sarva) would represent shikishin shoho ta.223 ¥ (“all physical and mental ele-
ments”). 4.0 is further interpreted as follows:
&, (shiki, Skt. ripa, “matter”) = Bt (ri, “principle”)
iU ($hin, Skt. citta, “mind”) = % (chi, “knowledge”)
In Shingon 77 is symbolised in the Taizo and ¢hi in the Kongokai.147
Yuga Ffm (Skt. yoga) = masculine, hence Kongokai.
Yaugi B4l (Skt. *yogi) = feminine, hence Taizo.

In the commentaries we will see that the roof of the szgpa symbolises the Kongokai and
that the s#ipa body with the eight pillars represents the Taizo.

The Shingon-shu zensho ¥ 5 5% 43 (Vol. V) and the Zoku Shingon-sha zensho §5i ¥ 5 5t 423
(Vol. VII), the most comprehensive collection of works on Shingon doctrine and practise
compiled by the Koyasan University, contain the standard commentaries on the Yzugikyo.
Among these texts, the first one which refers to the szipa is the Yugisutram hiketsu F63:148 of the
Shingon monk Jichiun Z&i# (or Jitsuun, 1105-1160),'*° the eighteenth head priest of the Dai-
goji FE <. The date of the text is unclear and the colophon does not explain the line of
transmission. The following passage has been quoted by Thara Shoren:!0

There is the Stapa of the Non-duality of the Dharma-nature #: 1% (Hossho Funi Toba)
drawn by Daishi.

[This is] mentioned in the records of Gen’un Sozu JiiE(E#4E. This is namely the oral transmis-
sion of Shoken Z2 .

On top of the said s7ipa are five rings, these represent “the transformation of the Ninefold Con-
sciousness to attain the Fivefold Wisdom” Juilifint5 2 L8 (kushiki tentoku no gochi)!>!. On the four

143 The title of the Yugikyois discussed in Vanden Broucke 1994, 208-210.

144 See for example Dohan, YKK (in SZ, V, 27); Shoshin, YHK (in SZ, V, 138-141); Yugi, YHD (in ZSZ, VII, 137);
Raiyu, YKSK (in ND, XXXIII, 1).

145 See SED, 1088 s.v. sekhara, 1070 s.v. sikhara, 299 s.v. kata; BWD, 1346 s.v. sekhara, 1328 s.v. sikhara, 365 s.v.
kuta.

146 See SED, 4 s.v. agara, 130 s.v. agara, 709 s.v. prasada; BWD, 8 s.v. agara, 183 s.. agara, 894 s.v. prasada, 365-366
s.v. kutagara.

147 See Hakeda 1972, 85-86.

148 Sino-Japanese title Yugikyo hiketsn BeAR#Z AP, See SZ, V, 12. On this text, see MD, 2209 s.v. Yugisotaran hiketsu;
Shippo 1935, 59; §Z, XLIII, 10; BKDJ, XI, 85. The first half of this passage is also quoted in the Yukisu-
tramkuden M1z of Dohan 3 (1178-1252), see Z5Z, VII, 100-101.

149 On Jichiun, see MJ, 304 s.v. Jichiun. Jichiun was initiated by his elder brother Shokaku J##: (1057-1129).
150 See Thara 1984b, 234.
151 According to Shingon, the Nine Consciousnesses (Skt. z7iana) transform into the Five Knowledges (Skt.

Jiana). This vijiiana-jiana transformation is discussed in detail in Snodgrass 1988, 11, 590-596; Kiyota 1982, 32—
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corners of the roof are four single prongs #if (fokko). They express the Four Buddhas of the Non-
duality A~ — 2 {4 (Funi no Shibutsu). Based on this, the Five Buddhas of the Introductory Chap-
ter!52 are all non-dualistic Buddhas. As the single prongs are the samaya-shape of the non-duality, the
five peaks on the roof are the Four Buddhas of the Vajra Realm. Under the roof, inside the doors,
one visualises the Nine Honoured Ones of the Taizo. Consequently, the lower part is the cause and
the upper part the result. This means the non-duality of cause and result. Under the s#ipa is a golden
turtle. This symbolises the construction of the world. This is based on the meaning of the true non-
duality. Add the thought in one syllable of the own nature of the Thirty-seven Honoured Ones of
the said chapter on the five peaks on the spa!53. This is namely the manifestation of the personal re-
alisation of Buddhahood by all living beings. If one pays attention to it one can deeply speculate on
this. The Five-pronged Seal FifFl (Goko-in) of the said chapter manifests this stgpa.

The commentary is illustrated with a drawing of a single-storied s#ipa that rests on a turtle
(see fig. 7). In the centre of the roof is one sorin with five rings. Four single vajras are drawn.
They are not attached to the roof but are soaring around the sorin. Near the sorin and the
vajras thirty-seven syllables are added in siddbarm.'>* Jichiun refers to this szdpa as The Stipa
of the Non-duality of the Dharma-nature. The text mentions in small characters that
Daishi’s drawing of the s7dpa is contained in the records of the monk Genun (1112—
1180).1% Gen’un was the second head priest of the Kongooin 4l ., a temple in Kyoto
which belonged to the Daigoji. He was a disciple of Shoken (1083—1149), who was the
founder of the Kongooin and the Kongooin branch, one of the Daigo branches.!%¢

In this commentary the s#gpa is adorned with only one sorzn. Its five rings are associated with
the Fivefold Wisdom, a major Shingon docttinal concept.!>” No sorin but single-pronged vajras
are erected on the four corners of the roof. As the roof is associated with the Vajra Realm,

35; Yamasaki 1988, 92-93; M], 512 s.v. Tenjiki Tokuchi. The following table shows the relationship between
the Five Buddhas, the Five Knowledges and the Nine Consciousnesses:

Five Buddhas Five Knowledges Nine Consciousnesses
Vairocana Dharmadhatusvabhavajiiana Amalavijiiana
Aksobhya Adaréajiiana Alayavijfiana
Ratnasambhava Samatajfiana Manas

Amitabha Pratyaveksanajfiana Manovijfiana
Amoghasiddhi Krtyanusthanajfiana Caksurvijiana

Srotravijiiana
Ghranavijiiana
Jihvavijfiana
Kayavijfinana

152 Le. the Introductory Chapter of the Yaugikys. See T. XVIII no. 867, 253¢—255¢.

153 'The seed syllables (Skt. b7a) of the Thirty-seven Deities of the Kongokai mentioned in the Introductory Chap-
ter of the Yaugikyo.

154 A resembling drawing of a szgpa with four single vajras and siddham syllables can be found in Amanuma 1934,
41, fig. 7. Amanuma identifies each syllable with one of the Thirty-seven deities. See Amanuma, op. cit. 17.

155 For Gen’un, see MD, 460 s.v. Gen’un. The “records of Gen’un” may be his Sanjushichison gyohoki =+ ATk
7L, a text which is no longer extant and which is the oral transmission (f % fuho) of Shoken. This text is re-
corded in Kenjun’s gl (1740-1812) Shosha shoshoroku 7% 5% ¥ Gissk. See DBZ, 1-1, 180.

156 Shoken was initiated by Shokaku % (1057-1129) in 1108. Shokaku was the elder brother and the master of
Jichiun. See MJ, 376-377 s.v. Shoken; MD, 1137 s.v. Shoken. For Shokaku, see above, note 140.

157 In esoteric Buddhism, the Five Wisdoms are represented by the Five Buddhas, see Kiyota 1978, 61-63. For the
relationship between the Five Buddhas and the Five Knowledges, see above, note 151.
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these elements undoubtedly stand for the four Buddhas surrounding Vairocana in the Kongo-
kaimandara. The central soriz with the five rings presumably represents Vairocana who embod-
ies the four Buddhas. Neither the text nor the drawing represents the Yugito with five sorin.

/S

Fig. 8: Gegoko-in (“Outer Five-pronged Seal”).

fter MD, A dix, 43, fig. 67
Fig. 7: Drawing of the Yugito in the Yaugisutram hiketsu (after MD, Appendix, 43, fig. 67)

of Jichiun (1105-1160). (after §Z, V, 13)
The interior of the s7@pa under the roof represents the Taizo. The fact that Jichiun writes
that the Nine Honoured Ones of the Taizo are to be visualised may be an indication that
the whole structure is to be considered as an object of meditation. The Yugisutram hiketsu is
the only commentary here which mentions a golden turtle as a support for the szgpa. Our
stipa is seen as a structure that represents the universe. The turtle symbolises the universe in
the Indian as well as in the Chinese mythologies. Later on we will see a visualisation process
of a stapa with five peaks on a turtle, and examples of Japanese miniature reliquary-szgpas
(sharito £ F|#5) mounted on the back of a turtle.

The Five-pronged Seal mentioned by Jichiun is without doubt the Stapa Seal FE#i % F)
(Sotoba-in) explained at the end of the introductory chapter of the Yugikyo:'8

(...) bend the Energy (= right hand index)!>® and the Power (= left hand index) like a hook and unite
the Charity (= right hand little finger), the Wisdom (= left hand little finger), the Meditation (= right
hand thumb) and the Knowledge (= left hand thumb). This is called the Great Seal F] (Dai-in).

158 See T. XVIII no. 867, 255¢6-7.

159 For the secret appellations of the fingers in the formation of mudras, see Saunders [1960]1985, 32-34.
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According to the Mikkyo daijiten % i K&, p. 1649 5.0 T6-in,'90 this mudra is also called
Ge(baku)goko-in #+(#&) T FD (“Outer (Bonds) Five-pronged Seal”), or Gokoto-in 8%
Fl (“Five-pronged Stupa Seal”). It belongs to a category of mudras called Goko-in F. i F]J
(“Five-pronged Seal”).!6! There are also variants of this Gegoko-in depending on the dif-
ferent transmissions in the branches of the Shingon school. The Yagikyo does not specify
the pose of the middle and ring fingers. According to the figure in the appendix of the
Mik#kyo Daijiten,'®? the ends of the middle fingers touch each other and the ring fingers are
not erected (see fig. 8). The Gegoko-in represents the shape of a five-pronged vgjra and
symbolises, among other things, the Five Knowledges and the Five Buddhas, elements that
are also present in the roof of the Yugito. As the Gegoko-in is based on the Gebaku Ken-
in 4+ fd2% F (“Outer Bonds Fist Seal”) it belongs to the Vajra Realm.!93 Consequently it is
also called Chito-in %5 F1(“Knowledge Stapa Seal”).!64

Another commentary contained in the Shingon-shi zensho is the Yugisutram kuketsu 119 of
the Shingon scholar-priest Dohan i i (1178-1252), a disciple of Kakukai % # (1142—
1223).165 Dohan’s work is based on the oral transmission of Jitsugen 38 (1176-1249) of the
Kongooin branch.'® In the colophon we read that the commentary was completed in 1241.
The following quotation may also be found in Manabe Shunshé’s article on the Yugito-zu.!¢7

Question: What is the non-dual meaning of the Introductory Chapter? Answer: The order in which
the Thirty-seven Honoured Ones are explained expresses non-duality. Moreover, there is the drawing
of the Stupa of the Dharma-nature %8 (Hosshoto) drawn by Daishi. The records of Jichiun Sozu
are the oral transmission of Shoken Ajari Z2¥ETEIFL, Sho Ajari of the Kongosin.!%8 On top of the
stipa are five peaks. These are the Five Knowledges. Inside the doors below are the Nine Honoured
Ones. The Five Knowledges above are the Kongo[kai]; the Nine Honoured Ones below [are] the
Tai[zokai]. The Five Knowledges are the result, the Nine Conciousnesses the cause. This is then the
“Non-duality of Cause and Result” [K 57K . (inga funi). 1t is the samaya of the non-duality of the
Buddha and the living, the mandala of the essential nature of the Dharma Realm 7 57 A4 8 2 7
(Hokkai taisho mandara). Shinzen S6jo constructed this s#gpa. It is the Small Stapa of the Chuin of
Koya. Matters concerning the szgpa of this drawing can be asked for in detail in the oral transmissions.
This is the point of the scripture.

