Vairocana in Tathagata Form

Shuyu Kanaoka

I

With regrd to the Bodhisattva form of Vairocana in the Esoteric
Buddhism who has a laymen’s topknot (§ikhavandha) and dress, w1th0ut!
having monk’s hair and kasaya, which represents an appearance of Sakya-
muni after his getting enlightenment, the Mahavairocana-siitra states as
follovifls):

“With $ikhavandha, make a crown” (%%m%(ﬁ?))

“On his head, holds a topknot crown (jatamukuta)” (ﬁ%%%%s

The latter jata-mukuta means a coiffure makes a hair like a crown,
which is drawn in the “ Tai-z6-zu-z0” (JRJKE#: or garbhadhatu illus-
tratlo(r;))

These correspondences in Tibetan is as follows:

“(He) has a $ikhavandha and a crown (mukuta) ” (thor-tshugs dan nidbu-

rgyan hca(xis.

“(He)has a flame-light and jata-mukuta” (hbar-bcas thor-tsnugs-dbu-rgyan é;)n).

As it will be easily distinguished, the former states topknot ($§ikha-
vandha) and crown (mukuta) separately, while the latter explains a cr-

own made of hair, i, e. jaita-mukuta which coincide with the statements

(1) Both in the second chapter (i. e., ABEMEMGE T HE ).

(2) Taisho, XVIIL, 5a.

(38) ibid, 5c.

(4) Taisho Illustration, vol. II

(5) Hattori ed., p. 51,-1. 1.

(6) ibid, p. 66, I. 1. Rev. Kawagnchi translated this part as follows: “(His)
head is ornamented brilliantly (Kawaguchi$é tr., p. 54). But I agree with
Dr. Togand$ translation in his “Research on Mandala, p. 134.
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of Chinese texts. The latter form, or separate descripthon of éikhavandha
and mukuta, more precisely speaking, to put a crown on his topknot is
illustrated in current “Genzu-taizo-mandala” (BBERE 2 or the Ex-
tant Garbhadhatu Mandala), of which more original form can be seen in
the “ Taiz()-kyﬁ-zé;)(“) ” (BhiREEREKE or the Old illustration of Garbhadhatu
Mandala). Among them, the former one is understood as the more
original form by scholars, Anyhow, it is clear enough that both of theseu
forms represent a deity who dwells in Akaistha world or Suddhavasa, in
Bodhisattva form. A

The most general form of Vairocana Buddha is as follows: First, he
sits on a lotus flower which represents a causal-situation for Tathagata-
hood or the virtue of Bodhisattvahood. He puts a laymen’s garments in-
stead of monk’s robe (kasaya). He puts a skirt made of pure white
silk and similar coat, but his body is alnost led naked. He puts bracelet
on his arm and elpbow. These descriptions represent the most typical form
of Bodhisattvas. About this “ Ta-jih-ching-shu” (j:lﬂﬂﬂ?i or the commen-
tary on the Mahavairocana-siitra) states as follows

“Put the stands of whte lotus on the seat. With the bija of the cha-
racter A, make the body of Mahavairocana tathagata. It’s colour is as that
of the gold Jambudvipa. Its’ form is as that of Bodhisattva, on whose
head has a topknot (§ikhavandha) which looks like a crown (mukuta).
All over his body eluminates various kinds of ray. He wears crape coat,
which symbolizes the enlightenment attained at Suddhavasa stage. Various
deities in this stage wear very light clothes which has entirely no weight. He
is solemn and pure in his essence, so he has no necessity of any parti-
cular ornament. That is why the Lord imitates this appearance as his
form.”

Indian commetator Buddhaguhya (8th century) also represents the

(7) Taisho Illustration, vol. II.

(8) Prof. Horyia Kuno: Buddha in Bodhisattva form (in the “ Various Prob-
lems in Buddhology, Tokyo 1935, p. 229).

(9) fasc. IV, Taisho, XXXIX, 622a.
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form of Vairocana in the Akanistha world, almost samely with tha above
mentioned, as folloxgos):

“On account of that He (Mahiavairocana) dwells in the Palace of A-
kanistha, He has a topknot ($ikhavandha) in accordance with the manners.
of the deities in this heaven. This is the meaning of ‘Sikhavandha’.

