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Chapter 1

Prologue

In order to avoid awkward and inconvenient cross-referencing, in the present
prologue I shall present a brief outline of my research. The statements made
here are not substantiated, since the points raised are discussed later on in
greater depth. The role of the prologue is thus that of a snapshot: it is meant
to introduce the reader to the topic, the sources, the protagonists, and the
problems concerning the study of the Catuspitha in a condensed way.

The Catuspitha is a Buddhist Tantric scripture (tantra). Quite soon after
its inception it was regarded as a yoginitantra, although the earliest authority
writing on the subject, a rather nebulous Aryadeva, still seems to refer to it
as both a mahayogatantra and a yoginitantra. The yoginitantras constitute
the latest stream of revelations within Indian Tantric Buddhism, but it can
be determined with relative certainty that within this latest stream the Ca-
tuspitha is one of the earliest products. This text and its related literature
which could be loosely termed as the Catuspitha-cycle has thus far received
little scholarly attention, certainly less than it deserves.

The complete text of the Catuspitha survives in several incomplete man-
uscripts. For the edition I have used five, of which three are old palm-leaf
mss. from Nepal. Of the remaining two paper mss. (also Nepalese) one is a
copy of an old ms. which is no longer available to us, whereas the other is its
apograph. I have also traced and used five palm-leaf fragments. The tantra
has been translated into Tibetan by Gayadhara and Khug pa lhas btsas of
the ’Gos clan sometime in the eleventh century. Perhaps mistakenly some
Tibetan authorities maintain that there was another, earlier translation by
Smrtijhanakirti.

The name of the tantra is somewhat misleading. It does not refer to pithas
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as sacred sites chiefly associated with goddesses. In the present instance pitha
simply means ‘assembly’ or ‘collection’ of sub-chapters called patalas. To
borrow the title of several books circulating in mediaeval Europe, Catuspitha
here simply means Quadripartitum.! Each of the four pithas bears a separate
name, and each is divided into four sub-chapters of varying length, averaging
at about 80 verses per sub-chapter. In total, the text is of a middling size
among its counterparts, the yoginitantras. There was a tradition, although
this is not substantiated by the main body of the text, that the present tantra
is merely an abridged version of a much larger Ur-tantra.

Despite some peculiarities, content-wise the text teaches what we would
expect from a tantra of its kind. The focal point of practice is a pantheon
of thirteen goddesses headed by Jnanadakini. The goddesses, whose forms
and ways of propitiation are taught in reasonable detail, are arranged into
a mandala. Propitiation and yogic practice can be taught only to those who
have obtained initiation (abhiseka) into the cult from a qualified officiant.
Once initiated, the practitioner (yogin) can undertake a wide variety of pro-
cedures, ranging from rainmaking and divination to sexual practices and
consciously leaving the body. These procedures consist of ritual acts coupled
with complex visualizations, in other words eidetic meditation (bhavana).?
Some of the rites are what may be termed antinomian: they employ sub-
stances and procedures considered impure by brahmanical standards. The
aim of trespassing into the impure is to realize the insubstantiality of the
very distinction between pure and impure. In other words, the point is to
transcend all sorts of dichotomies and abide in a state of non-duality. This
is the main doctrinal message of the text. All in all it can be said that the
Catuspitha is a closed and self-sufficient system, providing both the specialist
and the client with ample religious material to consider and put to use from
the time of initiation until the time of death.

Since the text itself claims to be scripture, or more precisely a revelation,

!E.g. a standard manual of astrology attributed to Ptolemy, the Quadripartitum (from
the Greek Tetpdfiprog); a judicial book, the Quadripartitum - Opus Juris Consuetudinarii
Regni Hungariae commissioned by Ferdinand I, etc.

2I borrow the term eidetic (from the Greek gidog, form, ultimately a derivate of the root
cognate with Skt. y/vid) from modern psychology. Persons claiming to have eidetic memory
can recall images with unusual vividness, and those suffering from eidetic hallucination
see images as if they were present. I am not of course implying that Tantric Buddhist
practitioners had such conditions, but it is quite clear the detailed images of deities,
mantras, etc. had to be cultivated until some degree of vividness was obtained.
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it is understandable that the redactors® would have been careful not to leave
marks pointing to the spacial and temporal conditions in which it was born.
We must therefore look to external evidence for placing and dating the text.
For this we must examine the associate literature consisting of other tantras,
commentaries, ritual manuals, and Tibetan translations where available. The
size of this literature may also point to the degree of influence that the
Catuspitha may have had. Furthermore, it is essentially from this literature
that we can gain some understanding how exactly the roughly delineated
revelations of the tantra were put into use.

The earliest such text after the tantra itself is an initiation manual simply
called the Mandalopayika. The recension history of this text is rather com-
plex, as the text had at least three stabilized versions. The first, the version I
call the proto- Mandalopayika is a more or less postulated entity. This version
simply provided further detail on how the initiation rite was to be conducted,
introducing a series of rites not taught in the tantra and some new termi-
nology. A subsequent version became responsible for thoroughly reshaping
the pantheon of the cult, going as far as to replace the main female deity of
the cult, Jnanadakini, with a male consort, Yogambara. Eventually the text
proved so influential that it practically overtook the role of the Catuspitha
itself as the main pseudo-scripture of the cult.

Probably parallel with the proto-Mandalopayika there existed some exe-
gesis of the text, but this can be ascertained only from vague references by
other commentators. The two earliest commentators whose works did sur-
vive up to this day are the Parjika of Kalyanavarman (probably a Nepalese)
and the Nibandha of Bhavabhatta (most likely a Bengali). The two seem
to have worked independently of each other. They must have been roughly
contemporary, although there is some circumstantial evidence to the effect
that Kalyanavarman was somewhat earlier. Both these authors already had
knowledge of the Mandalopayika for they restructure their teachings on ini-
tiation exactly along the lines proposed by that text. But they still do not
have any knowledge of Yogambara, it should therefore be inferred that what
they knew was the non-Yogambara proto- Mandalopayika.

Kalyanavarman’s Panjika survives in a single, very early, but rather cor-

3] am very much aware that my terminology when it comes to scriptural production
is destined for failure. For this reason it should be kept in mind that I use ‘redactor’,
‘compiler’, ‘author’ and the Plural of these words as synonyms. We might be talking
about one person, a small group, or many people, male, less likely, but not impossibly,
female, working together or independently of each other, or any combination of the above.
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rupt manuscript in Nepal. The date of this ms., 1012 CE, is the earliest solid
evidence we have for dating the individual items of the Catuspitha cycle. The
commentary is incomplete. It does not touch on the fourth and last pitha,
but a lemma from the beginning proves that the author did know of the
entire text. The Panjika was translated into Tibetan by the famous Smrti-
jnanakirti, who not only translated the text, but also ‘completed’ it with his
own commentary on the last four sub-chapters. What we have thus is a rare
example of a kind of joint authorship in Tantric Buddhist literature, as well
as a possible example of a South Asian writing directly in Tibetan. As far as
I can tell, Kalyanavarman’s commentary did not prove extremely influential,
although one of his verses was borrowed for use in Nepalese Buddhist daily
worship and there was at least one author who claimed to have upheld his
lineage.

By far the most influential commentator was Bhavabhatta. The best ms.
of his Nibandha almost certainly hails from Vikramasila, where according to
Tibetan authorities he held high office. Some features of his commentary and
a passage from another of his works shows almost beyond doubt that he was
an East Indian, very likely from what is now the Bardhaman-Birbhum region
of West Bengal. Two further palm-leaf mss. in old Newar script, as well as
a joint transmission of the tantra, the Mandalopayika, and the Nibandha in
several paper mss. shows that the work was highly important in Nepal. One
of the most influential subsequent high dignitaries of Vikramagila, Abhaya-
karagupta, borrows large swathes of the Nibandha, pointing to the fact that
roughly two centuries after its composition Bhavabhatta’s commentary was
still considered authoritative.

In fact, without the Nibandha our understanding of the Catuspitha would
be considerably poorer. For Bhavabhatta not only conscientiously attempts
the impossible by explaining or simply trying to give some meaning to almost
every statement of the highly elusive tantra, but he also cites the text in
long lemmata. The mula frozen in Bhavabhatta’s pratikas are in my view
the best transmission of the tantra that we have, and the closest that we
will ever get to an old recension. It is for this reason that my edition is
essentially an attempt to restore a text that was close to what Bhavabhatta
may have read, and it is for this reason that I edit his commentary along
with the mula. Given the linguistic peculiarity of the text, restoring anything
‘earlier’ or more plausible than this is simply impossible with the material
that we have. However, this is not to say that I agree with everything that
Bhavabhatta conveys as the ‘meaning’ of the text, since I do not think that
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there was any organic transmission between the original redactors and what
they may have thought that their text means and the exegete. As it becomes
all too evident reading the Nibandha, Bhavabhatta is often just as much in
the dark as we are, and his not always informed guess is just as good as any.
Indeed, watching as it were the exegete at work is for the most part much
more interesting from a scholarly viewpoint than what he actually says. I
believe that my notes to the translation provide ample testimony for this
observation.

The Nibandha was also translated into Tibetan, a co-production of the
famous pair Gayadhara and Lhas btsas of the 'Gos, who were also responsible
for the translation of the tantra. Unusually for the Tibetan Canon, it is not
a word for word translation, but rather an enlarged and sometimes very free
rendering of the Nibandha. To my knowledge there is no evidence to the
effect that the Nibandha was ever circulated in such a recension, since the
ms. evidence we have shows a very unitary transmission. It must therefore
be assumed that the Tibetan text was the product of the translators’ taking
licence with the commentary.

The latest of the Sanskrit commentators is another important figure of
late Tantric Buddhism, probably once another high officiant of Vikramasila,
and very likely a Bengali. Durjayacandra’s work, the Mitapada panjika sur-
vives in a high-quality but incomplete Nepalese ms. and a modern apograph
thereof. The work itself is also not complete: just like Kalyanavarman, Dur-
jayacandra stops short of commenting on the last pitha. Two commentators
stopping at the same locus may normally give rise to some doubt, but in
this case this is very likely a simple coincidence. The Mitapada has not been
translated into Tibetan, and there are no signs that Tibetans ever knew
about it. For that matter, there is only one very slight piece of evidence that
the work was known and read in Nepal after the old copy had been prepared.
Although perhaps the most learned of the three commentaries, Durjayacan-
dra’s text seems to have been also the least influential. This is rather curious,
since the author himself was very famous and as such figures in many lineage
lists. The reason why I assume that he is the latest of the three is because
for Durjayacandra it is a matter of course that the main deity of the tantra
is Yogambara, although in the surviving part of the commentary he never
tackles the curious fact that the Catuspitha never actually mentions that
deity.

Among the satellite texts of the Catuspitha-cycle there are three or four
that merit special attention. The first of these, the Mantroddharapanjika is
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an incomplete learned commentary on a section of the Mandalopayika. The
author is anonymous. From the date of the earlier ms. we can ascertain that
he must have lived before 1153 CE. The most significant feature of this work,
beyond the fact that it throws much light on the transmission history of the
initiation manual, is that it seeks to link the Catuspitha revelation to the
Arya-school of the Guhyasamaja exegesis. This very important commentary
has escaped the attention of Tibetans. The second is a partial, vartika-style
commentary on a mantra taught in the main text for the bali-offering.* I re-
construct the title as *Fkavrksadiparjika. The authorship is attributed to an
Aryadeva. This work accentuates the parallel between the said mantra and
its probable source, the Nisisamcara.® The most significant of the sadhana-
manuals, to judge from the number of surviving mss., is the Yogambarasa-
dhanavidhi of a Newar Buddhist, Jagadanandajivabhadra (fl. 14th c¢. CE). As
far as I can tell, whatever survives of ritual practices based on the Catuspi-
tha in contemporary Nepal is based on this manual. This manual became so
influential that at some point it was even enshrined in scripture thus becom-
ing the second text to assume the role of the root-tantra itself: the second,
‘practical” half of the Yogambaramahatantra, a scripture transmitted exclu-
sively in Nepal, is practically the same as Jagadanandajivabhadra’s work.
This sadhana-text can be interpreted as the descendant of another manual,
the Yogambarasadhanopayika of Amitavajra, which was probably authored
in Bengal in the early eleventh century. All these works, with the exception
of the Yogambaramahatantra, have a Tibetan translation. The remaining lit-
erature, some of it not translated into Tibetan, provides crucial pieces of
evidence only very rarely, but these texts will be discussed nevertheless, as
well as those in the Tibetan Canon, the originals of which have not (yet)
been traced.

Although a high percentage of Catuspitha texts has been transmitted to
Tibet from the very beginning of the Later Diffusion (phyi dar) onwards,
the cult never attained anything more than a secondary role in that country.
The only author to dedicate greater attention to the tantra and its rites was
the encyclopaedic author Bo dong Phyogs las rnam rgyal (1376-1451), who
amongst other works wrote a commentary of his own to the mula. Accord-
ing to my knowledge no contemporary Tibetan practitioner assumes either

4This mantra, as first pointed out to me by Prof. Sanderson, has Saiva antecedents,
probably the Nisisamcara/Nisatana.

5 As pointed out below, Aryadeva’s work shows close parallels with an exegetical passage
in that Saiva text.
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Yogambara or Jhanadakini as their main tutelary deity.

The situation is very different in the Kathmandu valley, where institu-
tionalized, public, and private worship of both deities is still current. Yogam-
bara is the agam-deity of several Newar monasteries, including the important
Kwa baha (better known as the Golden Temple) of Lalitpur. Jnanadakin still
retains some supremacy over her male consort at the Mhaypi shrine in Kath-
mandu, and she is regarded by some as the ‘mother’ of one of the most im-
portant Buddhist deities of the Valley, the red Avalokite$vara (Bunga dyah).
She is also worshipped simultaneously as the Hindu goddess Annapurna at
a small but popular shrine in the heart of Newar Kathmandu. Although the
study of the Catuspitha was once institutionalized in Bengal, nothing remains
of the cult in that region except the manuscript evidence.

With a textual corpus of this size, the Catuspitha would count as a cy-
cle of middling importance among the yoginitantras. It certainly seems to
have been more important than the Vajramrta, the Buddhakapala, the Aralli
tantras, the Khasama, and the Mahamaya, but not even close to the size and
influence of the Samvara and the Hevajra cycles. Nevertheless, our tantra
proved influential exactly through the Samuvara cycle, since an overwhelming
number of Samuvara scriptures lift over some Catuspitha material, the amount
varying from a few stanzas to more than two hundred verses worth of text
per scripture.

The most noteworthy among these are the Vajradaka and the Samputa,
most likely tenth-century East Indian products, but also the Dakarnava and
the Samwvarodaya, scriptures that are relatively late and probably of Nepalese
origin. What exactly the editors of the said scriptures sought to achieve by
borrowing from the Catuspitha and why certain passages were adopted and
not others, is a question that I am unable to answer for the time being. But
the act of borrowing cannot be denied and nor can the fact that the editors
at work already found some of the Catuspitha passages puzzling. These they
either sought to replace with something more intelligible and/or more in line
with their own doctrines, or very simply left out.

I have already alluded to the peculiar language of the text. Indeed, this is
the most outstanding feature of the Catuspitha. The ‘Sanskrit’ of this scrip-
ture is not the Aisa register of the language, it is not the sloppily edited
language of Samwara texts such as the Herukabhidhana, and it is not San-
skrit written by a person thinking in Middle Indic. In fact, it is all these and
much more, a sui generis register of the language. Commentators are hard-
pressed to hide their embarrassment in face of what is sometimes referred
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to as ‘barbaric Sanskrit’ (mlecchabhasa). Others on the other hand, such as
the first authority to lend a name to a text of the cycle, Aryadeva, embraced
it and sought to emulate it in their own writing. The author/editor of the
Catuspitha was very much grounded in the Indic world, and we have no spe-
cial reason to suspect that he was an outsider. Here arguably every single
rule of Paninian grammar is violated, and it is done so without any apparent
system. In other words, according to my examination there is no ‘method
in the madness’. Beyond standard features of Aisa Sanskrit, genders, cases,
and numbers are conflated freely and very often, conjugation is almost non-
existent, words are truncated at will, and syntax is almost absent. There are
several hapax legomena, in the sense that there are some terms that are used
only in this cycle, and sometimes only in the tantra. Indeed, the only regu-
larity we seem to come across (but this is also not universally valid) is some
sort of sense of propriety regarding the metre. The statistically improbable
irregular usage as well as the idiosyncratic terminology in my view points
to the fact that the unique register of Sanskrit employed in the Catuspitha
is not the result of the author’s unfamiliarity with the language, but rather
that of a conscious effort.

We may only guess what the intention behind this project was. What
immediately comes to mind as probable reason, and there is some corrobo-
ration for this in the exegetical literature, is an effort to guard the secrets
revealed in the text even from those who might chance to come across it.
The second best guess would be a more philosophical intention: transgress-
ing the rules of language and still managing to convey meaning points to
the constructed and conventional nature of that very language. By exten-
sion the reader would realize a very Buddhist truth, namely that everything
is ultimately constructed and conventional. Thirdly, the nearly total decon-
struction of the language may have resulted from competition. Very coarsely
put, the author was seeking to create a super-Aisa form of the language to
outdo his rivals. Fourth, we must also consider the somewhat disturbing but
not implausible scenario that the more important role of a scripture is simply
to exist rather than to make sense. Whatever the intention may have been,
the author’s project in some sense backfired, or, in other words, it succeeded
so well that it actually rendered the gains ineffective: he managed to create
a scripture that is so arcane that not even close contemporaries from related
groups could fully understand it. I am referring of course to the commenta-
tors and the editors of tantras that borrow from the Catuspitha. Curiously,
however, the scripture did not simply sink into oblivion: it was used, argued
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over, copied, and borrowed from. All this would have been impossible had
the tantra not commanded some respect and if it had not had at least some
popularity. I would argue that this was the case, and this is not only circum-
stantially supported: to be given attention in Vikramasila was to be given
attention in one of the most important Buddhist institutions of the age.

But if this is the case, i.e. if the text is almost beyond comprehension,
a very legitimate concern is how can we, and indeed why should we seek
to, gain any understanding of it. The second question is, I believe, already
provided with an answer: because it was of concern to Tantric Buddhist
communities, be that lay or monastic, and because it can be demonstrated
that the text was at some point quite influential. In order to find an answer
to the first question we must first ask whether we have enough material to
tackle the text. The answer to this is positive: the manuscript material is,
if not copious and comprehensive, enough for a general understanding, at
least from a scholarly viewpoint, of the cycle. Once collated and critically
examined, the material does yield a more or less clear picture, and for this
we are first and foremost indebted to the commentators. For it is their way
of tackling the text that seems to be the most productive method, and this
is to deconstruct the deconstructed, that is to say to ignore the pseudo-
grammar of the text completely, disregard most sup-tin endings and attempt
to construct statements from the bare stems and roots. This approach also
protects us greatly from ‘corruptions’ in the manuscript transmission: if the
endings had no fixed role and were thus almost freely interchangeable, it is
entirely understandable that scribes were just as baffled as we are and tried
to do their best.

Perhaps one of the thorniest questions is where does the Catuspitha fit
into the wider history of Indian Tantric Buddhism. My contention is that it
was a product of the so-called Dark Ages, i.e. the period roughly bracketed by
850 and 1000 CE (with preference for an earlier date), and that its birthplace
was East India, most likely the historical region of Bengal.® Applying Tantric
taxonomy retrospectively we can say that the text is one of the earliest
yoginitantras, certainly older than the Hewvajra and a very close contemporary
of the Herukabhidhana.

Possibly the earliest reference to the Catuspitha comes from the earliest

6Tt should be understood that I use ‘Bengal’ very generously in the sense of lands
more or less continuously associated with the Pala empire, i.e. what is now West Bengal,
Bangladesh, North Eastern Orissa, and Northern and Eastern Bihar (historically Magadha
and Mithila).
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extant commentator of the Herukabhidhana, Jayabhadra. The first author to
actually name the text is again a Herukabhidhana commentator, Bhavyaki-
rti. Both authors must be earlier than Bhavabhatta (also a Herukabhidhana
commentator), since they comment on a shorter recension of the Herukabhi-
dhana, and Bhavyakirti must be later than Jayabhadra, since he refers to the
latter, albeit under another name, Konkanapada. Bhavyakirti’s testimony is
crucial, since his commentary reveals that during his time the yoginitantras
were considered extremely controversial, perhaps on account of their novelty
and because of their obvious similarity to Kaula practices. Whether Bhavya-
kirti knew the Hewvajra or not is a question that still needs to be settled. Even
if it turned out that he did, it certainly seems that he did not consider it as
important as it already was during Bhavabhatta’s time.

On another line of inquiry we again start with Bhavabhatta, who is also
said to have been a commentator on the Vajradaka, which in turn borrows
copiously from the Catuspitha. To consider relative dating from yet another
angle: from Bhavabhatta’s work we may infer that by his time there already
was some kind of exegesis of the text, since he cites variant opinions; further-
more, by this time there already was divergence in the textual transmission,
since he considers variant readings. We have very scanty evidence as to when
Bhavabhatta lived. From certain toponyms in his commentary to the Heru-
kabhidhana we can very tentatively infer that his time coincided with the rise
of Harikela, a short-lived dynasty on previously Pala-occupied lands in the
late 9th to early 10th centuries.

With Kalyanavarman the evidence becomes even thinner. The only cer-
tain date we have for him is 1012 CE, the date of the single ms. of his com-
mentary. No other works by this author can be traced. However, the textual
pool that he uses in the Panjika again points to a pre- Hevajra environment.
The other authors of the cycle can be excluded from this enquiry, since their
dates are either too late or unknown. A late 9th century date chimes rather
well with another piece of evidence, a reported list of scriptures followed by a
controversial sect at Abhayagiri in SrT Lanka in the 860’s. However, the work
reporting this list, the Nikayasangraha of one Dhammakitti, comes from the
14th century and its historical accuracy is questionable.

The supposition that the Catuspitha comes from East India rests on cir-
cumstantial evidence. Two of the three Sanskrit commentators (Bhavabhatta
and Durjayacandra) can be shown to have hailed from Bengal, and the ear-
liest exegete to name the text that we can find, Bhavyakirti, is also said
to have belonged to Vikramagila. A passage on extracting a mantra raises



Prologue 16

-b- where we would expect -v-, a characteristic conflation by East Indians.
Most other authors mentioning the Catuspitha, or having some association
with it, are Easterners. Some of the most valuable manuscripts of the cy-
cle (most notably the Vikramasila ms. of the Nibandha, the Mandalopayika
attr. to Caryavratipada, and the Yogambarasadhanopayika of Amitavajra)
are proven to have been products of the East. Another very strong contender
would be Nepal (i.e. the Kathmandu Valley). However, this would require
very strong proof that during the age the transmission of Buddhist culture
went both ways, and not almost exclusively from the Pala lands northwards,
a hypothesis that seems to hold rather strongly.

In order to further contextualize the Catuspitha, we must examine its
place from the viewpoint of style and content. Although the text contains
much that sets it apart as a unique item, at the same time there are features
that show a rich inheritance from the past and foreshadow many elements
of later scriptures. The first stylistic feature that should be noted is that
the text is almost entirely in verse. With this the Catuspitha breaks away
from illustrious predecessors such as the Guhyasamaja and the Tattvasam-
graha, which are written in a mixture of prose and verse, and foreshadows
later texts. Second is its unique nidana, halfway between a proper Buddhist
nidana and the complete absence thereof in texts such as the Herukabhi-
dhana and the Sarvabuddhasamayogadakinijalasamuvara, to which, however,
our text seems to pay some sort of allegiance. As far as the assimilation of
Saiva elements goes, the Catuspitha shows an incomplete adoption thereof.
Kapalika imagery is only partially adopted: cremation grounds appear occa-
sionally and skulls feature often, but the deities do not wear bone ornaments
and are not smeared with ash. Despite the name of the scripture, it does not
advance any kind of sacred geography based on sites of goddess-worship. The
adoption of counter-clockwise handling of ritual elements (vamacara) is also
half-hearted: e.g. goddesses of the cardinal directions are visualized so, but
those in the intermediate direction are handled in a clockwise fashion. The
buddhicization of adopted elements already begins here, but it is by no means
a complete and systematized assimilation. The female pantheon is again a
yoginitantra feature, but in the earliest stratum there is no male, still less a
Heruka-type deity, to act as their leader. Furthermore, although the yoginis
are paramount rulers of the mandala, there are some practices which teach
murdering them if they do not obey the call of ritual, as if they were the
common yaksinis of earlier texts. The text does not teach a system of tubes
(nadi) and wheels (cakra), but it does teach some sort of breath-yoga and
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it does teach, perhaps as the first Buddhist scripture to do so, the practice
of yogic suicide (utkranti). The Catuspitha is also one of the earliest texts to
teach elements of group worship (ganacakra), and probably the earliest tantra
to teach verses in a kind of apabhramsa. But the most significant pointer to
the age of the text is the primitive set of initiation rites it teaches. Unfortu-
nately the terminology employed in this crucial passage is very obscure, but
it is very certain that it is not the set that we meet with in later texts and
mature Tantric Buddhism.

Finally, we must consider the social milieu in which and for which the
Catuspitha came into existence. I would argue that the ideal clients of the
cult were relatively wealthy and urbanized householders. The most significant
body of evidence for this is the very first chapter’s passage on divination,
where the primary concern reflected seems to be business: one’s status in
one’s family, moneylending, cultivation, and business travel.

With this the uddesa as it were of my findings is finished. In what follows
I shall give a more extensive introduction to the study of the Catuspitha
cycle discussing the above considerations in greater depth and substantiating
them with the available evidence. The second major part is a translation of
selected sub-chapters from the text with a commentary of my own where
needed. Untranslated chapters are summarized in synopses. An appendix
volume contains the critical edition of the selected sub-chapters accompanied
by a critical edition of Bhavabhatta’s Nibandha. This is followed a descriptive
bibliography.



Chapter 2

Introductory study

2.1 A word on approach and method

Given the nature of the material I propose to study — mostly unedited
manuscripts — the nature of the present thesis is more descriptive than
analytical-argumentative, although of course I am fully aware of the fact
that one is not possible without the other. However, if we want to get closer
to the aim of producing a comprehensive history and sociography of Tantric
Buddhism what we need at the moment are texts. In other words, the most
immediate task is to unearth, evaluate, critically edit and — as far as possible
— translate and annotate manuscript material, clearly marking whatever we
may have found to be a certainty or plausibility, but at the same time high-
lighting problems we have found for the time being unanswerable, be that
because of lack of material or lack of capability. It is perhaps counterproduc-
tive to claim of a thesis at its very outset that it raises more questions than
it provides answers, but an honest look at the field — which is fortunately
going through nothing short of a renaissance — proves that this indeed is
the case for each new chunk of material that is tackled within the literature
Tantric Buddhism has produced. In spite of its esoteric character Tantric
Buddhism was not the preoccupation of a chosen few but rather one of the
defining religions of Asia. It should therefore merit scholarly attention in
direct proportion with its influence.

It is sometimes the custom to start a work on Tantric Buddhism, espe-
cially a thesis, with a sweeping account of its history, doctrines, and practices.
I shall resist the appeal of doing so. This is not because these matters are

18
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now commonplace knowledge, but rather because of my still very patchy
understanding of the subject even in the restricted but, in my view, funda-
mentally important arena of mediaeval India. Even if one were to disregard
the not inconsiderable corpora of Chinese, Japanese, Newar, and Tibetan,’
translations and autonomous works and were to focus on Sanskrit (or bet-
ter said: Indic) sources alone, one is still to face an embarrassing richness of
material. Without the slightest exaggeration, the number of texts available
in the ‘original language’ run into the hundreds, and the witnesses for those
texts into the thousands. Yet some of the basic works, the most important
scriptures, and some of the most important exegetical works have still not
been converted into reliable critical editions, the very base of constructive
scholarship.?

This is not to say that we should not think beyond the production of
editions, but anyone who is sincere in his or her scholarly thinking realizes
that such efforts are prone to becoming obsolete if they are not based on
reading solid sources. It would equally be a crucial mistake to think of critical
editions as entities that can or should be created in the narrow constraints of
one’s immediate sources. Just as these texts were not created in a vacuum,
in the same way the editor should look far beyond the immediate in every
sense: textual, doctrinal, social, and cultural.

2.2 Previous scholarship on the Catuspitha

To the best of my knowledge until the current date there have been no
editions,? translations, or monographs dedicated to the Catuspitha. The body

!The list of languages is not exhaustive; one could very well add Korean, Mongolian,
Manchu, and Uighur.

2This is not to say that critical editions do not exist. However, many are now outdated.
A few examples should suffice: David SNELLGROVE’s groundbreaking edition of the He-
vajra could be significantly improved with the use of further Sanskrit manuscripts of the
text, lemmata extracted from other commentaries than that of Krsnacarya which are now
available in great numbers, and less reliance on the Tibetan; Shinichi TSUDA’s edition of
the Samwvarodayatantra is incomplete, and at the time he was not in a position to consult
Sanskrit manuscripts of the commentary by Ratnaraksita; the edition of the Kalacakra and
the Vimalaprabha from the CIHTS was deemed necessary to be re-edited by the editors
themselves; one could easily add dozens of other texts outside the public knowledge, some
of which are quite crucial for our understanding of Tantric Buddhism.

3With the exception of SZANTO 2008a for 1.3 and a partial edition of 1.1 scattered
through notes in SUGIKI 2005a.
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of in-depth partial studies consists of only a handful of articles. All in all it
can be said that the text and cycle is one of the most understudied regions of
Tantric Buddhist literature, and although the Catuspitha does not rate above
the Samvara, the Hevajra, or the Kalacakra in importance, it was certainly a
very influential rival.

The first Western scholar to have learnt something of the Catuspitha
was — as far as I can tell — Brian Houghton Hodgson. In his 1828 article
he mentions a ‘Pdtna Bauddha’ he met in 1823 and who imparted to him
some of the jealously guarded secret doctrines.* This man was undoubtedly
the famous Amrtananda, who prepared several small texts that could be
described as Catuspitha material. These mss. are today kept in the British
Library, and a full description is given below. The said article publishes a
long list of ‘Sanskrit Bauddha Works’, of which the following are relevant
to us: item 79. Yogambara Tantra, 104. Yogapitha Tantra, (perhaps) 105.
Pithdvatdra Tantra, 124. Yogambarapitha Tantra, and (although perhaps a
misreading®) 143. Nispanna Yogdmbara Tantra.

The first descriptive notice of the Catuspitha appeared in the pioneer-
ing articles of Alexander Csoma de Kéros [Kérosi Csoma Sandor|. The three
canonical sources (the Catuspitha, the *Mantramsa, and the *Vyakhyatan-
tra®) are presented on p. 494 of his ‘Analysis of the Gyut’ that appeared
in Asiatic Researches between the years 1836-1839.7 The text is given here
with all the idiosyncrasies of the original. The item nos. refer to the order of
examined works in the fourth volume of the [Snar thang] Bka’ "gyur.

4A rather fascinating account of this meeting is given in HODGSON 1828 [1874:40]. It
is not impossible that the ‘Bhétiya’ picture which triggered the transaction between the
two and which Hodgson mentions in this account was a thang ka (or paubha) of Yogambara
(see the section “Works compiled or copied by Amrtananda for B. H. Hodgson’ below).

5‘Nispannayogambara’ is very often a misreading for Abhayakaragupta’s Nispannayo-
gavali.

SThe *Mantramsa, as I show below, was actually part of a recension of the Manda-
lopayika, whereas the *Vyakhyatantra survives only in Tibetan and some quotations by
Durjayacandra in his Mitapada. For more on these works see the description of literature
in the next chapter.

"See TERJEK 1984, vol. IV, p. 494 = 366. It is generally held (especially among Hun-
garian writers) that Csoma had ‘read’ the entire Tibetan canon during his stay in Ladakh.
However, some of his descriptions (and this is especially true for the Tantric section) are so
superficial (and sometimes plainly wrong) that the verb ‘perused’ would be a much more
appropriate description for Csoma’s activity. In general it is clear that the Tantric canon,
with the exception of the Kalacakra, was not of primary concern to him.

HobpaGsonN

1823-28

CsomA

1836-39
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6. Sans. Shri Chatur pithdh. Tib. Dpal-gdan-bzhi-pa, From leaf
57-128. Salutation—Reverence be to the merciful CHENRE “SIK.
(Sans. Avalokéswara.) A Tantrika treatise on the purification of
the soul, and the mystical union with the Supreme being. There
are several mandalas to be made, and many ceremonies to be per-
formed, and mantras to be repeated for obtaining entire emanci-
pation. Translated by KHAN-PO (Sans. Upddhydya), GAYADHA-
RA, and Lotsavd GOS-LAS-CHAS.

7. Sans. Mantra ansa. Tib. Snags-kyi-ch’ha. From leaf 128-166.
Part of a Tantrika treatise. Salutation—Reverence to the merciful
A "RYA AVALOKE “SWARA. This is an abridgment of the preceding
tantra, or of the large work whence it has been taken. Translators
as above.

8. Sans. Chatur pithd mahd yogini guhya sarva tantra rdja. Tib.
Rnal-hbyor-ma-thams-chad-gsang-vahi-r gyud-kyi-r gyal-po-dpal-gdan-
bzhi-pa-zhes-bya-va. From leaf 166—227. A principal tantra on the
mysteries of all Yoginis (or the four noble seats.) Delivered by
BHAGAVA ‘N (Vajra Satwa) at the request of VAJRA PAN'I’,

on the same subject as the two preceding works. Translated by
SMRITI JNA “ANA KIRTTI.