According to the addition at the back: “On top of the Small Stapa of the Chuin are five rings.
Inside the water-ring 7K ¥ (suirin),'®® Dainichi of the Taizo is installed together with two Buddhas

160 To-in ¥5F1: mudras in the shape of a stupa, also called Sotoba-in.

161 See MD, 583-584 s.v. Goko-in; MJ, 208 s.v. Goko-in.

162 See MD, Appendix, 43, fig. 67.

163 The Gebaku Ken-in is the “mother-mudra” (F1£ inmo) of all the conventional seals (Sanmaya-in = HEFI) of

the Kongokai. One forms it by clasping the hands, palm to palm, and by crossing the fingers on the outside of
the fist. See Saunders [1960]1985, 38—40.

164 See M], 517 s.v. To-in.

165 Sino-Japanese title Yugikyo kuketsu %% A Pk, cf. above, note 117. See SZ, V, 46. On this commentary, see
MD, 2206 s.v. Yugikyo knketsu; SZ, X1III, 11-12; Shippo 1935, 59—-60; NBTD, 525 s.v. Yugisotaran kuketsu;
BKDJ, XI, 84. On Déhan, see M], 522 s.v. Dohan.

166 Jitsugen was initiated by Shoken f% %t (1138-1196) in 1196 and was also one of the disciples of Johen # i@
(1165-1223). See M], 307 s.v. Jitsugen. For Johen, see below, note 174.

167 See Manabe 1988, 564.
168 Shokaku, the elder brother and the master of Jichiun, initiated Shoken. See above, note 156.

169 Another appellation for the cylindrical s#gpa body. See Adachi 1941, 15.
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and two Bodhisattvas as the Five Buddhas. These ‘gather’ (or ‘embody’, ‘comprise’, I 1%, comp.
Skt. samgraha) the Nine Honoured Ones.”

Déhan refers to the Yugito to show the non-dual meaning of the said chapter of the Yugikyo.
He writes that the s#gpa represents the important matter of the text. He obviously relies on
Jichiun’s commentary and is of the opinion that this commentary is based on Shoken’s teach-
ings. Dohan’s passage on the Yugit6 is less detailed but in line with the first commentary. How-
ever, new information on the deities inside the szgpa is found in the note at the back of the
text. This note is followed by an explanation that we have already discussed above, IV.

The stdpa is also briefly discussed in the Asabasho Fi LW of the Tendai monk Shocho
7& 7 (1205-1282) compiled between 1242 and 1281.179 The following passage is also
quoted in Mochizuki Shinko’s Bukyo dajjiten {525 17!

The Stiapa of the Dharma-nature. The four single prongs on the roof manifest the Four Knowl-
edges. The five rings that stand in the middle are the Tathagata filled with the Five Knowledges.
The seed-syllables are the seed-syllables of the Thirty-Seven Honoured Ones. Therefore, above
the roof is the Vajra Realm. The pavilion under the roof is the Taizo Realm. The whole stipa
symbolises the body of the Non-duality of the Two Sections Tai[zokai] and Kon[gokai]. This is
the Jewelled Pavilion with Five Peaks T4 5244 (Gobu Horokaku) of the title of the Yxgigyo.

No new elements are found here. Interesting is the explicit reference to the title of the Yugikyo.
Another commentary that refers explicitly to the title of the Yugigyo is quoted by Ihara
Shoren.!'”? The text in question is the Yugikyo shikosho FrA%#& %5 P compiled by the Shin-
gon monk Raiyu ##E %k (1226-1304) and dated 1284.173 Raiyu’s passage on the s7ipa is based
on the transmission of the monk Johen ##i&@ (1165-1223), one of Dohan’s masters.!’

The Vajra-peak is the sgjra with the five divisions F.¥#F, that is, the whole of the Five Knowl-
edges of Dainichi. The Pavilion is the Pavilion with Eight Pillars J\#3:# P8 (Hatcha Rokaku), that
is, the eight petals of the Taizo. Yugayugi means the Union of Meditation and Wisdom 7 &% 4 it
(Joe So606); this manifests the meaning of the non-duality of the two sections. This is namely the
construction of the Pavilion with Five Peaks and Eight Pillars T 2 J\ #£ # B (Gobu Hatcha
Rokaku) in the own body. It is not necessary to construct a platform 3 (dan) outside the mind.

This commentary does not mention nine deities in the interior of the s#dpa, but refers to the
stipa body as the pavilion with eight pillars: the eight petals of the Taizé. The stigpa is seen
here as an object to visualise mentally.

170 See T. Zuzo, IX, 857c. On the Asabasho, see Yamamoto 1980, 47-50; M], 4-5 s.v. Asabasho. On Shoche, see
M]J, 385 s.v. Shocho.

171 See BDJ, V, 4925 s.v. Yugito.
172 See Thara 1984b, 233.

173 On this text, see MD, 2206 s.v. Yugikyo shukosho, BKD], X1, 84. On Raiyu, see M], 696—697 s.v. Raiyu; Yamasa-
ki 1988, 41-42.

174 See ND, XXXIII, 1. On Johen, see MD, 1195 s.v. Johen. Also mentioned above, note 166. Johen is the author
of the Yugikyosho ¥ 1 #% 2, a commentary on the Yugikyo. The title of this text is contained in BKDJ, X1, 84.
No location of this text is mentioned in KS, VII, 852d. Ihara (1984a, 419, note 15) assumes that Raiyu quotes
from this text in his commentary.
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The Yugi biyoketsu B 520 compiled in 1357 by the Shingon monk Shoshin 0> (1287—
1357) contains information on our s7gpa not mentioned in the previous quotations.!” The fol-
lowing passage is found at the beginning of the section that deals with the title of the Yxgigyo.!7¢

Kongoburokakn W) %A% P4 (“The Vajra-peak Pavilion”) is the dwelling place of Dainichi, the Lord
of the Teaching #t 3=k H (Kyoshu Dainichi), and others. It is the Pavilion with Five Peaks and
Eight Pillars. The first chapter of the Ryakushutsukyo W Hi#% says: “build a big palace with the five
syllables vam, hum, trah, hrih and ah.'”” The four corners of this palace are equal. Add four gates.
To the left and the right of these gates are banners of good fortune & ¥t (&ichijodo). A railing
encircles it and there is a quadruple stairway. On top of this palace is a pavilion with five peaks. It
is adorned with all kinds of coloured silk, peatl nets and flower garlands that are hung up . . . In-
side the palace is a mwandala. The centre is decorated with eight vgjra-pillars.” This is the palace of
the Vajra Realm il 5= % (Kongokai Gaden). The two sections cannot be divided. But the five
peaks correspond with a yang [ number; the eight pillars answer to a_yin & number. Yin and yang
are male and female and are equal to Principle and Knowledge. This is faultless. The Shiko #5178
says: “The Vajra-peak is the Vajra with the Five Divisions i #F, that is, the whole of the Five
Knowledges of Dainichi. The pavilion is the Pavilion with Eight Pillars, that is, the eight petals of
the Taizo.” The Hizoki F4 % iE says: “On top there is a pavilion with eight pillars. On each petal
there is one pillar. Inside the pavilion there is a wandala. Whether it is square, round, big or small is
at your own discretion. On top of it there is a white lotus with eight petals. Put the syllable « on
top of the lotus platform. It radiates light and becomes a stapa.”

The Ryakushutsukyo (or Ryakushutsunenjukyd), in tull Kongochoyngachuryaknshutsunenjukyo 4| TEFk
i opoms & G R (1. XVIIL no. 866), is one of the three Chinese versions of the
Tattvasamgraha.'™ The quotation in the Yzugi hiyoketsu is part of a section on the visualisation of
the place of practice i& 35481 (dgiokan).'® The preceding lines are also worth mentioning:'8!

Imagine in the void that the syllable sam becomes Buddha Vairocana. He is provided with com-
passion and pours milk at both sides reaching Cakravala.!82 This becomes the great sea of
amyta.'$3 Furthermore, imagine in this sea that the syllable pra becomes in the shape of a turtle.184
This turtle is coloured like gold.!85 The size of its body is innumerable ygjana.!8¢ Furthermore,

175 On this commentary, see MD, 2210 s.v. Yugi hiyoketsu; BKDJ, X111, 488-489; Shippo 1935, 60; SZ, XLIII, 12—
13. On Shoshin, see M], 381 s.v. Shoshin.

176 See SZ,V, 138.

177 These syllables represent the Five Buddhas of the Vajra Realm, respectively Vairocana, Aksobhya, Ratnasambhava,
Amitabha and Amoghasiddhi. See MD, 622 s.v. Gochimyo; Yoshida [1970] 1978, 5-12, 108-110.

178 Raiyu’s Yugikyo shikosho.

179 See MJ, 241-242 s.v. Kongochokyo.

180 T.XVIII no. 866, 227a25-29. See MD, 1660-1661 s.v. dojokan.

181 See T.XVIII no. 866, 227a18-26. Quoted in Morita 1962, 46.

182 Rin’isen #wlH L1 (see BD, 1430 s.v. Rin’i) or Tetchisen #kBH 111 (see BD, 978 s.v. Tetchisen). See Soothill [1937] 1975,
485 s.v. T’ich-wei-shan & [ (L: “Cakravala, Cakravada. The iron enclosing mountains supposed to encircle the
earth, forming the petiphery of a world. Mount Meru is the centre and between it and the Iron mountains are the
seven <[l metal-mountains and the eight seas.” On the Buddhist cosmography, see Kirfel 1920, 178-207.

183 Kanro 1%, the nectar of immortality. See Soothill [1937] 1975, 195 s.v. kan-lu .
184 On the esoteric meaning of this syllable, see MD, 654 s.v. Konki.

185 The so-called Konki (or Kinki) 4., see MD, 654 s.v. Konki.

186 Yujun 4. One yojana is the distance of about seven kilometres. See IB], 814 s.v. yujun.
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imagine the syllable /77 on the back of the turtle. This syllable transforms and becomes red col-
oured. The red-glowing lotus is joyful and subtle. This flower is three-layered. The layers consist
of eight petals, a calyx and a pistil.!18” On the calyx, imagine the three characters pra, hum and kbam
becoming Mt. Sumeru. This mountain is made of multitudes of jewels and has eight corners. On
top of the mountain imagine the five syllables vam, ham, #rah, brih and ah and form a big palace.

The text continues with the visualisation of the Thirty-seven Honoured Ones of the
Kongokai. The passage quoted by Shoshin is part of a description of the visualisation of
the Kongokaimandara. The construction described here has five peaks and eight inner pil-
lars. There is, however, no indication of any syncretic meaning. Nevertheless, Shoshin
clearly sees a male-female polarity in the peaks and the pillars. He even associates the un-
even number five with the male, and the even number eight with the female. Moreover, the
terms_yin and_yang are non-Buddhist terms which belong to Chinese cosmology.!88

The Hizoki, traditionally attributed to Kukai, explains more than one hundred items on
the practical and doctrinal aspects of Shingon Buddhism.!® The passage quoted in the Yug
hiyoketsu is part of a section that deals with the visualisation of the place of practice.!”® The
Hizoki mentions a palace with eight pillars but does not refer to any peaks. In the Taisho
30kyO Zuzobu K IE A% X 14 5% (Vol. I), the iconographic section of the Taisho Edition, the
Hizoki is illustrated with two drawings of the s7@pa to be visualised here.!”! At the bottom
of fig. 1 of the Taisho 0kyo zuz0bn a crescent-shaped figure is drawn (see fig, 9). The char-
acters @i (firin, “wind-ring”) are written on it. On this crescent rests a circle in which we
read K ¥ vt F (suirin mangetsu, “water-ring, full moon”). Inside the circle a turtle is drawn
floating on waves. On its back it carries a rock. On top of it there is a two-storied stdpa
resting on a lotus. To the left there is a small moon-circle and to the right a sun-circle. No
sorin are added on top of the roof. Instead we see two protrusions which remind us of the
shibi & 2., ornamental tiles at the end of the ridgepole of Japanese temples.!'? In the sec-
ond figure of the Taisho z0kyo uz0bn a mass of water with a turtle rests on a crescent
moon (see fig. 10). The turtle carries a tall rock with a small circle to the left and the right.
On top of the rock is a small two-storied building resting on a lotus.!%?