‘To possess a crown (muknta)’ means to wear a crown on the occa-
tion of Abhidekha ceremony of Dharma-raja or secular raja.

This Akanistha is Suddhavasa of Subhakarasimha, so both statements.
point the same heaven. The description of the Bodhisatlva’s appearance,
which wears a light silk paridhana on his lower part of the body and
uttariya on his upper part of the body.

As it is seen in the above description, this Mahavairocana tathigata
is, as well as the other various Bodhisattvas, represented in the form of
the typical Bodhisattva or general form of anicient kinél:, while the other
four Buddha; in the Central Lotus Square of Eight Petals are represented
in the Tathagata or monk form which has a short coiled hair and robes.
About this reason, mény stitras and commentaries explain as follo$2s)r
These four Buddhas represent the four preparatory stages for the non-di-
alectical nirvana respectively, i. e., conversion, practice, bodhi and nirvana.
In this last stage of dialectical nirvana. Mahavairocana dwells in Akani-
stha as a Lord of the three thousand Great Chiliocosmos. That is why
Mahavairocana is represented as Bodhisattva form who is a teacher of

this Chiliocosmos, while the four Buddhas represented as form of monks.
1I

From the above mentioned, it will be undesstood that in both Esoteric

(10) Mahavairocanabhisambodhivikuvitadhisthana-mahatantra-pindartha (Pe-
king revised ed. 67 a, also see Dr. Togad$ “ Research on Mandala p. 136).

(11) Dr. Togand$ op. cit., pp. 137~8.

(12) e. g, commentary on the Mahavairocana-sitra(k H #8%) fasc. IV., and also
see the Siitra for reciting being an abridged translation of the Vajrasekha-
rayogatantra ‘(RRITHR b Wi &3, Nj. 534.) cf. Dr. Togand’s op. cit.,
pp- 126 & 138.
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Schools of Subhakarasimha and of Buddhaguhya, the form of Mahavairo-
cana is represented by that of Bodhisattva who dwells in the Akanistha.

But it is not always to be allowed to say Mahavairocana is represe-
nted by Bodhisattva form. With regard to this point, it will be better to
mention some examples found in Kyushu District of Japan.

In two Prefectures of North Kyushu, i. e. Oita and Saga, it remains
more than several hundred of stone images, which prevails thirty-nine
places of eight counties. In 1921, about these stone images of various Bud-
dhas, Bodhisattvas and Vidyarajas, which are very seldom to be found
in Japan unlike in India or in China, was carefully investigated and re-
ported by Dr. Genmyo Ono and other schola(rl;), According to it, there fo-
und seven Mahidvairocana images.

Among these, so called Mahdvairocana’s only one image which was
found at Usuki County of Oita Prefecture coincide with the definition
alove mentioned. Beside this, all the other images are completely different
with the Bodhisattva form of typical Mahavairoeana. Especially two ima-
ges at Ogata village of Ono County and Tazome village of Nishikokuto Co-
unty have typical monk or Tathagata form which have coiled hair and
ka$aya. Further, their mudras are also diverse and have not definit fox(:lgl.

About this reason Dr. Ono concludes ultimately, after stating that it
is very difficult to confer the period of production, because of the scanty
of the necessary historical documents, and that these images were to be
produced before Kiikai’s visit to China (804 A. D.). Therefore the diffe-
rence between these stone images and similar ones in the Central Disst-
rict of Japan in not from the relation of remote region and the Center,
but from the gap of the period of producti(;;).

Further with regard to the reason why he confered that these stone

images were praduced after Kikai period, he mentioned three fundame-

(13) Dr. G. Ono: About the stone Buddhas in Oita and Saga prefectures (in
his “Research on the Fine Arts History of Mahiyana Buddhism p. 532).

(14) Ono: op. cit. p. 402 & 430.

(15) ibid. p. 540
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ntal points of view, viz.:

(1) Even it is called Esoteric Buddhism similarly, as the teachings
of before Kukai was not authorized as an independent sect, it is not in
fashion publically.

(2) At that time, as it was before, receiving the Amoghavajra’s pro-
ductive translations (720~774 AD in China) into Jaoan, Japanese Esoteric
Buddhist has not plenty of siitras and kalpas unlike after Kikai.