It is readily apparent that neither of the two pioneering authors had their
attention arrested by this material. Hodgson merely acknowledges in his writ-
ings that Yogambara is one of the most important deities of the Kathmandu
Valley, while Csoma’s description is so general that the description could
be a fitting description of any Tantric scripture considering the standards of
that time.®

Nearly half a century later the first notice about a Sanskrit manuscript of Benpars
the Catuspitha appeared in Bendall’s catalogue of the Cambridge Buddhist 1883
Manuscripts (BENDALL 1883:197-198). This description is evaluated below,

8Somewhat unusually Csoma does not have any remarks on the issue of the calendar
advanced by the Catuspitha, in spite of the fact that he dedicated quite a lot of his
attention to chronometrical issues. The reason is perhaps the fact that the system did
not gain any currency and therefore had no practical value. Nevertheless, one of Csoma’s
favoured authors, the Bhutanese polymath best known as ‘Sure$amati’, did dedicate quite
a lot of attention to this system (cf. synopsis of 1.1).
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under Ms. C of the tantra. Bendall correctly identified the work as Csoma’s
item 6.°

Further Catuspitha-related manuscripts were found and described by Hara
Prasad SastrT in his 1915 catalogue. In the introduction to that pathbreak-
ing effort the author gave a short evaluation of four such works (S/KSTRI
1915:vii-viii), which we can now identify as the Panjika of Kalyanavarman
(the codex unicus, further described ibid. pp. 12-13), the Nibandha of Bhava-
bhatta (parts of my ms. S), the anonymous Sadhanasamksepa (both on ibid.
pp. 7-9), and the Mitapada of Durjayacandra (the old Nepalese ms., ibid. p.
57). These descriptions proved to be very influential, but at the same time
the source of some confusion.

Several points communicated in this catalogue are noteworthy. Accord-
ing to Sastr1, Nepalese panditas were of the opinion that the only old ms. of
the Catuspitha was to be found in Cambridge (i.e. my ms. C). This is surely
wrong, since mss. A, B, and several palm-leaf fragments were and are kept in
Nepal, but it shows that there was no awareness of them among the learned
of the Valley. SastiT’s evaluation of the subject matter is equally interesting.
His disgust is barely restrained when introducing the Mitapada (p. viii), and
is revealed in full when actually describing the same work (p. 57) stating that
“ ... the Catuspitha (sic!) Tantra, [is] one of the dirtiest Tantras of the Bud-
dhists.” It is not clear whether this judgment was based upon the language®®
or the overtly sexual material he chanced to come upon (the last sub-chapter
in both the Panjika and the Mitapada is 3.4, which is indeed explicit). The
textual excerpts from the mss. given are far from satisfactory, but this is
entirely understandable given the circumstances and the overwhelming load
of mss. the eminent scholar had to process. One such curious ‘misreading’ is
the case of the Catuspithaloka (i.e. Kalyanavarman’s Panjika) where the text
is copied from two folios which were actually not in sequence (namely the
first and the last). This mistake explains the curious translation of the text
in HARTZELL 1997 (367-376), a confused and confusing tentative account of
Catuspitha literature.

The next scholar to examine Catuspitha-material was Giuseppe Tucci.

9This may sound like a banal statement; however, up to this day scholars sometimes
conflate the Catuspitha and the *Vyakhyatantra, e.g. CHANDRA 1993:43 (presumably
following MUDIYANSE 1967:18) and SCHNEIDER 2010:21.

10The assertion that the third part, the yogapitha, was written in Prakrit is most likely
based on a superficial reading of the last folio from Durjayacandra’s work, where the
exegete tackles an apabhramsa verse.

H.P.SASTRI

1915

Tuccrt
1930
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The Italian scholar did not base his quotation (1930:134) on Sastri’s excerpts,
but read Durjayacandra’s commentary in the original.!® The fact that he
misread the title Mitapada as Amitapada suggests that his examination must
have been a superficial one.

Hartzell was not the only one to base his speculations on reading the
excerpts given in the catalogue. In his still widely used The Sakta Pithas the
eminent epigraphist D. C. SIRCAR has this to say on the Catuspitha (1948
[1973:11]'2):

Some of the early Tantras refer to four Pithas. This Catuspitha
conception may have been associated with a conception of the
Sahajayana school of the Buddhist, according to which one can
rise to eternal bliss from sexual pleasure. A Sahajayana text en-
titled Catuspithatantra and its commentaries (one of which was
copied in 1145 A.D.; cf. H. P. Sastri, Cat. Palm-leaf and Selected
Paper Manuscripts belonging to the Durbar Library, Nepal, 11, p.
viii) speak of the four Pithas as Atmapitha, Parapitha, Yogapitha
and Guhyapitha and deal with the various kinds of Vajrasattva’s
intercourse with the Yoginis, such as Prajnaparamita and others.
This philosophical concept of the Catuspitha was either the cause
or the effect of the early recognition of four holy places as Pithas.

Sircar uncharacteristically misunderstands the information given in the
catalogue. Nowhere does SastrT intimate that the pithas refer to sacred places
of pilgrimage. Sircar seems to conflate here two sets of pithas: the four major
sites of Jalandhara, Oddiyana, Purnagiri and Kamarupa, and the four pithas
atma, para, yoga, and guhya of the text. In fact, there is nothing in common
between these two, except that they are called pithas and that their number
is four. What exactly the pithas mean in the present context is the topic of
the next section.

The assertions of these two scholars stubbornly held out for some time
to come. E.g. Agehananda BHARATI [Leopold Fischer| (1963:166-167) even
elaborates on what was already merely a speculation on Sircar’s part. In sum,
knowledge of this tantric cycle was based more and more on speculation as
consultation of the actual sources grew ever further remote.

T cannot ascertain whether this was the old Nepalese ms. or the copy prepared for
Tucci. On these mss. see the description of the Mitapada below.

12T do not cite the footnote to this paragraph, since it does not add anything significant
to the discussion.

SIRCAR

1948
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With the activity of the Central Institute for Higher Tibetan Studies!?
we move to the contemporary study of the Catuspitha. Several issues of the
periodical Dhih deal with mss. related to the Catuspitha; these passages in
Dhih have been gathered in the second volume of Durlabha Bauddha Grantha
Parichaya (pp. 73-79, items 26-28) by J. Sh. PANDEY (1997), who is most
likely the author of the entries as well. The items described correspond to a
late ms. of the tantra and Bhavabhatta’s commentary (personal copy of Asa
Kaji vajracarya = NGMPP E 629/2; which is unavailable to me), and the
old ms. of the Mitapada. In the case of all three item-entries a short excerpt
is given from the beginning and the end of the text: the already lamentable
condition of the text was most likely compounded with several misreadings,
therefore discussing these passages can be overlooked. The tantra is given
preference with a topical outline (visayanirdesa), which, although useful, is
not comprehensive. Bhavabhatta’s commentary is simply said to qualify as an
independent work (sic!), whereas Durjayacandra’s commentary is identified
as a short gloss on three of the four pithas. Next to these descriptions the
editor announced the imminent publication of the mula with Bhavabhatta’s
commentary (but see below). LAL’s evaluation (1997), a study written in
Hindi, is little more than a list of catalogue entries of available works in
Sanskrit and Tibetan. In a footnote (p. 26, n. 1) Lal again announces that
the CIHTS is preparing a project to publish the tantra, and this time it is said
that it will be accompanied by its commentaries.'* This project has not yet
materialized in any way.'® Lal’s reading of the material is certainly more than
superficial, since he mentions the fact that Kalyanavarman cites Aryadeva
(ibid., p. 23); however, he identifies this Aryadeva with the Catuspitha-author
Aryadeva, which is by no means certain.'6

The most recent and best studies come from Japan. Kazuhiro KAWASAKI

13The institute is now known as Central University of Tibetan Studies. I shall continue
to use the older form, since most publications cited here were published under that name.

4To the three actual commentators Lal adds Aryadeva with his ‘Ekadrumapadijika’

(that is to say the *Fkavrksadipanjika, for which see the eponymous section below). This
is only a partial commentary on a few verses.

15Tn fact, the project seems to have been abandoned altogether (Iain Sinclair, oral com-
munication 2006).

6For the different Aryadevas (one can distinguish at least three tantric Aryadevas) see
the discussion of the initiation manuals. Unless I refer to the author of the Caryamela-
pakapradipa, it should be understood that Aryadeva here is by default the ‘Catuspitha’
Aryadeva. However, the issue of attributions and the number of individuals behind this
name even within this system is insufficiently explored.

CIHTS
’90s

KAWASAKI

2002
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(2002a) discusses very shortly the mandala of the system,'” and his second
study (2002b) is a short summary of the utkranti passage in 4.3 with the valu-
able conclusion that these passages were influential for the Samp/uftodbhava
and the Vajradaka.

By far the most detailed studies are those by Tsunehiko SUGIKI. The ear-
liest of these (2003a) is a short sketch in Japanese on astrological passages in
yoginitantras (or ‘mother-tantric literature’ as he prefers to call this corpus).
This grew into a detailed study in English (Sucikr 2005a) starting out with
the system proposed in the first sub-chapter of the Catuspitha and showing
how it was developed in the Vajradaka and the Dakarnave and their com-
mentaries. Another early study (2003c) is concerned with the death-signs
(or ‘death-signals’ as the English abstract has it), that is to say with the
mrtyulaksanas described in 1.3, and how they were adopted and adapted in
the Vajradaka. A comprehensive article about chomma in Tantric Buddhism
(2005b) briefly touches on the secret signs taught by the Catuspitha (2.4.102-
154 in my numbering). I shall have the opportunity to mention these studies
and their findings in more detail in the introductions to the relevant chapters.

Finally, the present author has two short relevant publications (SZANTO
2008a and 2008c). The critical edition of the tantra (1.3) and Bhavabha-
tta’s commentary are re-edited in the present thesis incorporating new ms.
material.

With so little to set out with and even that little fraught with so many
misunderstandings, I believe that the case for an in-depth study of the Ca-
tuspitha and related material should not be argued any further. I also hope
that the review of the meagre secondary literature will provide an excuse for
the sometimes tedious description of surviving manuscripts and insistence on
minutiae in the sections to come.

2.3 Title, structure, taxonomical position

The most overwhelmingly attested form for the title is Catuspitha,'® and this
can refer to both the tantra (sometimes I shall refer to it also as the mula) and

1"To my greatest regret this article is not available to me.

18 The spelling variant catuhpitha is more common in newer mss., but it is also present
in old and good ones (e.g. Mahamati’s Tattvavisada, 7" 5). The spelling catufpitha would
also be correct, but as of yet no testimony is available in scripts using the upadhmaniya
(such as Sarada).
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the system of practices and texts at the basis of which the tantra supposedly
stands. In other words, when an author says something akin to ‘according
to the Catuspitha’ it is not necessarily the case that the author refers to
the tantra. Padmasrimitra’s Samajanusarini is a case in point. When the
author states that he will give the bali ritual (5”3 ff.) as according to the
Catuspitha (catuspithavidhanena) what he means is actually both the tantra
and the Mandalopayika.'® This is not to say that we do not have spurious
quotes, such as that of Dipamkaradrijiiana in his most famous work.?’ The
second introductory verse of Kalyanavarman’s Panjika refers to the text as
Srimatpithamahatantra, but this variant is probably prompted by the metre.
In English secondary literature the title is usually translated from the
Tibetan gdan bzhi as ‘four seats’,?! and this is a practice that is not accom-
panied by justification. We have already seen that D. C. Sircar viewed the
title of the text as referring to the four major pilgrimage places, but this
holds good only for tantras such as the Hevajra. The Catuspitha never refers
to any pilgrimage places,?? therefore the title must mean something else.
The only suitable meaning to my mind is ‘heap’, by extension ‘collection’,
and by extension of that, ‘chapter’. That the word can have this meaning is
attested by Saiva usage, where pitham is used interchangeably with samuhah,
a ‘collection’.?® In a related, though perhaps somewhat more restricted, usage
the term is employed to describe one of the Ur-tantras of the Saiva revela-
tion.2* It cannot be conclusively shown that our Catuspitha is calqued on the

9There are certain spells employed here which cannot be traced in the tantra, but are
taught in the Mandalopayika. Furthermore, Padmasrimitra teaches four kinds of bali (for
devas, nagas, yaksas, and bhutas), a distinction again not made in the tantra but in the
initiation manual.

20 The *Bodhipathapradipaparijika (278" ) has: de yang Rdo rje gdan bzhi pa’i rgyud las/
«dmangs rigs stong phrag drug cu nif bram ze gtsang ma gcig la sbyar/» zhes bya ba la
sogs pa rgyas par gsungs pa dang [...J. The quote cannot be traced in the tantra, but
it matches Mandalopayika 28.21cd ($udradvekasahasrani Suciviprasya m-ekavat//) almost
perfectly.

21GRAY 2007:220, n. 15; HOPKINS 2008:236, 390; and elsewhere.

22The interpretation of the learned Mantroddharapanjika is an exception. Here the
anonymous author does gloss pitham as ‘daginisthanam’ (Ms A 27).

2 Tantraloka 37.18-19ab: srimadAnandasastradau proktam bhagavata kila | samuhah
pitham etac ca dvidha daksinavamatah || mantro vidyeti tasmac ca mudramandalagam
dvayam [. The relevant commentary by Jayaratha: bhagavata kila agame samuhasabdena
pitham proktam evam paribhasitam ity arthah//. For a translation see SANDERSON
2009:45-46, n. 11.

24The Brahmayamala more than once refers to a Bhairavaftantra] ‘in four parts’ (ca-
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Saiva version, but such borrowing of a title would not be unusual.?’

Nor is it unusual that the title of a scripture refers to its structure:
one of the best-attested alternative names of the Hevajra is dvikalpa//-ka/-
tantra/-rajaf, where kalpa refers to the two larger parts the text consists of.2
The most suitable rendering of the title should therefore be ‘The tantra in
four chapters’, or, to borrow a historic example from the European context,
the Quadripartitum, the title of a seminal astrological work attributed to
Ptolemy.

A less common name of the text, one that can be reconstructed as *Va-
jracatuspitha could further strengthen the case that the title is a borrowing.
I have not yet traced this form in extant Sanskrit texts, but it is rather
well attested in Tibetan translations of Indic works, including some of the
earliest works citing the Catuspitha.?” Analogous to other adaptations and
appropriations of names and terms by using the prefix vajra- such as Va-
jrarudra, Vajrabhairava, Vajravarahi, vajracarya, etc., the alternative name
could suggest an understanding of the title as ‘The tantra in four chapters of
the Tantric Buddhist kind’.

The names of the pithas, however, in our case are significantly different
from the Saiva ones. Whereas in the Saiva usage these are mantra, vidya, mu-
dra, and mandala,®® the four sections in the Buddhist Catuspitha are atma,
para, yoga, and guhya. Without reading the text this looks like a neat classi-

tuspitham). For a discussion see HATLEY 2007:262-270. Prof. Sanderson kindly provided
me with further references: Svacchandatantra 1.4c-5, which refers to the [Ur-]Svacchan-
da as catuspitham mahatantram; Jayadrathayamala, satka 1 (NAK 3-358, f. 337v3-4 (=
44.1): jnatah sarvo mahadeva mantratantrantarakramah | gurukramo visesena catuspithe
tu bhairave |[; Srikanthiyasamhita, as cited in the Nityadisamgrahapaddhati (Bodleian
Library Ms Stein Or. d. 43, {. 20r1-2): mudra mandalapitham tu mantrapitham tathaiva ca
| vidyapitham tathaiveha catuspitha tu samhita (this verse is quoted without attribution
by Ksemaraja ad Svacchanda 1.4-5).

25Cf. SANDERSON 2009:156, especially n. 358 for the Saiva antecedents of the title Sar-
vabuddhasamayogadakinijalasamuvara.

26E.g. Marmakalika p. 68, where one should read Dvikalparaje for vikalparaje, Gudhapada
Ms 22Y ) Amrtakanika p. 4, Padmini of Ratnaraksita Ms A 2", and elsewhere.

27T do not wish to be exhaustive here, but the following works should be mentioned:
the *Hevajravivrti of Bhavabhatta (283" ), the *Viramanorama of Bhavyakirti (317 ), the
*Samayogalarikara of *Pramuditavajra (406" ), the *Caturdevipariprcchatika of Jhanaga-
rbha (260" ), and the already mentioned *Bodhipathapradipapanjika (278", cf. n. 20, also
287V ). The Tibetan rendering of the Tattvavisada (see n. 18) has rdo rje gdan bzhi las
(Tp 677), where, however, the Sanskrit has simply Catuhpithe.

#Ct. n. 23.
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fication for an esoteric text: the first section would deal with the inner world
(the body, etc.), the second with the outer (cosmography, etc.), the third
with the correspondences between the two and the practices based on these
parallels, and the fourth would teach various matters, such as transcending
the inner-outer duality. But, in fact, the actual contents of the sections do
not confirm to this model. While it is true that the guhyapitha teaches what
one might consider ‘secret’ matters such as yogic suicide (utkranti), and the
yogapitha teaches various practices and parallelisms better described as visud-
dhi, the guhyapitha also teaches initiation, and the yogapitha the fashioning
of amulets (cakra), which are not based on mystic parallelisms but simply
the power of the spells inscribed on them. None of the sources I have so far
consulted offer a convincing or at least reasonable explanation why the chap-
ters are so named, and the utterly haphazard arrangement of subject matter
does not seem to mirror any kind of conscientious editorial plan, still less one
that would confirm to the series atma, etc. Four kinds of pithas with minor
but significant variations in the names do occur in later Tantric Buddhist
literature, but as far as I can tell the ideas advanced in these sources do not
have anything in common with the contents of the Catuspitha.?

The four pithas (I shall henceforth refer to them as ‘chapters’) are fur-
ther subdivided into four sub-chapters each. These are usually called patalas,
but very rarely also prakaranas.*® This usage is probably the result of a con-
tamination, since most sub-chapter colophons have the phrase iti/-/prakarane
... ]-pithe |...]. This peculiar phrasing has led to one of the mss. of the tantra
(A, q.v.) to be catalogued as the ‘prakaranatantra’. In fact it is more correct
to follow the commentators here and read itiprakarane as a bahuvrihi with
whatever textual subunit is meant. The structure of the text therefore is four
chapters with four sub-chapters each, sixteen in total. The sub-chapters are
of uneven length with as little as 17 units and as many as 177. It should be
pointed out that for the sake of convenience I number every unit, be that a
verse, a mantra, or a prose section, and sometimes refer to each such unit as

29The latter two pithas are [re-?Jnamed mantra- and tattva- in the Kalacakra system,
cf. Vimalaprabha, vol. 3, p. 107 & Laghutantratika p. 73 passim; the four here designate
areas in the yogic body. The Samvarodaya vv. 297-8 (quoted without attribution in the
Amytakanika, p. 84) equates four pithas ([re-?Jnaming the last as tattva-) with upaya,
prajiia, the union of the two, and the transcendence of that in order to obtain sahaja
respectively, but it is unclear what the first set means. It does not seem to designate
textual material.

30E.g. Ms A sub-chapter colophon of 1.1 on 6" .
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‘verse’.

As for the categorization of the text, if authorities refer to this feature,
they usually identify the group to which the Catuspitha pertains to as the
corpus of yoginitantras. Surviving colophons of the mula, amongst which the
earliest is perhaps that of ms. A, also call the text a (maha)yoginitantra.* In
the extant portions of the proto- Mandalopayika and the ‘Aryadeva recension’
of the Mandalopayika there are no clear statements about the doxographical
affiliation of the text, but in the colophon of the ‘Caryavratipada recen-
sion’” we have the expression Catuspithamahayoginitantraraje.®® One of the
earlier commentators, Kalyanavarman does not say anything on the issue,
while Bhavabhatta only indirectly alludes to the fact that we are here in the
realm of the yoginitantras.3® All later authorities follow this slotting with
the concession that we consider the category yoganiruttara as a synonym of
yoginitantra. The only possible exception to this is Aryadeva’s *Catuspitha-
sadhanopayika, where the Tibetan translation of the title and the colophon
tag the Catuspitha as a (maha/)yogatantra.3* We should call to mind, how-
ever, that titles and colophons in the Tibetan cannot always be considered
as original and the introduction to that work calling the text a *mahayogini-
tantra®® should strengthen our suspicion that this is indeed the case here.

It nevertheless remains a somewhat confusing fact that the text seems to
refer to itself, or the greater corpus of texts it forms part of, as a yogasas-
tra (1.1.104, 2.3.171, 2.4.2 & 37, 3.1.75-77). Bhavabhatta interprets the first
occurrence (1.1.104) as mantranaya, i.e. Tantric Buddhism. The Mandalopa-
yika in its peculiar language seems to state that the Catuspitha is the best of
yogasastras, one that puts other such texts to shame.?® The Yogambaripra-
bheda, a kind of essay towards a vyakhyatantra surviving in a single Sanskrit
ms., also mentions the term (1.2, 2.26, 4.15, 13.1), but its meaning cannot

31The final colophons of the two other palm-leaf mss., B and C, are lost.

32For the three recensions of the Mandalopayika see the section ‘The initiation manuals’
below.

33 Nibandha ad 3.4.36d: [...] daksinabhimukhatvam prajiayah, tasyah pradhanyam hi
yoginitantre ratavisaye va.

3473 : Bod skad du/ rnal byor gyi rgyud dpal Gdan bzhi pa’i bsgrub thabs/, however, the
Sanskrit title does not have the corresponding ‘yogatantra’s 82" : dpal Gdan bzhi pa zhes
bya ba’i rnal ’byor chen po’i rgyud kyi sgrub pa’i thabs [. .. ] rdzogs so/|.

3573V 74" : ’di la dang por dpal Gdan bzhi pa zhes bya ba’i rnal “byor ma’i rgyud chen
po’i lha rnams [...].

361.6cd: yogasastrani $resthasya m-anyasastravida/mjbaka |/

TAXONOMY
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be discerned clearly.?” Perhaps the intended meaning is that yogasastra is a
teaching where yoga (i.e. meditation) prevails over ritualism (kriya).

The influential Tibetan author Bu ston argues that within the yoginitan-
tra class, the Catuspitha is a member of the Vairocana family. The artificiality
of this classification is evident, especially since the proof he offers from the
corpus comes mainly from texts that came into being after the superimposi-
tion of Yogambara.3

As in the case of most yoginitantras® it is claimed in the present tradition
too that the extant tantra is merely an abbreviation of a much larger Ur-
tantra. In fact, in the case of the Catuspitha the text we have is said to be a
twice-removed descendant of the Ur-tantra in eighteen lakh units with an in-
tervening scripture in twelve thousand units. Thus Bhavabhatta’s Nibandha
ad 1.1.1 declares: idam khalv astadasalaksantahpatidvada$asahasrikaCatus-

37For more on this text see the next chapter under the same heading.

38 Rgyud sde rnam bzhag rgyas pa (p. 466): Gdan bzhi’i gtso bo Rnal ‘byor nam mkha
ni | slob dpon Arya de bas | Rnal ’byor nam mkha’ gang yin pa | de nyid Rnam
par snang mdzad gtso || zhes gsungs la | Gdan bzhi’i bshad rgyud las | ji ltar Rnal
’byor nam mkha’ nyid | de ltar Rnam par snang mdzad bdag | ji ltar Rnam
par snang mdzad lha | de bzhin rgyab kyi rtsa nyid do [| zhes gsungs shing |
Rnal ’byor nam mkha’i sngags la bai ro tsa na zhes gsungs pa’i phyir dang | yang rgyud
las | dbus su Rmam par snang mdzad dgyes | shar du de bzhin Mi bskyod
pa | zhes gsungs shing | Gdan bzhi’i rtsa ba’i rgyud las kyang | rdo rje rwa dbus ma
la Rnam snang | ngos gcig gi dbus ma la Ye shes mkha’ ’gro ma sgom par gsungs pa’i
phyir de gnyis yab yum yin pas | Ye shes mkha’ ‘gro ma ni | Rdo rje dbyings kyi dbang
phyug ma dang | Rnal ’byor nam mkha’ ni Rnam snang du gsal lo [/ “As for the chief
[deity] of the Catuspitha, Yogambara, the master Aryadeva says [in the Mandalopayika ~
28.18ab]: «He, Yogambara, is the same as Vairocana, the chief [Tathagata].» Furthermore,
the Catuspithavyakhyatantra says: « Yogambara himself is the same as the lord Vairocana,
and the god Vairocana is the tube at the back.» Furthermore, the spell of Yogambara has
[the word] ‘vairocana’ in it. Again, the [Vyakhyaftantra says: « Vairocana shines forth in the
middle, and in the same way, on the eastern [part], Aksobhya.» The Catuspithamulatantra
also says that on the middle prong of the thunderbolt [one should visualize] Vairocana
[3.1.4a], and on the middle [prong] on the other side, Jianadakini [3.1.7d]. Therefore the
two form a couple and it seems that Jhanadakini is [none other than] Vajradhatvisvart,
and Yogambara Vairocana.”

39For instance the Buddhakapala is said to have a dvadasasahasrika ‘root-tantra’ (re-
ferred to in the Abhayapaddhati, Ms A 6Y passim), the Herukabhidhana is said to derive
from a Satasahasrika ‘root-tantra’ called the Khasama (cf. e.g. the Cakrasamuvarapanjika,
p. 105 passim), and Vajragarbha states that the ancestor of the Hevajra is a panicalaksa
‘root-tantra’ (Pindarthatika, p. 7 passim). Some yogatantras are also said to have had
longer mulatantras, e.g. the colophon of the Manjusrinamasamgiti testifies to a sixteen
thousand unit Mayajala.
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pithasamuddhrtam tantram [. .. ].*° The relevant passage from the Mantrod-
dharaparijika (Ms. A 1v-2") is discussed in SZANTO 2008c and below: here
too we have first the gigantic Ur-tantra revealed by Vajradhara, which was
then condensed into the 12,000-unit version and spread in the world of men
by Nagarjuna. The Mandalopayika is supposedly based on this version. The
shortest recension, i.e. the text we have now is termed dvadasasataka in the
colophon to ms. D (and ms. E, its apograph).*! This number roughly tallies
with the actual extent of the text if we only count verses as the unspecified
unit. The main body of the text does not refer to its own extent.

The role of the mythical mulatantras is still quite controversial and much
work remains to be done on the topic.*? One particularly important role these
largely imaginary texts fulfilled was to act as a plausible scriptural source to
refer to when some sort of innovation not promoted by the original revelation
was introduced. Most typically the absence of the standard nidana in yogi-
nitantras is explained away by claiming that it is present in the mulatantra,
therefore its repetition is not needed.*® In the present case the middling-size
revelation is mentioned as the source for the Mandalopayika, which — even
discounting the introduction of a new main deity — does indeed introduce a
host of rites not taught in the tantra. Kalyanavarman employs the 12,000
verse version in a similar way: before quoting a verse which can be traced in
the Kaksaputa attributed to Nagarjuna he claims that the passage is actually
from the dvadasasahasrika (Panjika, Ms. 44" ). This exegetical technique is
attested in other cycles as well, but the only authors I am aware of who
actually cite from the mulatantra and not only refer to it are exclusively Ka-
lacakra ones.** The conclusion that could be drawn from this, namely that it

40This section is extant only in ms. K, which reads trayodasasahasrika-. I have emended
this reading on account of the Tibetan translation (one of the very few instances where
this is recommendable), since no other authority testifies to a 13,000-unit Ur-tantra.

4IThe colophon is lost in mss. B, C, the fragments, and it is damaged in ms. A.

42Cf. e.g. NEWMAN 1987 for the Adibuddha, the Kalacakra Ur-tantra, HATLEY 2007:258
ff. for the Saiva Brahmayamala.

43Cf. the Nibandha just cited above, also Cakrasamvarapanjika, p. 105. The rule that
all teachings put into scripture should be headed by the formula evam maya srutam etc.
is said to have been laid down by the Buddha himself in the Dharmasamgitisutra. The
passage is often cited in Tantric exegesis, e.g. Muktavali p. 2, Ratnavali Ms. 1V, Padmavati
Ms 1Y and elsewhere.

44Gee NEWMAN 1987. Perhaps speaking of ‘post-Kalacakra’ authors might be more ap-
propriate since the Gudhapada of [pseudo-]Advayavajra also quotes from the Kalacakra
Adibuddha profusely.
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is a unique feature of Kalacakra authors to cite from the otherwise nebulous
and presumed lost mulatantras, is nullified by the latest commentator of the
Catuspitha, Durjayacandra, who on several occasions claims to cite the dva-
dasasahasrika-recension thereby implicitly stating that he has had access to
it.4

2.4 Brief outline of contents and the presumed
target audience

The Catuspitha is revealed in the shape of a dialogue between an unnamed Revevarion
bhagavan and Vajrapani. A new topic is usually introduced by a new set of
questions from Vajrapani, although this is not consistently maintained — the
bhagavan sometimes teaches without being asked to do so — and sometimes
the answers do not address the questions directly, that is to say the bhagavan
either postpones answering or he teaches something that was not asked about.
The revelation takes place in a timeless space alluded to as a ‘pure realm’
(some commentators take this to mean Mount Meru) before a retinue of
supernatural beings headed by bodhisattvas, among which Vajrapani is the
most eminent. Thus the frame story is fairly conventional, but some elements
such as the unusual nidana, the unparalleled names of the chief bodhisattvas,
and some epithets of the bhagavan are unique to this scripture.

The Catuspitha is a self-sufficient revelation inasmuch as it has its own Reucious
pantheon, its own initiation system, rituals and other procedures ,which only rrocram
rarely appeal to deities outside the prescribed mandala. It also equips the
practitioner with a spiritual program ‘from the cradle to the grave’ so to
speak: the ritual and meditative procedures allow the initiate to obtain both
worldly goals (both for himself and others) as well as liberation.

The boundary between a mere follower of the cult and the full-time ritu- I~riarion
alist professional are not clearly drawn, and it does not seem to me that such
boundaries were strictly envisaged. The prospective initiand is described in
the broadest possible terms (2.1.106-111), the only truly important require-
ments being unshakeable faith in the guru and some degree of acquaintance
with Buddhism. It is not specified whether the ideal candidate and the of-
ficiating specialist (4.1.1-8) are laymen or monastic persons, and this seems
to suggest that the compilers wanted to keep the pool of candidates as well

45 Mitapada 137, 30V 407, 417 .
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as that of officiants as large as possible. The initiation rite is, as far as the
tantra is concerned, quite simple (4.1.15-62). The candidate is made to pledge
allegiance to Buddhism in general and to the officiant and the Tantric deities
in particular. He is then blindfolded and led in front of the mandala (called
here the balibhumi). There he receives the pledge-water mixed with the five
nectars and is shown the deities with due explanation of their symbolism.
The standard series of consecrations (abhiseka) is not followed here. Instead
we have a very odd and quite unparalleled list without any clear explana-
tion of their function: mantrabhiseka, adaityabalyabhiseka, yogabhiseka, and
acaryabhiseka. After having received abhiseka the initiate is bound by cer-
tain rules, especially concerning his behaviour towards the officiating master
(4.1.9-14). One prerequisite seems to be the candidate’s entering into a state
of possession (avesa), but the text seems to propose that this can also be
induced. Such techniques are also treated separately from the initiation rite
proper (3.3.1-32).

Although not emphatically stated in the text it is understood that the
initiation rite is a strict prerequisite for the initiate’s practice. The better
part of the text describes such practices, which are first and foremost based
on eidetic visualization (bhavana). The term is usually translated as ‘deity-
yoga’, but this would only partially cover the facts. For although the efficacy
of the ritual is by and large based on the power of a deity or deities and the
practitioner’s handling of and control over them, bhavana involves much more
beyond merely the visualization of gods. The practitioner must also visualize
seed-syllables, architectural elements, and dynamic images to mention but
a few. The common feature of the visualizations is that they have to be
cultivated towards an ever-increasing vividness until the imagined object
appears as if it were a true form. A more or less common feature of deity
visualization is to contemplate emptiness (Sunyata) at the outset, a procedure
taught in detail in 1.3.1-17.

The tantra does not explicitly distinguish between rituals to be observed
daily, periodically, or optionally, but the context and nature of these proce-
dures makes it quite clear that such a distinction was followed. Thus we can
gather from sadhana texts that daily practice involved the visualization of
the chief deities of the mandala with the appropriate spells and gestures, wor-
ship articles, praises, and so forth with special emphasis on the bali-offering.
These are described in great detail in 1.4.1-20, most of 2.3, with incidental
or overlapping details elsewhere. A crucial rite to be periodically observed
was the ganacakra, or group worship, which in spite of the fact that it is

PRACTICE
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never mentioned within the text under this name is one of the most impor-
tant features of the text as the Catuspitha is the earliest scripture to teach
the apabhramsa songs widely adopted in later manuals of ganacakra rituals,
including what I call the ‘password-song’ (2.4.101). The injunction to per-
form the group worship reveals another not unimportant fact about the cult,
namely that it was the business of a community (including both sexes) and
not an isolated transmission between master and disciple or a small group
of disciples. The greater part of the remaining text consists of either topics
that can be counted as explanatory appendices to the above, such as the
symbolism of the ritual implements (3.1.1-64), or procedures and rituals the
performance of which is incidental and with a particular aim, such as curing
snakebite (1.2.35-69), the manipulation of rain (1.2.70-101 and 1.4.27-34),
oblation into fire (2.1.1-105), or oblation into water (2.2.1-28).