Although the stapa is generally referred to as the Yugité in modern Japanese studies and
Buddhist lexica, none of the above-mentioned commentaries mention it by this name.
Among the sources consulted in this study only the relatively late Ki7 zoku fudoki and the
Yasan meireishiu call the stapa Yugito. The quoted commentaries refer to the Yugito as
Hosshoto %485 (“Stapa of the Dharma-nature”), Hossho Funito 754~ — 8% (“Stapa of
the Non-duality of the Dharma-nature”) and Chain Shoto 1 [/ (“Small Stapa of the
Chuin”). The appellation (Chain) Shoto is also found in historical records of Koyasan, for
example the Koya shunji hennen shirokn and the Kii zoku fudoki. The absence of the word

187 #galso means “stamen”.

188 Cf. Seckel 1957, 75; Needham 1959, 111, 55, 57; Van Gulik [1961] 1974, 17.
189 On this text, see Goepper 1995, 184—187; Koda 1993.

190 For the original text, see KDKZ, 1V, 28; KDCZ, 11, 626; T.Zuz0,1, 3.

191 See T.Zuzo, 1, figs. 1-2. They can also be found in Manabe 1988, 552.

192 See Mizuno 1959, 417-418 s.v. shibi.

193 This drawing resembles the Indian drawing of a pavilion on Mt. Meru included in Snodgrass [1985] 1991, 261,
fig. 183.
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Yugito in the above commentaries, which date back to the end of the Heian and the begin-
ning of the Kamakura Period, may indicate that the Yugito is not the original but a later

designation for our s#ipa.

Fig. 9: Visualization of the place of practice (Dgjokan) Fig. 10: Idem. (after T.Zuz0, 1, fig. 2)
according to the Hizoki. (after T. Zuzo, 1, fig. 1)

Apparently the Yugito is in the first place a s#ipa to be produced mentally. Shoshin’s com-
mentary considers it as the abode of Dainichi. All the quoted commentaries consider the
stipa as a symbolisation of the “Non-duality of the Two Sections”. The roof is seen as the
Kongokai and the interior of the sfgpa body as the Taizé. The roof and the interior are
further identified with other esoteric concepts, such as meditation and wisdom. These cor-
respondences can be tabulated as follows:

The top of the stapa with its five peaks The interior of the stipa

Kongokai Taizo

Five Knowledges Nine Consciousnesses

Result Cause

Five peaks = yang number, hence male Eight pillars = yiz number, hence female
Eight petals of the Taizo

Knowledge Principle

The texts do not all describe the s#dpa in the same way. According to the Yugisutram hiketsu
and the Asabasho the roof has one sdrin with five rings and one single-pronged vajra on each
roof-corner. No commentary explicitly refers to five sorin. The Yugikyo shukosho and the Yugi
hiyoketsn mention eight pillars in the stigpa, whereas the Yugisutram hiketsu and the Yugisutram
kuketsu refer to the Nine Honoured Ones.

Neither of these commentaries refers to any particular passage in the Yugikyo for the tex-
tual basis of the szjpa. Nothing in the title or the text of the Yugikyo indicates that the
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Kongobu (Vajra-peak) consists of five peaks or that the Rokaku (Pavilion) is to be constructed
with eight pillars. A five-pronged vajra is only mentioned in the first chapter as an attribute:'%*

After they had voiced this praise, the Bodhisattva Vajrapani cast into the void the five-pronged va-
Jra T2 W) (gobu kongo) held in his right hand. (The vgjra) became quietly united and abided again
in his hand. He explained this zgjra: hiam.

The entry on the Yugito in Mochizuki Shinko’s Bukkyo daijiten refers to the vajra of this passage
as a base for the structure with five peaks and eight pillars.!®> But Thara Shotren correctly argues
that it is difficult to consider this element as the foundation of the Gobu Hatchu.!l*¢ As a
matter of fact, the five-pronged gz is one of the conventional attributes of Vajrapani.'?’

The pavilion with the five roof peaks and eight pillars described in the Ryakushutsunen-
Jukyo conforms to the main characteristics of the Yugito. This pavilion is mentioned repeat-
edly in Mikkyo dagjiten.'® In this encyclopedia it is defined as the pavilion on the summit of
Mount Sumeru and it is considered to be the same as the Daimaniden K J& & (“Great
Jewelled Palace”) of the Rishukyo ¥#E#R#%.19° According to the Mikkyo daijiten it is the abode
of the deities of the mandala and it is called Horokaku 54% ] (“Jewelled Pavilion”) because
it is made of wajra-jewels 4l 5= (kongoho). This work also discerns two types of pavilions:
the Gobu Hatcha (“Five Peaks and Eight Pillars”) and the Hachibu Hatcha J\ % J\ 4%
(“Eight Peaks and Eight Pillars”).2% For the first type, the Mikkyo dajjiten tefers to the Rya-
kushutsunenjukyo. We also read that there would be one pillar at each side of the four gate-
ways (i.e. eight pillars in total) but none inside the building. However, in the Ryakushutsunen-
Jukyo we have seen that there are also eight pillars in the centre of the mandala inside the pa-
lace. The encyclopedia adds that the five peaks and the eight pillars signify respectively the
Five Knowledges of the Kongokai and the eight petals of the Taizokai. The pavilion is said
to express the Hokkai Toba i 5 #5 %% (“Dharma Realm Stapa”)?"! in which the two realms
are non-dual and where Principle and Knowledge are one. Unfortunately, the Mikkyo daijiten
does not refer to any source for this interpretation. The encyclopedia refers under the entry
rokakn # P to another text for the detailed characteristics of the pavilion: the Kanjizaidai-

194 See T. XVIII no. 867, 254a22-26.

195 See BDJ, V, 4925 s.v. Yugito.

196 See Thara 1984b, 237, note 25.

197 Also called Vajrasattva, see M], 234-235 s.v. Kongosatta.

198 See MD, 2038-2039 s.v. Horokaku.

199 See MD, 1540 s.v. Daimaniden. See also Astley-Kristensen 1991, 39, 63—66. In the opening section of Amoghava-
jra’s (705=774, Jpn. Fuko 422) version of the Rishukyo (see T. VIII no. 243, 784a 20-21; for an English translation,
see Astley-Kristensen 1991,39), Vairocana is residing in the palace of the Paranirmitavasavartin heaven in the
sphere of desire (Yokukai Takejizai Tennogn #k 5t fii {b F1 /£ K £ ). This is described as a great jewelled hall
(Daimaniden KA JEJ#%). In his commentary of the Rishukyo (1. XIX no. 1003, 607c 9—12), Amoghavajra considers
this heaven as a mandala. This mandala is furthermore described as “the jewelled pavilion with the sgra-peak formed
from the great and wonderful adamantine five jewels” (J<ib4ex[illl . 52 T p 4= Wl 52 4% F4). According to this text it
contains eight pillars. See also Astley-Kristensen 1991, 62.

200 See also Snodgrass 1988, 11, 573-574, note 18.
201 Explained briefly in MD, 1994 s.v. Hokaitoba; M], 638 s.v. Hokkaitoba.

OF 42 (2000/01)



The Yugito 137

hijojnyngarengebunenjubomon L B TE KL AUEER n 3 #2502 5m 1% T (T, XX no. 1030) translated
by Amoghavajra (705-774).2°2 Here we read:

These syllables?03 form one Mt. Sumeru. The mountain has eight peaks and is made of multitudes
of jewels. Visualise five chambers .28 (goshitsn) inside the mountain. Outside, there seem to be
five chambers, but inside they are one. Inside this chamber visualise eight great sajra-pillars.

This description differs considerably from the Ryakushutsunenjukyo. According to the Mikkyo
dazjiten the most detailed description of the Gobu Hatcha is found in the Ryakushutsunen-
jinkey6.204

According to the Tattvasamgraba, the Vajradhatumandala was revealed for a second time
in the Vajramaniratnasikharakatagara (< [l £ /& 5 2= # B Kongomanihoburokaku) on the
summit of Mt. Sumeru.?> As a matter of fact, the Karma Assembly # & £ (Katsuma-e),
also called the Assembly of the Perfect Body k£ 2% (Jojinne), can be interpreted as a two-
dimensional representation of this palace. Toganoo Shoun in his study on the mwandalas
mentions this interpretation.?’® He refers to one Tibetan and to two Chinese versions of
the Tattvasamgraha®’ Adrian Snodgrass also gives a detailed description of this assembly
and its relation with the Rokaku in English:208

The central portion of the Perfected Body Mandala is bordered by a “diamond circle” (&ongo-rin)
made up of three-prong vajras placed end to end. (...) Within the diamond circle there are five
Liberation circles (gedatsu-rin), one at the centre and one in each of the four directions. Each of
the circles in the four directions is flanked by two tangential bands of vajras, running from the
border of the central Liberation circle to the diamond circle.

These components signify the Jewel Tower on the summit of Mount Sumeru:2? the diamond
circle is the outer wall of the Jewel Tower; the five Liberation circles are the five roof peaks or
ridgepoles that stand above the thrones of the five Buddhas; the gods of the four Elements rep-
resent the five Elements that support the Jewel Tower, being four of the five cakras which sup-
port the cosmos; and the eight bands of vajras flanking the Liberation circles in the four direc-
tions are the eight columns of the four gateways of the Jewel Tower.

The eight columns and five roof peaks represent the non-duality of Principle and Knowledge
(chiri-funi). The Jewel Tower is the Dharma World Stupa (hokkai-toba), in which the Matrix World of
Principle and the Diamond World of Knowledge interpenetrate: the five roof peaks symbolize the
five Knowledges of the five Buddhas of the Diamond World, and the eight columns represent the
eight petals of the lotus dais of the Matrix World, corresponding to the eight types of consciousness.

202 See MD, 2306 s.v. rokakn. For the original text, see 1. XX no. 1030, 3a 17-20. This text is also mentioned in
Snodgrass 1988, 11, 574, note 18.

203 Cf. the syllables brif, pra, su and ham mentioned in the lines preceding this passage in the original text. See T.
XX no. 1030, 3a 11-17.

204 See MD, 2307 s.v. rokakunkan (“visualisation of the pavilion”).
205 See Toganoo [1927]1982, 195-196; Snodgrass 1988, 11, 570; Snodgrass [1985] 1991, 340-341; Inui 1993, 174.

206 See Toganoo 1982, 207-209. See also Snodgrass [1985]1991, 152; Snodgrass 1988, 11, 572; Kottkamp 1992,
327.

207 See Toganoo [1927]1982, 204-206.
208 See Snodgrass 1988, 11, 573-575 and 575, fig. 299.
209 See diagram in Snodgrass 1988, 11, 574, fig. 297.
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Most interesting is the idea of the eight pillars and five roof peaks representing the Non-
duality of Principle and Knowledge. Unfortunately, Snodgrass does not refer to any sources or
texts. This idea which combines elements of two different scriptures is neither referred to in
Toganoo’s work or in the Tattvasamgraha itself. Exactly the same view is present in Kanbayashi
Ry1jo’s commentary on the Daimaniden of the Rishukyo?'? But also in this work, the author
does not mention any sources or commentarial tradition to support his contention.