(3) As the Esoteric practices were not very popular, the method of
practices and its Iconography were not very strict among the(xlnm.

By these reasons, if these stone Mahavairocanas were produced after
Heian Period (8~12c¢) even the details of their general form, mudra,
asana, halo behind an image and stand must be certain according to the
definition of the manuals (kalppas). With regard to these, there was no
exeption both in To-mitsu or Shingon Esoteric Sect and in Taimitsu or
Teudai Esoteric Sect. But, now, these stone images are conpletely free
from the said definition, expressing very particular faith with their pecu-
liar form, so they must be produced before introducing the manuals state
the detail of such iconographic definitions.

This is a short account of Dr. Ono’s investigation on particular Ma-

havairocana images in Japan.
I

As it is seen from the above mentioned, Dr. Ono presumed that the
period of the production of these stose images of Mahavairocana in Oita
Prefecture was before introduction of both Esoteric Sects, on account of
their disagreement with the definition of the traditional iconography of
the Sects.

Beside above, it will be useful for us to remember some other exam-
ples found in Java. Dr. Shoun Togand made a research on a tower at Bo-

roboedoer in Java, who estimated it as a Garbha tower of adibuddha,

(16) ibid. p. 538
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which will be devided into seventy-three minor Garbhatowers. According
to the Vajrayana doctorine, the central Buddha there represents Aksobhya,
while the other seventy-two Buddhas are all Vairocan(elig.

The form of all these Vairocanas are similar with that of Sakyamuni,
who makes Dhama-cakra mudra with his hands on his chest, i. e.,, Dha-
rma teaching mudra. This doesn’t agree with the definition of the Maha-
vairocana form which is stated in the Mahavairocan-siitra and its co-
mmentaries above mentionned.

Dr. Togand makes it clear that this cakra mudra corresponds to the
Bodhyani-mudra of Advayavajra’s Paficakara, which is opposite to the
Bodhyagri-mudra or Wisdom-fist mudra of general Mahﬁvairocagz.

It will be not proper now to conclude whether the Boroboedoer tower
is the Adhyardaéatikﬁpréjﬁépéramita Caitya or nél‘i'z but is not peculiar
that there is Vairocana in Tathigata form who holds a Dharma-teaching
mudra like Sakyamuni, which agrees with the details of manuals and sta-
tues.

«“ Kalpokta-marici-sédhagg ” mentions the Vairocana who holds Bo-
dhyangi-mudra in Tathagata form who sits in the crown of Marici, the
example of which exisgs in Calcutta Museu(;;.

Further Dr. Togand assumes that this Vairocana in Bodhyangi mudra

corresponds to the adibuddha of the paficajiianatmika in Nepalese Esoteric

(17) Dr. S. Togand: op. cit. p. 476.

(18) ditto: Research on the Adhyarda$atikaprajiiaparamita, p. 477. Vairocna
in Cakra-form, like in Nepal, is explained in Advayavajra’s Paficakiara (in
Advayavajrasamgraha, p. 41), as follows: White Vairocana born from Om
character holds bodhyangf-mudra which symbolizes white Vajra-cakra
“(Omkarajah $ukla-varna-vairocanah $ukla-cakra (-vajra)-cihnah bodhyagi-
mudra dharah).

(19) cf. Dr. Rytisho Hikata: Gandavytiha and the Reliefs of Barabudur Galle-
ries (in “ Studies in Indology and Buddhology presented in Honour of
Prof. Gisho on the occasion of his 70 th Birthday).

(20) Sadhana-mala, vol. I, p. 277.