Among such incidental rituals the teachings concerning death and dying
are of particular significance. The tantra teaches various portents of death
(1.2.1-9, 1.2.103-105) on the appearance of which the initiate has the choice
of either counteracting them and thus prolonging his lifespan (1.2.10-34), or
preparing for egress/yogic suicide (utkranti), the earliest such teaching in a
Buddhist scriptural source (4.3.19-66). Another important set of teachings
is given in the first sub-chapter (1.1.4-105). This section teaches a some-
what novel method of reckoning time and a set of divination methods based
thereupon.?® Introducing a new calendrical system shows not inconsiderable
ambition on the compilers’ part, and this ambition was to some degree ful-
filled as it was adopted by later tantras (the Vajradaka and the Dakarnava)
only to be superseded by the even more ambitious and sophisticated system
of the Kalacakra.

The methods of divination are significant in their own right, but perhaps
even more important is what they reveal about the concerns of the envisaged
clients. Amongst other things, which do not reveal the social standing of the
client, we have references to journeys, trading goods, moneylending, acquisi-
tion of wealth, number of wives, military valour, craftsmanship, relationships
with an extended family, and to a lesser extent, agricultural activities. The
section about initiation also contains three verses (4.1.46-48) about the fee to
be paid for abhiseka. Here the options include giving away servants, livestock,
houses, and land, the implication being that the envisaged initiand was in a
position to do so. The social groups best described by all these elements are

46This section has already been studied by SUGIKI 2003a and 2005a.
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male lay householders, predominantly urban, with wealth acquired through
trade, crafts, or a military career. This chimes well with the epigraphic evi-
dence we have for the Pala period,*” and with the groups that were seen as
traditional patrons of Buddhism.

The tantra’s relationship to royal courts is ambivalent and not very sig-
nificant. The only two such references are a type of homa performed for the
restoration of a king (2.1.102-105) and a method involving a pill (gulika)
with the aim of gaining entry into a royal court and thereby securing wealth
and prosperity (2.4.38). It seems to me therefore that the compilers did not
foster ambitions for their cult to become a royal religion.

2.5 Early attestations of the Catuspitha

The present section lists and discusses the earliest examples of evidence for
the existence of the Catuspitha. The aim of the exercise is to contextualize
the text in geographical space and historical time. I seek to prove that the
Catuspitha is an early yoginitantra, or at any rate one that has come into be-
ing in a pre- Hevajra environment. Arguing ez silentio is of course a precarious
procedure, however, the cumulative force of individually only circumstantial
pieces of evidence in my view testifies that this was indeed the case. Starting
from the earliest piece of hard evidence I shall seek to demonstrate that by
the end of the tenth century and very possibly earlier the Catuspitha is at-
tested as far as Nepal, Dunhuang, Sri Lanka, the Konkan coast and possibly
Sumatra. I then examine three early exegetes and two relatively early tantras
which further point out the popularity of the tantra. The next section exam-
ines the tantra stylistically, iconographically, doctrinally and linguistically.
Piecing the two enquiries together I shall then set out a relative timeline for

47E.g. the Jagajjibanpur copper-plate grant of Mahendrapala (EI 42, no. 2) and a grant
by Gopala II (Furul 2008) describe wiharas commissioned by generals (mahasenapati
and mahasainyapati respectively); a stupa at Nalanda (EI 42, no. 14), a stone statue
at Patna (HUNTINGTON 1984, no. 17), and a bronze statue from Kurkihar (ibid., no. 37)
were donated by goldsmiths (suvarpakara); a Padmapani image (BANERJI 1915:93-94)
and a Buddha image (HUNTINGTON 1984, no. 64) were donated by merchants (vanik);
a large water-tank at Bodh Gaya (CUNNINGHAM 1892, pl. xxviii. 3) was excavated at
the expense of Kesava, the son of a stonemason/sculptor ($ilabhid); a Harit1 metal image
(HUNTINGTON 1984, no. 8) was dedicated by a potter (kumhara = kumbhakara); and
an unidentified goddess from Munger (ibid., no. 45) was commissioned by a publican’s
($aundika) daughter, presumably at her husband’s expense.
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the development of the Catuspitha.

2.5.1 Nepal 1012 CE

The earliest solid piece of evidence for dating the Catuspitha is the date seen
on the single surviving manuscript of Kalyanavarman’s Panjika, that is NS
132 = 1012 CE. This date presupposes therefore not only the existence of the
commentary itself and of the tantra, but also of the Mandalopayika (without
Yogambara), the influence of which on Kalyanavarman is undeniable. Fur-
thermore, the ms. is rather corrupt, which lessens the chances that it is close
to the archetype. The Nepalese dating does not necessarily presuppose also
the transmission of the cult to Nepal, since Kalyanavarman himself may have
been a native to that region.

2.5.2 Dunhuang ~ 977 CE

Around this time or slightly earlier the Catuspitha was already known as far
as Dunhuang. An extraordinary document (P[elliot] t[ibétain] 849) containing
a list of tantras mentions a Ba dzre cha tu spri sti tan tra (11. 29-30), which is
glossed in Tibetan as Rdo rje gdan bzhi i rgyud.*® According to Kapstein’s
argumentation this manuscript must postdate 965 or 977 CE (calculation is
based upon a mentioned year of the ox and historical events), concluding that
for the sake of simplicity we should view the last quarter of the tenth century
as the most plausible time-frame for the composition of the document. The
terminus ante quem is of course the year in which the cave-library that once
contained Pt 849 was walled in. This happened at some point in the early half
of the 11th century.? Kapstein also points out a significant difference between

48The most recent study is KAPSTEIN 2006. A pioneering study of the document is
HackiIN 1926.

49This point is still controversial. A long-held consensus was based on an argumentum
ex silentio: the Dunhuang region came under Tangut/Xia occupation in 1035, and the cave
library our ms. comes from (Mogao cave 17) does not have any Tangut documents. The
most cautious contemporary scholars argue that the question should be revisited. Several
other dates have been suggested for the event: 1002, 1006, or even 1052. The most up-
to-date report on the state of the field is IMAEDA 2008, but clearly much more evidence
needs to be examined. For the time being there are several ideas about what the nature
of the ms. collection was and how it was sealed in, see op. cit., but also some excellent
blog entries entitled ‘Secrets of the Cave’ by VAN SCHAIK (http://earlytibet.com, last
accessed on July 8, 2011).
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the list of tantras in this document and the imperial catalogues (i.e. the Ldan
kar ma and the Phang thang ma): while the eighth-century lists contain no
texts of what Kapstein calls the ‘anuttarayoga-tantra’ class, the list in Pt 849
has several such scriptures: the Sarvabuddhasamayogadakinijalasamvara (sa
rba 'bu ta sa ma dzo ga, 1. 25-26), the Vajramrta (ba dzre am ’bri ta, 1.
29-30), the Herukabhyudaya (he ru ka a pu tha, 11. 29-31)°° | an unspecified
Yoginitantra (zo gi ni tan tra, 1. 35) and a Yoganiruttaratantra (zo go nyi rod
tan tra, 1. 35). The two latter may simply be categories, as the text sometimes
cites texts proper but also groups of texts. There are several conspicuous
absentees from this list. The absence of the Kalacakra is perhaps not so
surprising, since that system emerged about 1030 CE, but that of the Hevajra
is. Given the overwhelming influence of the Hevajra in the tenth century, it is
very unlikely that any representative list of yoginitantras (or tantras for that
matter) would omit that scripture, unless of course the compiler of the list
was unaware of its existence. Two plausible explanations could be that either
a) the list is rather old and is merely reproduced in the late tenth-century
Pt 849, or b) the list reflects a not quite up-to-date knowledge of the latest
tantras in faraway India.

2.5.3 Sumatra ~ 1012 CE (?)

There may exist a clue to knowledge of the tantra’s existence in the Indone-
sian archipelago. [A] Dharmakirti, in a commentary to the Hevajratantra
(Toh. 1191), mentions the Catuspitha (309" 4-5) as one tantra over which
mastery can be gained through knowledge of the Hevajra. VAN DER Kuijp
(2003:420, n. 6) identifies this author with the Dharmakirti ‘from Suvarnadvi-
pa’, a teacher of Dipamkarasrijnana. According to the Tibetan hagiography
Dipamkarasrijiana visited the archipelago and met this master there in the
second decade of the 11th century. However, there are some who doubt the
authenticity of this journey, most significantly EIMER 1986. Moreover, for
the time being it cannot conclusively be shown that the commentator Dhar-
makirti is the same as the Sumatran Dharmakirti, given the widespread pop-
ularity of the name. But we cannot entirely rule out the possibility either, for

50Tt is not unlikely that He ru ka a pu tha is either a mistake for Herukabhidhana, or
that we are dealing with an eyeskip he — he and the Herukabhidhana was once part of
the list as well. The Herukabhyudaya does have some archaic features (see SANDERSON
2009:213-214), and it is not entirely impossible that it is earlier than the Herukabhidhana
itself.
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political and cultural contacts between the heartland of Tantric Buddhism
and Suvarnadvipa were anything but minor.?* Therefore knowledge of the
Catuspitha in Sumatra is circumstantial at best, but not impossible.

2.5.4 Sri Lanka ~ early 10th c.

Another famous list of tantras shows awareness of the text in Sri Lanka. The
Nikayasamgraha, a Singhalese chronicle from the 14th or early 15th century
by the pontiff Dhammakitti (Jayabahu Devarakkhita Dhammakitti Thera),
narrates that during the reign of Matvalasen (Sena I, r. 846-866) the doctrines
of the ‘heretical’ Vajiriyavada and the Nilapatadarana®® were introduced to
the country. The monarch’s acceptance of the former was obtained by an
ascetic of the ‘Vajraparvatanikaya’ who gained entry into the royal house-
hold by bribing the cook, a story that was doubtless extremely appealing to
orthodox sensibilities.?

The same work contains a list of scriptures followed by the ‘Vajraparva-
tavas?’ monks.?® The list is divided into tantras and kalpas, and in the first
group we have a tantra called ‘the Catuspista’. There can be little doubt

51The best-known example of such contacts is the Nalanda endowment of Balaputradeva
(EI 17, no. 17) during the 35th regnal year of Devapala (for the correct reading of the
numerals see MAJUMDAR 1941 and SIRCAR 1975). Bengal also ‘exported’ preceptors to
the archipelago as witnessed by the Kelurak inscription of Saka Samvat 704 = 782 CE
(MAJUMDAR 1937:151-152): here we find a royal preceptor (rajaguru) called Kumaraghosa,
who is said to have come from Bengal (Gaudadvipaguru), and who installed an image of
Manjughosa, a Vajrayana deity.

52This somewhat obscure cult was otherwise known as the nilambaras, cf. DEZSO
2004:158 and 171ff. The Agamadambara presents them as roaming in pairs under or clad
by dark blankets, singing in apabhramsa and celebrating sensual pleasures. This kind of
antinomianism did not sit well with the Kashmiri king Sankaravarman (883-902 cE), and
king Bhoja of Dhara (1018-1060 CE), who banned them and extirpated them respectively.
These nilambaras are described as some kind of Saivas, but the Nikayasamgraha seems
to see them as heretic Buddhists. The verse cited there (p. 75) as a kind of epitome of
doctrines only makes sense in a Buddhist context: vesyaratnam suraratnam devo [ratnam]
mato bhavah | etadratnatrayam vande hy anyat kacamanifs [trayam [|. Square brackets
indicate my tentative emendations. That ‘other triad’ opposing the triad of prostitutes,
liquor, and Cupid cannot be anything else but the Three Jewels.

53 Nikayasamgraha pp. T4-75, MUDIYANSE 1967:8-9 (note that the edition used by me is
different from the one used by Mudiyanse, that of Ariyaratna 1951), also CHANDRA 1984,
1993.

54 Nikayasamgraha pp. 62-63, MUDIYANSE 1967:16-18, also CHANDRA 1993:43 ff. which
adds very little to Mudiyanse’s research.
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that this is the same as the Catuspithaftantra] in the garb of a false re-
Sanskritization. Mudiyanse (followed uncritically by Chandra) identifies the
work as the *Vyakhyatantra (Toh. 430), but this is hardly justifiable. The
list given by Dhammalkitti is not dissimilar to that of Pt 849. From what are
known as the yoginitantras (the text does not make the distinction) he lists
the following: the Vajramrta, the Cakrasamuvara (most likely the Herukabhi-
dhana), the Herukabhyudaya (spelt as He ru ka dbhu da), the Mahamaya, and
the Sarvabuddha (i.e. the Sarvabuddhasamayogadakinijalasamuvara). Here too
the conspicuous absentees are the Kalacakra and the Hevajra.>®

It would be very tempting to infer that the list of texts and the adop-
tion of Tantric doctrines by Sena I are contemporary and thus the earliest
attestation of the Catuspitha dates from the middle of the ninth century,
but we must resist doing so. For the chronicle of Dhammakitti is relatively
late and it cannot be guaranteed that the information it conveys was not
somehow garbled in transmission during what amounts to more than half a
millennium.%® On the other hand the absence of the Hevajra is significant
and we should be cautious of the contention that Sri Lanka was far away
from the Vajrayana heartland, and therefore more ‘orthodox’ or not quite
up-to-date with current developments. In fact, the journey by ship from the
international port of the Palas, Tamralipti, to Sri Lanka took as little as two
weeks and it was undertaken often by merchants.?” Though we have no other
testimonia for the Catuspitha from Sri Lanka, Tantric presence on the island
is well-attested in the early tenth century.®®

550ther common titles between the two lists are: the Mayajala (of which the Dunhuang
documents lists several), the Guhyasamaja, the Tattvasamgraha, the Bhutadamara, and
the Maricikalpa (of which the Singhalese document lists several).

56That the list is somewhat corrupt is suggested by the fact that it mentions the well-
known Trisamayaraja as two texts: the ‘Trisamayakalpa’ and the ‘Rajakalpa’.

5TThis was the personal experience of the Chinese pilgrim, Faxian (see LEGGE 1886:100).
Also cf. MAJUMDAR (ed.) 1943:662, the testimonies gathered there suggest that under
favourable conditions it might have taken even less time to reach the island.

58 MUDIYANSE 1967:113-119, but practically the entire monograph is devoted to the
subject. What the author sees as Mahayana is in actual fact very often exoteric (and to
lesser extent esoteric) Vajrayana. Beyond the statuary evidence and dharant stones some
epigraphic evidence testifies to institutionalized Tantric Buddhism: one inscription talks of
one Buddhamitra as the ‘son by sacred sprinkling’ (abhisekayen) of one Harsa. The edict
is meant to ensure the transfer of property from master to disciple (WICKREMASINGHE
1904-1912, no. 16).



Early attestations 40

2.5.5 Jayabhadra

The earliest relatively securely dateable text to possibly mention elements
that may be specific to the Catuspitha is the earliest extant commentary to
the Herukabhidhana, the Cakrasamvarapanjika of Jayabhadra. In his com-
mentary to 3.1d Jayabhadra mentions a ‘twenty-fold worship’ which includes
that of sounding (or miming the sounding of) a small kettle-drum (patahika).
There is an earlier list of the ‘twenty-fold worship’ in the yogatantras, but
that list does not include the patahika whereas the Catuspitha list does (for a
more elaborate treatment see notes to 2.3.86cd). As far as I am aware, there
are no other such lists and there is a passage in Jianagarbha’s *Caturdevi-
pariprechatika (2607 ) which seems to suggest that the ‘twenty-fold worship’
was seen as something specific to the Catuspitha (see parallel to 2.3.102).
Jayabhadra seems to have led an itinerant life. From his own work we
know that he was born in Lanka,? that he wrote his commentary in the
vicinity of the Mahabimbastupa® which can be located on the Konkan coast,5*
and in the account of Taranatha we are told that he held high office at
Vikramasila.? His connection to the Konkan is further strengthened by the
fact that his alternative name was Konkanalpada].®® Jayabhadra’s dates have
not yet been settled with certainty: according to a reasoning proposed by

59 Cakrasamvarapanjika p. 141, also in the *Navasatika (116" ): nor ni ma lus skyes pa’i
gzhi | skyes pa’i sa ni Lang ka ste | Rgyal ba’i zhabs kyis byas pa la | mtha’ ni Bzang po’i
ming gsal byas [/

60 Cakrasamvarapanjika ibid.

61Cf. CHIMPA & CHATTOPADHYAYA 1970:325. The CUL Ms. Add. 1643 as reported
by MITRA 1971:150 has an image of a ‘Mahaviéva-Lokanatha’ located on the Konkan.
This is very likely a misreading or misspelling of the same ‘Mahabimba’ The name of the
monastery mentioned in the same colophon seems to be ‘Taravihara’, which was founded
by/for/in memory of Agrabodhi. (I thank Prof. Sanderson for sharing this information
from his topographical files.) Buddhagupta, the famous teacher of Taranatha seems to
have visited this place in the 16th century: the bimbakaya in Kongka na’i gling he mentions
is probably the same as the ‘Mahabimba’. What he seems to describe is perhaps a natural
phenomenon such as the vapours of a waterfall, it is not unlikely therefore that the ‘great
reflection” was what Tibetans call a rang byung pilgrimage site (Buddha gupta’i rnam thar
p. 552, Tuccrt 1931:696).

62CHIMPA & CHATTOPADHYAYA 1970:18, 325.

63This is how Bhavyakirti refers to him in the *Viramanorama some 55 times (3", 3V,
4" 4Y | passim). Since the passages quoted from ‘Konkana[pada]’ are a perfect match with
the Cakrasamwvaraparijika, there can be no doubt as to the identity of the two. A hitherto
unnoticed sub-commentary to Jayabhadra’s work, the *Ubhayanibandha, also refers to the
author as Konkanapada (207" ).
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SANDERSON (2009:158 ff.) he was active sometime during the earlier part of
the tenth century, and it is not entirely impossible that he wrote somewhat
earlier. At any rate, he seems not to refer to the Hevajra.

2.5.6 Jnanagarbha

One of the two early authorities to refer with certainty to the Catuspitha is
Jnanagarbha. There were at least three authors bearing this name, and here
I do not wish to trace the identity of each. The Jianagarbha I am referring
to is the author of the already mentioned *Caturdevipariprcchatika, of which
unfortunately no Sanskrit mss. are known to be extant. The Tibetan trans-
lation was prepared by Smrtijhanakirti, whose dates are again not known
with certainty, but he is definitely one of the earliest translators of the phyi
dar period.%* This very strongly suggests that Jianagarbha was active before
the turn of the millennium. I cannot cite any evidence that would locate the
author geographically.

His work is rather rich in references and quotations and the textual pool
is in my view quite revealing. For the sake of brevity I shall not take into
consideration sutras or early Madhyamaka and Yogacara authors, however,
it is worth noting that Santaraksita (fl. late eighth century) is already quoted
here.%® This may at first sight provide a terminus post quem, but our author
is later still since he identifiably quotes Buddhajiianapada® and his disciple
Dipamkarabhadra.®” The list of scriptural Tantric works to which the author
refers to explicitly (R) and/or quotes from (Q) is as follows: the Parama-

64Cf. SmrTH 2001:315 and n. 599 advancing a date not beyond the early 11th century.
For some, perhaps anecdotal, details of his life see DAVIDSON 2004:122-123.

65The quotation on 252" beginning with bdag dang gzhan smra dngos ’di dag is the first
verse of the famed master’s Madhyamakalamkarakarika (Toh. 3884).

560n 262V there is a half-verse from the Samantabhadra, better known as the Caturariga-
sadhana (40" -40" ). TOMABECHI 2008 establishes Buddhajhianapada’s dates as cca. 750-
800 cE. Tomabechi does not seem to take into consideration Dipamkarasrijiana’s remark
in his *Bodhipathapradipapanjika (288" ) to the effect that Jhanapada was worshipped and
lavished with gifts by Devapala (cca. 810-850) and his queen. If Dipamkarasrijiana (*Atisa,
*Atisa, *Adhi$a?) is reporting historical memory accurately, the relative chronology must
be pushed forward by probably not more than 20 years. For the most likely scenario is
that the emperor was still young and Jianapada was already at the very pinnacle of his
career.

670n 264" Jianagarbha quotes v. 342b of the Guhyasamajamandalavidhi, known to him
— as indeed it was to several authors — as the Jig rten snang ba (*Lokaloka?).
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dya (Q/R®®), the Sarvarahasya (Q%° & Q/R™), the Guhyasamaja (Q/R™),
the Samajottara (Q™ & Q/R™), the Sarvakalpasamuccaya (Q™), the Guhya-
manitilaka (Q/R™), the *Vairocanamayajala (Q/R™), the *Vairocanakalpa
(Q/R"), the Vajramrta (Q/R™), and lastly, the Catuspitha.” The conspic-
uous absentee is again the Hewvajra, moreover, the popularity of scriptures
centered on Vairocana also suggests an early environment.

It should be pointed out here that the list of Tantric texts evoked by
Jnianagarbha is not dissimilar to the textual corpus Kalyanavarman worked
with.® Significantly, both authors quote an otherwise unknown kamasastra-
style work, the Astastaka.5!

2.5.7 Bhavyakirti (I)

The second early authority to quote from the Catuspitha is Bhavyakirti, the
author of an early commentary to the Herukabhidhana, the *Viramanorama.®?

68255v .

69250 traced as Sarvarahasyatantra v. 83.

70256, 264", 2647, 265" , 265V .

"1253% (as from the ‘mulasutra’) = Guhyasamagja 3.12a, 2617, 262", 266, 267" .

72250" traced as Samajottara 175-176, 250 = ibid. 40ab, 255 = ibid. 56ab.

73253V

74950" = Sarvakalpasamuccaya 3277 , 258" = ibid. 308V .

75258° .

76261V -262" ; this text is now lost.

77262" (kalpa is rendered as gal po), this text is now lost.

78259V (as from the “*Amgrtodaya) = Vajramyrta 11.6d.

79260V refers to the twenty-fold worship of the ‘“*Aryavajracatuspitha’ (see discussion of
Jayabhadra), and on 262" he quotes a quarter-verse corresponding to 3.3.65a as from the
“*Aryacatuspitha’.

80For the list of texts used by Kalyanavarman see the description of his Panjika below.

81253Y with no attribution, same quotation in the Panjika 417 ; 254" as from the Gtsug
lag brgyad pa (*Astakasastra) matches Panjika ibid., the continuation of the quote. The
only other author I am aware of to have quoted this text is Smrtijnanakirti in the *Ca-
turdevipariprechavyakhya (228Y , the title here is 'dod pa’i gtsug lag Brgyad brgyad), but
that work seems to be based on Jiianagarbha’s commentary. The quoted passage by the
two aforementioned authors has a slight echo in the *Mukhagama (6" and 8 ).

82Until very recently this work has been referred as the ‘Saramanojia’, doubtless an erro-
neous Tibetan reconstruction. By using this much more plausible but still unattested form
I follow SANDERSON 2009:158, n. 363. The name of Bhavyakirti should not be asterisked,
since it is attested in the Gudhapada (Ms 927 ): tatha cokta{m}m acaryaBhavyakirtina/-]
suratagaganagami bodhitasesapadmah kumatikumudadahi darsitanantamarga
iti/ anupamasukhahetuh sarvagas tattvabhanuh sapadi hara{nta}[tu] loke har-
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In my view there were at least two Bhavyakirtis: on stylistic and doctrinal
grounds I find it very difficult not to differentiate between the author of
the *Viramanorama and the author of the *Sandhyaprakasika, the two chief
works attributed to the author under that name.®® The fact that Bhavyakirti
is one of the earlier Samuvara exegetes has already been proven by SANDER-
SON (2009:158 ff.): Bhavyakirti — along with Jayabhadra — comments on
a shorter recension of the Herukabhidhana as both authors ‘stop’ at 50.18.
Sanderson proposes that this is the earlier recension of the text, since the
addendum (up to 51.22) contains features designed to make the Herukabhi-
dhana more Buddhist. Since Bhavyakirti is not only a commentator, but
also — as we will see shortly — an apologete of this text, it is very unlikely
that he knew of the longer recension and declined making any use of it.
Sanderson also advanced a philological argument that Bhavyakirti is later
than Jayabhadra. This argument is strengthened by the fact that Bhavya-
kirti actually cites Jayabhadra under the alternative name Konkanapada.®*
He may also have known the Vajradakatantra, since in the obeisance verse he
pays homage to the eponymous deity.?? As far as I can tell he does not cite
the Hevajra and does not seem to betray any knowledge of it even in places
where we would expect a quotation.®¢ Bhavyakirti therefore seems to be a

damohandhakara{r} [m] itil. The iti between the two quoted lines is probably a con-
tamination since the two form a single verse according to the Tibetan translation where
this is the fifth introductory verse of the *Viramanorama (1¥-2"): rab dga’i mkha’ la rgyu
zhing ma lus padma ‘byed | blo ngan ku mud bsreg mtha’ yas lam ston pa | mnyam med de
rgyu kun ’gro de nyid nyi mas ni | ’jig rten snying gi rmongs mun mod la bsal bar shog /|.

83E.g. a quotation ‘from the Catuspitha’ in the *Sandhyaprakasika (20"-20") on the
very same topic, rosaries, shows a text that is very different from the one quoted in the
*Viramanorama. 1 find it very unlikely that the same author would quote two different
recensions of the same passage for the same — rather banal — topic. Cf. register of parallels
ad 3.1.43-50 in the edition. Another differentiating stylistic feature is that in the *Vira-
manorama the author introduces his siddhanta with a ‘signature’: Skal ldan grags pa ni
[- . . ]. There are significant doctrinal differences as well: the exposition of *Sandhyapraka-
$ika reflects a much more mature phase of abhisekas, whereas in the *Viramanorama the
culminating initiation is the guhyabhiseka.

84 Already discussed in 2.5.5 above.

851V rnam rtog ma lus bcom gyur zhing | thugs rje chen pos rnam par rol | sems can
kun gyi don mdzad pa | dpal ldan Rdo rje mkha’ “gror ’dud [/

86Such is the case of a passage on 7 where the author tries to ‘encode’ the blisses into
the Herukabhidhana. Surely the most eminent tantra to teach the theory of the blisses
is the Hevajra, but here the scriptural material evoked is the Guhyasamaja and another,
untraced verse.
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pre- Hevajra author. He must also predate Bhavabhatta (pace Taranatha®")
since that exegete comments on the longer recension of the Herukabhidhana
and because he is also a commentator of the Hevajra, but must postdate
Jayabhadra/Konkanapada.

Although Bhavyakirti does not state that he considered the Catuspitha a
yoginitantra, I see no reason why he should not have thought of it as such.
We may therefore inferentially apply the reception of the Herukabhidhana
as described in Bhavyakirti to some extent to the Catuspitha as well. A
careful reading of the *Viramanorama reveals two important facts about
early yoginitantras: that their reception was not unproblematic, and that the
early exegesis of such tantras was the business of siddhas rather than the
monastic environment.

The first feature is evident first and foremost in a polemic passage (10" -
11”) where Bhavyakirti seeks to defend certain traits of the yoginitantras
against the questions of an opponent. This objector may well be imaginary,
but the problems he brings forward are in my view reflections of very real
concerns among Bhavyakirti’s co-religionists. This rather fascinating passage
can be summarized as follows:®®

The objector sees the form of Heruka visualized as extremely
wrathful problematic. The Lord is supposed to be beyond wrath
and passion, which are well-known causes for transmigration. The
objector proposes that the mandala of Heruka is the work of the
Devil (*Mara).

Bhavyakirti retorts with three quotations.?” The gist of these pas-
sages is that if one applies the same actions (ultimately causes)

87In his famous list of Vikramagila Tantric scholars (CHIMPA & CHATTOPADHYAYA
1970:18) Bhavyakirti is placed after Bhavabhatta, whereas in reality he should be between
Jayabhadra and Bhavabhatta. The placement of the intervening Sridhara is not untenable,
since he is best known for his association with the cult of Yamari, and the scriptures of
that cult — most importantly the Krspayamaritantra — are noted for their transitional
character: stylistically they appear very similar to mahayoga/yogottara texts (headed by
the Guhyasamaja), but sometimes they read like yoginitantras (e.g. the Krspayamaritantra
contains injunctions about the visualization of a Heruka). Taranatha’s list is discussed in
greater detail in SANDERSON 2009:158 ff.

881 intend to publish in the near future a complete analysis of the passage with special
attention to textual problems, see SZANTO forthcoming a.

890mne attributed to (one of many) Indrabhiiti(s) which remains untraced; one by the
Lord himself, a verse also quoted by Aryadeva as from the Vinayamoghasiddhimahatantra
(cf. Caryamelapakapradipa, p. 80), and finally, a celebrated verse, the locus classicus of

APOLOGY
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that send others into damnation skillfully (sopayena), they can
act as causes towards liberation.

The opponent is not convinced and states that this being the
case, *Kaulas (rigs ldan) and other heretics who practice such
acts would also obtain liberation.

Bhavyakirti points out that this is the reason his quotations say
‘skillfully’ (sopayena), viz. realizing that ‘all things’ are eventu-
ally belying. To this effect he cites a verse from the Lankavatara
(10.153¢-154b)? and explains that Kaulas and others do the same
sinful acts while clinging to the false views of ‘I’ and ‘mine’, not
realizing the belying nature of ‘all this’ and as a consequence they
will indeed go to hell and suffer.” Those innocent of knowledge
of poisons will suffer and die if they consume such substances,
but someone who knows their nature [i.e. an alchemist] will ob-
tain a ‘divine’ body by the very same substances.”? Furthermore,
according to the testimony of a scriptural verse,”® there is little
use of peaceful deities when one wishes to control the wicked, but
one should meditate on these externally wrathful deities as being
peaceful inside. For one who sees the mandala of Heruka in such
a way, there is no contradiction. His point is further strength-
ened by quoting the Guhyasamaja 5.1-5. Bhavyakirti concludes
(preparing the ground for the next counter-argument) that it

which is perhaps the Guhyasiddhi 6.86cd-87ab, which was later on taken over to form
part of the Hewvajra 11.ii.50, the Yoginisamcara 17.20, the Advayasiddhi v. 7, and the
Cittavisuddhiprakarana v. 6.

90Tdentified by Prof. Sanderson. The verse is also found in the Madhyamaka section of
Sahajavajra’s Sthitisamasa (v. 84, Skt. missing at this point in the codex unicus).

91This is a standard argument, already articulated in the Tattvasiddhi: [...] yasyatma-
darsanam tasyaite klesah sambhavantiti/ yas tu nairatmyasatmikaranat samasaditanaira-
tmyarasas tasya naite tatha bhavantif, ete.

92This is again parallel to the Tattvasiddhi: yatha garaladikam mantradikam mantradi-
bhih samskrtyopayujyamanam anyad eva rasayanadikam phalam avahata iti tadanyesam ca
balanam niyamena panicatvam karotiti, evam visaya api mantramudradhisthita visistataram
eva phalam aviskurvantiti [...]

931t is difficult to pinpoint the verse exactly. The first line functions as a kind of refrain
in the Sarvabuddhasamayogadakinijalasamuvara (traced at least in three loci: 256 -257" ;
275Y; 278" ). The first line is otherwise attested in the Yamarimandalopayika of Sridhara
(16Y): atyantadustaraudre[su] saumyata nopayujyata iti. I thank Prof. Isaacson for his
illuminating comments on this passage, including the identification of the parallel.
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is befitting to meditate on Vajrasattva in the form of an em-
peror (cakravartin), holding all kinds of implements, with wrath-
ful faces, etc. [i.e. as Heruka].

The opponent states that if the form of Heruka is indeed for
subjugating devils and the such, then why is it that these devils
are still around, day and night tormenting the Three Jewels.

Bhavyakirti retorts that this is an abject argument. For the meth-
ods for counteracting devils and afflictions, such as gems, spells,
herbs, etc. are available to everyone, but people do not or will not
use them. How could the Lord be responsible for these afflictions?
He has shown the methods, but it is up to people to put them
into practice.%

The opponent insists that one could just as well meditate on
peaceful deities such as Loke$vara with two arms, and one face.
There is no use for these viras and wviresvaris [i.e. the deities in
the mandala of Cakrasamvara].

Bhavyakirti responds with an age-old Mahayana adage, namely
that people are taught according to their inclinations. If there are
some who wish to work for the benefit of beings by assuming the
forms of these deities, why should they be stopped from practicing
this teaching?%

Mutatis mutandis the objection could very well apply to the Catuspitha,
too. Although our text does not teach a form of Heruka, some of the goddesses
do have his wrathful traits, Kaula-type practice such as the ganacakra and
sexual rites abound, as do aggressive rituals. From this and other passages
in the same *Viramanorama we can infer that the objector was far from
being an ‘orthodox’ Buddhist such as a Theravada follower. It is more likely
that Bhavyakirti is dealing with an adept of the yogatantras, here including
the Guhyasamaja.”® For retorting with passages from that environment would

94The quotation here is probably a recast form of the Udanavarga 12.9cd & 12.10cd,
also quoted by Bhavabhatta (see Nibandha ad 4.1.60).