Apparently there is also a tradition which explains the Yugito as well as the Daito as an
imitation of the so-called Iron Stipa of Southern India, the Nanten Tetto m§ K #k#4.2!1 This
is a legendary s7@pa where Vajrasattva transmitted the esoteric teaching of the Tattvasamgrabha
and the Vairocanabhisambodbi to Nagarjuna (fE4%& Ryumyo), one of the patriarchs of esoteric
Buddhism.?!? It is not clear what this szdpa really was. Tradition considers this szipa as an
ideal szapa that symbolises the dharmakaya of Vairocana. Some see it as a real edifice and
identify it with an actual South Indian sz3pa.?'® In Japan there exists a number of idealised
drawings and paintings of the Nanten Tetto.?!4 In these Nanten Tetto-zu B K £k 85 X the
stipa is depicted as a typical Japanese (Ta)hoto (%) 585 type stipa with one sorin.?!>

Two historical sources mention the Nanten Tetto as a model for the Yugito. The Koyasan
Junreiki & B 1L EFLFE (“The Pilgrimage Records of Koyasan™) contained in the Zokw gunsho
ruipi F5EFEEFESE (“The Later Classified Collection of Miscellaneous Books”), a collection of
important historical materials brought together by the bibliographer Hanawa Hokinoichi
2 — (1746-1821), provides the following information:?!

The Small Stapa of the Chuin is modelled after the Iron Stupa of South India. The said Iron
Stupa [measures| three &en i of six shaku X217 Originally there were thirty-seven.?!8 They mani-
fest the Thirty-seven Honoured Ones. Six shaku and three ken, three times six makes eighteen.
This manifests the Eighteen Assemblies (-+/\£:Juhachi-e).219

A similar passage may be found in the Ki7 zoku firdoki??°

210 See Kanbayashi, [1933]1976, 330; Astley-Kristensen 1991, 62.

211 On the Nanten Tetto, see Yamasaki 1988, 86—89; Tajima 1936, 30—-34 (English translation in Wayman and Ta-
jima 1992, 237-240); Snodgrass 1988, I, 111 ff.; Orzech 1995. The Daito is also explained as an imitation of the
Nanten Tetto. See Thara 1984b, 225.

212 According to Tomitsu ##, the esoteric Buddhism introduced by Kikai, both the teachings of the Tattvasamgraba
and the Vairocanabhisambodhi were transmitted to Nagarjuna within this s#gpa (Tonai So6jo #5 N 4H7K). According tot
the tradition of Taimitsu 4%, the esoteric Buddhism of the Japanese Tendai K& school, the IV airocanabbisambodbi
was transmitted outside the szpa (Toge Sojo #41MH7K). See Snodgrass 1988, 1, 113-114; MD, 1625 s.v. Tettd Sojo.

213 For example Toganoo Shoun proposes that the Nanten Tetto was the great szgpa of Amaravatt. See M], 534 s.v.
Nanten Tetto.

214 See Manabe 1983.

215 See for example Kanagawa-kenritsu Kanazawa Bunko 1991, 109, fig. 148; Manabe 1988, 562-564, figs. 7-12.
216 See ZGS, XXVIII, 299. Quoted in BDJ, V, 4925 s.v. Yugito, and in Manabe 1988, 562.

217 1 ken = 6 shakn (=about 1,8 meters).

218 The original text misses one character: ... 2/t Manabe (1988, 562) reads Jesk =+ i =+La K L.

219 The Eighteen Assemblies (Juhachi-e +/\£%) in which the series of texts related to the Vajra Realm were
transmitted. The Tattvasamgraha is the first of this series. See Kiyota 1978, 23.

220 ZSZ, XXXVII, 634. Compate also with the quotation in Amanuma 1934, 198.
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The records of the acarya Dohan??! say: “the little szipa of the Chuin is modelled after the Iron
Stapa of South India. The said Iron Stapa [measures] three &ex of six shakn. There are thirty-seven
rafters (FA faruki). These rafters symbolise the Thirty-seven Honoured Ones. The three &en of
six shakn manifest the Eighteen Assemblies.”

The measures of the Iron Stipa are probably the result of Japanese speculation. As far as I
know, no Chinese source mentions any measures of this szgpa. As we do not have any detailed
drawing of the old Yugito it is also impossible to check the exact number of the rafters. The
numbers eighteen and thirty-seven are associated with elements of the Kongochokyo. There is
no reference to the Dainichikyo.

There exists also a certain connection between the Yugité and Aizen Myd0, a deity who is
also contained in the present Yugito. This vidyargja (3. myo0) is described in detail in the Yzg-
Ayo, the oldest extant text dealing with this deity. According to the Tomitsu 3% view, the text
explains the concentration of Aizen My66.22> Our s#pa is to be visualised in the so-called Large
Ritual (K% Daiho) for Aizen Myoo. A survey of this ritual based on the Usugdshi # SR is
given by Roger Goepper in his comprehensive study on Aizen.??> Here follows his translation
of the step dealing with the visualisation of the place where the deity is to be invoked:?*

On the altar there is the character ‘A’ which changes into a precious towered pavilion (horokak:)
with five peaks and eight pillars symbolizing the Five Kinds of Esoteric Knowledge (goch?) of the
Kongokai Mandara and the eight leaves of the central lotus of the Taizokai Mandara respectively. The
pavilion therefore expresses the idea of the Non-Duality of the Two Departments (ryobu-funi). Inside
the pavilion should be imagined a wonderful altar, placed on it the character ‘Hrih’ which changes
into a lotus flower of red colour. On the lotus there is the character ‘A’ which turns into a flaming sun
disk containing the character ‘Ham’ which changes into a Five-Pronged Vajra. This Vajra is then to be
transformed into the figure of Kongo-Aizen-myoo, his appearance being as usual.

Among the Nanten Tetto-zu discussed by Manabe Shunsho there is also one painting stored in
the Hasedera =437 that depicts Aizen sitting inside the Iron Stapa.??> The stipa is depicted as
a (Ta)hoto with one sarin. To the left and the right of the upper part of the painting the seed-
syllables of the Five Buddhas of respectively the Kongd and Taizokai are written in siddbam. At
the top of the painting, the three syllables hoh, #r4h and him are written in a smaller size. These
syllables presumably represent Aizen.??¢ Under the s#gpa a big syllable a is drawn in a sun disk
on a lotus. At both sides of this syllable, four of the Eight Patriarchs of Shingon are sitting,??’
This particular drawing cleatly represents the union of the two realms. The fact that Aizen oc-
cupies the interior of the szigpa indicates an affinity to the Yagigyo. A similar painting is found in

221 Probably the Koyasan hiki i % 1L F4FE ascribed to Dohan. Practically the same passage on the Yugito is included
in this text, see Abe 1982, 69. This text is discussed in op. cit. 27.

222 See MD, 723 s.v. Kongoburokakuissaiyngayngikyo, BDJ, 11, 1350 s.v. Kongoburokakuissaiyngayngikyo.
223 The Usuzoshi is a collection of rituals written by Seigen A% (1162-1231) included in T. LXXVIII no. 2495.
On this work, see M], 40—41 s.v. Usuzoshi.

224 See Goepper 1993, 139.

225 See Manabe 1983, 10-11, 12 fig. E. The upper part of the scroll bears an inscription in ink with a date corre-
sponding to 1804.

226 On hoh, trah and ham as the seed syllables of Aizen, see Goepper 1993, 120-124.

227 According to Manabe (1983, 10) the Denji Hasso 1z #f J\ #f, the “Eight Patriarchs who Transmitted and
Maintained (the Teachings)”. See further Snodgrass 1988, 1, 117.
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the Hiraokano V- [ #f Shrine (Ishikawa Prefecture )1l U%).228 This work is thought to date
from the late Kamakura Period.

VI. Representations of Stapas with Five-fold Spires in the Japanese Art of
the Asuka (552—-645) and Nara (710—794) Periods

Apart from the Yugito of the Chain and the recently built replica in the Yakudji in Shikoku,
there is no other sz@pa with five sorin in Japan. Representations of squate szgpas with multiple
spires are however found in some sculptures and paintings of the Asuka 75 and Nara Peri-
ods.

A wooden miniature sz@pa with five sérin is held in the left hand of the statue of Ta-
monten ZH# K (Skt. Vaisravana) in the Golden Hall (4x% Kondo) of the Horyuaji {4 <F in
Nara (see fig. 11).22° Tamonten is one of the Four Heavenly Kings or Shitenné VUK =E, the
guardians of the four directions and protectors of Buddhism. The statues of the Shitenno
preserved in the Horyaji date back to the seventh century and are the oldest extant statues
of these deities in Japan. The sfgpa is one of Tamonten’s symbolic attributes. Statues of
Vaisravana often hold a little s#@pa with one central spire. The statue of the Horytji is the
only sculpture with a five-spired szgpa. I have not yet come on a representation of this deity
holding a similar s#@pa in Chinese or Korean Budhhist art.?30 This little sz@pa has a square
ground plan and rests on a lotus platform with one layer of petals pointing downwards
(kaeribana). The lotus supports three square platforms of decreasing size. In the four sides
of the stipa body are semicircular arched entrances. The stipa body becomes narrower at
the top. The roof is composed of three squares of increasing size and is, as it were, the
mirror image of the square platforms below. Five metal spires of the same length are
placed above this inverted stepped pyramid. Each spire consists of five parabolic discs,
which look like the fukubachi at the base of the Japanese sorin. On top of the masts a flame-
shaped ornament is mounted. The central one is missing;

A similar square s#dpa is represented in the half relief on top of the nimbus of the Guze
Kannon #it:#l#% (seventh century) in the Yumedono Zj# (“Hall of Dreams”) of the same
Horyuji (see fig. 12).23! The base of this s#gpa is a lotus platform supporting two square plat-
forms. The s#@pa body has straight pillars and rectangular entrances. The roof consists of two
squares. In each roof corner there is a protuberance in the shape of a lotus petal. They remind
us of the ornaments in the four corners of the roof of the so-called Hokyointo S @I type
stipa (see below). Here, it is not impossible that they represent the #ebana at the base of the

228 For a detailed description, see Takeda 1996. See also Nedachi 1997, 75-76.

229 See Ishida 1969a, plate 326, 199; Amanuma 1934, 192, 196, 225, plate 1; Kobayashi 1985-1986, II, 32, plate 3—
4, 33; Sickman and Soper 1956, 231; Soper 1940, 650—651; Fujiwara 1943, 135—136. This sculpture is discussed
in detail in Nara Rokudaiji Taikan Kankokai 1968-1973, 11, 74-80.

230 For representations of Vaisravana in Tun-Huang, see Stein 1921, 1V, plates C, XC, XCII; Vandier-Nicolas
1974-1976, 11, plates 8, 191, 192. Snellgrove 1987, plate 42. For an example of this deity in Korean art, see
Goepper and Whitfield 1984, 118, plate 119.

231 See Ishida 1969a, plate 327, 199; Amanuma 1934, 196-197, 226, plate 2.
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Fig. 11: Wooden miniature stipa with five Fig. 12: Half relief on top of the nimbus
sorin held by Tamonten, Horyuji, Nara. 7t of the Guze Kannon, Horyuji, Nara. 7
century. (after Ishida 1969a, fig. 326) centuty. (after Ishida 1969a, fig. 327)

sorin23 There are only three sorin, but in this perspective representation they can stand for
five. The shafts are adorned with lozenge-shaped components. Amanuma Shun’ichi compares
them with the beads on an abacus and suggests that the artist shaped them like this for con-
venience’s sake.??> The central sarin is larger and contains seven rings instead of five. Accord-
ing to Ishida Mosaku, the nimbus has been made at the same time as the statue.?3* This szigpa is
practically identical to the open relief in the nimbus of the Shijahattaibutsu P4--/\{&{4, a col-
lection of bronze Buddhist statues originally stored in the Tachibanadera 4% =5in Nara and
made at the end of the Asuka period.?®> A similar s#igpa is also found in a nimbus dated
“twenty-sixth day of the third month of Koin 1% 3 and originally stored in the Horynji.?3
Koin 3 is said to correspond with the fifth year of the Hakuchi A #Era (=654) of Emperor
Kotoku Z£f#. Another interesting example is mentioned in Amanuma’s study (see fig. 13). It is
again a szgpa held by Tamonten. This szpa is painted on the Tachibana Fujin Zushi 4% < A J&f
-, a miniature shrine of the eighth century containing the bronze Amida Trinity revered by

232 See Fujiwara 1943, 135-136; Mizuno 1959, 571 s.v. Senkoshukuto.
233 Amanuma 1934, 226, fig. 2.

234 Tshida 1969a, 199.

235 See Ishida 1969a, 199-200, plate 328.

236 See Ishida 1969a, 200, plate 329.
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Lady Tachibana, mother of Empress Komyo 387 (701-760).237 In the four corners above the
squate szidpa body there are again ornamental protuberances. There are three sorin on the roof
that is drawn disordetly. A new element is the banner fluttering at the top of the central sorin.
This shrine is also stored in the Horyuji.