(21) ibid., vol. II, pl. XIII
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Buddhism, i. e., ]ﬁéna-dharrﬁa-karma from whom all Buddhas are evol-
- ved. In this case, as Vairocdna is involved in the internal world of Samanta
bhadra Vajasattva, it is not necessarily independent from Samantabhadra
Vajrasattva. In Amoghavajra’s (720~774 A. D.) “ Thirtyseven deities
Evolution” (Z4+-t&H 43%), it is stated that, from him, first, the four
Buddhas, i'fme. Aksobhya etc, are evolved, and secondly, the four Paramitas
and sixteen Vajraradjas and so gg

This is Nothing but Mahavairocana which is mentioned by Sakyami-
"cfa‘D of the tenth century, and by Anandagarbﬁz of the tenth century, and
it is completely different from Vairocana in Ripa or Sambhoga-kaya who
has thirty-two marks and eighty subsidiary signs. As it is well known, in
current Vajradhatu-mandala. this Samantabhadra Vajrasattva is drawn as
Mahavairocana who holds Wisdon-fist mudra or Bodhyagri mudra in the
center of the mandala, in*whom Vairocana of Riipa and Sambhoga kaya
is included. It is clear that the definitions of the “ Thirty-seven deities
Evolutions” also stands on the same point of view. The first Assembly
of the “ Vajrasekhara-siitra ”, first mentions Mahavairocana in its Separate
Preface, and then in its General Preface mentions Vairoana of Mahika-
rund whs dwells in Akanistha Ripa-kaya.

Now, it will be allowed for us to conclude that, as general form of
Vairocana, the Bodhisattva from which is delivered in the Mahavairocana
sfitra is most in fashion, about which, two main commentators on this
siitra, i. e., Subhakarasimha and Buddhaguhya agrees with each other.

Against this, we have another form of Vairocana. He is evolved dire-
ctly from internal world of Samantabhadra Vajrasattva, whose mudra is
similar with that of Sakyamuni, i. e., Dharma-cakra mudra. This Vairo-
cana is nothing but Mahavairocana who represents the substanciality of

Vajrasattva and the Five Wisdoms (paficajiiana), whose form is similar

(22) Taisho, XVIII, 297 c~298 a

(23) Dr. S. Togand: Adhyardasatika, p. 481 & his Mandala, p. 213.

(24) Kosalamkara-tattva-samgraha-tika (Peking, L. p. 9a)

(25) Sarvatathagata-tattva-samgraha-vyakhya’okakari (Peking. LII, p. 32a)
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with that of Aksobhya tathiagata also. About this circumstance, the detail
will be found in the first Assembly of the “ Vajrasekhara-sitra”, the
“ Thirty-esven Deies Evolution” and in leading commentaries which be-
long to the Vajradekhara School, e. g. Sakyamitra, Anandagarbha, Adva-
yavajra and so on. It§ examples are very easily found in various Esoteric
Buddhist countries, like in Nepal, Tibet, and in Java as well.

Thus, it is clear that there are two kinds of Vairocana, one of which
is represented by Bodhisattva from, and the other of which is by Tattha-
gata from. Formerly, Prof. Kul(lﬂg regarded Mahavairocana in Bodhisattva
form as an ultimate form of the Buddha’s body. But after the completion
of the Mahiavairocana siitra, in the history of Esoteric Buddhism, the Va-
jradekhara school became in power, who maintained the importance of
Adibuddha and Yogacaristic discipline for Him. This Adibuddha is, some-
times, represented by Vajrasattva form, or sometimes, by Mahaivairocana
forr(;: Thus it will be better for us to conclude that the Mahavairocana in
the Bodhisattva form in not an ultimate form of the Buddha’s body, but
He in the Tatdgata form is an ultimate one.

If this assumption was accepted, the stone images of Mahavairocana
in Oita Prefecture, I mentioned at the beginning of this articl, is not also
able to assume inmediately that it must be before an introduction of the
authodox two Esoteric Sects into Japan from China, only on account of
disagreement of ist form with that defined in the Authodox Iconography.
I do not deserve to conclude the period of the production of such kind of
Buddhisiic images, but it will be necessary for us to remember that, at
least, there were two kinds of schools with regard to the Mahavairocana’s
body investigation and its practices, that is, briefly speaking, Mahavairo-

cana-siitra and Vajrasekhara school.

(26) Prof. Horyu Kuno:op. cit., pp. 212~230.

(27) see my “adibuddha thought as seen from the Bodhlsattva concept (Toyo
University Asian Studies, No. I. pp. 25~32).

(28) 1t will give a difficulty for Dr. Ono to explain the difference of Maha-
vairocana form only its earlier period of production that even remains a
regular formed Mahavairocana mentioned above. p. s. reference with * mark
denotes written in English.
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