9 For Bhavyakirti’s defense of aggressive rituals see GRAY 2007b.

96See next note and also 4" : /... ] dpal Gsang ba ’dus pa la sogs pa rnal ’byor gyi rgyud

[..]
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otherwise be counterproductive.®” Moreover, later in the text the author cites
an opinion according to which “the yogatantras have been announced by
the Tathagata, whereas the yoginitantras are the words of the devil.”?® It is
therefore clear that the revelations of the yoginitantras with their aggressive
iconography, outlandish practices, and obvious similarities with the Kaulas
and other — unfortunately unnamed — antinomian cults were crossing a line.
Buddhists, including tantrics, were far from being receptive to them. The
enemy was not only outside,” but also within the fold.'®® One would be
hard-pressed to find post-millennial Vajrayana authors who would see the
yogatantras and the yoginitantras as not complementary but antithetic. I
propose therefore that Bhavyakirti’s time is one in which the yoginitantra
revelations were still only in a fledgling stage and not universally accepted.

The second significant feature of the *Viramanorama for our discus-
sion is that besides quoting Jayabhadra/Konkanapada — whose opinion he
frequently refutes, making it unlikely that he was his master — Bhavyaki-
rti refers to an unusually high number of siddhas: Indrabhuti, one Padma,
Oddiyanapada, Kambalapada, Dombipada, Caryapada, one Kumari, and one
Dri sbyor (*?). Their diverging opinions mainly concern ritual or meditative
minutiae, suggesting a malleable and thus premature stage of the cult, but
also suggesting that explaining and thus shaping the cult was the business
of siddhas. One need not assume that in the above list Kambalapada is the
same as the author of the Sadhananidhi, a mature commentary of the He-
rukabhidhana, or that the Indrabhuti here is the same as the author of the

97 Also consider this passage (197 ): [...] ’di ni mu stegs pa’i bshad pa yin gyi/ rnal "byor
ma’i rgyud du bstan par ’os pa ni ma yin no zhe naf dpal Gsang ba ’dus pa la sogs pa rnal
byor gyi rqyud thams cad du go ku da ha na la sogs pa’i sman bza’ bar bshad pa de yang
mu stegs pa’i Tigs yin par ‘gyur na de ni ma yin nofl “[...] One may say that this is the
teaching of heretics and it is not befitting to be taught in the yoginitantras. But we see in
yogatantras such as the Guhyasamaja teachings about consuming restorative substances
involving the five meats (gokudahana) very often. [If your objection is correct] we should
consider these too as heretic teachings, but this is clearly not the case.”

98197 : rnal "byor gyi rgyud ni de bzhin gshegs pas gsungs pa yin la/ rnal *byor ma’i rgyud
ni bdud kyis bshad pa yin . ..

99That yoginitantra practitioners considered the Kaulas as their enemies is fairly clear.
Cf. the passage paraphrased above and Krsnacarya’s Yogaratnamala pp. 122-123: dusta
iti— sugatasasanavidvistah kauladayah).

100The problem seems to have been acute, as it is addressed in later yoginitantras, such
as the Hevajra (I1.ii.51): ragena badhyate loko ragenaiva vimucyate | viparitabhavana hy
esa na jnata buddhatirthakaihfl. Thus the Hevajra mocks Buddhists who are not willing,
or are intellectually incapable to grasp the intent of antinomian practices as ‘heretics’.

SIDDHAS
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*Sadhanasamuccaya. A perusal of the passages where in Bhavyakirti’s opin-
ion these authors diverge reveals that the opinion of Indrabhuti and Kambala
do not appear in their putative commentaries. It is not impossible that the
texts we have today are much later and that they were written under the
names of these early siddhas in order to partake of their charisma and au-
thority:.

2.5.8 The Vajradaka

The early influence and popularity of the Catuspitha can best be gleaned
from the ‘explanatory tantras’ of the Samvara cult. There were very few
such texts that do not contain either at least parallels (possibly ‘plagiarized’
passages, but the direction can sometimes not be proven conclusively) or
entire passages lifted over with very little or no editorial intervention.'® The
earliest Samvara scripture to contain Catuspitha passages is the Vajradaka,
and the richest in such ‘plagiarism’ is the Samputa. All traced passages are
noted in the edition and treated in the notes to the translation wherever
such discussion is deemed necessary. The following table (2.1) summarizes
the parallels between the Vajradaka and our text.

The direction of borrowing is quite clear as already partially shown by
SUGIKI (2005a:160 ff.) in the case of the twelve bhuvanesvaras taught in 1.1.
The Vajradaka is an eclectic text to start with. This is shown not only by the
constant shift of interlocutors, but also by clumsy editing. For example, when
the Vajradaka lifts over passages describing the acarya, sandwiched between
metrically decent Catuspitha lines (4.1.8cd and 8ef are Vajradaka 32.4cd and
7ab) we have a passage where the metre breaks down completely (32.5-6).102
Furthermore, just as in the case of the Samputa, wherever the editors of the
Vajradaka thought that a Catuspitha passage was too obscure, they simply

101The verse beginning with na maro na ca marena in the Abhidhanottara (f. 11v) is
probably a copy of 3.4.11. The Vajradaka parallels are discussed here. The Dakarnava has
already been shown to contain passages from the Catuspitha by SUGIKI (2005a), but the
text is late and probably of Nepalese origin, therefore it is not immediately relevant for
our discussion. The case of the Samwvarodaya is similar. In the Yoginisamcara the following
passages can be traced back to the Catuspitha: 17.15 = 4.4.90; 12.2-3ab = 4.4.28cd-29ab-
30ab; 12.4 = 3.4.44cd-45ab. The Samputa parallels are discussed in the next sub-section.

102 sattvasayavisesajiiah anathena tu bandhavah || priyadarsana sadhuh mantra-
nayabhyasasamayacaranipunah | mudrasamketayogavidah yoginisamayasamketadarsakah [/
advaitam capratihatam ca mantravajracaranipunah | abhisekarthe gunodayah pithadarsana-
§ila$ ca || dadatattvaparijnata acaryo ’sau vidhiyate [/
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Table 2.1: Catuspitha verses in the Vajradaka

Vajradaka based on Catuspitha topic

ch. 10 1.1.7-89 see SUGIKI 2005a

18.61cd-74 2.3.145-164ab bali

20.2, 5-9, 36-44 1.2.1, 2-9 mrtyulaksana

21.1, 9-14, 24-25, 30cd-37 | 4.3.1, 67-74, 38-46, 52-55 utkranti

ch. 22 2.4.102-153 chomma

29.3-12 1.3.8-16 see SZANTO 2008a

30.1-7, 11-17 3.1.67-79 jnanatattva

31.1, 3-5, 15-23 3.1.4-12, 14-15, vajratattva

31.33-43 3.1.24ab-29 ghantatattva

32.1cd-4ab, 7-10ab 4.1.3cd-8 acarya

32.12ab, 15-19 4.1.9-14ab carya

32.20-38, 43-45 4.1.14cd-15ab, 18-21, 27, abhiseka
39-43, 49-55, 59-61

ch. 45 3.1.42-64 aksasutra

left it out and went on copying over the next line or verse. It would be very
difficult to explain the reverse, namely that the Catuspitha editors took over
(curiously: only metric) passages from the Vajradaka and then added obscure
lines or verses of their own.

The Vajradaka was probably one of the first texts to borrow from the Ca-
tuspitha, since it is already commented on by Bhavabhatta; there is also some
circumstantial evidence that the text was already known to Bhavyakirti.!%

2.5.9 The Samputa

A scripture on which the Catuspitha left its mark most extensively is the
so-called Samputa or Samputodbhava.'%* The text has received the attention
of several scholars already,'% but the amount of work, however pioneering,

103Gee n. 85.

104Tn the colophons it is also styled sarvatantranidana, the ‘source’ or ‘essence’ of all
tantras.

105Chapters 1-4 (that is to say the first chapter of four sub-chapters) has been edited
in 1978 by George Elder in an unpublished thesis from three late paper mss. (for the list
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still fails to do justice to the importance of the Samputa for mature Tantric
Buddhism. If the number of extant manuscripts can be used as a barometer
for the popularity of a text, the Samputa was certainly one of the most widely
read Buddhist scriptures. Further testimony to the influence of this scripture
is the exegetical attention it attracted. Two earlier commentaries were writ-
ten by one of the many Indrabhiitis,'%® and a *Viravajra,'°” presumably the
one reputed to have been a disciple of Durjayacandra.'®® Both were overshad-
owed in size and influence by the Amnayamanjari of Abhayakaragupta.'®®
Abhayakaragupta was doubtless aware of the anthological nature of the text
(see below) and it was presumably this reason why he chose it for the basis
of his tantric magnum opus: to kill more than one bird with the same stone if
the simile is not inappropriate. Before Abhayakaragupta’s commentary was
given an almost canonical status by the Dge lugs pa owing to Tsong kha pa’s
Sngags rim chen mo, the early Sa skya pa masters have already produced a
significant number of commentaries in Tibetan.

The terminus ante quem for the Samputa (and the Samputatilaka) can
be set with confidence to the mid-11th century, the approximate date of
the oldest known manuscript (H), now kept at the Royal Asiatic Society in
London.!'? The text is probably not much earlier, since it contains several
passages consonant with 10th-century development. It is in any case later

see ELDER 1978:20-22). Three different but also late paper mss. were used in SKORUPSKI
1996 and SKORUPSKI 2001 for the edition of the first and the second chapters (that is
to say eight sub-chapters altogether). Partial editions and studies on textual sources and
parallels have been published by Keiya NoGUCHI 1984, 1986a, 1986b, 1987a, 1987b, 1987c,
1988, and 1995. I thank Dr. Kenichi Kuranishi for supplying me with his overview of these
Japanese publications. As far as I can tell none of these publications make use of all four
early and superior palm-leaf mss.

106Extant only in Tibetan, Toh. 1197, translated by Vajrabodhi and Gyi jo Zla ba’i "od
zer. Somewhat confusingly the colophon identifies the work as a commentary to the Kha
sbyor thig le, that is to say the Samputatilaka, but in fact the commentary does not stretch
beyond the tenth chapter. The Samputatilaka is an uttaratantra of the Samputa. Two of
the palm-leaf mss. (A & H) transmit the ‘Tilaka’ together with the main text.

107Extant only in Tibetan, Toh. 1199, no translators specified. The title of the work was
most likely *Ratnamala.

108Gee under the description of the Mitapada.

109 A complete ms. has now been traced in China (Prof. Isaacson, personal communica-
tion). A Sanskrit fragment has been identified and edited in TOMABECHI & KANO 2008.

10The ms. is not dated, but the scribe is the same Kumaracandra who copied the
Catuspithasadhanasamksepa (see below) in 1045 CE. The alleged date of ms. C, NS 145 =
1025 CE (SHASTRI 1917), cannot be verified, as that ms. is now a ‘national treasure’ and
therefore (!) unavailable for consultation at the Asiatic Society.

RELATIVE
DATE
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than the Hevajra, but precedes the Kalacakra of which it does not show any
knowledge.

The taxonomical position of this tantra is somewhat controversial. All Ti-
betan authorities subscribe to the position that it is an ‘explanatory tantra’
(bshad rgyud), but to which cycle is a matter of debate. Mkhas grub rje
refers to it as a ‘general explanatory tantra’ (thun mong ba’i bshad rgyud),''*
whereas somewhat earlier Bu ston identified it as an explanatory tantra
mainly of the Samvara with the concession that it is at the same time a
bshad rgyud to other cycles.!'? In fact the Samputa is a somewhat care-
lessly edited anthology of several scriptural and non-scriptural passages. Al-
though the Samputa does contain several large chunks of the Samvara tantras
(e.g. the Herukabhidhana, the Vajradaka) and the Hevajra, the list of sources
stretches way beyond these two seminal cycles to include the Vajrabhairava-
tantra,''3 the Mayajala,'** the Vajramrta and a commentary on that text by
one Bhago,''s the Sarvabuddhasamayogadakinijalasamvara,'*® the Prajriopa-
yaviniscayasiddhi,''" and others.''® However, the text that seems to have had

HITESSING & WAYMAN 1968:252.

12 Rgyud sde rnam bzhag rgyas pa (p. 429): °di spyi rgyud du ma’i bshad rgyud yin yang
gtso bor Bde mchog yin te/ 'di’i dkyil ’khor gyi gtso bo Rdo rje sems dpa’ Bde mchog gi
khyad par yin pa’i phyir dang/ Bde mchog gi gleng gzhi la bshad par bya ba’i phyir dang/
‘grel pa rnams nas Bde mchog gi bshad rgyud du bgrangs pa’i phyir rofl. “ Although this [i.e.
the Samputa] is an explanatory tantra to several general [i.e. mula-] tantras, it is chiefly a
Samvara [scripture]. To wit, the Vajrasattva heading the mandala is a kind of Samvara, it
is to be explained as an introduction to the Samvara (7), and because the commentaries
count it as an explanatory tantra of the Samvara” I shall not venture into identifying
which Indian commentaries he based this statement on.

113Geveral passages in 7.2 (almost half of that sub-chapter) are lifted from ch. 6 of the
Vagjrabhairavatantra, a chapter which does not survive in Sanskrit according to our present
knowledge (for the edited Tibetan translation see SIKLOS 1996a:103-106). The iconography
of the deity in 7.4 is based on chs. 4 and 5 of the Vajrabhairava.

4 A major portion of ch. 8 is copied into 7.4, a significant part of ch. 9 is reproduced in
sub-chapters 7.4 and 10.4.

115 The prose passages in the first half of sub-chapter 7.4 are reproduced almost verbatim
from the commentary (79b-80b) which to my knowledge survives only in Tibetan (Toh.
1651).

H6E ¢ 9.1.6cd-11ab reproduces vv. 4.16cd-21ab.

117 Almost all the verses in sub-chapter 5.3 are based on the fifth chapter of Anangavajra’s
work without editing out the name of the author: 5.3.2c (= 5.2¢) tattvato 'nangavajrena.

H8The list is not meant to be exhaustive. I intend to publish in the near future an article
on the structure and sources of the Samputa, see SZANTO forthcoming b.
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the most profound influence on the Samputa is the Catuspitha (see table!!?

2.2).

A glance at the adopted topics is sufficient to make it clear that the
Samputa took over the most important aspects of the ritual of worshipping
the visualized deities, the teachings about the three most important ritual
objects (the vajra, the bell, and the rosary), the most essential parts of the
ganacakra, protective rites, and finally the method of yogic suicide. The most
important absentees are the homa rites, the calendar system, initiation and
its corollaries, signs of death and the rites for cheating death. Significantly,
these subjects (with the exception of homa) have been more or less entirely
adopted by the Vajradaka (see table 2.1). It may be presumed that this
‘division of labour’ as it were is not accidental.

While reserving the discussion of individual cases for the notes to the
translation, I shall endeavour to give here an outline of how these passages
were adopted with limited examples. This is not to say that the editing was
done thoroughly and methodically, in fact the Samputa stays rather close to
its original, inheriting most of its idiosyncrasies.

On the whole the Samputa tries to give a more grammatical text, some-
times even at the cost of sacrificing the metre: e.g. 1.1.13a prathamam su-
nyatam vicintya replaces 1.3.2¢ prathamam Sunya samcintya; 1.1.18 elimi-
nates the hiatus-bridger in 1.3.7a kaya-m-atmeti and reads kayatmeti. Case
endings are frequently emended to more appropriate ones: e.g. the goddess
Prajnaparamita is originally described with masculine adjectives (3.2.32ab
dvibhujam sattvaparyankam sarvabharanasobhitam), whereas the Samputa
(2.4.35ab) emends the text to dvibhujam sattvaparyarikam sarvabharana-
bhusitam.

Additional text is introduced if it was felt that the contents do not give
sufficient explanation: see the case of the expanded version of 1.3.3 ff. trans-
mitted in the Samputa and mss. C, D, E in SZANTO 2008a:8 ff.

Incomprehensible text was edited out and replaced by more banal read-

ings. E.g. 1.3.7 has the problematic last quarter-verse ‘manas capi vikalpayet’

which 1.1.18 of the Samputa replaces with the refrain-statement of the pre-
vious verses ‘madhye vijna katham bhavet’. The near senseless 1.1.4ab was
simply skipped over, but the previous verse (1.4.3 = Samputa 1.1.25cd-26ab)

19T he table does not deal with the specifics of editorial intervention (omission of lines
or padas, rephrasing, etc.), it merely points out the passages which served as the textual
base for the Samputa.

CATUSPITHA
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Table 2.2: Catuspitha verses in the Samputa

Samputa based on Catuspitha topic
1.1.2-4a 1.1.2-4a nidanavakya
1.1.13-18 1.3.2cd-7 sunyatabhavana
1.1.21ab, 24-27 | 1.4.1-5 (cont’d)
1.1.34-37 1.4.7b-10 astangakalana
2.4.1-16 3.2.1-26 raksacakra
2.4.31-36 3.2.27-33 prajnacakra
3.2.1cd-43 2.3.6cd-54 devatabhavana
4.1.1, 8-12 2.4.1-105-113 chomma
5.2.1-43 4.4.1-41 (various)
7.1.9-19 2.4.104-114 chomma
7.2.1-2 2.1.1-2 homa
8.1.1-37 3.1.1-37 vagjra & ghanta
8.2.1-20 3.1.42-65 aksasutra
8.2.21-24 3.2.70cd-73 Vairocanabhavana
8.3.1-41 4.3.34-74 utkranti etc.
9.1.11cd-28 2.4.4ab-6¢d, pancamrta
2.3.107c¢d-2.3.113,
etc.
9.2.11-16 2.3.164-167 guhyapuja
9.2.18-27 2.3.147-156 bali
9.2.28-29 2.3.128cd-130 amrtadhisthana
9.2.30-35 2.3.135-140 ganacakra
9.3.36-44 2.3.168-176 visarjana
9.4.16 2.4.101 gatha
10.4.18-19 4.4.90, 92, 102 (ending)

93
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and the second line of the verse was lifted over (1.1.4cd = 1.1.26¢d).
Sometimes text is replaced even if the contents were intelligible once
some degree of familiarity with the strange register of ‘Catuspitha-Sanskrit’
is obtained. Thus 3.2.7cd ‘bhavaye Tarasamtanam atmadehabhi nirmitam’ is
replaced by 2.4.7cd ‘bhavayed atmadeham tu sarvasiddhipradayikam’.

2.6 Peculiarities of the Catuspitha

2.6.1 Stylistic

The first stylistic peculiarity can be found at the very beginning of the text.
Instead of the usual nidana (evam maya $rutam etc.) and the non-nidanas
of the early Samvara scriptures (athatah etc., rahasye parame etc.), we have
something that reads like almost a compromise: the text does begin with
evam, but the first unit is in verse and omits the rest of the required formulae
(1.1.1). This is followed by an unusual list of bodhisattvas and a return to an
already known scene of revelation, the smile of the bhagavan upon beholding
Vajrapani. Thereupon Vajrapani adopts the gesture of petitioning and asks
his first set of questions.'?® Although the text is revealed as a conversation
between the bhagavan and Vajrapani, neither takes an active role in the actual
pantheon of the cult, the original mandala of which is exclusively female. The
revelation proceeds throughout in the question/answer format without the
bhagavan immersing himself in samadhis as in the yoga- and yogottaratantras.

The second feature worthy of attention is that the text is almost entirely
in relatively decent anustubh verse. This is on the one hand different from
previous scriptures such as the Tattvasamgraha and the Guhyasamaja but
also dissimilar to Samvara-type scriptures where pseudo-metrical passages
and odd padas pasted to complete verses abound. The Catuspitha on the
whole seeks to maintain decent 4-pada verses (sometimes 6 padas, especially
when the topic changes) with the fifth syllable kept almost scrupulously short
- even at the expense of grammatical propriety.!?!

120The placing of the upper garment on one shoulder does not necessarily suggest that
Vajrapani is portrayed as a monk-figure. The gesture can very well be performed by
lay householders (e.g. Bhaisajyavastu f. 1417, 145", 146", passim), women (e.g. Ab-
hisamayalamkaraloka quoting the Astasahasrika, p. 743) or gods (e.g. Mahasahasrapra-
mardini p. 3, 4, 6, 37) as well.

121 o 1.4.11b has Jianadakinim atmakaih, whereas the name of the goddess should
naturally end in a long -1; in 1.2.7c dantadanturabhilagnau the sandhi resulting in a long

NIDANA
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Some of the verses are in Apabhramsa, a salient feature of yoginitantras.
Arguably the Catuspitha is one of the first, if not the first ever, Buddhist
scripture to use this language-shift. The Apabhramsa grammar that can be
gleaned from these few verses is unfortunately just as chaotic and arbitrary
as the Sanskrit of the scripture itself. In other words, one cannot state with
absolute certainty which of the Apabhramsas the tantra uses. However, the
Eastern features dominate (cf. notes in the introduction to 2.3.108-117 be-
low).

The most important stylistic feature, however, — although one could also
consider this a doctrinal or linguistic one — is the compilers’ effort to use
either new and unparalleled terminology, opt for rarely used terms, or mix
the two where terms are transmitted in sets. A few examples should suf-
fice here as all such occurrences are discussed in the notes. In 1.1 the set of
bhuvanesvaras beginning with rohita seems to be a Catuspitha invention as
all other occurrences in other texts can be shown to have been inspired by
this scripture. The list of bodhisattvas heading the audience of the revelation
(1.1.2) is also unique. I have already described the unique terms in the a-
bhiseka system above. The offering for which the usual term bali would have
sufficed becomes adaityabali in the Catuspitha. While keeping in line with the
tradition by using amyrta for the bodily fluids, for the five meats the text (es-
pecially in 2.4) uses the less usual collective term arkusa instead of pradipa.
The names of the meats are unparalleled (see 2.4.29-35). Whereas most tra-
ditions use a sextet of seed-syllables to install on the body, the Catuspitha
has an astangakalana. The series of vowels and consonants are almost uni-
versally called ali and kali in the Tantric tradition, but our text emphatically
uses ali throughout (also in 2.4). The list of eight nagas almost always begins
with Ananta elsewhere, but in our text they are headed by Vasuki (see notes
ad 1.2.46¢d-48). The Mandalopayika continues this tradition of creating and
using a unique terminology. One of the most distinctive innovations in that
text is the set of unusual names for the fingers (Sveta, dhuma, Sankha, etc.),
which are then used to describe mudras.

2.6.2 Iconographic

The Catuspitha is an unusual yoginitantra since it does not teach a Heruka

-a is sacrificed for the metre and not because the author was ignorant of the rule (cf.
dantadantabhilagnasya in 1.2.12c).

APABHRAMSA

TERMINOLOGY
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form. This is not to say that all major yoginitantras do so, but those that
do not form a minority. For even tantras outside the Samuvara and Hevajra
cycles proper at least refer to a Heruka: the Buddhakapala, the Vajramrta
and so forth.

It is even more unusual that the original pantheon of the text is exclu-
sively female. The chief goddesses are headed by Jnanadakini (whose bija
is HUM as in the case of Herukas). They surround her in a 4+4+4 con-
figuration, a feature otherwise reminiscent of Saiva pantheons affiliated to
the Vidyapitha.'?? It is only later that the cult acquires a chief male deity,
Yogambara, and a host of other male gods. This feature, to superimpose
a male-dominated group on a female one, is exactly the reverse of a trend
already identified by SANDERSON (1988:670 ff. with elaborations in later ar-
ticles, especially 2009:173 ff.) in both the Saiva and the Buddhist case, and
ENGLISH (2002:47 ff.) in the case of the Vajravarahi/Vajrayogini in the Sam-
vara cycle. These studies point out that the tendency was for goddesses to
gain independence from their previous status as consorts, to become chief
deities in their own right, and finally to surpass their male counterparts ris-
ing to paramount prominence. In the Catuspitha it is exactly the opposite:
it is Yogambara who takes over and Jnanadakini who is relegated to the
role of consort, her unequal status suggested by alternative names such as
Yogambari. Such development is to my knowledge unique in the history of
late Tantric Buddhism.!?3

As regards another trend discussed in SANDERSON 2009 (145 ff.), namely
the adaptation of kapalika iconography, the Catuspitha seems to occupy the
middle ground between no such influence and the full appropriation observ-
able in the Samvara cycle. In other words, the adoption of cremation ground
imagery is still only partial. The goddesses do carry skull-bowls (here called
yogapatra, another rare usage) and skull-staffs, but other bone ornaments are
missing (although they wear snakes as ornaments) as is the iconized custom
of smearing the body with ash. The cremation ground itself is only rarely
mentioned and it is not an obligatory location for practice. Compared to the
full-blown ferociousness of Samvara deities, the Catuspitha goddesses seem
somewhat tame. For example, though the hair of goddesses is dishevelled,
they are still fully clad. They are not portrayed in dynamic dancing posi-
tions but seated. Although Jnanadakint is said to have a ferocious face, this

122Prof. Sanderson, personal communication 2008.
123For the superimposition of Yogambara see SZANTS 2008c and below.
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is not the chief one (i.e. the one facing the practitioner). Only some of the
goddesses are described as ferociously laughing (i.e. displaying the attahasa).
Although many of the goddesses are zoocephalic, the main goddess and her
four immediate attendants in the cardinal directions are not.

Since the original pantheon is female, there are no copulating deities,
in spite of the fact that most of 3.4 describes sexual practices. However,
when the chief male god and his male attendants appear, the main couple
Yogambara-Jnanadakini are portrayed in sexual embrace as are some of the
attendants.

Bu ston’s discussion of Vairocana as the ‘clan-deity’ of the text has already
been summarized above. 124 Without intending to do so the Tibetan scholar
here identifies an archaic feature signaling the still powerful influence of the
yogataniras.

2.6.3 Doctrinal and ritual

The archaic and unique abhiseka set has already been discussed above (also
see notes to 4.1.17).1%5 The sequence of consecrations in the Catuspitha does
not conform in any way to what later became the mainstream model, i.e.
kalasabhiseka (which subsumes the archaic set of the yogatantras), guhya-
seems to be the acaryabhiseka in which the ‘secrets’ are revealed to the initi-
ate. We are not told exactly what these are, but conjecturally we may guess
that they refer to the elements of the mandala and their doctrinal equiv-
alents plus further specialized ritual knowledge an acarya should possess.
Although the sexual element is not at all foreign to the Catuspitha, it seems
that intercourse did not form part of the abhiseka. This is somewhat unusual.

Another unusual feature for a supposedly full-fledged yoginitantra is that
the Catuspitha does not teach a system of wheels (cakra), tubes (nadi), and
drops (bindu) or vital energies (prana). The closest the text ever gets to such
a system is in the guhyahoma section (see 4.2.68-78), but this apparatus of
a single ‘knot’ (gintha) and eighteen veins seems to be occasional, certainly
not a central teaching and not a system that pervades the entire body.!?

124Gee note 38.

125K alyanavarman’s set of consecrations are given in Panjika 297 : isyabhiseka, mantra-
bhiseka, tantrabhiseka. This, yet another unusual, list makes the problem even graver.

126 Another ‘tube’ called the ‘bird-beak’ (khagamukha) is described and used in e.g. 3.3.59-
62, 3.4.49ff., but this vein or tube seems to be present only in female bodies.
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The lack of such teachings did not go unnoticed and their absence was felt
undesirable: the *Vyakhyatantra teaches an abundance of procedures based
on a comprehensive system of yogic ‘tubes’. Teachings about breath-yoga is
again present in the text, indeed it forms a seminal part, but we find noth-
ing about manipulating that breath qua vital energy in regions of the body.
However, even with the absence of a tube-system, the Catuspitha teaches
utkranti, i.e. the volitional departure of consciousness from the body through
defined apertures, otherwise known as yogic suicide. Although monadic con-
sciousness does seem to ascend to the fontanelle, there is no clear reference
to a central tube (most often called avadhuts in later texts) as it would be
described in mature Vajrayana texts.

In spite of its name the Catuspitha does not refer to any kind of sacred
geography or pitha cult in the style of the Samvara or Hevajra scriptures.
On the other hand the importance of yoginis (elsewhere associated with
pilgrimage sites) is paramount.

Non-dualistic/transgressive practice abounds: a substantial part of the
text is concerned with impure substances used in ritual, types of consorts
and sexual practices, the use of blood and poisonous substances in aggres-
sive ritual and so forth. However, some signs show that the adoption of what
one could label vamacara was still not complete. For example, when the god-
desses of the mandala are visualized only those in the cardinal directions are
processed in a counterclockwise fashion, the ones in the intermediate direc-
tions are installed through visualization in the auspicious clockwise direction.
Facing the inauspicious southern direction during practice is missing. The
yogin is under no obligation to dress in kapalika fashion (skull-cup, bone or-
naments, smearing with ash, etc.) and is not required to undergo observances
such as the unmattavrata.

Another very important archaic feature is the way selected yoginis of the
mandala are propitiated in 2.4.46 ff. and 3.4.125 ff. The rites described here
strongly echo the yaksini-summoning rites of the older Manjusriyamulakalpa
and the similarly archaic Bhutadamara.'?” If the goddesses — supposedly
paramount deities of the mandala — refuse to obey the yogin’s call, he can
perform rites to inflict pain in them, split their heads asunder, or murder

127For the former see DELHEY forthcoming. For the latter it is difficult to provide exact
references, since practically the entire text consists of such summoning rites, and not only
for yaksints (Ms 16" ff.) but bhutinzs (Ms 2 ff. and again 13" fl.), katyayanis (Ms 5" ff.),
cetrs and cetikas (Ms 7V fI.), apsarases (Ms 14" ff.), naginis (Ms 17 f1.), and kimnaris (Ms
18Y -19Y).
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them. The motifs, language and tone used in these rites are unmistakably of
the exorcist-magician’s world and not that of the gnostic goddess-worshipper.

Yet another, in my view, archaic feature of the text is the importance at-
tached to mudras and other elements of choreography such as dance-steps (cf.
2.3.68-84, 2.3.87-106, 3.4.100-109, passim). Such attention to the minutiae of
external ritual elements — the mainstay of yogatantras — are already mocked
by the ninth-century Aryadeva,'?® but this supposedly gnosis-oriented yogini-
tantra is still replete with them. It is only in the last chapter, the guhyapitha,
that the text becomes expressly anti-ritualistic (e.g. 4.1.59, 4.2.4-5).

Another feature reminiscent of earlier Tantric doctrine is the triad Suro-
cana (for Vairocana), Padmesvara (for Avalokitesvara), and Vajresvara (for
Vajrapani) used in the purification of the nectars (2.3.130, 2.4.12). Although
the text is fully aware of the quintet of Tathagatas, this triad corresponds to
the lords of three families (tathagata, padma, vajra) of the kriyatantras.*?®

The incorporation of Mahayana doctrinal terms into the ritual framework
(to use the technical term: visuddhi) is still at an imperfect and somewhat
clumsy stage. This is best exemplified by 3.4.8-15, where there is an attempt
to identify elements of the mandala with the perfections paramita. Thus the
rampart (prakara) is said to be dana, the protective cage is ila, and the
daggers (kila) pinned around the ritual space are ksanti. Now here we would
expect virya as the next element, but instead we have the fragrant powders
as equanimity (samata) and further we have flowers as, again, ksanti where
we would expect dhyana. The list returns to expected standard only with the
lamps, which are said to stand for prajna.

It is not unusual in yoginitantras to find references to other scriptures, not
only to claim their superiority over them, but also to establish scriptural affin-
ity or a pedigree. E.g. the Herukabhidhana refers back to the Paramadya, the
Vajrabhairava, the Tattvasamgraha, the Guhyasamaja, and the Sarvabuddha-
samayogadakinijalasamvara.’3® The Yoginisamcara refers to the Samvara (i.e.
the Sarvabuddhasamayogadakinijalasamuvara), the [Heruk Jabhidhana, and
the [Herukabhyudaya (13.10-11). The Dakinivajraparijara not only lists scrip-
tures but groups them as well.!3! The Dakarnava in ch. 15 refers to the

128 Caryamelapakapradipa (p. 81): athava kecit sadhakas Tattvasamgrahaditantranusarino
hastamudragitopaharaksepabhinayanatanartakadiprayogair nityam udyuktamanaso ‘har-
nisam prapancacaryaya mahamudrasiddhim sadhayanti.

129Gee e.g. LESSING & WAYMAN 1968:100 ff.

130G ANDERSON 2009:163.

IBIGRAY 2007a:6. I disagree with his interpretation on many points. E.g. the Tibetan
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12,000-verse Catuspitha Ur-tantra.'®? But the Catuspitha is very uninforma-
tive in this respect. 1.1.1d (yoginijalasamvaram or -samvaram, according to
Kalyanavarman’s reading) may only tentatively be seen as a nod to the Sar-
vabuddhasamayogadakinijalasamvara. The same verse contains the odd word
riginam in the second pada, which may show an awareness of the Rigiaralli-
tantra or, more likely, an earlier related scripture.!3?

2.6.4 Linguistic

The highly idiosyncratic register of the language in which the Catuspitha was
written is to my knowledge unparalleled in the history of Sanskrit. It is of
course well-known that most early tantras, Saiva or Buddhist, were written
in a special register of Sanskrit called either aisa'®* or arsa'®, but the Ca-
tuspitha goes even further by violating practically every rule of standardized
usage, classical or ‘tantric’ Some metrical decency is retained, presumably

translation Gsang mdzod is restored as the *Guhyagarbha and tentatively identified with
the controversial scripture known under that name. The solution here is doubtless the
Guhyakosa, a scripture referred to and quoted by Indian authorities ( Gudhapada Ms 68” ,
*Vajradakavivrti 1917 ). GRAY omits identifying the "byung ba, which is most likely a short-
hand for the Herukabhyudaya. The list of ‘male’ tantras in the two previous verses is not
even discussed. Here, incidentally, we have an odd title Gser gyi char pa (*Suvarnavrsti?)
which the Tibetan polymath Bo dong identifies with the Catuspitha (Gdan bzhi’i rgyud
bshad pp. 120-121 = 1v-2").