Ishida sees in the above szgpas a primitive Hokyointo (544 <= 52 FIEE Genshi Hokyointo).?3
The term Hokyoin is detived from the Hokydindaranikyo 5= #FNke#ER#% (T. XIX no. 1022), a
text translated by Amoghavajra and often enshrined as a relic inside this type of szigpa.?3* This
kind of szapa is frequently found in Japan from the mid-Kamakura Period as a small massive
stone monument (73 sekito, see fig, 14). The plan of this szdpa is also square. The square szipa
body rests on a stepped platform. A moon-circle is sculptured in each of the four sides of the
stipa body. In these circles the syllables of the Four Buddhas of the Vajra Realm (bam, #rif,
brih, ah) are frequently carved. The main characteristic is the special protuberance in each cor-
ner of the stepped roof. This category of stipas carries one sorin at the centre of the roof. In
China, this type of szigpa is called A-yi-wang T’a [i[#H E# (“Stapa of King Asoka”).
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Fig. 13: Tamonten (detail) painted on the
Tachibana Fujint zush: Hoimi,t Nara, 8 | £ ]
century. Drawing by Amanuma Shun’ichi.
(after Amanuma 1934, 227, fig. 3) Fig. 14: Features of the hokydinto. (after Nakano 1983, 157)

237 Amanuma 1934, 197, 227, fig. 3.
238 Ishida 1943, 119; Ishida 1969a, 97.
239 See Ishida 1969a, 97; M], 624 s.v. Hokyointo; Atobe 1970a.
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The origin of this type of szipa would go back to Ch’ien Hung-shu #3544, the Prince of Wu-
yieh %, who made 84.000 miniature bronze s#ipas in 955, in emulation of the 84.000 stigpas
ascribed to King Asoka. A famous example of this szigpa is the Asoka reliquary of the A-yi-
wang Ssu [ i E 5 (“Temple of King Asoka”) near Ning-po i ji¢in the province of Che-
chiang WL (see fig. 15). The Chinese version of the Asoka s#idpa is treated in detail by Alexan-
der Soper (1940). He sees in this type of stdpa the barmika of the orthodox Indian stigpa.?4
Concerning the special protuberances, he states that “The corner acroteria have no parallel
known to me in Buddhist architectural iconography.””?*! He further writes that “The acroteria
of the reliquary may thus be merely an additional sign of the Hellenization typical of
Gandharan style.” He also sees an influence of the Parthian fire altar, which has four finials
curving outward.?*?

There exists also a relief of a three-storied hexagonal szgpa with multiple pinnacles on a
copper plate preserved in the Hasedera in Nara.?*3 This copper work is known as the Senbutsu
Taho Butto {42 (L85 (“Stapa of the Thousand Buddhas and Prabhuataratna”) and dates
from the 7-8% century (see fig. 16). This is the eatliest Japanese representation of the miracu-
lous stapa described in the Saddbarmapundarikasitra (Lotus Sitra). This scene of the Lotus Sitra is
frequently seen in East Asian art.>** This three-storied construction has several features in
common with the s#gpas described above. A lotus supports the sz@pa. At the base there is again
a three-stepped platform. The three roofs consist of three similar steps arranged in reverse
order. The roofs are decorated with cutled protuberances. The upper roof carties three sorin.
Inside the lower szgpa body Sakyamuni and Prabhitaratna are seated side by side. Amitabha oc-
cupies the second story. The upper spherical body contains a jewel-shaped reliquary. Ishida
calls this s7ipa a primitive three-storied Hokyoints.24>

No example of a multiple spired szdpa dating from the Asuka or Nara Periods exists as
an actual building. The extant szigpas of these periods are all multi-storied (=three or five)
buildings with one sorin, usually with nine rings. The fact that sz@pas with multiple spires
only appear as an attribute or as a decorative pattern in statues and panel paintings might be
an indication that this type of szipa was not in the first place meant to be constructed as a
concrete structure. Ishida points out the relatively high number of objects decorated with
this szdpa in the Asuka and Hakuho H 8\ (645-710) periods.?* He also adds that this motif
disappears from the Nara Period onwards. It should also be noted that all the above-
mentioned examples are art of exoteric Buddhism, dating prior to the introduction of the
Yugikyo, the alleged textual base of the Yugito, in Japan by Kukai in 806. Insofar as we can
rely on the Shingon tradition, it was not until the ninth century that a stipa with five sorin
and associated to esoteric Buddhism was built in Japan.

240 Soper 1940, 658. For the Chinese Asoka szipa, see also Boerschmann 1931, 416—420.

241 Soper 1940, 659.

242 Soper 1940, 659-661.

243 See Ishida 1969a, 200, plate 331; Kobayashi 1985-1986, IX, 34, plate 4, 36; Yamamoto 1973, 80-81.
244 See Davidson 1954.

245 Tshida 1969a, 200.

246 Ishida 1969a, 97.
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Fig. 15: Asoka reliquary stipa, A-yi-wang Ssu, Fig. 16: Senbutsu Taho Butto. Relief of a three-
near Ning-po, province of Che-chiang. (after storied hexagonal s#pa with multiple pinnacles on
Glauche 1995, 35, fig. 26) a copper plate, Hasedera, Nara. 7-8% century.

(after Ishida, 1969a, fig. 331)

VII. Yugito-zu and Kinki Sharito

The Yugito has been depicted in Japanese drawings called Yugito-zu A& K. Yugito-zu were
conferred to the disciple who underwent the secret Yugikanjo (“Yugi Initiation”), described in
Chapter X1 of the Yugikyo. Manabe Shunshé has discussed these drawings in detail in his study
on the development of the Yugito-zu.?*” He concludes that no drawing dating back prior to
the first half of the thirteenth century has been found.?*® A beautiful example has been pre-
served in the Shomyoji 744 < in Yokohama (see fig. 17).24 This drawing, which is now stored
in the Kanazawa Bunko iR 3CJE#, represents a five-pronged 4ozo supported on a lotus on top

247 Manabe 1988.
248 Manabe 1988, 566; Manabe 1984b, 46-47.
249 See Kanagawa—kenritsu Kanazawa Bunko 1991, 115, plate 158; Manabe 1984b, 47; Manabe 1988, 551, fig. 3.
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of a huge terraced rock. At both sides of the s#ipa musical instruments decorated with ribbons
are hanging in the air.>** The whole is carried on the back of a turtle floating on waves. The
turtle and most of the rock are drawn in a circle that rests on a crescent moon. At both sides
of the rock a small radiating circle is drawn. Apart from the hdz6 with five spires and the musi-
cal instruments, this representation is similar to the drawings contained in the Hizok:. The sorin
do not contain any rings but consist of accumulated #kebana and jewels. Similar sorin can be
seen on the reliquary s#ipa of the Manzeniji (see below).

In his Yugikyo hidensho B A% M= $5,2! Yugi #i . (1536-1612) refers to a drawing of a
stipa which he attributes to Kukai and which would be based on the oral transmission of
Hui-kuo. He gives a short description of a s#gpa which is practically identical to the above
drawing of the Shomydji:

Below there is the shape of a half moon (the wind-circle).252 Above it there is a round shape filled
with waves (#he water-circle). Above it there is a Golden Turtle (#he metal-wheel). Above it there is Mt.
Sumeru (divided in four layers). To the left and the right, halfway the side of the mountain, there is a
sun- and a moon-circle. On top of the mountain there is a lotus platform. On this there is the
Jewelled Stupa with Five Peaks and Eight Pillars. The five peaks are all shaped like accumulated
jewelled banners “Z i (hodo).2>3 On the top they all have a jewel. To the left and the right of the
Jewelled Stupa there are nine musical instruments tied to heavenly garments. They are all shaped
as if they were flying. In the left corner Yugisutram is written.>* The drawing of this stgpa is the
gist of the said scripture, the source of non-duality.

This passage is followed by an interpretation of the different parts of the drawing, I have
tabulated these correlations below:

wind-, water- and metal-circle = the Three Mysteries? of the Garbha (if =F#5 Tai Sanhimitsu)
the four layers of Mt. Sumeru = the Four Dharma Bodies25¢ of the Vajra (4:PUi%£ Kon Shihosshin)
the sun-circle to the right of the mountain = Vajra, day

250 These instruments resemble the drums, flutes, lutes, etc. in the Coutt of Space (i %< Bt Kokiudan) of the Taima
24 Jkk mandala (Nara National Museum). On this Pure Land mandala, see Okazaki 1977, 42-52. See also BDJ, IV,
3434 s.v. Taimamandara. Compare also with the instruments mentioned in the following passage from the Lo-
tus Satra translated from Chinese by L. Hurvitz (1976, 39-40): “Or if they cause others to make music,
/Beating drums and blowing horns and conchs, /Or sounding flutes, of many reeds or of only one, and lyres,
/mounted on stands or not, / And lutes and cymbals, /Producing many fine sounds like these /And holding
them all up as offerings.” For the Chinese text, see T. IX no. 262, 9a 12-14.

251 ZSZ, VII, 149. A commentary on the Yugikyo compiled in 1576 and based on the oral transmission of the
monk Keigan* )iz (no data) of the Negoroji # <. On Yugi’s commentary, see NBTD, 525 s.v. Yugikyo hi-
densho; MD, 2207 s.v. Yugikyo hidensho, ZSZ, X111 (Kaidaz), 41-43. [* No entry of Keigan in MD. According to
Z57,XLII, 284, a monk of the province Kai H12£, now the prefecture of Yamanashi 11154, who introduced the
Tachikawa-rya 37.) 117 at Negoro. His lectures were also attended by Yugi.]

252 The italicised words in brackets are printed in small characters in the edition of ZSZ.

253 For hodo, see Shimizu 1983, 146 s.v. hodo, 110-112 s.v. do. A banner surmounted by a jewel (Skt. cintamani). In
the sorin of the Yugito-zu of the Shomyoji (see fig. 17), a lotus supports each jewel. The upper jewel has a fire-
halo. A similar ornament is found on top of the jewelled banner depicted in the Gobu Shinkan 3028, See
Hatta 1981, 25, fig. 50.

254 Yugi writes Yugisutram in siddham characters. On the use of siddham for the title of the Yugikyo, see Vanden
Broucke 1994, 209-210.