132Ms 35Y : Catuspithesu vaksyante tantr[e] dvadasasahasrake ||

133Note, however, that Bhavabhatta glosses the word as buddhanam, whereas the Rigia-
rallitantra sees rigi as either the proper name of a goddess, the consort of the Heruka
Arali/Aralli (176" passim), or a synonym of ‘dakini’ (179" ). For this spelling of the tantra
as opposed to *Rigiarali suggested by the Tibetan see Amrtakanika p. 11. This quotation
was first pointed out to me by Prof. Isaacson in August 2008, who also informed me that
an uncatalogued single-folio fragment of the tantra survives in CUL Add. 1680 (non vidi).

134(The language] of the Lord (I$a, i.e. Siva). For a short description of aisa grammar
and style see TORZSOK 1999:xxvi-Ixx (mostly following an unpublished draft descriptive
grammar by SANDERSON). A systematic description of AiSa phenomena keyed to the
text will be used in an edition by Csaba Kiss (The Religious Observances and Sexual
Rituals of the Tantric Practitioner. A Critical Edition, Annotated Translation and Analysis
of Chapters 3, 21 and 45 of the Brahmayamalatantra, forthcoming). This will certainly
become the standard to follow, but the concept reached me too late to implement it. I
thank Dr. Kiss for sending his draft and for fruitful discussions concerning the grammar
of the Brahmayamala.

135¢The language] of sages (rsi). This is how Bhavabhatta calls the language of another
yoginitantra, the Herukabhidhana. Cf. SANDERSON 2001:46, n. 54.
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so that the text could be recited.?%

The commentators are well-aware of this problem and conceal their em-
barrassment only with great difficulty. Thus Bhavabhatta in the second open-
ing verse of his commentary makes an unflattering pun:

[11] “Born from nectar (amytodbhavam), the [tantra in] Four Chap-
ters (Catuspitham!®7) is like the stalk of the water-lily (nalinina-
lam): although (api) overall / all around [on the outside] (sa-
mantat) it has clear virtues / it has white fibres (visadagunam),
from time to time / [but] in its inner core (antarantaram) [there
are| manifold [instances when| / there are plenty of (bahutah) [its]
virtues are less clear / black fibres (avisadagunam).”

Then, with feigned humility, in the fourth verse he portrays his inade-
quacy to comment of the text thus:

[1v] “How is a poor (tapasvi) deer, who grazes (carati)'®® here
(iha) on grass which would break under a [falling] tear (baspa-
cchedyam),'® supposed to (sambhavyah) snatch the jewel from
[the brow of] the elephant (gajamani-) - when [that task] could
only be accomplished by the valour of a lion (/it. the lord of beasts,
mrgapati-)?”

‘Grass’ is a common metaphor for worthless or trivial things in the Indian
idiom. Perhaps Bhavabhatta here alludes to his usual literary habits: easy,
straightforward texts. Finally, in the seventh verse he reveals the way he
proposes to explain the text:

136Verse 4.4.100 promises rewards in heaven and this life for reciting and listening to the
text.

137The arya metre is violated here. Although a vipula would be possible here to extend
the caesura for the next syllable, that syllable must be short (cf. JACOBI 1886). Perhaps
Bhavabhatta committed this error on purpose to allude to the metrical (and general)
deficiency of the tantra, although such a private joke would be highly idiosyncratic.

138For this sense see Dhatupatha 1.591: cara bhaksane.

139The image is standard. It is found e.g. in the Harsacarita (p. 42): ... baspacchedyatr-
natrptair godhanair dhavalitavipinah . .. (‘its woods made white by herds of cows content
with [blades of] grass [so tender| that [they] can be cut by a [falling] tear’).
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[vii] “Metre (chandas), gender (lingam), case endings (vibhakti),
number (-vacana-), and the such are beyond worldly usage (ati-
laukikam)'° here [i.e. in this tantra] (iha). This jewel of a scrip-
ture (tantraratnam) should be adorned with having the ornament
that is the meaning in mind (arthalamkaradhiya).”

Further on, ad verse 1.1.4, he states:

“And one should not criticize grammatical or ungrammatical ex-
pressions (Sabdapasabdau) in this [tantra]. For both are [just] con-
structs (tayoh kalpitatvat).”

This seems to suggest that in Bhavabhatta’s view the text wants to teach
by example that language (just like everything else) is constructed and based
on mere conventions and not ultimate truths.

Kalyanavarman outlines his similar modus operandi thus:

evam bhasitety arabhya yavad abhyandann itivacanantam vi-
bhaktilingavacanasamasadayah gurulaghuyaticchandadayas cartho-
padesavasad yathayogam yojaniyah.

‘In this whole tantra] from the words evam bhasita at the be-
ginning up to abhyandan at the end, the suffixes of case, gender
and number, [the semantic relations between members of] com-
pounds and [other matters of grammar and syntax], as well as
such features as length of vowels, caesurae and metre, should be
interpreted as each case demands on the basis that they are in-
tended to convey an [apposite] sense. 4!

This terse statement in fact describes the method of all three commenta-
tors. For the most part the elucidation of words consists of giving the correct
grammatical form a word should have (in the commentator’s viewpoint, of

1407 thank Dr. Jim Benson for improving on my interpretation here. Initially I understood
atilaukikam as ‘utterly worldly’, i.e. grammar is just a worldly construct from the viewpoint
of the tantra.

41 Translation from SANDERSON 2001:47, n. 54. I follow Sanderson’s emended text, with
the exception of abhyandann (or perhaps better yet: abhyandann ititi), which I think is
the original lemma instead of the correct abhyanandann.
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course), and if this requires further elaboration a gloss or a short explanation
is given. Grammatical rules are cited only very rarely.'4?

Durjayacandra summarizes his view in a rather beautiful but unfortu-
nately incomplete half-verse containing an elegant double-entendre:

varsakasam twaprakasam amitair abdair asabdair idam

tantram mantravipadcitam api duralok+ + + + + + + [[]'*

This tantra is like the firmament during the rainy season: dark
(aprakasam) with countless (amitair) silent (asabdair) clouds (ab-
dair) / unclear (aprakasam) [in spite of] many (amitair) years
(abdair) [of study due to its| ungrammatical words (asabdair). Tt
is difficult to + 4+ + + even for those versed in [the scriptures] of
mantras.

It was not only the commentators that struggled to come to terms with
the language of the Catuspitha. The editors of the Vajradaka and the Samputa
copy over large chunks of text from the Catuspitha frequently improving on
its language. The passages that presumably did not make sense to the editors
were left out. Thus the highly arcane samayam eso na raksitah in 4.1.28d is
rewritten in bad metre as evam daSavidham karma in the parallel Vajradaka
32.21d, and similarly the obscure line trsnabhavena murkhanam bhavaghora-
patatmakaih (4.1.52cd) is simply skipped after Vajradaka 32.25cd, where it
should have followed. If the intention of the compilers of the Catuspitha was
to make their revelation unintelligible to outsiders, we may say that they
did an excellent job, inasmuch as not even those working in closely related
traditions and removed in time by what must not have exceeded a few decades
found their text completely beyond interpretation in places.

The wide range of variant readings is ample testimony to the fact that
the text was freely tampered with during transmission and not because
scribes/editors felt that their reading was better: the question was rather
to make something utterly senseless into something meaningful. That this
was the case we have the testimony of one of the commentators, Durjayaca-
ndra, who says ad 1.1.88 (Mitapada 10" ):

142Cf. Bhavabhatta’s somewhat unexpected citation of Astadhyayr 2.3.5 ad 1.1.36 to
justify an Accusative instead of a Locative: mikiram darako jata [...] “A child born
during the time of Mikira [...]”

143 Mitapada 17 .
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khagadve rtum krtvety abudhyamanaih pathantaram kalpitam
kharadibhi rtum krtvetyad:.

“Certain people did not understand the reading khagadve rtum
krtva and conjectured a variant, namely kharadibhi rtum krtva
and so forth.”

It is very probable that by ‘certain people’ he actually means Bhavabha-
tta, since the interpretation of the Mitapada follows the ameliorated reading
and the commentary thereto of the Nibandha.

We may never know what the original intention of the compilers was.
The only thing we do know is the reported opinion of authors working in
the tradition. I have given above the relevant quotes from the commentators.
What groups them together is that they were monastic exegetes trying to
tame, appropriate, and somehow make sense of what was a new and bewilder-
ing revelation. There remains one significant author to mention, that of the
Mandalopayika, perhaps the first satellite text written after the Catuspitha
came into being. This particular author sought to emulate the grammati-
cal (or rather, ungrammatical) style of the tantra throughout, and he makes
statements to the effect that this choice was conscious. Speaking on the tantra
in the introduction he states (v. 1.11cd):

gopita guhyam arthasya mlecchabhasena bhasitam

“[This tantra] hides the secret meaning by teaching [it] in a bar-
baric language (mlecchabhasa).”

He also calls the tantra (v. 1.7cd) a treatise on yoga (yogasastra) told in
‘the language of yoga’ (yogavakyena), and in the closing verse he says:

na cchandatarkavakyasya artha arthena samgraham |
gopita yogatattvena mlecchabhasena*** bhasitam [/

In a tentative rendering:

“These words are devoid of metre and logic, and they should be
understood according to their meaning. They are concealed by the
principles of yoga, spoken in a barbaric language (mlecchabhasa).”

144Tn the opinion of some scholars calling the language of the tantras ‘barbaric’ is politi-
cally incorrect. However, as this example shows, the usage is warranted by tradition.
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Catuspitha authors are of course not alone in reflecting on the bizarre
language of their scripture. Indeed, we even have scriptures and commentaries
with almost scriptural status that do the same (cf. Yoginisamcara 13.17-19 &
Vimalaprabha vol. 1, pp. 29-304%). However, the irregular Sanskrit of those
texts is very dissimilar from the complete chaos of the Catuspitha.

Several phonological phenomena are noteworthy. Especially in the case of
the word prapava the -v- becomes an -m- (pranama in 1.2.19b). -Ri- is very
often spelt -r-, but this is also seen in scribal practice. Somewhat oddly -tn-,
especially in the word patni, turns into -nn-.!4¢ -Ts- is rather often spelt as
-cch-. The latter two phenomena probably reflect the influence of vernaculars
or Middle Indic pronunciation. -Ba- and -va- are of course indistinguishable
in our manuscripts, but a mantra-encoding (1.4.27 ff.) reveals the form badabe
for vadave, most likely capturing an east-Indian pronunciation.

There is complete promiscuity in matters of gender, case, and number.
Masculine nouns, especially in Nominative and Accusative, are freely con-
flated with Neuters, sometimes with Feminines.'” The Dative is almost com-
pletely absent, the most common ‘case’ being that of the stem form (prati-
padika), in other words the nil-suffix. This can stand for any case.!® Cases are
otherwise also interchangeable in any permutation, perhaps most bizarrely
the Genitive Singular or Plural is frequently to be understood as a Nomi-
native®® or an Accusative,'® but also a Locative'®. An Instrumental can
also stand for a Locative.!®? Very frequently sup endings are simple verse-
fillers.'®® Aiga endings with shortening or lengthening are common,* but

HM5Cf. NEWMAN 1988.

146E. g, pannt (1.1.22c, 31b, passim).

147E.g. 1$varam for #$varah (1.1.1b), but namam for nama (1.2.16¢), and ghantam for
ghanta (1.2.20a).

148F.g. Maitreya for Nominative (1.2.20b), panni for Accusative patnih (1.1.24d), dola
for Instrumental (1.1.8b), vivaha for Dative (1.1.15¢e), dvaya for Genitive (1.1.8d), karma
for Locative (1.1.6d).

1499E.¢. dhyanasya for dhyanam (1.1.5b).

150E.g. yathadisasya for the adverbial Accusative yathadisam (1.2.24c).

151E.¢. dolasya for dolayam (1.1.8c).

152 o. antena for ante (1.2.17c).
g. haradolasya $vasanam for haradolasvasanam (1.1.8a).

154F.¢. sanmasa for sapmasat (final consonants are otherwise frequently silent, cf. band-
havai for bandhavaih in 1.1.32b), ebhi for etena or ebhih (1.2.14d), devya for Aisa devya,
that is to say devt (1.2.21b). The -bhi ending is not always with an Instrumental sense,
e.g. Dakinibhi should be understood as a Genitive.
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they are not universally observed.'® The Dual is almost completely missing.

Singulars and Plurals are interchangeable and one frequently qualifies the
other.'®® Sometimes a noun qualifies another standing in a different case.'>”
The same randomness applies for numerals: the ordinal and cardinal nu-
merals can take each other’s place,'”® and very often they are declined as
nouns. In composite numbers there is frequent metathesis of elements.!’
Verbs and conjugation do not fare any better. Singular and plural is fre-
quently confused,'®’ Active and Medial are indistinguishable, and the simplex
and the Causative are also conflated.'®! The Passive Past Participle can stand
for any finite verb.'®2 An Ablative'®? or Instrumental'®* can also be a finite
verb, and sometimes even a Genitive is interpreted thus.'%® The lyap and ktva
Absolutives are more often conflated than not, but this is a standard feature
even in non-Tantric texts. Some forms seen in Aisa are also present.'%
Enclitics are sometimes misplaced.'6” Pronouns, adi, and the tasil ending
are sometimes meaningless and employed only to fill the metre.'® Hyperme-
trical or hypometrical padas are not the norm, but they are not too common
either.'® Sometimes words are truncated for the sake of the metre!™ or for
no apparent reason'”', but sometimes where truncation would be expected,
it is not present.'™ Vowels, especially when in the fifth syllable of a pada can

155F.g. likhed rocana® should be likhe ..., but the commentators’ pratikas preserve
the consonant.

I56F o. mrtyucihnani .. .raksitam and ebhi bijena are for ebhir bijaih (1.2.14cd).

157F.g. Maitreya $irasi sthita (1.2.20b).

158K, ¢. sastha for sat (1.1.7b).

159K, g. asiticatvari for caturaiti (1.1.19a).

160F o. Iiyante for liyate (1.1.8c).

161E ¢, karayet for kuryat (1.2.43b).

162F.¢. daréitam for the first person future (1.2.2b), japitam for the third person Op-
tative (1.2.11d).

163F.¢. karanat for kuryat (1.2.4d, 35b).

164F o. cetasa for cetayasva (1.3.15b).

165E g. kalpasya for kalpayet (1.1.25¢, 29¢, 45a, passim).

166F,.g. dadet for dadyat (1.2.49b).

167E.¢. mrtyukalam iva sthitam (1.2.2d).

168F.¢. idam (1.2.7a, 12a), kosthadi (1.2.16a), uktitah (1.2.22d).

169F ¢ 1.2.15 was perhaps read with an epenthetic vowel, whereas in 1.2.14b the initial
U- in the name was probably silent.

10E.g. vayavyam Liki humkrtih (1.2.23d).

I1E.g. sya for asya (1.2.16), paiicadakinidhisthitam (1.2.30b).

IT2E.g. 1.2.14b where we would expect Liikibijena instead of Ulakibijena.
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also be shortened.!™ Sandhi is frequently suspended for the sake of the me-
tre,'™ with or without a hiatus-bridging consonant (most frequently -m-,'™
but also -1-), and it can also be frozen!™.

These are but a few peculiarities of the text. I have not striven to give
a systematic description for the simple reason that there does not seem to
be a system to describe. We must indeed follow the commentators’ recipe
and disregard the super-Aisa grammar completely, seeking to figure out the

meaning from the most basic meaning of nouns and roots.

2.7 Sites of study and worship

Early sites of Catuspitha-based worship are suggested only by textual evi-
dence. Thus the cult established itself in Nepal before 1012 CE (the date on
the ms. of the Parijika), acquired popularity in the middle of the next cen-
tury (as several mss. date from cca. 1150), and continues to flourish to some
extent even today (see below).

In the Pala empire!™ popularity of the cult is evidenced by the twelfth-
century Vikramasgila ms. of the Nibandha (q.v.) and the late eleventh-century
ms. of Amitavajra’s work (q.v.). If we are to believe the Tibetan historian
Taranatha, there existed in the early 11th century institutions dedicated
solely to the cult. One such religious establishment (chos gzhi) was founded
by the influential Tantric scholar Vagisvarakirti. Unfortunately Taranatha
does not tell us what exactly a chos gzhi was and how it worked.!'™ The

I73E.g. Vajridevatinamatah (1.2.18d).

I7F.g. huta-aksara antasya (1.2.18a).

175Sometimes, however, the hiatus-bridger has no such role as it stands at the beginning
of an odd pada, e.g. m-uccata (1.1.57a).

176E.g. catvaro sadbhir (1.2.24b).

77T use this term for the sake of convenience. Historical sources clearly demonstrate that
the lands subsumed here under this name were at different times under the dominion of
rival minor dynasties. I am referring roughly to the territory halved by the Ganges from
Patna to the confluence, comprising what is now Bangladesh, the Indian federal states of
West Bengal, Bihar, and Jharkhand, and the eastern half of the Nepalese southern plains.

18CHIMPA & CHATTOPADHYAYA 1970:297 with a faulty translation “[...] four for the
teaching of the Guhyasamaja and one seat [?] each for the teaching of Hevajra, Cakrasam-
vara and *Maya [?] [...]” The note attached to this erroneous translation (n. 21) has
the more correct interpretations of Schiefner and Vasil’ev. The ’Dzam thang print for the
passage in question reads (Rgya gar chos ’byung 186" ): [...] Gsang ba ’dus pa ’chad pa’i
chos gzhi bzhi | Bde Dgyes Gdan bzhi Ma ya ’chad pa’i chos gzhi re re | [. .. ]” which must

PALA
INDIA
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toponyms in the preceding narrative are Nalanda and Vikramasila, and we
have other evidence to place Vagidvarakirti in Eastern India.'™ It is therefore
not unreasonable to assume that such establishments were located in what
is now Bihar and Bengal.

The deities of the Catuspitha, both the original set of goddesses and the
superimposed Yogambara, are at present worshipped only in the Kathmandu
Valley.

The oldest and most significant of sites where Jnanadakini is still wor-
shipped as an equal of, or somewhat superior to, Yogambara is the Mhaypi
shrine in Kathmandu. The name is attested in several spellings: Mhayapi,
Mhyapi, Mhaypi (LOCKE 1980), Mhepi (BANGDEL 2002), Mhaypi (Y OSHI-
ZAKI 2001), Mhaip1, Mhepy, Mhepi (inscriptions in situ), Mhyepi (Google
Maps) with or without the affix Ajima (Newar: ‘grandmother’). According
to a modern inscription dated NS 1120 (= 2000 CE) recording donors at the
site identify it as Mhasprnga or Mhasapithadola mentioned in documents
of the Licchavi era. Nowadays the site, which comprises several clusters of
religious items surrounding and topping a hillock, is thoroughly eclectic. The
oldest remains are Buddhist (relief of Manjusri, a visvavajra, etc.). When 1
visited the shrine in September 2008 there was a perceptible influx of Tibetan
Buddhist, and of Vaisnava worship. These objects are present not only at the
bottom of the hill (i.e. at the ‘periphery’), but also close to the main shrine
(e.g. a recent Krsna-Radha statue).

The ‘grandmother at Mhaypi’ in her public, exoteric aspect is known as
Mahesvari, queen of the eight mother-goddesses (astamatr), but for initiated
Newar Buddhists, her esoteric aspect is Jhanadakint or Jhane$vari together
with Yogambara.'® Yet another identification says that she is a yaksini, and
the mother of Avalokitesvara.!®! The goddess in the main shrine is aniconic,

mean “four religious establishments for the exegesis of the Guhyasamaja and one religious
establishment each for the exegesis of the Samvara, the Hevajra, the Catuspitha, and the
[MahaJmaya.” The Sanskrit equivalent for chos gzhi is dharmadhikara as witnessed by the
Ratnavali (SANDERSON 2009:104, n. 218).

19The Caturthasadbhavopadesa, a work by the Kashmiri Ratnavajra written before 1063
CE, calls the author of the *Caturthaloka (157" : Bzhi pa *sgron (em., sgrol Tp ) ma mdzad
pa) an Eastern pandita (shar phyogs kyi [... ] mkhas pa [...]). The title is another name
for the Tattvaratnavaloka of Vagi$varakirti as evidenced by that author himself in his
*Saptanga (190V, 199" | 1997 ). Ratnavajra’s work very likely survives in the original in a
Kashmiri birch-bark ms. described by KawAsAk1 2004.

180S1L,USSER 1982:325.

I8IWRIGHT 1877:143-144.

NEPAL
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a stone crowned with a beautifully fashioned silver crown, with other silver
ornaments being placed on her during special times of worship. The site is
also known as a pitha.'®® This used to be an open-aired shrine, but sometime
between 1996 and 2002 a two-tiered pagoda has been built over the sanctum.

The image in sexual union of these two deities is preserved in the chanting
hall of the site on a recent painting (1965) by one Purnaratna. Yogambara
is dark blue, three-faced (dark blue, R white and L yellow), has six arms
(R1 wajra in embracing hand, R2 kalasa, R3 arrow, L1 ghanta in embracing
hand, L2 skull-bowl with blood and entrails, L3 bow). Jnanadakin is white,
one-faced, two-armed (these are hidden behind Yogambara’s neck, so the
implements are not visible). The west courtyard wall has another recent
painting, this time of Jhianadakini alone, although labelled Mhep1 Jogambar.
Here she sits on a buffalo, she is white, one-faced and four-armed (R1 rosary,
R2 skull-bowl in front of her, L1 khatvarnga, L2 abhayamudra over the bowl
in R2). The recently carved torana over the entrance to the shrine also shows
her in this iconographic representation.

In the middle of the 18th century this site was visited by the famous
Tibetan scholar Chos kyi nyi ma, the Fourth Khams sprul (1730-1780 CE).
His guide book (Yul chen po nye ba’i tshandho ha Bal bo’i gnas kyi dkar chag
Gangs can rna ba’i bdud rtsi) records the presumably not unfounded rumour
that orgiastic worship was still taking place here at the time.

The tiny hill, known to Tibetans as Dzo ki a ’bar, is called in
Sanskrit Yogambara, i.e. Rnal ’byor nam mkha’. The pronuncia-
tion style of the [corresponding] mantra by Indians and Nepalis,
and the different way it is [phonetically| perceived by Tibetans,
through linguistic corruption produced Dzo ki a ’bar.'®® This [sa-
cred] spot is also known as the residence of Sri Catuspitha. When
I was on my way to this [sacred| place I addressed an Indian: ih
turthi kun devata kaun he? (‘Who is the [presiding] deity of this

182More precisely one of twelve pilgrimage places (tirthasthan), see Hemaraj SAKYA,
Nepal Bauddha Vihara va Grantha Suci, quoted in LOCKE 1980.

183 suspect that the author alludes here to the fact that Yogambara is often pronounced
in Nepal as Jogambar, which is then transcribed in Tibetan as Dzo ga mba ra or Dzo ga
a mba ra with the sandhi in pausa. Since Dzo ga is unfamiliar for a Tibetan, it can easily
become Dzo ki, a current corrupt form of yogin (cf. the name of Mitrayogi/Mi tra dzo ki).
The mantra he refers to here ought to be one of the more exoteric mantras of this deity
such as om namo Yogambaraya namo namah, etc.
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pilgrimage site?’), and he replied: Jnanesvari he (‘It is Jnanes-
vart’). [His statement| was in agreement with the conventional
opinion, as the consort of Catuspitha is Jnanesvari. Generally
speaking this is a [sacred| spot where viras and yoginis sponta-
neously gather in great numbers; numerous ‘field-born’ dakinis
which appear in the guise of human females reside here from
all over this land of Nepal. And they gather in this spot with-
out being perceived queueing up as wviras and wviresvaris to join
the ganacakra. Though their family members usually notice them
[going there|] and thoroughly understand [what is going on at
such events] they keep it secret from others and they can’t speak
about it. I understand that there are many [events| of this nature
laround here in the Kathmandu Valley]. As for the Hindus, they
perform here offerings of red argham.'®*

The Mhaypi site has an important role during the greatest festival of
the year in Patan, as the thirty-two different kinds of clay to refurbish the
Karunamaya image (Bunga dyah) at Bunigamati must come from this hill.!8?
It is reported that in the Svayambhupurana the goddess at Mhaypi is the
lineage deity (digu dyah) of Santikara, who could cover the rays of Jyotirt-
pasvayambhu with a stupa only after extensive propitiation of Yogambara-
Jiianadakini.'®® There are furthermore several Yogambaras in the Valley the

1841 yge here the dbu can transcript provided by MACDONALD 1975 as his transcription
into Roman letters contains several errors (28" 6-28" 5): yang Bod rnams kyis Dzo ki a "bar
du ‘bod pa’i Ti de’u ‘di ni legs sbyar gyi skad du Yo ga mba ra ste Rnal ’byor nam mkha’
zhes grags pa la Rgya Bal gyi sngags bklags tshul dang Bod kyi go phyogs tha dad du ’gyur
cing sgra zur chag pas Dzo ki a ’bar du song ba yin/ gnas ’di ni dpal Rdo rje gdan bzhi’i
gnas su yang grags kho bos kyang gnas ’dir phyin pa’i tshe Rgya gar ba’i mi zhig la | ih
tirthi kun de ba ta kaun he zhes dris par/ Dznya ne shwa 17 he zer ba’ang grags tshod kyi
gtam de dang mthun te Rdo rje gdan bzhi’i yum Ye shes dbang phyug ma yin pas sof| spyir
gnas ’di dpa’ bo dang rnal ’byor ma mang po ngang gis 'du ba zhig yin ’dug cing/ Nai
pa la’i ljongs ’di kun nas (em., na ed.) zhing skyes kyi mkha’ gro ma mi mo’i rnam par
snang ba yang ji snyed pa yod ’dug/ de rnams kyang mi mngon pa’i tshul du gnas 'dir dpa’
bo dpa’ mo’i gral du tshogs kyi ’khor lo la ’gro ba mang mi phal gyis mthong zhing nyams
‘og tu chud kyang gzhan la gsang zhing smra mi nus pa’i Tigs can de ’dra mang du yod
par gof| phyi rol pa rnams ni gnas ’di la’ang dmar gyi a rgham gyis mchod par byed dof].
I am grateful to Hubert Decleer and Iain Sinclair for bringing this text to my attention.
Mr. Decleer was also kind to supply me with his translation of this passage which greatly
influenced my own rendering.

185LocKE 1980:264.

186 BANGDEL 2002:30, but I cannot find this in the printed version.
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origins of which are traced to this site.!87

Another Jhanadakint shrine is a small but impressive two-tiered construc-
tion that stands in a busy square in Asan Tol, Kathmandu.!®® The deity
here is usually known as the goddess Annapurna and she is worshipped in
the form of a silver vase of plenty (purnakalasa). The alternative, perhaps
esoteric identity of this goddess with Jnanadakini (again as consort of Yo-
gambara) is ascertained by the two rows of inscriptions around the gilded
roof canopies, the objects of donation. These inscriptions, punctuated with
kutaksaramantras in the middle of the line, are written in very corrupt San-
skrit mixed with Newari, but they allow us to ascertain some data about
the historical circumstances. Thus the lower inscription after an obeisance
verse to Yogambara and Jhaneévarl as a pair'®® dates itself from NS 1006 =
1886 CE, the month of karttika, 8th day of the bright fortnight. The name
of the donor is now obscured by the tin roof of an adjoining shop, but from
the legible parts it is clear that he hailed from Kantipur. The names of the
reigning king and the powerful Rana regent are also given. The upper row of
inscription dates from two years earlier. On the main gilt-copper torana Jha-
nadakin is tastefully represented as one-faced, eight-armed (R1 sword, R2
vajra, R3 rosary, RM skull-bowl, L1 shield, L2 ghanta, L3 vase, LM bindupa-
tramudra), seated on a snake. On the struts gilt-copper images of the mother
goddesses form her retinue, reinforcing her public identity as Mahesvart.

The Buddhist rituals here are performed by a vajracarya from Takse/Ta-~
cché Bahah (Suratasrimahavihara), which is just in the next lane south-west
of the Chowk. According to GELLNER (1992:271) this is the only place where
Yogambara initiation is still preserved.

Yogambara is the agam deity of Kwa Bahah (Hiranyavarnamahavihara)
in Patan (Lalitpur). According to tradition this monastery was founded by
Bhaskaradeva (r. 1045-1048 CE), and the ancient shrines, that of Yogambara

87LocKE 1985:79 (Yachu Bahah and Uku bahah in Patan), 84 (Bhifiche Bahah, ibid.),
229 (Lagan Khel, ibid.), 269 (Kwa Bahah in Kathmandu), 397 (one of the Yogambaras
enshrined at Svayambhu).

188The importance of this shrine was first pointed out to me by Mr. Iain Sinclair, who
very kindly also supplied me with photographs from the location before I could visit the
site.

189To give an idea about the highly idiosyncratic language, I give here the marnigala
verse: om namah $ri yogambarajnanesvarih yogambara namas tubhya sarvasampatidayaka
Sa$akunatuvarnabha jnanadevi namastute, that is: om mnamah Sriyogambarajnianesvari-
bhyam yogambara namas tubhyah sarvasampattidayaka sasakundenduvarnabhe jranadevi
namo ’stu te.

ANNAPURNA
(AsaN
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being one of them, are thought to date from this period. The earliest historical
evidence in situ is a copper-plate inscription affixed to a beam at the northern
end of the court of the main temple dating from NS 529 (= 1409 CE) about
the donation of a crested banner (dhvaja) to Yogambara by some senior
members of the monastery.1?

We have no information about how Yogambara is represented here in
the chamber on the upper floor on the eastern side of the courtyard, since
only the Cakresvara/Casalaju (the senior vajracarya) is allowed to enter this
shrine for worship. There seems to be no exception to this rule, not even
for royals.!%! This initiation lineage seems to have died out.!”? The impor-
tance and age of this site is reinforced by the fact that many communities in
near-contemporary greater Kathmandu originated from here, as their lineage
deity is the Yogambara of Kwa Bahah.!”® The regular worship takes place
on the full-moon day. A special worship of this lineage deity as reported by
GELLNER!'" is in my view a toned-down version of a ganacakra.

There are several other sites where Yogambara is worshipped (with or
without consort); here I have limited myself to the major sites.!%

199SHAKYA 2004:18 n. 16.

191« A [..] story is told, sometimes of Mukunda Sena (who invaded the Valley in the early
sixteenth century), sometimes of Jang Bahadur Rana: he forced his way into Yogambara’s
shrine in Kwa Bahah, but a green field opened up in front of him, and however far he
walked it was just the same. Realizing his fault, he begged the deity’s forgiveness (ksama)
by offering a headdress to him.” GELLNER 1992:284. Also see LOCKE 1985:34, 38.

192¢The initiations of Yogambara and Kalacakra are not nowadays taken in Lalitpur as
far as I have been able to establish. The senior Vajracarya of Kwa Bahah, the Casalaju,
ought to have the initiation of Yogambara to tend the shrine of Yogambara which is
the monastery’s main agam. But the last Casalaju to have it died about sixty years ago
without giving it to anyone else. According to Asha Kaji Vajracharya, a divination ritual
was performed (‘yah/ma yah kaykegu’) to find out if the god would permit worship by
those with only Cakrasamvara Initiation, and the answer was positive.” GELLNER 1992:271.

193LockE 1985:48 (Yata Bahah in Patan), 217 (Dhauga Bahi, ibid.), 180 (three out of
five lineages of the Kyapu/Cilanco Bahah in Kirtipur), 214 (Ikha Bahah in Chapagaon),
433 (Laskadyaya Bahah in Bhaktapur), 516-518 (list).

194«Tyraditionally, [...] a special rite is performed called ‘taking the skull-bowl’ (‘patra
kayegu’). All male members of the lineage sit in order of seniority; all female members are
excluded except the most senior unwidowed woman, the naki. She trembles, possessed by
the deity, and proceeds down the line, giving to each in turn a fish and an egg, and the
skull-bowl of beer to sip from. [...] The ritual is clearly one of lineage solidarity since - a
point emphasized by informants - all share others’ pollution (cipa) by sipping from the
same bowl.” (1992:242)

195See e.g. LOCKE 1985:123, 227, 370, 397, 447, 459, 460, 462, 465, 470.



Chapter 3

The literature of the
Catuspitha

3.1 Scriptural

3.1.1 The Catuspitha

[A] The best, but at the same time also the most peculiar manuscript of
this tantra is the incorrectly named and classified ‘Prakaranatantra’ in the
collection of the National Archives, Kathmandu under accession number 1-
1078/ vi. Saivatantra. This palm-leaf ms., which in fact contains a slightly
augmented root-text of the tantra, consists of 76 folios with five or six lines
measuring 29 x 4.5 cm and is kept between illuminated covers. It was micro-
filmed by the NGMPP in 28.9.1970 under reel number B 26/23." The error in
the naming of the ms. obviously comes from misinterpreting the colophons,
which by themselves do indeed seem to name this scripture ‘prakarana’ for
anyone who is not acquainted with the text and its structure.? The painted
covers are slightly damaged and identifying them the deities depicted on them
without seeing the pictures in colour would be hazardous at this stage. The
front cover contains a series of five goddesses each brandishing a sword and
a skull-staff in their upper arms and different types of flowers and weapons

!Folios 3% and 4" were not microfilmed, or they are missing from my copy.

2 Although I have come to this conclusion independently, it should be noted that Tsune-
hiko Sugiki has already recognized this ms. as the Catuspithatantra as early as 2005. Dr.
Sugiki has informed me that he was not the first to identify the ms. However, he was
certainly the first to publish some of its readings.

73

NGMPP
B 26/23
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in the lower. The back cover is more damaged, only two figures being recog-
nizable: a six-armed goddess and a male deity (perhaps Vajrapani) turning
towards her. I cannot state with absolute certainty that the covers were orig-
inally intended for the present ms. There are many damaged folios due to
fraying, worms, water, and other causes, but on the whole the ms. is easily
legible.

At least four different scribal hands may be distinguished in this ms. The
first occupies the cover folio: this is probably no more than a simple scribal
exercise. It contains several obeisance formulae and a fragment of what is
known as the ‘hundred-syllable Vajrasattva mantra’ (i.e. the Sataksara). The
bulk of the manuscript has been written in three other hands. The first, up
to f. 37" is the most legible and orderly. Thence another scribe took over who
worked in an angular Newar script® up to f. 49”. It seems to me that from
this point the first scribe took over again, however, there seems to be much
more space between the aksaras and it is possible that this the work of yet
another scribe. From f. 64" the final hand takes over, writing in a hurried form
that foreshadows the pracalitanevaraksara, with occasional variations. Since
nothing suggests that the ‘foreign’ hands are making up for lost portions in
the text, I believe that all folios were penned in a short space of time, the
scribes taking turns in much the same way that priests in Newar temples
take turns at reciting scriptures.*

Further scribes or librarians at work may be determined from the large
number of corrections and additions in the margins. These are written ei-
ther in a pointed stylus or a blunt pencil and may be found on any margin
including the string space. Where not apparent (i.e. when there is no space
in the immediate proximity of the textual referent), the scribe/s indicated
the place in the text to which they refer by writing the line number after
the correction/addition. The indication of the line number follows the more
popular of the two systems in vogue for marginal glosses: it indicates the
line-count either from above or below depending on where the supplement is
written, namely the upper or the lower margin. The folio numeration (which
is undoubtedly scribal) follows the customary Newar letter-number system
with one single peculiarity, which is the digit 4 where the number is in last

3This type of script is usually seen in 12th century mss., cf. the palm-leaf ms. of the
Mitapada and ms. C which is dated slightly earlier by Bendall, q.v.

4The most famous example being the recitation of the Astasahasrika from an ancient
manuscript at Kwa Baha, Lalitpur. For such composite manuscripts see the ‘Sadhanavi-
dhana’ collection.

MULTIPLE
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HANDS
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position (i.e. not in decades).

The most striking feature of this ms. is the insertion of several lengthy
passages in sub-chapter 3 of the parapitha (dealing with tracing the mandala
and related rites) which are not to be met with in other copies of the tantra,
indeed, occasionally replacing the text of the mula. These passages occur in
three batches. The first, of 222 verses (note that I count mantras, instructions,
etc. as separate ‘verses’), starts after 3.3.7ab, apparently intended to replace
the root-text up to and including 3.3.54ab. The second, of 70 verses, is nested
between 3.3.81ab. and 3.3.81cd. The third and shortest, of 36 verses, starts
after 3.3.137. and ends before 3.3.143. They are all in the same hand, that of
the first scribe, who was responsible for copying the greatest part of the text.
The passages are parts of an older recension of the Mandalopayika. Thus the
first batch corresponds to Mandalopayika 4.2-10.23 (the last verse in that
chapter); the second to Mandalopayika 15.32-66 for the first 35 verses and
Mandalopayika ch. 13 for the rest; and the third to Mandalopayika 19.1-33.°

The insertions are no doubt intentional. It cannot be the case that the
scribe was copying a ms. with shuffled folios of the mula and the mandalopayi-
ka, although there is some evidence in later composite codices that these texts
were transmitted together (augmented with Bhavabhatta’s commentary).6
For all insertions occur beginning with a new and complete verse, never in
the middle of a pada. Were it the case that the folios were shuffled, I find
it highly unlikely that all leaves would have begun and ended neatly with
complete verses. It is possible however that the scribe was copying a text in
which the insertions were already present, although I do not see any evidence
as to the existence of such a copy. If the latter is the case, then the expanded
version must form a separate transmission. If this were the case then it is
quite understandable why the sudden shift did not baffle the scribe in any
way since the Mandalopayika emulates the grammatical style of the root-
text. It may be suspected that in the case of the first batch the scribe (or a
previous redactor) felt that there is not enough material in the mula for the
mandala-initiation.

The other two insertions are evidence of later material. I see them as the
first attempt to supplement both the iconographical and the ritual material of
the Mandalopayika, an effort that later will culminate in the superimposition
of Yogambara — with a host of brahmanical deities in his retinue (which

°I have dealt with this problem more extensively in SZANTO 2008c.
6See discussion to ms. D.

INSERTIONS
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came to augment the outer perimeter of the original mandala, creating thus
three more layers) — as the supreme deity of the mandala formed originally
of exclusively female deities. Yogambara, however, is still missing at this
point. Wherever we read ‘Yogambara’ or ‘Yogambart’ (as the main goddess,
Jnanadakini, is named later on) in the Mandalopayika, the version preserved
in the insertions in ms. A has ‘Vajrasattva’ or ‘Buddhamahavajra’”

On the whole, despite the precarious condition of some folios due to fray-
ing, effacement and occasional wormholes, after stripping away the additional
material this witness is a strong contender for the title of ‘best manuscript’
of the root-text. However, caution needs to be observed. In more than one
instance it is evident that the text preserved in this ms. has undergone some
interventions, especially regarding its metre. Although the metre is no more
polished than the grammar of the text, which is far below standard, the basic
sloka pattern is, on the whole, followed. Ms. A usually contains the readings
which are the most correct metrically. However, we may ascertain from the
readings of the commentators that this was not always the case. Strangely,
the scribes seem to have been sometimes unaware of the metre: it is decid-
edly their habit to join in sandhi quarter-verses where the metre glaringly
requires that the rules of euphony be suspended.

Ms. A is the sole major witness of a transmission family, as it stands quite
apart from the other mss. with its individual readings.® When Bhavabhatta
reports variant readings of the mula, A agrees with the cited variant in a
little over half of the cases (but agrees with the reading preferred by the
commentator about 45% of the time).

[B] Another strong contender for being the most valuable palm-leaf witness
of the basic text is to be found in the National Archives, Kathmandu under
accession number 4-20/vi. bauddhatantra 20.% Tts size is 30 x 4 cm with five
lines per folio in a legible, bold Old Newar script. The manuscript is incom-

"Cf. Mandalopayika 7.9ab: tato yogambarammayam dehacarya krtam atmakam =
tato vajrasatvamayam dehacarya krtasyatmakam ms. A, v. 88cd in first series of inser-
tions; Mandalopayika 8.12cd: asya yogambaribuddhah dhyapayen madhyacetasa = asya
buddhamahavajra dhyapaya nadhyacetasa ms. A, v. 118cd in same series. The passages
are presented here in diplomatic transcription.

8 Another possible witness of this family is F; (on which see below), but since this is
only a fragment it is difficult to ascertain whether A and the ms. F; was once part of
shared more than an affinity.

9 “bauddhatantra 207 is corrected from “bauddhatantra 59.”
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plete, both the beginning and the end — and thus the colophon — are missing.
The ms. has been microfilmed by the NGMPP under reel number B 30/36 on
18.10.1970. The short title of the library card “Catuspithanivadha” is incor-
rect since this is not a manuscript of Bhavabhatta’s commentary (that is to
say the Catuspithanibandha). The reason for the confusion could have been
the fact that the ms. begins with a stray folio. The style of the text contained
on this page might have suggested to the person preparing the library cards
that it is the beginning of a commentary. However, the format is not the
same, as this folio has eight lines on it and its correspondence in size to the
rest of the ms. is merely due to the damage to both horizontal margins.

The mentioned folio begins thus: + + + mmakaya+ mahasukham/ ni-
tyam vajradharam natvabhisekartho nirucyate/ and ends with + + + m eva
dharmanam tatvad udbhavabhavanaih/ kayakarmadibhis + + + containing
approximately twelve verses. This folio is hence the beginning of a ms. con-
taining Sujayasrigupta’s Abhisekanirukti, a highly complex polemic center-
Guhyasamaja and the yoginitantra tradition represented here by the Hevajra
cycle.?

The sequence of folios can be restored with little difficulty. All folios (with
the exception of f. 45) which were not damaged on the left side and thus retain
the original numeration in the numeral-letter system are grouped together
in two batches: f. 8 to f. 18! (frame values 1ljower] to 12u[pper]) and f. 21
to f. 56 (frame values 121 to 48u). The original values were reproduced'?
quite accurately by a librarian'® in devanagari numerals in the string space
which separates the writing area in a ratio of 1/3 on the left side. The third
batch consists of a medley of pages where the original numeration is either
barely visible, partially visible or completely lost. Here the librarian ventured

0For a duly acknowledged provisional edition by Harunaga Isaacson with a translation
and interpretation, see ONIANS 2003. Onians (following Isaacson) lists a number of scat-
tered folios (including the one in question, cf. also my manuscript F3) containing fragments
of this work which might have formed a single ms. at some point. I incline to disagree with
this. It seems to me that in spite of the palaeographical resemblances, the size and layout
of this folio is rather different from the fragment found in F5. The only complete ms. seems
to be that of the Royal Asiatic Society, MS Hodgson 35, fol. 40" 3ff. (I am indebted to Dr.
Onians for generously providing me with a copy of her as yet unpublished dissertation.)

1F. 11 is incorrectly marked as f. 10 due to overwriting, cf. below.

12With the following exceptions: f. 18 is marked “18 va 19” [i.e. 18 or 19]; 46 and 56.

I3t is this accuracy which leads me to believe that the secondary numeration was the
work of a librarian and not a vendor.

STRAY
FOLIO
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into secondary numeration only on f. 63, where the original numeration was
visible; on f. 62, where only the letter combination standing for 60 was visible;
and tried his luck with one guess signaled by a question mark on folio 60 which
is, however, correct. By examining the contents and having the advantage
of other manuscripts at hand, the real value of the shuffled folios can be
determined thus: 64V, 64", 58" 14 58V, 65”, 65", 60", 60V, 627, 62V, 63",
63V, 59", 59V, 20¥, 20", 57V, 57", 19” 19", 61", 61" corresponding to frame
values 48l to 59. It is not difficult to guess what had happened. The ms. was
brought to the archive as a bundle of scattered leaves and a Nepalese librarian
tried to restore their sequence, leaving off where he could not read the original
foliation and grouping such folios together at the end. By restoring the order
of the leaves it becomes apparent that the ms. in its present state contains
verses 1.2.11b to 4.4.76¢ beginning on f. 8" and ending on f. 65Y. Although
the ending of the text is prone to some fluctuation, I would venture to say
that there are probably no more than two folios missing from the end.

The readings of this ms. — as far as the strange language of the tantra al-
lows to determine — are rather accurate; this is also apparent from the evident
care with which the text was copied. There are a number of corrections and
additions propria manu. However, most of the marginal notes are secondary
corrections and additions in pracalitanevaraksara written with a pointed sty-
lus. The system of signifying the line number where the aksara is supposed
to belong is that observed in ms. A above. Some of the notes are explanatory
glosses in cases when a mantra-syllable is coded or is referred to by a special
name rather than given directly. Thus on f. 30" we find OM and SVAHA in
the lower margin glossing pranamahuta in 2.4.39 and on f. 40" glossing 3.2.66
dise amrtacatvara we find A A AM AM (for A A A3 AM).

We can also distinguish a third hand that tried to correct the ms. Ff.
11V and 12" were at some point badly effaced and an ignorant scribe writing
in pracalitanevaraksara (but imitating the bold letters of his predecessor)
tried to trace the faint aksaras. The result is disastrous. For this reason I
am constrained to eliminate these readings from the apparatus affecting vv.
1.2.91 to 1.3.10. For another example of trying to mend a ms. in such a way
see ms. Fy below.

It is difficult to say whether the secondary corrections were merely learned
guesses or results of a comparison with another specimen. If the latter is the

4 Owing to the presence of some obstructing object (a ruler?) ff. 64" and 58" were filmed
twice (frame 49 and 49”%*) thus making the contents perfectly legible.
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case, the collation must have been a superficial one. Were it the case that
the ms. was subjected to a thorough check, I find it hardly tenable that the
corrector would not have noticed the following missing portions: 1.2.75¢-76d;
2.1.101-104 (due to eyeskip: atha — atah); 3.1c-3c. (due to eyeskip: catuhtattva
— catuhtattva) and 4.2.58-60.

These omissions and a number of variant readings that will be individ-
ually noted in the edition point to the fact that ms. B is the last surviving
descendant of a transmission which again stands quite separate from the other
available mss. The readings of ms. B usually (about 70% of the cases) agrees
with Bhavabhatta’s second best choice wherever he cites variant readings.
At the same time B is also the closest to Bhavabhatta’s lemmata.

[C] The third palm-leaf manuscript that is available to me is a damaged but
early ms. now kept in the Cambridge University Library, Add. 1704(12). Tt
has previously been described in BENDALL 1883:197-198. The ms. originally
had 83 leaves (with 4 or 5 lines) measuring 31 x 5ecm. Ff. 81 and 82 are
now lost. The last two of the remaining ones have been replaced with paper.
Half of f. 80 is missing, this has been repaired by a later scribe by stitching
paper to the palm-leaf and copying the missing text from another source.
Bendall tentatively dated the older part of the ms. to the 11th century. He
omits to mention that f. 33 contains almost one and a half pages worth of
writing in another, hurried Newar hand. Many leaves are quite badly effaced.
Although the colophons were identified by Bendall, due to an unfortunate
repetition he believed that the work consists of five prakaranas. The existence
of ms. C was well-known to the Nepalese scholars H. P. SastrT worked with.
They claimed that this was the only extant old copy of the tantra in Nepal
(SHASTRI 1915:vii-viii). Hence this was probably the only old copy of the
tantra that was studied in some fashion up to the time the ms. was transferred
to Cambridge.

The last folio of the ms. does not belong to the main text. Bendall (loc.
cit.) described it as follows:

At the end is a leaf containing, on one side only, 4 1/2 lines of
Nepalese writing of the XIII-XIVth cent. The title is jnanavaga(?)-
sekaprakriya. The fragment is in ¢lokas, and apparently discusses
the relations of impregnation and hereditary knowledge. It begins:
... di buddhe | kamako ’pi viragasna kamasastram samiksate |
Ends: sukhaticca(?) tatha cittam duhkhatvam nanugacchati |

TRANSMISSION
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I fail to see how his description relates to the contents of this folio. The
text certainly is the end of a work on initiation (=impregnation?), however,
the quotes employed here by the author refer to the yogic practice of seminal
retention as propagated by Kalacakra-related texts. Indeed the author spec-
ifies his source for the first and third batch of verses as the Paramadibuddha,
the semi-mythical Ur-text of the Kalacakra cult. The title in the colophon
was also misread by him: it is actually Jnanadharasekaprakriya, “A proce-
dure for initiation [called] the Flood of Gnosis.” I am unable to identify this
text with any related title known in the Sanskrit Buddhist Tantric corpus
or the Tibetan Canon. Most of the verses are well known from other works
such as Padmavajra’s Guhyasiddhi or the Vimalaprabha.'®

Needless to say, the readings contained in these modern restorations
should not be considered authoritative. However, the rest of the manuscript,
wherever it is legible, contains valuable old readings, but not quite the old-
est. In at least one instance (1.3.3cd-4) C transmits an expanded version of
verses agreeing with the later Nepalese copies D and E.'® From this, as well
as many other affinities in readings with D and E it can be inferred that ms.
C is closer to the ‘modern’, i.e. post-exegetical transmission of the text.

15T provide here the complete text in diplomatic transcription with identified parallels:

. dibuddhe/ kamuko [’Jpi viragan na kamadastre samiksate| mayoktam kim punas tantre
yogi duhkham samihate/ (= Sekoddesa 134) apara/ yavan na kurute yogi bodhicittavisarja-
nam/ tavat prapnoty avicchinnam kim apy anandajam sukham// (Guhyasiddhi 8.36¢d-37ab
with mantri instead of yogi) patite bodhicitte tu sarvvasiddhinidhanake| murcchite ska-
ndhavijiiane kutah siddhir anindita/| (Guhyasiddhi 8.38cd-39ab with ’smin instead of tu,
utthite skandha® for murcchite skandha®) bhage lingam pratisthapya bodhicittam na cotsr-
jet] ksobhayitva tam anandam cittam apurya bhavayet/| (Guhyasiddhi 8.35¢d-36ab); punah
paramadibuddhe| karmamudrasangena jrnanamudranuraganat/ raksaniyam sada saukhyam
bodhicitta drdhavrate/|/ (quoted as from the Paramadibuddha in Vimalaprabha vol. 2, p.
107. ad Kalacakra 2.120 with °prasange ’pi for °prasangena, °ragane for °raganat, maha®
instead of sada, the grammatical reading bodhicittam and drdhavrataih for drdhavrate; also
Vimalaprabha except °ragine for °raganat) na rago na viraga$ ca madhyama nopalabhyate/
Jnanadrstir yada yogi sukhan tisthe ksaram nna ca/ (quoted in this pairing in Kuladatta’s
Kriyasamgrahapanjika 6.15 with sukham tisthed aksarena ca for pada d) rasaviddham yatha
loha lohatvam nanugacchati/ sukhaviddham tatha cittam duhkhatvam nanugacchatif| (very
similar to Sekoddesa 134: rasaviddho yatha loho na punar lohatam vrajet| sukhaviddham
tatha cittam na punar dubhkhatam vrajetf]) jrianadharasekaprakriya samapta || o ||

16These extensions are also present in the oldest palm-leaf mss. of the Samputa in
mostly secondary additions. However, the expanded verses are not quite as modern as the
additions, since Abhayakaragupta already shows awareness of them in his commentary.

TRANSMISSION
LINEAGE



Scriptural: the Catuspitha 81

[D] I now turn to the paper mss. of the root-text. The most valuable ms.
in this respect is kept in the National Archives, Kathmandu under accession
number 5-37. It has been microfilmed by the NGMPP under reel-number A
138/10. The library card names this ms. Catuspithamahatantram prakirnam.
However, the folios seem to be in order and the text is complete, hence 1
suspect that someone has rearranged the leaves since the title was given. It
is also possible that ‘prakirnam’ here refers to the second part of the ms.
which is indeed not part of the main text. The 118 paper folios measure on
average 37.5 x 6.5 cm with five lines per page. They were carefully written
in the pracalitanevaraksara by a single scribe. The following folios are illu-
minated: 1" (probably Vajrasattva, with two attendants), 2" (probably Vajra-
pani, with two attendants), 2 (probably Yogambara, with two attendants),
36" (Ganesa, no attendants), 37" (middle space left empty for the illustra-
tor), 69Y (probably Dandapani, with two attendants), 70V (same figure but
apparently in dark-blue, with two attendants).

It is this ms. that has been shortly and rather inaccurately described in
PANDEY 1997 without specifying the original accession number. One exam-
ple for this inaccuracy should suffice: Catuspithatantra 1.2, which contains
in addition a ritual for cheating death, the method of rain-making, and signs
of messengers heralding an unsuccessful outcome, is described merely as the
chapter on the signs of death and the method to combat them, in other words
only the first two topics in this section.!”

Corrections and additions are surprisingly scarce. They are the work of
either the original scribe or of a second hand, more likely that of a reader
or a librarian than a corrector, since these latter are in devanagari. The
numeration is in digits throughout.

Of the 118 folios in total only the first 71 contain the complete text of the
tantra. It ends with the following ungrammatical colophon which may or may
not have been part of the original: ryyadvadasasahasrike tantra sahrtya dva-
dasasatakasya Sricatuhpithamahatantrarajendra samaptah, which must mean
the following: “[Here] ends the Great Overlord of Tantras the Venerable Ca-
tuspitha in twelve hundred [verses] extracted from the Noble Tantra in twelve
thousand [verses].” The colophon then gives the date: samvat a cu hr phal-
guna krsnah (sic!), meaning the dark fortnight of the month of Phalguna 1145
A.D. This is surely not the dating of this ms. but that of the ancestor from

"PANDEY 1997:73-76. The example under discussion is: fgada 9ea & o=+ ﬁl’@ﬁ' Edl
faawor 3T S9& g ater Tl i (g & ST aaqm € |
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which, or from a copy of which, this ms. has been penned. Copying the orig-
inal date of the ms. seems to have been common, if not regularly observed,
practice. Then follows another scribal colophon in Newari.'®

After the end of the mula an empty page follows with librarians’ scribbles
specifying the folio measurements in inches and a title in cursive modern De-
vanagarl: Catuspithanibandha. Henceforth the numeration continues in the
left margin with 72 up to 119 and is reset from 1 up to 47 in the right mar-
gin. The manuscript resumes with a short exegetical work in the pangjika style
up to the second line of 2V, a fragment of a commentary which is different
from the three available to me (cf. below). Both these folios are illuminated
in the same style, 72V /1Y with Dandapani (?) and 73" /2" with a white Va-
jrasattva in embrace with his consort, judging from the text, most probably
Prajfiaparamita. This text suddenly breaks off and continues with verses from
the so-called fourth chapter of the Mandalopayika known to Tibetans as the
*Mantramsa (q.v.). In order to distinguish this large batch of text from the
rest of the contents I propose that we refer to the text of the mula as NAK
5-37' [= NGMPP A 138/10'] and the portion containing further texts as ms.
NAK 5-372 [= NGMPP A 138/107].

Before it had been taken into the National Archives, this ms. formed a
composite codex with NAK 5-38 [= NGMPP B 112/4], i.e. an incomplete
ms. of Bhavabhatta’s commentary, the Nibandha. This is not only evident
from the measurements of the folios, the illustrations in the same style, and
the same scribal hand, but also from the continuing primary and secondary
numeration in the left and right margins respectively. This is not an iso-
lated case as the following table (3.1) shows. All these three (once unitary)
manuscript bundles transmit the same works in the same order, probably wit-
nessing an early (from mid-12th century?) composite transmission in Nepal.

One could argue that the readings found in this ms. could be dispensed
with entirely on account of our having three relatively good-quality palm-leaf
mss. for collation. To a certain extent this is true. Mistakes abound and there
is a large number of omissions due to eye-skips in ms. D. However, when one
is acquainted with typical mistakes that Newar scribes make in producing
apographs, in some cases valuable readings may be recovered from a ms.
dating from the middle of the 12th century, the ancestor of D.

18The text runs as follows: thute samvatsara yana bona puthi-sa lheyaa. This short note
seems to state that the year NS 265 on the exemplar has been copied over into this ms. I
thank Tain Sinclair for his help in figuring out the purport of this statement.
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Table 3.1: Composite transmission of D etc.

work NGMPP IASWR Nagoya
MBB Takaoka
Catuspithatantra A 138/10' | I-41 Ka 51-3
ff. 1-71
Commentary (frag.) | A 138/10* | I-42 p. 1, 1l. | Ka 51-2 1-
ff. 72-73" 2 1-18 2V 4
Mandalopayika ch. 4 ff. | A 138/10% | I-42 p. 1, 1l. | Ka 51-2
ff. 73V 2-118 | 18 - p. 40 2v 4-33Y
Catuspithanibandha | B 114/4 1-43 Ka 51-4

The date in the colophon also seems to point to the fact that around this
date, corresponding to the rule of Narendradeva and Anandadeva,'® there
was an upsurge in copying texts related to the Catuspitha. It is exactly in
this period that the palm-leaf ms. of the Mitapada was copied (1141 CE),
followed by the Mantroddharapanjika, a learned commentary to a now lost
version of the Mandalopayika (1153 CE). It may also be safely assumed on
palaeographical grounds that further, undated, mss. also hail from this period
(e.g. ms. C of the mula).

[E] Ms. E is a modern apograph of ms. D, originally kept in the private
collection of Manabajra Bajracarya in Kathmandu. Its present location is
unknown. I am using here a microfilm copy prepared in 1971 by the recently
defunct Institute for Advanced Studies of World Religions,?° catalogued un-
der reel no. MBB-I-41. in [GEORGE-STABLEIN]| 1971. The ms. was penned in
a stitched booklet of sheets of Nepalese paper in a legible pracalitanevaraksara
by a single scribe on 62 leaves measuring 14 x 23 cm each. Page 6 is illegible
as the photograph is out of focus. The title page of the microfilm contains
the following description: This text is very important to understand the Yoga

9Cf. PETECH 1984:59-61.

20Tt is said that the microfilms have been taken over by the University of Virginia.
However, no arrangements have been made as yet to provide copies or printouts (Tain
Sinclair, personal communication, e-mail, November 1 2007). A complete microfilm copy
of the TASWR mss. exists in Bonn, to this I had only partial access due to the kindness
of Mr. Daniel Stender.

A MID-12TH
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(joining stage of Prajnia and Upaya) which is divided into four stages as
Atmapitha, Parapith, Yogapitha and Guhyapitha. This has been copied over
into NEGI 1990:56 without any acknowledgments.

That this ms. is an apograph of ms. D (or one very closely related) can
be easily determined by the occurrence of identical omissions (e.g. 1.2.66-
67ab), by the horizontal lines employed by the scribe exactly where ms. D is
illegible, as well as by a decisive number of identical readings against other
witnesses (with only a minute, but nevertheless significant, number of scribal
emendations). There is a number of missing verses not lacking in ms. D (e.g.
4.1.24b-26d), but all these can be explained as eyeskips on the part of the
scribe of ms. E. The scribal hand of ms. E agrees with that of MBB-1-42 (see
table above) and MBB-1-43, the IASWR copy of Bhavabhatta’s commentary.
The three copies were hence probably prepared following the composite codex
NAK 5-37 - NAK 5-38.

With the availability of what is the direct ancestor, the readings of ms.
E could safely be eliminated as they add nothing to our reconstruction of
the text. Nevertheless, I have decided to make use of this ms. for two rea-
sons: in some places D is illegible owing to further damage since E has been
prepared, and because the scribe of E sometimes uses his own judgement
to emend readings. Furthermore, he also made a few mistakes which I be-
lieve are pedagogically instructive for our knowledge of typical mistakes that
Nepalese scribes are prone to.

Nagoya Ka 51-3 As I have already stated in table 3.1, there is another
paper ms. of the maula in the Buddhist Library, Nagoya.?! The ms. consists
of 77 folios with six lines per page, and approximately 45 aksaras per line.
The copy is dated [¥Nepal] Samvat 1028, Aévina month, 7th day of the bright
half, Sukra which is verified for Friday, October 2, 1908 CE. The scribe names
himself as Narendraraja, son of Dhipati, of the Ya$odhara monastery.?? Ff.
1, 2, 39, 75, 76 contain illuminations with the deities seen on ms. D, of which

21T had access to a scanned b/w microfilm copy due to the kindness of Dr. Ryugen
Tanemura.

220r perhaps more exactly one of the associated sites with the Yasodhara mahavihara,
which is most likely Bu baha in Lalitpur (LOCKE 1985:154-172). The location is given in
the colophon thus: srijasodharamahaviharac cottare muladvare vasthitah. As far as I am
aware the earliest ms. copied in this, presumably the same, institution is the Royal Asiatic
Society ms. of the Adikarmapradipa (Hodgson no. 69) dating from NS 215 = 1095 CE (de
la Valée Poussin’s date NS 218 is due to a misreading).
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this ms. is very likely a copy. This ms. has not been collated for the edition.

[F1] By far the longest and most important fragment can be found in the
National Archives, Kathmandu under no. 1-1697 2/22 (= NGMPP B 31/27).
Although the NGMPP title card claims that there are 12 palm-leaf folios
measuring 31 x 5.5 c¢m, in actual fact there are only six. The numbering of
the folios survives, hence in this bundle we have ff. 39, 40, 41, 43, 44, and
47. The text is not identified but merely described as ‘/Bauddhatantra/’. Two
more folios can be recovered from this apparently once complete ms. from the
prakirnapatra NAK 1-1607 (= NGMPP A 49/18).23 These bear the numbers
45 and 46 fitting into the lacuna of the previous fragment.

The two fragments reunited contain a good portion of the guhyapitha, or
more precisely verses 4.2.16a’-4.2.74 and 4.3.17d’-4.4.54ab. It is a matter of
great pity that no more of this ms. seems to survive, for what we can tell
from its readings it was a very fine witness of the text. By and large the
readings agree with those of ms. A, but it should be noted that this fragment
contains an extra verse (between 4.4.40 and 41). The characters are an early
version of the ‘hook-topped’ variety of Old Newari; a very rough estimate
would assign it to the 13th century.

[F2] This motley of five palm-leaves of varying sizes is kept in the National
Archives, Kathmandu under call no. NAK 1-1697 11/6 (= NGMPP A 994/2).
Its short title is given as [Mahapitha yogini tantra raja] Catuspitha maha yogi-
ni tantra raja (sic!); the long title is: Sri vajra vari tositam $ri catuspitha maha
yogini tantrarajam samaptam eti (sic!). The first of these is the transcription
of a librarian’s note which may be found in the string space of the first folio in
a rather odd devanagari hand.?* The second is a misreading of the colophon
on the same folio which actually runs thus: srwajradharibhasitam $ricatuspi-
thamahayoginitantrarajam samaptam iti followed by the customary closing
formula ye dharma hetuprabhava etc. Except the last folio, all are written in
a neat Old Newar hand not unlike that of ms. B. Hence these leaves probably
date from the same period or environment. On the library card the size is

23] owe it to the kindness of Dr. Kazuo Kano that I had access to the scanned micro-
film copies of these two mss. For the other items in this, one of the richest collection of
fragments, NGMPP A 49/18, see SZANTO (forthcoming a) and ms. F3 below.

24The same type of peculiar devanagarz can be seen on the last folio of Kalyanavarman'’s
Parijika and a host of other mss. in the National Archives. It is tempting to guess that
this in none other than Hara Prasad SastrT’s handwriting.

NGMPP
B 31/27

NGMPP
A 49/18

NGMPP
A 994/2
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given as 28x4.5 cm, which are presumably the measurements of the first folio.
The following three are slightly smaller and the last is altogether different
(cf. below).

The ms. has been microfilmed at least twice by the NGMPP: the microfilm
that T am reading bears the reel. no. A 994/2.%> Upon inquiry I have been
told by Navraj Gurung, Manager of the NGMPP at the Nepalese Research
Center,?® that the same manuscript has been filmed under A 1306/31 as
well. 27

This small collection of odds and ends contains fragments from three
separate works of which only the first one is part of the Catuspitha, namely
the end of the work, or, more precisely, a variant of the ending when compared
to other mss. It begins with the second part of the first pada of an apabhramsa
verse and then goes on with what might be described as the phalasruti. Since
the folio ends in the middle of the closing formula ye dharma etc. we may
presume that the photographer did not find it important to film the verso of
the folio as well. The size and palaeographical features of this folio suggest
that it is a fragment of an independent ms. and not the ending of ms. B.

The second part consisting of three leaves is another fragment of Sujaya-
srigupta’s Abhisekanirukti (cf. the stray folio in ms. B above) and comparing
them with Isaacson’s provisional edition in ONIANS 2003 their correct or-
der is as follows: frame values 31 beginning with ...yajranam/ prajnantakah/
ragaksayajnanam/ and 4u ending with tatsadhanam iha mantranaye drsta-
ntamudraya laksaniyamfl] atah ... correspond to ONIANS 2003:356 1. 13-
357 1. 18.; 2u beginning with ...rvakarajagadarthakriyakaranalaksanam and
11 ending with dvitiyena cakarena samayasahitam bhavayatah (the folio has
been photographed inversely) correspond to ONIANS 2003:358 1. 19-359 1.
24.; and 21 beginning with ...pyasya tasya/ tatpraptimatram upadaya bhedad
bhidyate na rupam and 3u ending with tatra ca ekanekavicarayogat/| corre-
spond to ONIANS 2003:361 1. 5-362 1. 8. Unlike the other folios (although
the left-hand margin is intact), the verso of the latter contains the original
letter-numbering: f. 10.

The third element of this collection (frame values 41 and 5u) is a smaller
leaf of eight and nine lines in what is usually called the Maithili (or Old

25This number is correcting A 993/2 on the library card.

26Personal communication, e-mail, November 29, 2006.

2TNote that this is the microfilm that ONIANS 2003 [following Isaacson] mentions, how-
ever, she confuses it with the fragment in my ms. B (providing furthermore an incorrect
reel-number B 30/3 whereas it is B 30/36).

DUPLICATE:
NGMPP
A 1306/31

CONTENTS
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Maithili, or Proto-Bengali, etc.) script. Some palaeographical features, such
as the shape that the aksaras ha and ya assumes in ligature, suggest however a
later date, closer to the emergence of the modern Bengali script. The contents
have not been identified as yet, but it seems to be some sort of grammatical
treatise. The recto side begins: ... bhasayam drsyata iti sutrakaram abhi-
bhava(?); and ends with continuation on wverso (turn of the folio marked by
o ): ... tatra yadyapityadi tayukta(? )nitivrttau katham ava e gamyata ity aha;
the folio ends with: ... gevanikah gevanisah gevaninah upa [space of about 9
aksaras| dvaya upikah upi....

[F3] The previously mentioned prakirpapatra, NAK 1-1607 (= NGMPP A
49/18), has another fragment from an otherwise unknown Catuspitha ms.
This consists of a single palm-leaf folio (frames 621-63u) bearing the number
‘307, and containing the text equivalent to 3.2.59d-76 with the sub-chapter
colophon. The manuscript was most likely penned in the 13th century.