255 The triguhya (sanmitsu =%): body, voice and mind. See Kiyota 1978, 69-70; Yamasaki 1988, 106-122.
256 The foutfold dharmakaya (shishu hosshin WIFE % E), see Kiyota 1978, 63—64; Hakeda 1972, 83-84.
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the moon-circle to the left of the mountain = Garbha, night

the lotus platform = the Lotus Repository World (FEi tt: 7& Kezo Sekai)?57
the five peaks = the Five Knowledges, the Vajra Realm

the pavilion with eight pillars = the eight petals, the Garbha Realm
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Fig. 17: Yugito-zu, Kanazawa Bunko, Yokohama. Fig. 18: Yugito-zu. Drawing on silk. Ryiksin, Koyasan.
Kamakura Period. (after Kanagawa-kenritsu Ka- End of the Kamakura Period. Drawing by Amanuma

nazawa Bunko 1991, 115, fig. 158) Shun’ichi. (after Amanuma 1934, 228, fig. 4)

Similar Yugito-zu can also be found in Amanuma’s study.?>® Among these he describes a wall
painting in the Main Hall (4<% hondo) of the Ninnaji 1= Fn<Fin Kyo6to.?* Amanuma does not
mention the date. As the main building was rebuilt in 1637, I assume that this wall painting is
relatively new.2© Amanuma also describes an unusual drawing on silk stored in the Ryukoin in
which Kiukai is seated in front of a hdté with five sorin (see fig. 18).26! This drawing, called Yugi
Daishi-zu F#& KR, would date back to the end of the Kamakura Period.262

257 The Rengezo Sekai gt 5. According to Shingon the Pure land of Vairocana, see MD, 2299 s.v. Rengezo Sekai.
258 See Amanuma 1934, 205-206, 229, fig. 5, 230, fig. 6.

259 See Amanuma 1934, 205, 229, fig. 5.

260 See Amanuma 1934, 205. The present author has not yet been able to examine this painting himself.

261 Amanuma 1934, 201-204, 228, fig. 4.

262 See Amanuma 1934, 201.
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The Yugito is also presented in a number of so-called sharito & F) £, reliquaties in the
form of a stipa. Sharito represented as miniature Yugito are preserved in the Manzenji J7 3<%
(Osaka, see fig. 19) and the Kongobuji 423 (Koyasan, see fig. 20). They are both desctibed
in detail by Amanuma.?> These sharito are however of a recent date. The former dates back
from the middle of the Edo Period (1603—1868), the latter was constructed in 1934 on the oc-
casion of the 1100" memorial celebration of Kikai’s passing?* The miniature Yugito of the
Kongobuiji is stored in the inner shrine of the Kondo 4% (“Golden Hall”).2%5 Three altars (¥
dan) are placed in front of the central deity Bhaisajyaguru (J€Rfi 23k Yakushi Nyorai) who is
installed on a Sumeru altar (ZE#r## Shumidan). The central altar is called Funi Chadan A<
1 (“Non-dual Central Altar”), and carries the Yugito in the middle. To the left (= west) and
the right (= east) are two smaller altars, representing the Kongokai-dan <4 [l] 5t 3 (“Vajra
Realm Altar”’) and Taizokai-dan I St (“Womb Store Realm Altar”). These altars have one
miniature gorinto FHiits in the centre.
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Fig. 19: Miniature Yugito, Manzenji, Osaka. Middle of Fig. 20: Miniature Yugits, Kongobuji, Koyasan. 1934.
the Edo Period. (after Amanuma 1934, 233, fig. 9) (after Amanuma 1934, 239, fig. 16)

Our stipa is also associated with a special type of sharito called Kinki Sharito 4> . 5 F1] #5
“Golden Turtle Reliquary Stapa”.2¢ These are gilt bronze sharité in the shape of a hoto carried

263 Amanuma 1934, 210-211, 219-220, 233, fig. 9, 239-240, fig. 16-18. In the sharito of the Manzenji four fokko,
single-pronged vgjras, are erected on the lotus platform.

264 See Amanuma 1934, 211, 219.
265 For a detailed description of this shrine, see Okazaki 1982, 446—448. See also Yamamoto 1973, 91.
266 On this type of sharito, see Morita 1962; Ishida 1969a, 92; Okazaki 1982, 30-32.
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by a turtle. The Kinki Shatito have only one sorin on top of the stigpa roof. Only four such
miniature sfgpas are extant today.?” They are stored in the Toshodaiji /& # #2& <5 (dated 1338,
Nara, see fig. 21),2% the To6daiji B =F (dated 1411, Nara),?® the Ryukoin (dated 1460)27° and
the Hasedera (near Nara, dated 1842).27" According to Manabe, the name Yugito is engraved in
the belly of the turtle of the reliquary szgpa of the Hasedera.?”? The turtle carrying a hoto is
said to be based on the passage with the Golden Turtle symbolising the construction of the
wortld in Jichiun’s Yagisutram hiketsu? The idea of a turtle representing the world is of course
not exclusively Japanese but is adopted from the Hindu and Buddhist mythology?* The ani-
mal is also said to be based on the legend of the miraculous turtle which appeared in the sea to
recover precious relics sunk into the sea when the monk Ganjin # ¥ (688-763) was ship-
wrecked while crossing from China to Japan.?’> According to Ishida, there may also be a rela-
tion with the turtle-shaped supports of stone monuments in China and Korea.?’¢ He also adds
that this creature may be inspired by the turtle to be visualised in the Tattvasamgraha.>’

According to Ishida, the only Kinki Hoté constructed in stone is the /hot6 of the
Hokakuji JE\ P =% in Kurotakimura 2#E#; (Nara Prefecture, see fig. 22).28 This stone sipa
dated 1369 is 2,7 meters high and represents a circular 5or6 with one sorin of nine rings
resting on a square lotus platform. A square stone in which the head and the forelegs of a
turtle are sculptured supports the structure. Amanuma describes this szgpa in detail. He
writes that although there is only one sdrin, it is possible that this szdpa was built with the
intention of representing the Yugito with its five sor2.2” This would be, in other words, an
abstraction of our sfgpa. As a matter of fact, it seems technically impossible to construct a
similar miniature s7dpa in stone with five pinnacles. On the other hand, I have not yet found
an explanation why the Kinki Sharit6 is always topped with only one sdrn.28° Here it must
be technically possible to fix five sorin on the roof of these bronze miniature stipas.

267 See Okazaki 1982, 30.

268 Discussed in detail in Morita 1962. See also Ishida 19692, 190 no. 249; Nara Kokuritsu Hakubutsukan 1975, 66
no. 127; Nara Kokuritsu Hakubutsukan 1983, 313-314; Okazaki 1982, 30-32.

269 See Ishida 1969a, 190 no. 250; Nara Kokuritsu Hakubutsukan 1975, 66 no. 128; Nara Kokuritsu Hakubutsukan
1983, 314-315; Okazaki 1982, 32.

270 See Nara Kokuritsu Hakubutsukan 1975, 66 no. 129; Nara Kokuritsu Hakubutsukan 1983, 315; Okazaki 1982, 32.

271 See Ishida 1969a, 190 no. 251; Nara Kokuritsu Hakubutsukan 1975, 66 no. 130; Nara Kokuritsu Hakubutsukan
1983, 315.

272 Manabe 1988, 554—555. See also Nara Kokuritsu Hakubutsukan 1983, 288.

273 See Manabe 1988, 555.

274 See Kirfel 1920, 6; Kottkamp 1992, 294, note 2, 299, note 1.

275 See Okazaki 1982, 30—32; Manabe 1988, 555; Morita 1962, 20—21; Nara Kokuritsu Hakubutsukan 1983, 288.

276 Ishida 19692, 92. On the identification of the cosmos with a turtle in Han times, see Allan 1991, 104—107. See also
Paludan (1991, 50): “The tortoise base was a Han innovation; the eatliest known example is on the Fan Min tomb
(A.D. 205) in Sichuan, but there are records of such bases from the preceding century.”

277 Ishida 19692, 92. See also Okazaki 1982, 30, note 21; Mortita 1962, 46-47; Nara Kokuritsu Hakubutsukan 1983, 288.
278 Ishida 1969a, 92, 190 no. 252.
279 Amanuma 1934, 212-215, 234, fig. 10, 235, figs. 11-12.

280 Amanuma’s study (1934, 232) contains an interesting drawing of a sz#pa mounted on a turtle. On the roof there
is only one sorin, but near the corners of the roof a small #okko g is drawn. Each #kko is connected to the
sorin with a dashed line. The illustration is a copy of a drawing which was stored in the Department of Archi-
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Fig. 21: Kinki Sharito, Toshodaiji, Nara. Fig. 22: Kinki Hoto. Hokakuji, Kurotakimura, Nara Pre-
Dated 1338. (after Morita 1962, fig. 30). fecture. (after Amanuma 1934, 234, fig. 10)

VIII. Stapas with Multiple Spires in China and India

It is unclear in which degree the sz@pas represented in the art of the Asuka and Nara Periods
served as a model for the Yugito. Amanuma Shun’ichi and Fujiwara Giichi point out the re-
semblance of the Yugito to these szipas,?®! but the possibility cannot be excluded that our
stipa is the result of Shingon speculation and that it was created in Japan apart from any
prototype. If so, the Yugito would be exclusively Japanese and its resemblance with the pre-
Heian multi-spired szgpas would be coincidence. The Yugito may also have been transmitted
orally to, for example, Kikai in China as a sz@pa to be constructed mentally.

In any event, the szgpas with multiple spires represented in the Asuka and Nara Periods
deserve our attention. There can be no doubt that these szgpas followed some continental
model.?2 As a matter of fact, these periods were characterised by a thorough borrowing
from every field of Chinese culture.

As far as I can ascertain, no example of a s#gpa with five sorin-like masts has been found in
China or Korea. However, there exist many sculptural representations of multi-spired s#gpas in
the early Buddhist cave temples of China. The caves of Yiin-kang ZZ [ (Shan-hsi 1L78) con-
tain a great quantity of reliefs from around 500 AD of multi-storied (=3, 5, 7) s#gpas with tiled

tecture in the Faculty of Technology of the Imperial Tokyo University (St [ %% dt 48 % 2= Tokyo Tei-
koku Kogakubu Kenchikugaku Kyoshitsu). This drawing is reminiscent of the drawing in the Yugikyo hiketsu of
Jichiun. Unfortunately, we do not have any information on the origin of this drawing.

281 Amanuma 1934, 192; Fujiwara 1943, 143.
282 See Soper 1940, 650.
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roofs. These szipas often carry three sorin on the upper roof (see fig. 23).28 In the actual
monument there were probably five. These tower-stigpas are depicted with niches in each floor.
Each niche contains one or two seated figures. These illustrations are very similar to the Sen-
butsu Taho Butto mentioned above. These cave reliefs occasionally contain single-storied stipas
that resemble the sz@pas depicted in Japan in the Asuka and Nara Periods. A well preserved ex-
ample is found in the eastern wall, niche 5b, of the Yin-kang Cave XI, dated 495 (see fig.
24)%8%4, In the lower part a niche with a seated Buddha is flanked on each side by a small single-
storied szgpa. The five-stepped base of the szigpa resembles the Shumiza Z8¥RJ4, a platform in
the shape of Mt. Sumeru. The szipa body contains a niche with an arched frame and houses
two figures seated side by side. The roof supports a dome. From the roof rise flower-shaped
ornaments that envelop the base of the dome. The top of the dome carries three spires with
seven rings. At the base of the sorn, we see ornaments similar to the ornamental protuber-
ances of the szgpas depicted in the Asuka and Nara Periods.

A little s#gpa, practically similar to the miniature s#gpa held in the left hand of the statue of
Tamonten in the Horyuji, appeats frequently as a subsidiary element at the top of Buddhist
steles and bronzes of the period of the division between North and South in China, especially
the Northern Ch’i (k7% 550-577) and Northern Wei Dynasties (b5l 386-535) (see fig. 25).28>
Small stdpas frequently appear in the early Chinese Buddhist art as a reference to the miracu-
lous Prabhitaratnastapa which appears in the Lotus Satra.?8 As a matter of fact, some of the
miniature szgpas with multiple masts of the Northern Ch’i and Wei contain two tiny figures,
probably Sakyamuni and Prabhitaratna. 287

Ishida mentions in passing that the miniature szgpa with the five sorin held by Tamonten
may be related to the Chinese Wu-t'a Pao-t'an F.#4 5248 (“The Jewelled Platform with Five
Stapas”).288 It is not clear to which Chinese monument he exactly refers. Perhaps construc-
tions like the Chin-kang Pao-tso T?a 4 flll 52 JE2 5 (“Adamantine Jewelled Seat Stapa”), also
called the Wu-t'a Ssu T84 (“Five Stapa Temple”), of the Ming B Dynasty (1368—1644) near
Pei-ching may be meant here (see fig. 26).2%° In this monument five tower-like sz@pas are ar-
ranged on a high platform. This building is an imitation of the famous Indian szgpa-tower of
Bodhgaya (see below). Similar lamaist structures have been built during the Ch’ing % Dynasty
in Pei-ching and Inner Mongolia.?*

283 Nagahiro 1976, 121, plate 48, 293, plate 211, 299, plate 216, 304, plate 222; Mizuno and Nagahiro 1951-1956,
VIII, plate 8; Dallapiccola 1980, plate I1/4, 11/10, XIX/3.