[F4] The fourth fragment is another single folio at the beginning of the
prakirnapatra Kaiser Library 132 = NGMPP C 106/9. This is a collection
of fragments from several works loosely indexed as ‘(Mandalasangraha/’. Tt
contains 18 palm leaves of a similar size (29 x 4.1 cm), but different scripts.

The single folio of the Catuspitha (faintly numbered as ‘7’) contains verses
1.1.101b-1.2.10d’. The script looks very modern at first glance but a more
careful look reveals that most of the leaf has been written over tracing older
but rubbed-off characters (this is immediately visible in the middle of the
recto side where some of the more ancient ‘hook-topped’ aksaras have been
left intact). The restoration greatly diminishes the value of the fragment’s
readings and I have chosen to disregard them.

The remaining 17 folios are from at least four different works. Two of these
are two different fragments from Abhayakaragupta’s Vajravali: a folio 128
and a set of folios numbered 15, 16, 26, 27, 30 in a very elegant hook-topped
Newar script. Further seven folios (numbered 4, 5, 25, 31, 57, 72 and one
where the numeration is damaged) is from an unidentified work (or works)
dealing with Buddhist initiation and mandalas. Three leaves contain topic
closers using the words tippitam and tippih, therefore it is not impossible that
the leaves represent a hitherto unknown gloss perhaps to the works of Abha-
yakaragupta.?® I have been unable to trace the text in the Tibetan canon. The

28 Judging by his style and the minutiae under discussion our author was certainly not
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remaining four folios (numbered 12-15) are penned in an altogether different
hand and contain some text from the Mahiravanavadhanataka of Jayata.?

[F5] The fifth and last of the fragments I have been able to trace consists of
three palm-leaf folios in a prakirnapatra, Cambridge University Library Add.
1691. Bendall (1883:182) gives the measurements as 11 x 2 inches, and dates
the ms. to cca. 13-14th century. His description of the contents of item VIII.
is almost completely erroneous:

Fragment of a treatise on ASTROLOGY, or of an AVADANA. / The
leaves are broken at the edges where the numbers were apparently
placed. / In the work much is said of births, conjunctions, etc.;
but characters are also introduced, especially a merchant Mikira
and his wife Bhidrika. / Thus the fragment may be from an as-
trological treatise with illustrations from tales, or an astrological
episode of an avadana.”

The merchant couple is two of the twelve bhuvanesvaras, and the verses
are a match for 1.1.10cd’-1.1.71. What we have here is a continuous fragment
(folios *2-4) of an otherwise unknown manuscript of the Catuspitha. The
folios are damaged at the edges, but otherwise the fragment is quite legible.
The quality of the readings is quite good.

[Tp] The Tibetan translation of the mula that we have in the extant recen-
sions of the Bka’ “gyur®® is said to have been the work of Gaya| ]dhara and
'Gos [Khug pa] Lha[s] btsas.3! According to Bu ston, however, the translation

devoid of learning. At one point he even refutes the famed and influential yogatantra
exegete, Anandagarbha (25" ): [. .. ] lekh[ylaniti vyakhyatam Anandagarbhena tan na sam-
gatam/ [...]

29T thank Dr. Csaba Dezsé for pointing out the possibility that this fragment might
be from Jayata’s work. For another ms. (dated NS 457 = 1337 CE) see NAK 3-362 =
NGMPP B 15/22. The edition by Jiianamani Nepala (Tribhuvan University, Kathmandu
1983) is unavailable to me at present.

30The following were available to me: Toh. 428 (in other words, the Derge edition; this
edition is my main reference), Otani 67 (in other words the Peking edition); I have occa-
sionally glanced at the Stog (no. 389), Them spangs ma (no. 458), Lithang (no. 410), Cone
(no. 67), Lhasa (no. 404), Narthang (no. 392), and Urga (no. 458) editions. For the cata-
logue nos. see http://www.istb.univie.ac.at/kanjur/xml3/sub/bibliography.php

31For the stories associated with the two and a discussion of their importance see
DaviDSON 2005:139 passim. The Vanaratna-codex spells the name as ‘Gangadhara’

CUL
1691
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was prepared by Smrti[jianakirti].?? Tt is not at all clear what the reason for
this discrepancy is: Bu ston could have been thinking of an earlier transla-
tion, or perhaps he confused the translator of the mula with the translator
of the *Vyakhyatantra.

After having tested the translation for the three initial sub-chapters I
have come to the conclusion that it is a secondary source: the readings seem
to mirror a post-exegetic transmission of the text. This is not surprising,
since the same duo, Gayadhara and 'Gos Lhas btsas was responsible for
the translation of Bhavabhatta’s Nibandha; the commentary was probably
translated in tandem with working on the mula. I therefore refer to the
Tibetan version only occasionally.

3.1.2 The *Mantrams$a

The *Mantramsa (Toh. 429) is scriptural only from the viewpoint of the
Tibetan tradition, where a translation of this work was introduced in the
Bka’ ‘gyur as an explanatory tantra of the Catuspitha. Its status is already
confirmed by the translators’ colophon ( “bshad pa’i rgyud mantra ang sa zhes
bya ba”). If this statement is original, then the text was already circulating
as a separate work in the latter half of the 11th century.?® However, as I will
show later under the heading of initiation manuals, this text was once part
of the Mandalopayika. It was probably on account of Gayadhara’s authority
and the same, peculiar, register of Sanskrit employed by the author that the
text had been considered scriptural.

3.1.3 The *Vyakhyatantra

To my knowledge this scripture of the Catuspitha corpus survives only in a
Tibetan translation (Toh. 430) with some possible citations in the Mitapada
of Durjayacandra. The Tibetan colophon states that it was re-translated by

(IsAACSON 2008:4), which should probably be dismissed as inauthentic and a result of
re-Sanskritization. The name Gayadhara is attested, see e.g. the list of donees on the
eighth-century Neulpur copper plate of Subhakara (EI 15, p. 7, 1. 27) and one Gayadhara
is also mentioned on a Haihaya inscription (BANERJI 1931:29). Prof. Sanderson kindly
pointed out to me further occurrences of this name, e.g. EI 14, no. 15 (the list also con-
tains a ‘Gamgadhara’, i.e. Gangadhara); EI 4, no. 20; EI 10, no. 5a, and EI 31, no. 11.

32EIMER 1989:70.

33The translators are the same as those of the mila: Gayadhara and ’Gos Khug pa lhas
btsas.
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Smrtijnanakirti (the old translation does not seem to survive) and it was
revised by Bu ston by comparing it to ‘old manuscripts’.3*

Smrtijianakirti’s dates are still a matter of some debate, but even by the
most pessimistic estimates he was active in the early half of the 11th century.
"Gos Gzhon nu dpal in his Blue Annals says that Smrtijhanakirti translated
the Catuspithatantra amongst other texts (ROERICH [& DGE 'DUN CHOS
"PHEL] 1949:204). This statement more likely refers to the *Vyakhyatantra
and/or Smrti’s translation (and completion) of Kalyanavarman’s Parijika.>®

The title appears in the Tibetan transmission as shri tsa turpi tha bi khya
ta tantra ra dza — doubtless a false re-Sanskritization of *vyakhyatantra, since
the Tibetan has bshad pa’i rgyud. The colophon given in the previous footnote
has another title for the text, which may be reconstructed as *Sarvaguhyata-
ntra (or °rahasya®). A variant of this title is given by Bu ston in his Rgyud sde
spyi’t rnam bzhag rgyas pa (p. 462): rnal "byor ma thams cad gsang ba’i rgyud,
that is to say *Sarvayoginiguhya or *Sarvayoginirahasya. For convenience’s
sake I have decided to cite the tantra by its designation.

The text seems to have been translated while still in an editorial stage.
Both the colophon — which speaks of 104 chapters 3¢ and Bu ston — who
counts only 101 —37 complain about the chaos surrounding the chapter num-
bering.

I shall refrain from giving a complete synopsis of the work, since this would
only unnecessarily dilute the present section. At the same time the silence of
the earlier exegetes about this scripture and the dearth of quotations from it
in the Mitapada seem to suggest that the text only had a marginal influence,
if any. It should be pointed out here that secondary literature sometimes

34304" : Dpal gsang ba thams cad kyi rgyud ces bya ba 'di ni| pandi ta Smyti dznya na
kirtis gsar du bsgyur nas bshad cing gtan la phab pa/ [...] slad nas Bu ston thams cad
mkhyen pa’i thugs dam rgyud ’bum dang dpe dbang rnying pa dag dang yang gtugs te sdebs
zhus dang beas pa ches shin tu dag par bgyis sof/

35The statement runs thus on the Yangs pa can blocks (book Nga [=4] 1a): /... ] Khams
su dus phyis Mtshan yang dag par brjod pa Sgeg pa rdo rje’i skor dang/ dpal Gdan bzhi pa
dang| Gsang ba ’dus pa’i skor la sogs pa mang du bsgyur mod kyi/ [...]. It is likely that
we should construe Gdan bzhi pa with skor in the sense ‘[texts belonging] to the cycle of
the Catuspitha’ and not ‘the Catuspithaftantra] and texts from the Guhyasamaja cycle’.

36304" : de ltar na rgyud 'di’i le’u sil bu rnams phyogs gcig tu bsdoms na le’u brgya dang
bzhi bzhugs so//

3T Rgyud sde spyi’i rnam bzhag rgyas pa (p. 466): °di’i le’u rnams la grangs kyi rim pa’i
nges pa mi snang ste/ bar nas chad pa yin nam brtag par bya’of| bod kyi bla ma rnams kyis
ni grangs rim pa bzhin du mdzad par snang ngo//
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confuses the *Vyakhyatantra with its predecessor, the Catuspitha itself.®
The contents could be best described as eclectic. Like the Yogambari-
prabheda (discussed below), the text introduces goddesses from the yoga-
tantra traditions (Pandaravasini, Mamaki, etc.), but at the same time retains
the original goddesses in some chapters. It teaches mantras and mudras,
yogic and ritual procedures, the system of tubes (nadi), and supplementary
teachings to the ones already given or alluded to in the mula. All in all it
requires all the fulfillments that a vyakhyatantra should possess. At the same
time it also shares a good number of verses with the Catuspitha. I have striven
to give all of these where applicable in the parallels register of the edition.

3.1.4 The Yogambariprabheda

This text is very similar but not identical to the *Vyakhyatantra. As presum-
ably that scripture, the Yogambariprabheda seeks to emulate the language of
the Catuspitha while teaching topics that reiterate or complement the ones
taught in the mula, occasionally not shying away from providing new mate-
rial as well. Just like the *Vyakhyatantra, it seems to have been a scripture of
little consequence as it is not mentioned or quoted anywhere in the exegetical
corpus.®

The text survives in a single palm-leaf fragment?® kept at the Asiatic So-
ciety, Calcutta, and has been assigned the shelf-no. G 4818 by H. P. SHASTRI
(1917:88-89). It consists of 10 folios of which f. 9 is missing. The text must
have been much longer, but the exact extent is impossible to determine at
present. Shastri somewhat surprisingly claims that the script is Newari of the
17th century. I cannot of course claim to be more competent in this matter,

38E.g. CHANDRA 1993:43 and more recently SCHNEIDER 2010:21. The latter writes:
“Im Sri- Caturpithavyakhyatatantraraja (TT [that is to say the Peking Bka’ “gyur] 69)
ist das 6. Kapitel den Todesvorzeichen und der Todesiiberlistung gewidmet. Auf das
Catuhpitha spielt auch der Glossist an (z. B. 1.21/3). In der Tat finden sich einige in-
haltliche Parallelen hierzu im Mvup [the Mrtyuvaricanopadesa of Vagisvarakirti], doch —
soweit aus dem tibetischen Kanjur zu schlieflen ist — nicht im Wortlaut.” The problem
pointed out by Schneider can be easily solved if we presume that Vagisvarakirti’s source
was — as indeed the parallels demonstrate — 1.2 of the Catuspitha and not ch. 6 of its
explanatory scripture.

39There is perhaps one exception, v. 3.3 is quoted in Kalyanavarman’s Panjika (see
SzZANTO 2008a:14) without mentioning the source. On the other hand, the verse is widely
spread, enjoying an almost aphoristic status.

40T thank Dr. Somdev Vasudeva for providing me with a b/w digital copy of this ms.

ASB
G 4818
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but in my view this is more than a couple of centuries off the mark, if not
more. Corrections are rare and all in the scribal hand. Chapters 1-7 and 12,
67 units of chapter 8, the end of chapter 11, and the very beginning of chap-
ter 13 survive in this ms. On the whole the text is transmitted very badly,
I shall therefore restrict myself to giving a very short synopsis with special
regard to the parallels with the Catuspitha.

The title appears in the chapter-colophons, although for the most part it
is spelt with a short -i.

The work is organized in patalas. The interlocutors are the same as in the
Catuspitha, and the nidana is virtually identical.

The first chapter (17 verses) summarizes what were probably seen as the
essential teachings contained in 1.1 of the mula: the relationship of breath to
the twelve units of time (i.e. the rohitadi system, although the bhuvanesvaras
are not named) and the two processions of the Sun.

The second chapter (26 verses) starts with describing the characteristics
of the initiand (cf. 2.1.106-111). A short teaching on applying the regulation
of breath follows. The rest of the chapter describes a meditation process
similar to the one in Catuspitha 1.3 and 1.4.

The beginning of the third chapter (26 verses in total) is again similar to
the beginning of 1.3. What follows is more similar to the pantheon advanced
by the *Vyakhyatantra, one that breaks away from the goddesses of the Catu-
spitha. Fight goddesses are mentioned surrounding the chief god Jhanesvara:
Pandara, Mamaki,*! Tara, Locana, Ratnakantika, Padmanetr1, Pretapalika,
and Madhura. These are equated with the fingers of the yogin’s hand, and
with the elements (later on in the work also with the colours). Four mantras
not seen in the mula are given for the four basic rites.

The entire fourth chapter (15 verses) teaches the procedure known in the
corpus as the astangakalana (1.4.7 ff. and passim), a protective installation
of seed-syllables onto the body.

The fifth chapter (18 verses) is perhaps the most obscure of the entire
fragment. It teaches the definition and usage of the ingoing and outgoing
breath with the terms specific to the corpus (i.e. dola and hara).

The sixth chapter (19 verses) summarizes the teachings given in Catus-
pitha 1.2.2ff. on the signs of death and the methods to thwart them. It is
to be noted that here the bodily signs are explained as a result of damage

41T have standardized the name of this goddess. The ms. uses the aisa lengthened femi-
nine ‘Mamakya’ throughout (cf. Aisa devya/devi, bhagavatya/bhagavatr).
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to the ‘tubes’ (nadi), which is an innovation to the original teaching, as the
Catuspitha does not advance a theory of the nadis.

The seventh chapter (25 verses) deals with these nadis, their evolution,
function, and homologations with deities, bodily fluids, fingers, elements,
etc. The total number is said to be 72,000 of which nine are considered most
important.

The eighth chapter (67 verses of an unknown total survive) describes
the visualizations proper to deity-yoga. The yogin first applies the eightfold
protective installation of syllables, then contemplates everything as empti-
ness. In emptiness he sees a body of water emerge, on it a lotus, and on
that the abode of the deities. The main deity (Yogambara, but not named
thus) emerges first: he has three faces, six arms, he is dark blue, wearing a
crown and resplendent clothes. His hands are said to hold a sword (R1), the
breast of the consort (R2), a vajra (R3), a hatchet (L1), again the breast of
the consort (L2), and a bell (L3). He is seated in the comfortable position
(sattvaparyanka). He is embraced left and right by Locana and Mamaki, who
hold a skull-bowl filled with blood in their other hand. Pandara is in front
holding bali-offerings, and Tara at the back holding a garland. They also
seem to be embracing the main deity. Once visualized the deities are offered
visualized worship. Thereafter the yogin recites the seed of consciousness
(i.e. HUM) one, two, or three lakh times. Three verses teach the homology
of the elements and nadis with these goddesses. V. 19 returns to the ritual
sequence by giving the [pledge-]mantras and [pledge-]mudras to be employed.
Thereafter the text teaches more of the same for worship with the first eight
elements of the so-called twenty-fold puja (cf. Catuspitha 2.3.87-107). Just
before the lacuna that is folio 9 some more spells are given for placating, at-
tracting, subjugating, killing with the instruction that they are to be recited
on the bank of a river for 100,000 times before the actual ritual, which for
its turn culminates in worship and the reabsorption of the deities into the
yogin’s body.

The eleventh chapter (only the last 12 verses survive) most likely dealt
with the ritual copulation of the yogin and the consort with the aim of ob-
taining the ‘nectars’. The chapter closes with a short prayoga for subjugating
women, presumably for the case in which the yogin cannot obtain a suitable
consort by himself.

The twelfth chapter (complete in 11 verses) teaches an internal homa-
sacrifice (cf. Catuspitha 4.2.68-78).

The ms. breaks off in the third quarter-verse of 13.1, which promises to

CH. 7

CH. 8

CH. 11
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teach the ‘yogasastranaya’ (cf. Catuspitha 2.4.27).

3.1.5 The Yogambaramahatantra

This text was most likely compiled and used in Nepal. Tracing its sources
is very instructive for it reveals an overall trend in the cult of Yogambara:
borrowing textual passages from a variety of sources for the deity without a
scripture (also cf. Amrtananda’s compilations below).

[A] TASWR MBB-II-120. Nepalese paper, 8x28 cm, 11. 6 per page, Common
Newari script. The title page has a count of 56 folia, but there are only 55. The
description states: “This is [a] very important text dealing [with] the subject
[of] Yoga. It is [= was] found under the chaitya when it was renovated.” 1
have been unable to identify which caitya is talked about here. The text is
almost complete (missing at most 3 folia); it breaks off little before the end.

[B] Buddhist Library, Nagoya, Takaoka Ka 51-1. Although treated as one
text in the catalogue (TAKAOKA 1981:19), this is actually a so-called pra-
kirnapatra. There are 6 folia plus 2 single sides for the first chapter, whereas
the second is complete in 35 folios.*?> For the date and provenience of this
ms. see the description of Nagoya Ka 51-3 above.

I have extracted the title from the chapter colophons: iti yogambaramaha-
tantre vajrasattvasya samvegacittapariksasutrapatalah prathamah & iti sriyo-
gambaramahatantraraja atmapithah samaptah.

There are two large chapters in this text. The principle of redaction seems
to have been to split the scripture into a ‘theoretical’ and a ‘practical’ side.

The first chapter contains about 130 verses and is in actual fact a com-
pilation not unlike a subhasita-anthology. I have been able to identify the
sources for about half of these. Scriptural verses are naturally dominated by
tantric verses: Hevajra (11.ii.44 twice, 1Liv.77cd), Dakinwajrapanjara (1.31-
34), Guhyasamaja (7.4), Kalacakra (2.93), the ‘Adibuddha’ (as quoted in the

42T have not had the opportunity to consult the following mss. which most likely contain
the Yogambaramahatantra: NAK 5/3 = NGMPP A 138/11 (or B 48/25) dated NS 972;
NAK 4/2917 = NGMPP A 142/12, dated NS 1036, and NAK 3/598 = NGMPP B 110/05,
dated VS 1955.

IASWR
MBB-11-120

NAGOYA
KA 51-1

TITLE &
CONTENTS

CH. 1



Exegetical: Lost exegesis 95

Vimalaprabha), Abhidhanottara (several verses from ch. 65), Gunakaranda-
vyuha (96), and an unidentified Prajnaparamita passage. Verses with iden-
tifiable authors are dominated by Advayavajra: Kudrstinirghatana (4), Ta-
ttvaratnavali, Tattvaprakasa (6-7), Mahasukhaprakasa (17, 24), Mayanirukti
(6), Sekanirdesa (7-17, 19, 21-22, 33-35), Yuganaddhaprakasa (2), Paricata-
thagatamudravivarana (1, several verses in quotation), Mahayanavimsika (8),
Pancakarabhisambodhi (4), and the Premaparicaka (3-4). He is followed by
Nagarjuna and pseudo-Nagarjuna (probably the same person as far as the
compiler was concerned): Ratnavaly (1.6, 1.12, 1.20-21, 4.54-56, 4.58), Aci-
ntyastava (44), Yuktisastika (6), the Bodhicittavivarana (56, probably as a
quotation from Advayavajra), and the Parncakrama (3.10, 4.38, 5.11). Several
other authors of the Arya-school are also represented: three verses are from
the Pradipoddyotana, and one from the Svadhisthanakramaprabheda (47).
There is also at least one verse from the Paramarthaseva (163), one verse by
Kambala (Alokamala 274), and one by Krsnacarya ( Vasantatilaka 1.12). The
presence of Pundarika and Advayavajra in this list set the lower limit of this
half of the compilation to the middle of the 11th century.

The second large chapter of the tantra is actually Jagadanandajivabha-
dra’s sadhana, the most widespread ritual manual of Yogambara in Nepal.
The compiler did very little to change the text, but the inflection of the
section-colophons is noticeable, e.g. iti yogambaramahatantraraje adiyogo na-
ma samadhih, which is the result of simply inserting the name of the newly
created scripture as the larger textual unit. The incorporation of this sadhana
into a scripture of Yogambara explains the odd colophons sometimes found
in Nepalese mss. of Jagadanandajivabhadra’s work (q.v.).

3.2 Exegetical

3.2.1 Lost exegesis

Kalyanavarman, who may be reasonably suspected to have been the earliest
of the three commentators, indicates that there was already some form of
exegesis, if oral, at the time he wrote his Panjika. He refers to his otherwise
unnamed and for the time being unidentifiable guru (or gurus) several times
(ad 1.1.10, 1.24, 1.2.27) as well as to other oral teachings (ad 1.2.42, 1.2.74).

Bhavabhatta suggests very strongly in his fifth opening verse that his
— again unnamed and unidentifiable — master has already ‘set into order’
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(pragunikrtam) the Catuspithatantra and that some readers might thus ques-
tion the utility of his effort of writing a commentary. To this objection he
retorts with a simile: is it not the case that people would eat even iron if it
has been softened up by herbs?#? ‘Softening up’ the text and ‘setting it into
order’ is suggestive of a panjika-type commentary, probably one in which the
topics were clearly delineated and the tougher passages cracked. However, the
word ‘vacana’ in the verse is rather ambiguous: it could denote purely oral
teaching as much as explanations in a written form.

The author of the Nibandha not infrequently cites variant explanations
to certain terms and passages. Unfortunately he never identifies the exegete
behind the second opinion but uses the customary (and, at least for the
historian-philologist, rather frustrating) ‘kecit’. Of course, not every instance
of the pronoun necessarily signals previous exegesis, especially not when a
term is explained. For these explanations can derive from texts unrelated to
the present cycle.** One case which is decisive in my view is his comment ad
1.1.32f, where ‘according to some’ the said pada refers back to 1.1.30b. This
second opinion must have come from an explanation keyed to the text.*> This
still does not prove conclusively that there was any written form of exegesis,
but it shows a certain engaging with the text beyond the narrow confines of
what survives to this day.*6

43This is a reference to a rasasastra procedure, cf. e.g. Rasajalanidhi I111:2-95. Purified
iron is beaten into thin sheets and then ‘softened up’ in clarified butter and several kinds
of herbs, according to diagnosis. The two apis in the same line is very inelegant, but
Bhavabhatta is not a poet.

44GQuch is the case for example ad 1.1.15 explaining agnikarya, or ad 2.1.90 and 94 giving
two meanings for ksirapeya and asuri respectively.

450Other instances where the variant explanation is linked not just to a term but the
very idiom of the text are ad 3.4.77 and 4.3.25.

46The question arises whether Bhavabhatta knew of Kalyanavarman’s commentary and
whether he could be hiding behind one of the ‘kecit’s, or even the title guru. I find this
very unlikely. I am aware of only one case where the explanation attributed to ‘kecit’
concurs with that of the Pa7jika. This is a discussion ad 3.2.57 about the technical term
saptamanada: Bhavabhatta does not disregard the ‘eunuch letters’; thus the seventh vowel
is R, but the unnamed authorities he cites as second best — and Kalyanavarman — do, thus
the seventh vowel is E. The two ways of raising the vowels is not uncommon, therefore this
piece of evidence cannot be conclusive to establish that the Nibandha cites the Panjika of
Kalyanavarman.
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3.2.2 The Nibandha of Bhavabhatta

Bhavabhatta,*” according to Taranatha’s list,*® was a tantric preceptor of
Vikramasila monastery. To my knowledge there is nothing that would sub-
stantiate this statement, but also nothing to disprove it. In the colophon to
his Cakrasamvaravivrti he is styled (or, if the colophon is auctorial, he styles
himself) panditacarya, a title which is attested as a presumably high-ranking
office in Vikramasila (see notes to Ms. K below). If he did hold the office
that Taranatha attributed to him, it was presumably in such a position that
he made it his aim to comment on most major yoginitantras of his day. Be-
sides the extensive commentary on the Catuspitha he is the author of the
published Cakrasamvaravivrti, the only other known commentator on the
Vajradakatantra,*® and an important commentator of the Hevajra.?® Besides
these major pieces of exegesis he is also the presumable author of several
shorter works, mainly of the sadhana type.>!

4"Variants for his name include Bhavabhadra, Bhavabhata, and Brhadbhatta. The first
is used in Tibetan sources. The second variant was communicated to me by Prof. Sanderson
in November 2007. His source for this spelling was the colophon of the Cakrasamvaravivrti
ms. copied during the first year of the reign of Strapala. This ms. is presently kept in
China, and it has been partly edited by Li Nan in 2005. The copy is somewhat hard to
make out but it is not inconceivable that under the ‘ta’ there is a faint arc, a customary
way of marking a doubling of that consonant. The third — doubtless referring to our exegete
— comes from a fragment in the Kalpasadhana ms. for a description of which see below.
The passage in question juxtaposes two exegetical opinions about the arrengements for
the outer deities: nilapitasuklarakta diksthafs] ca vidiksamsthitafh]/] iti Brhadbhattapadah/|
vidiksu sthitah Simhinyadivarpa iti Kalyanavarmapadah//

48CHIMPA & CHATTOPADHYAYA 1970:18 & 325-329, as well as 436-437. The Tibetan
historian’s longer entry is translated there as follows: “He [i.e Sridhara] was succeeded
by *Bhavabhadra. Broadly speaking, he was also a scholar of all aspects of the Doctrine.
He studied in particular Vijhana-vada and acquired proficiency in about fifty Tantras. He
received the blessings of Cakrasamvara in dream [sic!] and also had the vision of Tara.
He practiced the Gutika-siddhi and attained success. Later on, he attained success in the
practice of alchemy, etc, which proved highly beneficial for himself and for others.”

49Despite the importance of this tantra there is only a single, partial, but highly interest-
ing, commentary besides Bhavabhatta’s, that of Nor bzangs (most likely *Sudhana), the
*Vajradakaparijika. Bhavabhatta’s commentary is entitled Rgyud kyi rgyal po dpal rdo rje
mkha’ ’gro zhes bya ba’i rnam par bshad pa in the Tibetan Canon, Toh. 1415, translated
by Gayadhara and ’Gos Lhas btsas. Neither are proven to be extant in Sanskrit. A 25-folio
fragment of a Vajradaka commentary is known to exist in China.

50The *Hevajravivrti is not known to be extant in Sanskrit.

51E.g. the *Catuspithasadhana, the *Catuspithajalahoma, and several other works cen-
tering on the goddess Tara.

THE
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There is further evidence to locate Bhavabhatta in eastern India. In his
Cakrasamuvaravivrti ad Herukabhidhana 42.8 he mentions three toponyms:
Nandigrama, Maharanya, and Varddhamana.?® Maharanya, i.e. ‘great forest’
is sufficiently vague to think nothing more of it. Nandigrama can be located
in contemporary Purba Medinipur district of West Bengal, very close to the
ancient seaport of Tamluk (i.e. Tamralipti). As for Varddhamana, there can
be little doubt that this is contemporary Burdwan/Bardhaman. Varddhama-
napura rose to prominence under the opportunist king Kantideva, who left us
the copper plate of Chittagong.’® These places must have been prominent at
the time and in Bhavabhatta’s vicinity, since Varddhamanapura and Nandi-
grama are not the obvious choices when one is prompted to give an example
for a city and a village. Majumdar advanced the opinion on palaeographical
grounds that the Chittagong inscription is a product of the ninth century.
In the absence of a careful palaeographical study of early-mediaeval Bengali
inscriptions it is perhaps more cautious to assume that Kantideva could have
usurped the Pala heartlands at some point between the decline already in
full swing in 866 and the restoration of Mahipala at the end of the tenth
century.®® An earlier date is to be preferred since by the middle of the tenth
century another dynasty, the Candras, seems to have taken over the region.?®
If my reasoning is acceptable, then even by the most cautious standards we
should see Bhavabhatta active in what is referred to as the Bengal cultural
area, in the middle of the tenth century.

Strengthening the case for eastern India as Bhavabhatta’s region of ac-
tivity is a rather curious nirukti for the term vajra ad 2.4.15: bahavo ramante
‘neneti vajram. In order for the etymology to make sense we must read the
term in an eastern pronunciation ‘bajram’. This not only points to the possi-
bility that Bhavabhatta ‘thought’ in an Eastern accent, but also to the fact
that he expected his audience to do so as well.?¢

The quotations in the Nibandha may be tabulated as follows (Table 3.2 &
3.3). Compared to its size the commentary is relatively poor in quotations.

52 Cakrasamuvaravivrti (vol. 2, p. 555) with the lemmata marked in bold: grama ityadi/
Nandigramadau/ aranye maharanye/ nagaresu Varddhamanadisu/. I am grateful to Prof.
Sanderson for pointing out this reference to me.

53EI 26, no. 45, edited and translated by R. C. Majumdar.

54Cf. MAJUMDAR 1974:119-131.

55Cf. the Rampal copper-place of Sricandra in MAJUMDAR 2003. Sricandra’s inscrip-
tion alludes to the fact that his father, Trailokyacandra, possessed the royal umbrella of
Harikela, the region to the future kings of which Kantideva had intended to address his

QUOTATIONS
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Bhavabhatta almost never specifies his source (there is only one such excep-
tion, ad 2.4.20), which seems to suggest that his audience was expected to
be a learned one.

From the viewpoint of seeking to establish a relative chronology of Indian
Tantric Buddhist authors and scriptures the most remarkable quotation is
perhaps that from Saraha’s Dohakosa ad 3.4.11, to my knowledge the earli-
est attestation of the famous mahasiddha.’” Another mentionable quotation
is that from the Gurupancasika, although Kalyanavarman may also be sus-
pected of citing one verse from this seminal and in my view rather early
work by Vapilladatta. Among scriptural material the Mahamaya quotation
ad 4.3.2 is noteworthy, since the mula of that once important cycle does not
survive.’® The case of the quotation ad 1.1.11 is somewhat questionable. On
first reading it looks like a samgrahasloka composed by Bhavabhatta himself,
however, the verse does appear in the Calcutta ms. of the Vajradaka after
what according to the Tokyo ms. and the Tibetan translation should be the
end of that scripture. Deciding who is citing who in this case should be de-
ferred until a careful study of the transmission of the Vajradaka is published.

Besides the quotations there is very little concrete information in the
commentary that would allow us to pinpoint Bhavabhatta’s date and envi-
ronment. He possibly dedicates the commentary to one Gunamati in the first
closing verse.?”

I have chosen to edit the Nibandha with the root-text for several reasons.
Bhavabhatta may not be the most eloquent and learned of the three com-
mentators, but he is certainly the most conscientious one: for the most part
the best readings can be recovered from his pratikas (which are fortunately
verbose) and he tends to have something to say about most verses. It is only
his commentary that survives in multiple manuscripts of good quality. The
commentator’s obvious penchant for yogacara doctrine very rarely interferes
with the interpretation of the text, which is on the whole faithful in the sense
that the tries to avoid fanciful exegesis where unnecessary. He is also faithful

grant (the Chittagong copper-plate lacks a beneficiary).

56 Also cf. SANDERSON 2009:165-166.

57 Also cf. Cakrasamvaravivrti vol. 1, p. 18.

58The cited verse offers an improvement to the reconstruction offered by the Sarnath
editors of the Gunavati, although this superior reading could have been inferred from
Ratnakarasanti’s gloss had it been read more carefully.

59This is available only in Ms. K 57 : gunavan matilocanam na me na ca vani matiman
manoharal. The name — if it is one — is split up in the two Vocatives.

STYLE &
INFLUENCE
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to the state of the text: he does not seem to have interfered with the bizarre
grammar of the tantra, and he not infrequently cites and interprets variant
readings. Bhavabhatta’s exegesis of the Catuspitha was quite influential. Sev-
eral passages from the Nibandha are taken over word for word or with little
editorial intervention into the Amnayamanjari of Abhayakaragupta. In other
words, Bhavabhatta’s commentary was still read at Vikramasila almost two
hundred years after its probable date.
The Nibandha is available in the following manuscripts:

[K] The manuscript I henceforth refer to as ‘K’ was once complete in 53
folios. Folios 16-18,5° 21,61 27,62 34-355% are unaccounted for, whereas folios
1, 29, and 49 are to be found at the beginning of Kaiser 231 = NGMPP C
26/4.%% The largest part of the ms. is to be found in Kaiser 134 = NGMPP
C 14/11.%

Besides the largest portion of K there are three stray folios in this bundle:
a folio 1 is the first of a commentary to the Dakinivajrapanjara, the Tattvav-
isada by Mahamati (for the rest see the list below), a folio 17 belongs to a
ms. of the Laghutantratika similar to Kaiser Library 225 = NGMPP C 25/6
(note, however, that folio 17 is extant in that ms. and curiously ends exactly
where the present folio ends), and a folio 18 to the Abhayapaddhati, the rest
of which is found as NAK 5/21 = NGMPP A 48/2.