284 See Mizuno and Nagahiro 1951-1956, VIII, plate 9; Dallapiccola 1980, plate I1/5.

285 See for example Siren 1925-1926, 1, plate 156, 11, plate 245; Matsubara 1966, 45, plate 44, 134, plate 115A, 283, plate 249;
Eskenazi 1993, plate 44; Munsterberg 1967, plate 116; Davidson 1954, plate 20; Hsia and Chuang 1996, 65, plate 14.

286 See Davidson 1954, 59. Davidson (1954, 28) also mentions that: “The numerous representations of Sakyamuni and Prab-
hutaratna at Yiin Kang and Tun Huang demonstrate the importance that the Saddharma Pundarika Sutra had achieved in
the Buddhist art of China by the year 500.”” He also observes that: “Sculptures presenting the Io#us became more and more
rate duting the latter patt of the sixth century.” (Davidson 1954, 60). See also Soper 1959, 181. The appatition of the Je-
welled Stipa is described in Chapter Eleven of the Lozus Sitra, for an English translation, see Hurvitz 1976, 183-194.

287 Sce for example Eskenazi 1993, plate 44; Hsia and Chuang 1996, 65, plate 14; Siren 1925-1926, I, plate 156.
288 Ishida 1969a, 199 no. 326.

289 Described in detail in Swart and Till, 1985. See also Luo Zhewen 1994, 264-265; Kottkamp 1992, 443;
Snodgrass [1985]1991, 128, fig. 70.

290 See Luo Zhewen 1994, 264-279; Kottkamp 1992, 443; Ishida 1969a, 14-15.
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Fig. 23: Multi-storied s#ipa in relief, Yin-kang, Cave VL. Fig. 24: Single-storied stipa in relief, Yiun-kang, Cave
Late 5™ century. (after Dallapiccola 1980, fig. XIX/3) XI. Dated 495. (after Dallapiccola 1980, fig. 11/5)

Lothar Ledderose compares the szgpa of Tamonten with the arrangement of five units found
in the religious buildings of pre-Buddhist China.?*! These religious constructions of the Han
% Dynasty, called Ming T"ang % (“Radiant Hall”), are supposed to consist of a square cen-
tral building surrounded by four lesser similar buildings in the four corners.??2 These quintuple
arrangements, which are only known from reconstructions and ceramic models, appear to
have a cosmological significance. Ledderose sees in the miniature s#igpa of Tamonten a compa-
rable arrangement. He says that, “This is basically the same cosmological diagram that was so
widely used in the Han Dynasty.”2%3

Amanuma sees in the Yugito a simplification of the five-spired sz3pa.?** He takes the view
that the prototype of the Yugito is to be found in India. He mentions that examples of stipas
with five towers (one big tower in the centre and four lesser in the four corners) are found in
India, Burma, Thailand, Japan and China. He only provides one example of such a szipa in In-
dia: the Mahabodhi Temple in Bodhgaya (fig, 27). Apart from this observation, he does not re-
fer to the szigpas with multiple spires represented in the sculptures of the Yiin-kang caves or in
the eatly Chinese Buddhist bronzes.?%>

291 Ledderose 1980, 240-241.
292 See Dallapiccola 1980, plates XVIII/7-8.
293 Ledderose 1980, 240-241.

294 Amanuma 1934, 192-193, 224. Surprisingly, Amanuma does not refer to the representations of the five-
pronged stipas found in China.

295 Also Hashimoto (1935, 116-117) points out that Amanuma does not give any examples of Chinese szipas.
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Fig. 25: Stele with two standing bodhisattvas. Excavated at  Fig. 27: Mahabodhi Temple. Bodhgaya. (after Glauche
the Hsiu-te Ssu site, Ch’ti-yang-hsien, Hopei Province. 1995, 25, fig. 15)

Dated 562. (after Akiyama and Matsubara [1969]1972,

fig. 193)

[
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Fig. 28: Early Indian s#ipa with
five masts. Relief in the pillar of
the south gate of stpa n°1 of
Safict. First century BC/AD.

Fig. 26: Wu-t’a Ssu. Near Pei-ching. Ming Dynasty. (after Liao and Wang 1993, éagf)ter Kottkamp 1992, 618, fig.
113)

Concerning the five sorin of the Yugitdo Alexander Soper writes that, “the five-fold spires
seem clearly Indian in source. Perhaps they echoed the memory of the great prototype at
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Bodhgaya, like the five-fold Chinese szi@pas on high terraces at Pi-yiin-ssi and Wu-t'a-ssii.”’>%
Soper’s opinion is quoted in Ledderose’s study on the Chinese prototypes of the East Asian
stipa. Ledderose adds that Sopet’s claim “should be reconsidered in the light of Han dy-
nasty evidence.”?” The evidence in question is the five-fold religious construction men-
tioned above. It is of course impossible to determine whether the five-fold szgpa is a direct
continuation of these Chinese structures or a survival of Indian quintuple monuments.
Anyway, similar constructions in India deserve our special attention, all the more since
structures with five peaks or five chambers are described in certain Chinese versions of the
Tattvasamgraha, which originated in India.

An interesting representation of an early Indian s#gpa with five masts is depicted on a relief
in the pillar of the south gate of szgpa n° 1 of Safici (first century BC/AD, see fig. 28).2% The
predominant element of this sz#pa is the hemispherical s#gpa body (Skt. anda). At the summit of
this dome stands a harmika (“pavilion”) composed of an inverted five-stepped pyramid
mounted on a balustrade. The upper slab of this pyramid is decorated with small upward-
pointing triangles.?®® From this construction rises one central spire which carries a parasol
(¢hattra). Four similar but smaller spires are depicted around this central one. They seem to be
lined up but are probably supposed to be arranged in the four directions.3® In spite of the dif-
ferences, this szgpa has important features in common with the structures depicted in the
Asuka and Nara Periods and with the Yugito. The typical Indian anda is still preserved in the
hemi-spherical top of the szgpa body of the Yugito.! The barmika may be reflected in the
short cylinder surrounded by a balustrade in our szgpa. The overhanging roof of the Yugito
and the wood-work which supports it are alien to the Indian sz@pa. These elements are taken
from the Chinese architectural tradition. There might still be a relation with the barmika. As a
matter of fact, Dietrich Seckel does not exclude that the East Asian “square canopy-like roof”
is “possibly inspired by the shape of a harmika with protruding layers . . .”302 The inverted
pyramid is still clearly present in the szigpas represented in the Asuka and Nara Periods. Even
their triangular protuberances are comparable to the ornaments depicted in this Indian relief.
Of special interest are the five chattra masts.

It has already been stated that Amanuma sees in the Yugito a simplification of a group
of five stapas. He compares the Yugito with the famous Indian szgpa tower of Bodhgaya.
The present szipa of Bodhgaya is a reconstruction of the nineteenth century.3’® This huge
multi-storied pyramidal tower is built out of brick and is 54 meters high. Four similar
miniature towers (eight meters high) flank the base of the central tower and are erected in
the four corners. On the flat top of the main tower stands a central miniature tower. Of
special interest are the four smaller towers at each of the four corners of the roof. A similar

296 Soper 1942, 196.

297 Ledderose 1980, 244, note 19.

298 See Kottkamp 1992, 618, fig. 58; Bénisti 1960, plate VI A.

299 They remind us of the ornaments in the four corners of the Hokyoints. See above, note 232. See also
Snodgrass [1985] 1991, 238-239.

300 See Kottkamp 1992, 103104, note 3; Bénisti 1960, 61.

301 On the survival of the structural elements of Indian origin in the East Asian s#gpas, see Seckel 1980.

302 Seckel 1980, 253.

303 See Snodgrass [1985]1991, 224, fig. 146a; Seckel 1980, 252; Dallapiccola 1980, plate XIX/1.
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structure with five miniature towers on the roof is depicted on the terracotta plaque of
Kumrahar, also called the Bodhgaya plaque, which probably dates from the fifth or sixth
century AD.3% Snodgrass sees in this fivefold pattern an expression of a mandala pattern.30>
He also refers to szapas with similar towers in Burma (the Mingalazedistipa in Pagan) and
lamaist szgpas in China. Five tower-shaped s7@pa groups are also found in Central Asia, for
example in Yar and Kocho near Turfan.306

IX. Conclusion

The Shingon tradition regards the Yugito as a szipa erected by Shinzen according to plans
drawn or transmitted by Kikai, his master. The commentarial tradition of Shingon explains
the Yugito as a symbolisation of the essence of the Yagikyo. According to the Shingon school,
the two realms are combined in this text. It is however questionable whether this interpretation
of the text was already current in the time of Kukai. He repeatedly quotes the text in his re-
ligious writings but there is not one passage in which he interprets the Yugikyo as a scripture
that combines the teachings of the Vairocanabhisambodbi and the Tattvasamgraha"’ Besides,
Kikai clearly assigns the Yugikyo to the Tattvasamgraba tradition and even quotes the Yugikyo to
explain the title of the Kongoohoissainyoraishingitsushodaijogenshodaikyokyo =M TE— B AN Sk EL 524
K IFEIEFE R TR (T. XVIII no. 865), one of the three Chinese versions of the Tattvasam-
graha, in Japan better known by its abbreviated title Kongachokyo.3°® His writings neither contain
any reference to the Yugité or to any stipa with five sorin. Thara claims that the Yugikyo was re-
garded as a text containing the essence of the non-duality of the two sections after Kukai.3" If
this were true, the association of the Yugito with the Yaugigyo would also date after Kikai. Con-
sequently, the traditional interpretation of the Daito, the main s#ijpa of Koyasan that was also
built under Kiukai’s will and which is also thought to represent the essence of the Yugikyo,
should also be put in doubt. As a matter of fact, Shimomatsu has demonstrated that the origi-
nal arrangement of the deities inside the Daito was not syncretic in nature.310

The Yugikyo does not contain a description of a sfgpa similar to the Yugito. On the other
hand, we have seen that the Ryakushutsunenjukyo, a text that pertains to the Tattvasamgraha
lineage, contains a detailed description of an edifice with five peaks and eight pillars to be
constructed mentally. It may be premature to draw the conclusion that the Ryakushutsunen-

304 See Seckel 1980, 252; Snodgrass [1985]1991, 224, fig. 146b; Inui 1993, 184, 185, plate 16; Kottkamp 1992, 199,
note 4.

305 Snodgrass [1985]1991, 126-129.

306 See Franz 1980, 41-42. Of these five-stapa groups, Franz says: “They certainly embody a mandala-like symbol-
ism”. See also Snellgrove 1987, 344345, plate 48a—b.

307 The texts in which Kukai refers to the Yugikyo are listed in Thara 1984a, 416; Vanden Broucke 1994, 208; Kato
1983, 121, note 2.

308 Ihara 1984a, 416; Matsunaga 1985, 1-2; Vanden Broucke 1994, 208—209.

309 This problem is treated in Thara 1984a. In his study, IThara indicates that this idea is found in the transmission
of Johen* (1165-1223). Ihara quotes from Raiyu’s (1226—1304) Yugikyo shukosh** which contains a passage
based on the oral transmission of Johen. This passage is also quoted above, V. See Ihara 1984a, 412, 419, note
15; Thara 1984b, 233-235. [* See above, note 174. ** See above, note 173.]

310 Shimomatsu 1991. See also above, TV.
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Jukyo was the textual source for the design of a Japanese szipa with five sorin and eight inner
pillars, but it is most likely that this scripture or other texts of the Tattvasamgraba lineage
were at least an important source of inspiration whether or not in the days of Kukai.

Comparing the consulted commentaries it is also doubtful whether the Yugito carried
five sorin right from the beginning, It is also difficult to decide in which degree the design of
the Yugito has been influenced by the szgpas with multiple sorin represented in early Chinese
Buddhist art. It should also be borne in mind that these Chinese examples and also the
stipas with multiple spires represented in the Japanese Asuka and Nara Periods are examples
of exoteric Buddhist art. In my opinion we can consider the problem of the origin of the
Yugito in the following ways:

1. The concept of the Yugito was transmitted to Kukai in China, by for example Hui-kuo
who inherited it from his master Amoghavajra.

2. The Yugit is a creation of Kikai.

3. Or, the Yugito is a result of Shingon speculation posterior to Kukai.

There is no definite proof to confirm the first and second opinion. The third possibility
does not fit with the traditional Shingon view, but is not less worth consideration. The ori-
gin of the symbolic interpretation of the Yugité and of the title of the Yugikyo will no
doubt become clear if we know more on the history of the central Shingon idea of ryobu
funi. But even for this important Shingon premise there is no consensus on the origin. Up
to now the following theories have been offered:

1. Indian origin. Yoritomi Motohiro sees elements of mixture of the two basic mandalas
(the Taizomandara and the Kongokaimandara) in the Buddhist statues examined in the
province of Orissa in eastern India.!!

2. Other scholars hold the view that the tendency to unify the Kongochokyo and the
Dainichikyé can be traced back to Hui-kuo (and Amoghavajra).31?

3. Other specialists are inclined to attribute this central Shingon idea to Kukai.3!3

4. Some scholars attribute it to Kakuban % ## (1095-1143), the founder of the Shingi #r
#% branch of Shingon.3!4

Whatever the origin of the ryobu funi concept, there grew up a tendency to unite the two
opposite philosophical notions of Shingon Buddhism from the latter half of the Heian Pe-
riod. The idea of the indivisibility of the Taizo and Kongokai was even combined with
Taoist yin-yang beliefs in the Tachikawa school (37.)11 % Tachikawa-rya).3!> This school cor-
related the Taizo and Kongokai with the female and male principles and claimed that sexual
union was a means to attain Buddhahood. According to tradition this Tachikawa school was

311 Yoritomi 1992.

312 For example Matsunaga 1969, 146; Matsunaga 1993, 33—34; Katsumata 1981. See also Thara 1984a, 409-410.
As for Amoghavajra, Hui-kuo’s master, Matsunaga (1969, 147, 153, note 9) writes that Amoghavajra himself
clearly states that he considers the Kongochokyo as the subject of his esotericism.

313 Horiuchi 1974, 98, 105. See also Matsunaga 1969, 147.

314 For example Miyasaka 1989, Miyasaka 1991, 45.

315 On the Tachikawa school, see Goepper 1993, 102-114; Vanden Broucke 1992; Mizuhara [1923]1968; Fujimaki
1999; Manabe 1999.
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a heterodox branch of Shingon Buddhism founded by the priest Ninkan 1= %%, who died in
1114. The Yugikyo was considered as one of the five basic texts of this school.316

The teachings of the two mandalas were also incorporated in the so-called Ryobu Shinto
i ¥ 4. The Inner Shrine (Naika PN &) of Ise {7+ %4 was interpreted as the Taizo; the
Outer Shrine (Geku #+&) was identified with the Kongokai.3!”

We have seen that the title of the Yugikyo has been interpreted in male and female cate-
gories. A similar idea is present in a rather far-fetched explanation of the title of the Ise Mo-
nogatari Gt EE found in the Ise monogatari uind {F554y BB, According to this old study

EEINT3

of the Ise monogatari, the word Ise is a contraction of mose k5, meaning “lovers”, “wife and
husband”.318

Among the commentaries quoted in this survey, the oldest one that interprets the
Yugito along the lines of the notion of non-duality is the Yugisatram hiketsu of the twelfth
century priest Jichiun. It is difficult to decide when the theory of correlating the Buddhas
and the Bodhisattvas of the Yugito with the idea of 7yobu funi appeared for the first time. In
his interesting article on the Daitd, Shimomatsu has brought forward the suggestion that
the identification of the Five Buddhas of the Daito with the notion of ryobu funi came into
being until the beginning of the thirteenth century at the latest. Manabe concludes in his
survey of the Yugito-zu that these drawings originated in the first half of the same century.
We have also seen that a pavilion with five peaks and eight pillars which expresses the idea
of ryobu funi occurs in the Usuzoshi, written early in the thirteenth century by Seigen. We do
not know exactly when the idea of the Yugikyo as a text containing the essence of the non-
duality of the two sections appeared. Thara has indicated this tendency in the transmission
of Johen, a disciple of Jichiun, who lived in the second half of the twelfth and the first half
of the thirteenth century.

We probably have to regard the Yugito and its symbolism as a result of Japanese Shin-
gon speculation taking place from the late Heian onwards.

316 For the canonical scriptures of the Tachikawa school, see Vanden Broucke 1992, 41, note 15; MD, 1558 s.v.
Tachikawa-ryu.
317 See M], 713-714 s.v. Ryobu Shints.

318 See Vos 1957, 1, 69, 102. The Ise Monggatari Zuiné is of an uncertain date. Vos (op.cit. 68) also mentions a theo-
ry that says that the characters {j#%% would have the Japanese reading of0ko-onna, “men and women”. This theo-
ry is found in the Shomonsho ¥ B P, a study of the Ise Monggatari written by the poet Botanka Shokaku #t [ 4
M (1443-1527). See also McCullough 1968, 62: ““1. Theories ascribing a special meaning to the word. One of
these suggest that 7 stands for ‘female’ and se for ‘male’, in which case the title would mean “Tales of Women
and Men’, . ..”
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Appendix. Short Survey of Modern Secondary Materials on the Yugito (in Japanese
and in chronological order) (full references will be found in the List of Consulted
Works)

Amanuma, Shun’ichi, 1934. This article deals mainly with the external architectural aspects of the Yugito.
Amanuma’s study contains detailed descriptions and numerous illustrations of Yugito-zu, (Kinki)Sharito
and of multi-spired s#gpa patterns in the art of the Asuka Period. He gives an account of the rebuilding of
the Yugito and emphasises the resemblance of the Yugito with the s#ipas represented in the art of the
Asuka Period. He believes that the Yugito has its origins in the five-towered Indian szjpa (e.g the
Mahabodhi Temple in Bodhgaya).

Hashimoto, Gyoin, 1935. Hashimoto stresses the secret character of the Yugito and the lack of research
materials for this s7gpa. He mentions Amanuma’s article. Hashimoto considers the szjpa more from the
doctrinal point of view. Unlike Amanuma, he is reluctant to see the prototype of the Yugito in the szgpas
with five pinnacles or sorin represented in the art of the Asuka Period. He is also doubtful of the Indian
origin of the Yugito. He gives information on the transmission of esoteric Buddhism in China and deals
also with the Yzgikyo. He draws our attention to the problems concerning the transmission and the trans-
lator of this scripture. In a final section, he refers to Yukai’s Yugikyo shikosho and deals with the symbolic
meaning of the title of the Yugikyo.

Mashiba, Hiromune, 1969. In this short study, the Yugito is explained as a symbol for the “non-duality of
the two sections.” There is also basic information on the Yugikanijo.

Thara, Shoren, 1984b. Thara gives a résumé of the Yugikyo. He draws our attention to the fact that no szipa
with five sorin and eight pillars is explained in this scripture. He informs us that the idea of the Gobu
Hatcha is present in Johen’s interpretation of the title of the Yxgikyo. He also quotes from Jichiun’s
Yugisutram hiketsu. He emphasises that in this commentary the roof of the Yugito carries four single-
pronged vgjras and one central sorin with five rings.

Matsunaga, Yukei, 1985. This is an introduction to the Yagigyo published in 1985 as an explanatory vol-
ume accompanying a reproduction of a fifteenth century manuscript of this scripture. Matsunaga gives a
summary of the twelve chapters of the Yzgikyo and basic information regarding the title, translator, etc.
This is the only source in which I have found a description of the interior of the present Yugito. Matsu-
naga draws our attention to the pavilion with five peaks and eight vgjra-pillars explained in the Ryakushut-
sunenjukyo.

Manabe, Shunsho, 1988. A comprehensive study on the transmission of the Yugito-zu, visionary drawings
of the Yugito.

Useful information is also contained in the following Japanese Buddhist lexica and encyclopedia: BDJ, V,
4925 s.v. Yugito; MJ, 690 s.v. Yugito; MD, 690 s.v. Yugito.

A short description of the Yugito can be found in: Amanuma, Shun’ichi, 1927; Ishida, Mosaku, 1969a, 92,
190; Ishida Mosaku, 1969b, 40-41; Mae Hisao, 1979, 130-131; Heibonsha Chiho Shiryo Senta (ed.) 1983,
87; Koyasan Jiho, n° 2416, 1985, 1, 3.

The only English source which devotes a short paragraph on the Yugito is Soper, Alexander, 1942, 196.
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Abbreviations (full references will be found in the List of Consulted Works)

BD Nakamura, Hajime. Bukkyggo dajiten.
BDJ Mochizuki, Shinko. Bukkyo dajiten.
BDJT Oda, Tokuno. Bukkyo dagjiten.

BKDJ Ono, Genmyo. Bussho kaisetsu dagjiten.
BWD Ogihara, Untai. Bon-wa dazjiten.

DBZ Dai Nilhon bukkyo zensho.

DJBT Inagaki, Hisao. A Dictionary of Japanese Buddbist Terms.
DKK] Katsuzaki, Hirohiko et al., eds. Daijo kyoten kaisetsu jiten.

1B] Nakamura, Hajime. Iwanami bukkyo jiten.

KDCz Katsumata, Shunkyo, ed. Kobo Daishi chosakn zensha.

KDJ Kobayashi, Yukio et al., eds. Kokuho daijiten.

KDKZ Kobo Daishi Kukai Zensha Hensha linkai, ed. Kobo Daishi Kiakai zensha.
KDz Kobo Daishi zensha.

KS Kokusho somokunrokn.

KSD Kokushi Daijiten Hensha linkai, ed. Kokushi daijiten.

KSHS Kaiei. Koya shunjii hennen shiroku.

KZF Niida Koko. Kii zoku fudoki.

MD Mikkyo Jiten Hensankai, ed. Mikkyo daijiten.

MJ Sawa, Ryuken et al., eds. Mikkyo jiten.

NBTD Kanaoka, Shayu et al., eds. Nibon bukkyo tenseki daijiten.

ND Suzuki Gakujutsu Zaidan, ed. Nibon daizokyo.

NKBT Nihon koten bungaku taike.

SED Monier-Williams, Sir Monier. A Sanskrit-English Dictionary.
SN Motiyama, Shoshin. Shingon-sha nenpyo.

SZ Zoku Shingon-sha Zensho Kankokai, ed. Shingon-shi zensho.
T. Takakusu, Junjiro et al., eds. Taisho shinshu daizokyo.

T. Zuzo Takakusu, Junjiro et al., eds. Taisho shinshu daizokyo zuz0-bu.
YHD Yugi. Yugikyo hidensho.

YHK Shoshin. Yagi hiyoketsu.

YKK Dohan. Yagisutram kuketsu.

YKSK Raiyu. Yugikyo shikosho.

YM Taien. Yasan meireishi.

2GS Hanawa, Hokinoichi. Zoku gunsho rujja.

ZSN Yamaguchi Koei. Zoku Shingon-sha nenpyo.

YAVA Zoku Shingon-sha Zensho Kankokai, ed. Zoku Shingon-shi gensho.
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