The manuscript must have received the attention of a Tibetan librarian
at some point, since the cover page has a scribble in the Tibetan cursive: the
first line reads gdan bzhi rgyud kyi ‘grel pa ’dra (‘this looks like a commentary
of the Catuspitha’), whereas the second line is somewhat difficult to decipher:
bdes mchogi cha(?) zhabs pa khas(?) dang ... pa’i tik. It very much looks like

60 Affecting the commentary ad 1.4.28-2.1.99; 16" ought to begin with -reti/ trtiyavar-
gasya and 18V should end with uccatane ’py astangulama-.

61 Affecting the commentary ad 2.3.16-59; 21" ought to begin with sarvamudranam mad-
hye and 21" should end with catvari r 7.

62 Affecting the commentary ad 2.4.3-20; 27" ought to begin with bhagavan ahetyadi and
27Y should end with paryayah | katha-.

63 Affecting the commentary ad 3.2.34-3.3.4; 34" ought to begin with madhye atmacetasya
and 35" should end with bhasmapunjama-.

64T am grateful to Prof. Harunaga Isaacson for pointing out the location of these folios
to me in Fall 2006.

65This ms. had also been photographed by Giuseppe Tucci (see SFERRA 2008:56, item
23) with the stray folios (see next paragraph) already ‘in place’. I thank Prof. Sferra for
providing me with a copy of these plates.
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a title, which was then discarded as a possibility and replaced with the line
above, which identifies the first folio correctly. On the right hand side of the
cover page there is a schematic scribble in the format 8+1 with the bija AH
in the middle. I am unable to identify what the importance or intent of this
small image is.

The pagination is given in two sets of numbers: one on the left and one
on the right margin. The set on the left is the older and correct one. The
numbering on the right is more recent and sometimes erroneous (such errors
can be seen for instance on folios 22, 23, 36, 37 where the numbering on the
right is given as 23, 22, 34, and 35 respectively).

The ms. has been very carefully written and damage is minimal. Prima
manu marginal corrections are almost entirely absent; wherever the scribe
had noticed a copying mistake, he rubbed out his previous letters and over-
wrote the correction. This procedure sometimes renders the ms. legible only
with great difficulty. There are several later additions in the margins in a de-
vanagary hand written with a blunt pencil. In some cases the scribe decided
that he does not wish to write more on a leaf, most likely because of the
uneven surface. In such instances, in order to signal that there is no textual
omission in the lacuna, the remaining space is covered with a series of letters
resembling the aksara “sa”.%

It was Prof. Isaacson who first pointed out that a number of very good
manuscripts in the so-called Proto-Bengali-cum-Maithili (sometimes also ‘Go-
mola’) script might originate from the same source, an east-Indian scripto-
rium. The common features of these mss. are the aforementioned script, their
almost uniform size (varying from 56 to 56.7 x 5.3 to 5.5 cm) with two string
holes written around, and the high quality of their readings.

I cannot pretend to exhaust the list of works that are to be found in this
corpus, therefore I shall limit myself to listing only those mss. to which I
have had access:

e the Tattvavisada of Mahamati, a commentary to the Dakinivajrapa-
njara (spread across Kaiser 134 = NGMPP C 14/4, NAK 5-20 =
NGMPP A 47/17, NAK 5-23 = NGMPP A 47/18)

e the Laghutantratika of Vajrapani, a commentary of a portion of the
Herukabhidhana from the Kalacakra viewpoint (Kaiser Library 225 =
NGMPP C 25/6)

66Cf. however ISAACSON 2010:19 and the passage quoted there from Steinkellner.
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e the Gunavati tika of Ratnakarasanti, a commentary of the Mahamaya
(Kaiser Library 226 = NGMPP C 25/7)

e the anonymous Prakaranarthanirnaya, a short commentary to the Sam-
puta (Kaiser Library 228 = NGMPP C 26/1)

e the Katipayaksara, the commentary to the Herukabhyudaya of (a) Ku-
maracandra (Kaiser Library 229 = NGMPP C 26/2)

e the Ratnavali, Kamalanatha’s commentary to the Hevajra (Kaiser Li-
brary 231 = NGMPP C 26/4)

e the anonymous Trisamayarajatika (NAK 5-20 = NGMPP A 47/17)

e the Kalyanakamadhenuvivarana attributed to Nagarjuna (NAK 5-20 =
NGMPP A 47/17)

e the Abhayapaddhati of Abhayakaragupta, a commentary to the Bu-
ddhakapalatantra (NAK 5/21 = NGMPP A 48/2)

e the Smrtyupasthana (ms. of unknown provenance in the collection of
Prof. Wallace)

Among the photographs now held in Rome in the Tucci collection (see
SFERRA 2008:45, item 31) Prof. Isaacson located a b/w photo of a folio
belonging to the Kalyanakamadhenuvivarana which was apparently not pho-
tographed by the NGMPP (it is very possible that the folio simply disap-
peared after the time of Tucci’s photoes and before the NGMPP archival
project). This contains evidence that the place where that ms. was copied
was none other than Vikramasila:

likhapita pustikeyam panditabhiksuJinasrimitrena svapararthahetor
iti [| likhita ca Vikramasilaviharavasthane Mahidharanamneti [/

Noting the strikingly similar palacographical and codicological features it
is probably not a far-fetched inference that the other mss. have also been
copied on the same site, and that therefore ms. K was a copy prepared
at the same monastery, Vikramagila, where Bhavabhatta was active as as
preceptor a few centuries before. At a lecture delivered at the Third Inter-
national Workshop on Early Tantra in 2010 Prof. Isaacson also pointed out

DATING
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the palaecographical differences in the above-mentioned mss. and advanced
the hypothesis that there was an earlier and a later phase in copying this
corpus (or that there was a more conservative and a more innovative group
of scribes). Our ms. K — along with the mss. of the Laghutantratika and the
Abhayapaddhati — belongs to the later phase, which Prof. Isaacson identifies
as the second half of the 12th century.

I have read ms. K from high quality colour photographs.®”

[M] The second best ms. for the Nibandha designated here as ‘M’ is avail-
able in a b/w microfiche copy prepared for the Institute for Advanced Studies
of World Religions in 1971.%% The current location of the original is unknown.
The ms. is severely damaged by just about every imaginable factor: breaking
off, fraying, worms and presumably water (some pages are badly effaced). It
has been carefully written in an Old Newar hand resembling mss. from the
12th and 13th century. The exact size of the leaves cannot be determined
from the reproduction, but it is likely that they were relatively small in size.
There is only one string space, on the left hand side. A page usually has
6 lines of writing. Corrections, marginal and interlinear, both in the scribal
and a later hand|[/s] abound. The readings are usually decidedly inferior to
the ones seen in ms. K. M and ms. S (described below) most likely shared an
ancestor.

There are in total 142 frames on the microfiche. However, there are dupli-
cate or even triplicate photographs. The total of surviving folios is only 127.
Almost nothing of the original numeration survives, and this probably ex-
plains why no effort has been taken to restore the original order. The following
list will give some idea of just how shuffled this manuscript is. Fortunately
the numeration survives on folios 4 and 7. From these and comparing the
contents with other mss. I have been able to restore the original sequence
and to ascertain that there are two folios missing from the beginning, fols.
84 and 87 are lost and 82" has not been photographed. The restored order of
folios as related to the microfilm frames is as follows:

Fols. 1-2 = missing; fol. 3 = 1061 - 105u; fol. 4 = 1071 - 106u; fol. 5

671 thank Prof. Isaacson for making the arrangements with the curators of the Kaiser
library for a renewed digital archiving of this ms.

681 thank Prof. Sanderson for allowing me to borrow his microfiches to prepare a printout.
For the status of the IASWR collection see notes to ms. E of the Catuspitha above.
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= 107u - 108L; fol. 6 = 103l - 102u; fol. 7 = 101u - 102L; fol. 8 = 1051 -
104u; fol. 9 = 1041 - 103u; fol. 10 = 82u - 83L; fol. 11 = 471 - 46u; fol. 12 =
47 - 481 fol. 13 = 101 - 9u; fol. 14 = 10u - 111; fol. 15 = 81 - Tu; fol. 16" = 221;

fol. 16 = 221 - 21u; fol. 17 = 83u - 841; fol. 18 = 23u - 24l; fol. 19 = 231 -
22u; fol. 20 = 66u - 671 (duplicates: 1311 - 130u); fol. 21 = 34l - 33u; fol. 22
= 371 - 36u; fol. 23 = 521 - 51u; fol. 24 = 28u - 291; fol. 25 = 311 - 30u; fol.
26 = H3u - 54l; fol. 27" = 571,

fol. 27 = 571 - 56u (duplicate for fol. 27" = 56u: frame 140); fol. 28 = 29u
- 301; fol. 29 = 551 - b4u; fol. 30" = 6l;

fol. 30 = 61 - 5u; fol. 31 = 91u - 921; fol. 32 = 931 - 92u; fol. 33 = 93u -
941; fol. 34 = 951 - 94u; fol. 35 = 8u - 9I;

fol. 35Y = 9lI; fol. 36 = 1 - 2I; fol. 37 = 51 - 4u; fol. 38 = 3u - 41; fol. 39 =
2u - 31; fol. 40 = 281 - 27u; fol. 41 = 271 - 26u; fol. 42 = 25u - 261; fol. 43" = 251;

fol. 43 = 251 - 24u; fol. 44 = 20u - 211; fol. 45" = 38;

fol. 45 = 38l - 37u; fol. 46 = 401 - 39u; fol. 47 = 38u - 391, fol. 48 = 40u -
411; fol. 49 = 191 - 18u; fol. 50 = 1121 - 111u; fol. 51 = 64u - 651 (duplicates:
1331 - 132u); fol. 52 = 65u - 661 (duplicates: 1321 - 131u); fol. 53 = 62u - 631
(duplicates: 1351 - 134u); fol. 54 = 63u - 641 (duplicates: 1341 - 133u); fol. 55
= 58u - 591 (duplicates: 1391 - 138u); fol. 56 = 611 - 60u (duplicates: 136u -
1371); fol. 57 = 1131 - 112u; fol. 58 = 621 - 61u (duplicates: 135u - 1361); fol.
59 = 59u - 601 (duplicates: 1381 - 137u); fol. 60 = 16u - 171; fol. 61 = 441 -
43u; fol. 62" = 4bu;

fol. 62 = 45u - 461; fol. 63 = 151 - 14u; fol. 64 = 451 - 44u; fol. 65 = 16l -
15u; fol. 66 = 42u - 43l; fol. 67 = 41u - 421; fol. 68 = 201 - 19u; fol. 69 = 50u
- 51l; fol. 70 = 49u - 501; fol. 71 = 181 - 17u; fol. 72 = 361 - 35u; fol. 73" = 34u;

fol. 73 = 34u - 351; fol. 74 = 331 - 32u; fol. 75 = 31u - 32L; fol. 76 = 11u
- 121; fol. 77 = 491 - 48u; fol. 78" = 131;

fol. 78 = 131 - 12u; fol. 79 = 14l - 13u; fol. 80 = 801 - 79u; fol. 81 = 701
- 69u (duplicates: 127u - 1281); fol. 82" = 72u (duplicates: 124u, 1251); fol.
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82Y = not photographed; fol. 83 = 74u - 75]; fol. 84" = missing;

fol. 84V = missing; fol. 85 = 761 - 75u; fol. 86 = 791 - 78u; fol. 87 = missing;
fol. 88 = 78l - 7Tu; fol. 89 = 771 - 76u; fol. 90 = 891 - 88u; fol. 91" = 87u;

fol. 91 = 8Tu - 88lI; fol. 92 = 86u - 871; fol. 93 = 85u - 86l; fol. 94 = 55u -
561; fol. 95 = 811 - 80u; fol. 96 = 851 - 84u; fol. 97 = 911 - 90u; fol. 98 = 82I -
81u; fol. 99 = 901 - 89u; fol. 100 = 70u - 711 (duplicates: 1271 - 126u); fol. 101
= 67u - 68l (duplicates: 1301 - 129u); fol. 102 = 68u - 691 (duplicates: 128u -
1291); fol. 103 = 971 - 96u; fol. 104 = 98I - 97u; fol. 105 = 73u - 74l; fol. 106
= 1231 - 122u; fol. 107 = 119u - 1201; fol. 108 = 1241 - 123u (duplicate for
108" : 1411);

fol. 108¥ = 123u; fol. 109 = 1091 - 108u; fol. 110 = 53l - 52u; fol. 111 =
57u - 581 (duplicate for 111Y: 139u); fol. 112 = 118u - 1191; fol. 113 = 1111 -
110u; fol. 114 = 1101 - 109u;

fol. 114 = = 109u; fol. 115 = 113u - 114l; fol. 116 = 114u - 1151; fol. 117
= 115u - 1161 (duplicate for 117" : 1171); fol. 118 = 1221 - 121u; fol. 119 =
71u - 721 (duplicates: 1261 - 125u); fol. 120" = 120u;

fol. 120 = 120u - 1211; fol. 121 = 1001 - 99u; fol. 122 = 991 - 98u; fol. 123
= 961 - 95u; fol. 124 = 6u - 71; fol. 125" = 117u;

fol. 125 = 117u - 118l; fol. 126 = 101l - 100u; fol. 127 = 116u - 142
(duplicate for 127" : 141u).

[S] The folios of the manuscript I refer to with the siglum ‘S’ are currently
to be found spread across four mss. of which three are housed at the National
Archives, Kathmandu, and one at the Asiatic Society, Calcutta (see below
and Table 3.4). How and why these folios were separated in such a disparate
fashion is something of a mystery. One possibility is that the ms. was once
in a private collection and upon the owner’s death folios were distributed
among his descendants.%” However, in such a case it would be expected that

69Such cases are well attested, the most celebrated being that of the codex archetypus
of the Rajatarangini. M. A. Stein reported in the introduction to his critical edition that
upon the death of Pandit Kesavaram, the owner of said codex, the book was divided into
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the manuscript is broken up into roughly equal parts.

The full extent of the manuscript cannot be determined with certainty;
an estimate would be around 70 folios, probably less. The leaves are long,
measuring 57 x 5,5 cm, inscribed in six lines, with roughly 1550 aksaras
per folio. The left string space is left empty, whereas the right is flushed
around with text leaving only two lines empty in the immediate vicinity. The
script is a rather elegant, bold, Old Newar veering towards the later, hook-
topped variety of that script. Lack of palaeographic experience prevents me
to providing an educated guess about its time, but the 12th-13th centuries is
probably not widely off the mark. There are corrections in both the scribe’s
hand and in the hand of a later, rather perceptive but unfortunately not
thorough, reader. The readings and omissions very often coincide with ms.
M, but the ms. cannot be said to be a descriptive ms. of M. It is much more
likely that M and S shared an ancestor. On the whole it is the least reliable
of the palm-leaf witnesses of the Nibandha.

The largest portion of the manuscript (ff. 13-48, 50-53) survives in NAK 3-
359 wi. jataka 2 = NGMPP A 38/11. This serendipitous find was graciously
pointed out to me by Dr. Albrecht Hanisch in September 2008, who also
discovered that missing folios from this ms. of the Jatakamala can be traced
in Calcutta (ASB G 9980).7 Dr. Hanisch has also very obligingly arranged
that I consult this portion from high-quality colour digital photographs.

This find complemented a manuscript currently held at the Asiatic Society
of Bengal, Calcutta, under call-number G 9992. Seven folios (ff. 3, 5, 54-57,
59) survive in this ms. Owing to the arbitrary, absurd, and counter-productive
policies enforced by that library™ I could not procure a copy of this ms. and
was forced to collate it in situ against a printout of a control-text. For this
reason the reader should be aware that reported readings from the above-said
folios are perhaps not always accurate.

three among his heirs which made securing the ms. for consultation even more difficult
(STEIN 1892:viii). Mr. Sanjay Rath, a collector of Orissan manuscripts, informs me that
this is the case even today, and that tracing thus separated manuscripts is most fruitful
in what he calls ‘marriage-triangles’. The Kathmandu Valley, Bengal, and Mithila is such
a triangle.

"0See HANISCH 2005: xliii-iv & xlvii-viii, and HANISCH (forthcoming).

"lGovernment policy current during my visit in January 2008 stipulated that no more
than 5% of a ms. is to be reproduced for a reader. My request to produce digital images
which I then would have more than gratefully shared with the Society for future use was
signed by the Secretary General, but was blocked by the librarian in charge — who should
remain unnamed — only one floor below.

DESCRIPTION
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A 38/11
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As pointed out by Hara Prasad SastiT in his catalogue of the ASB col-
lection, the first folio in G 9992 is not part of the Nibandha. Shastri gives a
full transcript of this leaf (SHASTRI 1917:142-143) without any comments.
The text is the beginning of a sadhana belonging to an unstudied Tantric
cycle based on the rather curiously entitled scripture, the Bhagavatyasvedaya
yathalabdhatantraraje.™ Almost the entire basic text of this cult survives in
an early Nepalese manuscript (NAK 3-359 = NGMPP A 47/16) dated July
10th, 1024 CE.™ Another item from this cycle is preserved in two folios
(numbered 3 and 4) kept at the Bodleian Library, Oxford Ms. Sansk. C11.
This fragment has been described by Kimiaki Tanaka (TANAKA 1995:47-49)
as a sadhana of a goddess named Pracandavegavati. The Japanese scholar
also pointed out an important parallel with the Vairocanabhisambodhi and
speculated that the text might be the only surviving representative of the
Carya tantras in Sanskrit. But the text is surely scriptural in style. Return-
ing to the tantra itself, it is indeed difficult to pinpoint which larger textual
group it belongs to. The structure, the frame-narrative, the syntax and the
aims of rites are reminiscent of a kriyatantra, but the presence of antinomian
elements, apabhramsa verses, broken Sanskrit, cremation-ground symbolism,
and an overwhelming presence of wrathful goddesses suggests a yoginitantra
environment. This is not a unique situation, for kriyatantras did augment
themselves with later material, presumably to keep up to date with develop-
ments and demand. An excellent case in point is that of the Subahupariprecha,
the later Chinese™ and the Tibetan translations of which is rife with kapalika
materials from chapter 6 onwards. As far as I can tell the Tibetan tradition is
entirely ignorant of this cycle. Whatever the case may be it is certain that a

"2 After the obeisance verse the qualifications of the sadhaka is given thus: Bhagava-
tyasvedambujayah kalpoktavidhina pravistamandalabhisekavidyalabd[hjasya mantrino (em.,
mantrina Ms).

The date has been verified by PETECH 1984:37-38. The owner and scribe,
Ksa(Kya?)ranakaradatta (sic for Karunakaradatta?), describes himself as an inhabitant
of Srigamkulanga (Gam Baha in Kathmandu?). The same institution is mentioned at the
very end of the Royal Asiatic Society copy of the Samputatilaka (‘$rigankulange kulapu-
tra’), although that ms. was copied at the Dharmacakramahavihara. Perhaps the short
note indicates a transfer of ownership, or it is only a partial entry with the name of the
sponsor to be added later.

"4 This significant fact, namely that it is only the later translation, that of Fatian at end
of the 10th century, which is significant for the present case and not the earlier translation
from the early 8th century was pointed out to me by Ilain Sinclair. DAVIDSON 2002:387
seemed to have conflated the two versions.

STRAY
FOLIO
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study of this text and the satellites identified above would be very rewarding.

Four further folios (ff. 8, 10-12) survive in NAK 3-359 vi. bauddhadarsana
41 = NGMPP A 38/7, otherwise containing a manuscript published in fac-
simile of the Dasabhumisvarasutra/Dasabhumikasutra. For a comprehensive
description of this ms. see MATSUDA 1996:xvi. Prof. Matsuda writes in his
introduction that the first five folios belong to ‘apparently an esoteric Bud-
dhist text’. This is only partially true. Four folios do belong to the Nibandha,
but the fifth is a fragment of the Samadhiraja (a prose passage from ch. 35),
in spite of a librarian’s scribble in the right margin space identifying the text
as the Astasahasrika. The existence of these folios of the Nibandha was very
kindly pointed out to me by Prof. Isaacson.

Lastly, two folios (ff. 7, 9) of ms. S survive in NAK 3-359 vi. bauddhadarsa-
na 90 = NGMPP A 38/8. This bundle contains five folios of the Samadhiraja
in the same hand as the single folio identified above and the two extant folios
of the Catuspithasadhanasamksepa for which see below.

It is to be noted that the NAK call numbers are the same (3-359) for all
three mss. mentioned in this subsection. The explanation is that the current
NGMPP library cards did not adopt SastrT’s method of assigning capital
letters to differentiate between the ms. bundles kept under the same number.
Thus A 38/7 is 111.359.J, A 38/8 is I11.359.E, and A 38/11 is II1.359.1.7

I have read NGMPP A 38/7 and A 38/8 from high quality b/w pho-
tographs of the corresponding microfilms.”

Note: For ASB G 9992 the numbers given between quotation marks are
the ones that had been entered into the margins by a librarian or a ven-
dor. The letters ‘u’ and ‘I’ indicate the position of the page on the microfilm
frames. If no letter is specified, the frame has only a single page. Two sets
of values being given means that there are duplicates. An asterisk before the
folio number means that the numeration is not available in the present state
of the folio.

">The other mss. under the same number are the Bhagavatyasvedaya yathalabdhata-
ntraraja (Shastri’s I11.359.A), a ms. of the Usnpisavijayadharant with a portion of the
Karandavyuha (dated NS 88 = 968 CE, Shastri’s 111.359.B), a ‘Catuspithanibandha’ and a
‘Catuspithasadhanasamksepah’ which are in fact the Catuspithaparijika of Kalyanavarman
(Shastri’s I11.359.C* and C?), mss. of the Astasahasrika (Shastri’s I11.359.D, F, G), a ms.
of the so-called Divyavadanamala (Shastri’s 111.359.H). T was able to consult all of these
mss. with the exception of C! and C2. None of them seem to contain more folios of S.

76T thank Dr. Kengo Harimoto for allowing me to examine these copies.
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Table 3.4: Folios of Ms S

111

Location Frame Folio no. | Note Affected text
unknown *1-2 missing | beginning-ad 1.1.8
ASB G9992 “27 *3 ad 1.1.8-19
unknown *4 missing ad 1.1.19-33
ASB G9992 “8” *5 ad 1.1.33-53
unknown *6 missing ad 1.1.53-70
NGMPP A 38/8 101-11u 7 ad 1.1.70-88
NGMPP A 38/7 81-9u *8 ad 1.1.88-1.2.3
NGMPP A 38/8 10u-91 *9 ad 1.2.3-15
NGMPP A 38/7 8u-71 10 ad 1.2.15-25
NGMPP A 38/7 5-6u 11 ad 1.2.25-38
NGMPP A 38/7 | 3-4 (61-Tu) 12 ad 1.2.38-62
NGMPP A 38/11 13-15 ad 1.2.62-1.4.1
NGMPP A 38/11 61-Tu *16 ad 1.4.1-10
NGMPP A 38/11 17-48 ad 1.4.10-3.4.19
unknown *49 missing | ad 3.4.19-3.4.35
NGMPP A 38/11 50-53 ad 3.4.35-104
ASB G 9992 “T” *54 ad 3.4.104-122
ASB G 9992 “6” *55 ad 3.4.122-4.1.3
ASB G 9992 “5” *56 ad 4.1.3-15
ASB G 9992 “47 *57 ad 4.1.15-48
unknown *58 missing ad 4.1.48-61
ASB G 9992 “37 *59 ad 4.1.61-4.2.11
unknown *60-7 | missing ad 4.2.11-end
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I shall now describe the paper mss. of the commentary. With a single
exception (ad 2.3.53) these mss. have not been collated for the edition.

NAK 5-38 [= NGMPP B 112/4] The best paper ms. of the Nibandha is
housed at the National Archives, Kathmandu under accession number NAK
5-38, entitled Catuspithamahatantratika. The major characteristics of this
manuscript, such as shape and palaecographical features, agree with those of
ms. D of the mula. At some point this ms. formed a composite codex with
NAK 5-37 and has been transmitted together with it. The ms. in its present
state consists of 74 folios, but there is some evidence that the fragmentation
is quite recent and the missing portion still extant but unidentified. The fact
that the ms. that is its apograph, IASWR MBB-I-43, is complete, seems to
point towards the correctness of this supposition.

Just as in the case of NAK 5-37% [= NGMPP A 138/10?], the main counter
goes on on the left margin starting at 119 and the right counter restarts
from 1 on the right margin. A tertiary numeration system is introduced on
236Y /119" in the lower left and right corners. The first of such folios have a
Ka on the left and a continuing series of digits up the point that the ms.
breaks off. I have been unable to ascertain the role of this numeration.

The leaves are placed between illustrated wooden covers. The one pres-
ently at the top depicts the five Tathagatas. The figures at the bottom of
the bundle are a bit more hazardous to identify at the moment. It depicts at
the middle a standing figure with the gesture known as abhaya (most likely
an Avalokite$vara), with two figures on each side turning towards him. The
illustrations on 1¥ and 2¥ depict Yogambara and a white Vajrasattva with two
attendants each. All illustrations are in the same style.

This ms. (again without the accession number of the National Archives)
has been described by PANDEY (1997:76-78.) He fails to mention that the
ms. contains two large gaps and informs us that it is complete. Pandey de-
scribes Bhavabhatta as a commentator who does not only comment on the
root-text but also sometimes goes into descriptions which make his work an
independent treatise.”” This is somewhat inaccurate, since the rather ortho-
dox commentator seems to stick very closely indeed to the root-text and
goes into digressions only rarely. It is also in this description that Pandey
announces the imminent publication of the root-text accompanied by the the

""PANDEY 1997:78 7g Fad T &l 21T AT A&l &, (g S 7 faery woat 9 faeqa
fae=me g = TEae ae FF &t § AT {3

NGMPP
B 112/4
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Nibandha, a project that has since been aborted.™

The folios under this accession number contain two large fragments of the
Nibandha. Ff. 119 /1" to 168 /51” have the text from the beginning up to
the commentary to verse 2.1.103ab and ff. 224" /107" up to 246" /129" are a
witness for the commentary ad 3.3.1.-3.4.67d.

IASWR MBB-I-43 The second paper ms. discussed here is available on
a microfiche copy prepared for the Institute for Advanced Studies of World
Religions in 1971.7 The present location of the original is unknown. The
major features of this manuscript agree with those of ms. E of the mula. It is
quite certain that just like as ms. E is an apograph of ms. D, so this ms. is an
apograph of what used to be the complete ms. of NAK 5-38 [= NGMPP B
112/4]. The library card contains the following description: “This manuscript
is the best commentary on Catuh pitha mahd® tantraraja which is very useful
to understand the secret meanings of tantra.” Just as in the case of ms. E,
this description is taken over verbatim without acknowledgment in NEGI
1990:56. The 138 folios contain the whole text of the commentary, but the
readings are rather inferior. Page 137 is illegible as the photograph is out of
focus. I have used this manuscript only once (with the siglum N,): ad 2.3.53,
where the two palm-leaf mss. M and S are guilty of an eyeskip (ity arthah —
ity arthah) and K is missing a folio. This eyeskip very strongly suggests that
the present ms. and its paper ancestor (see above) descend from a different
line to that of mss. M and S.

Nagoya Ka 51-4 The third and last of the paper mss. I have been able
to secure is currently kept at the Buddhist Library in Nagoya.®! The cata-
logue of that collection (TAKAOKA 1981) follows the scribble on the cover
page ‘Dhumangadil-/sadhana/-Jratnakalpa/-Jtantra’ to identify the work, but
in actual fact this is yet another copy of the Nibandha. The ms. has been
carefully copied from a rather inferior exemplar which doubtless came from
the same transmission as the two paper mss. from Nagoya discussed above.
It too had once been part of a composite codex with the rest of Nagoya Ka
51, since it also has a double numeration, one for the individual work on

"8Jain Sinclair, personal communication, e-mail, December 2, 2006.

™I thank Prof. Sanderson for allowing me to use his microfiche copy.

80 After this the word yana has been crossed out.

81T thank Dr. Ryugen Tanemura for allowing me to consult his copy of this ms.

CONTENTS
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the right margin and one for the composite codex on the left. There are two
illustration on ff. 1V and 2. The first is most likely a Yogambara with two
attendants, the second is a two-armed Jnanadakini with two attendants. The
ms. is complete in 174 folios. It ends without a colophon, however, it can be
inferred from its appearance that it too was copied in circumstances similar
to those of Nagoya Ka 51-3.

Partial transmission Testimony to the popularity of Bhavabhatta’s com-
mentary in Nepal is a small but significant fragment preserved in a rather re-
markable composite codex usually referred to as the ‘Sadhanavidhana’ (NAK
3-369 = NGMPP A 936/11). This 109-folio ms. has been described rather
inadequately in PANDEY 1990:208 ff. Pandey must have read the ms. very
superficially, since he misses several colophons®? and fails to identify works
which must have been very well known to him.®¥ I will refrain from com-
menting further the contents of this ms. since it is not immediately essential
for the Catuspitha, and because part of it is already under publication.®*

The one-folio fragment (1101-111u = f. 44) under scrutiny here is an edited
extract from Bhavabhatta’s commentary to 2.3.135, or more exactly the com-
mentary to the first song to be used in the ganacakra. As many works in this
ms. the fragment presents itself as a separate work as it is introduced by
an obeisance formula. The editor leaves out several phrases and introduces
some more lemmata, but the text is unmistakably based on the Nibandha.
Transmitting a commentary only partially is by no means unique in this ms.:
ff. 68-70 are from the commentary to the 19th chapter of the Samuvarodaya
from the Padmini of Ratnaraksita.

[Tp] The Tibetan translation (I have relied mostly on the Derge edition,
Toh. 1607) of the Nibandha was prepared by Gayadhara and 'Gos Lhas btsas.
The title Dran pa’i rgyu mtshan (= *Smrtinibandha) is very likely a false
reconstruction from an unreliable rendering of the sixth introductory verse.®

82E.g. a colophon in Old Newar on 3" .

83E.g. the verses from the Kalacakratantra on 109” went completely unnoticed, as the
Candamaharosanasadhana immediately thereafter.

84See SINCLAIR (forthcoming). I thank Mr. Sinclair for providing me with a draft of his
richly annotated edition of the Mandalagathatippani as well as a copy of the ‘Sadhana-
vidhana’ ms.

85The pada “gunayann artham nibadhnamsi” is translated as don rnams dran pa’i rgyu
mitshan byas pa la (Tp 1377).
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The translation is probably one of the most unusual seen in the Bstan ‘gyur
inasmuch as it is not a literal rendering of the Sanskrit. The commentary
guides the reader through the text according to the arrangement of padas of
the Tibetan text and frequently contains much additional material, which is
not seen in any of the Sanskrit manuscripts. It is not likely that Gayadhara
brought with him an extended recension of the commentary, and we must
therefore suspect that the passages not corresponding to the Sanskrit text
contain his own upadesas. On the whole the translation is very unreliable
and I have decided to refer to it only on the rarest occasions, although I have
consulted it frequently when trying to establish the critical text.

3.2.3 The Panjika of Kalyanavarman

Kalyanavarman is the obscurest of the three commentators. There are no
other works in either Sanskrit or Tibetan that could be confidently assigned
to this exegete.® The anonymous author of the Ratnamala (q.v.) seems to
refer to Kalyanavarman as his guru, suggesting that he was a Nepalese, and
perhaps a scholar of great renown. The Panjika itself reveals nothing con-
crete, save the fact that it was written at the behest of one Senavarman.®”
The suspicion that Kalyanavarman may have been Nepalese (or well-known
in Nepal) is strengthened by the fact that his obeisance verse®® was adopted
in the Nityakarmapujavidhi (pp. 160-161) and the Manjusrimukhakhyana

86The name itself is not uncommon. The famed Santideva’s father is said to have been
the king Dge ba’i go cha (N1YocG1 1983). An author of the same name is mentioned in the
Ldan/Lhan kar ma catalogue (LALOU 1953, no. 611 Bsgom pa’i sgo bstan pa). It is not
inconceivable that this is the same as the author of the *Asucibhavanakrama (Mi gtsang ba
bsgom pa’i Tim pa, Toh. 3921 & 4540), since the colophon explicitly states that there was
an earlier translation, most likely from the Imperial Period. Yet another Dge ba’i go cha
translated Sahajavajra’s commentary to Advayavajra’s TattvadaSaka (Toh. 2254) together
with Jiianakara of the Mtshur. All these seem to have lived either too early or too late to
be the same with our exegete.

87T1v: Panjika likhyate seyam prarthanat Senavarmanah/. Note that the Tibetan curi-
ously translated the last pada with what should be the name of the author: Dge ba’ go
chas zhus phyir rof].

881v . bibhranam Buddhabimbam divasakaradharollasibalendulekham Maitreyam caruru-
pafm] $irasi varatanum Matjughosam ca gatre/ Padmottham dandarupam kutifllitava-
pusam Vajrinam bhimanadam vijnanam jnanarupam nihatabhavabhayam panicamurtim
pranamyaf]. The verse describes the syllable HUM, cf. Catuspitha 1.2.19¢d-20 passim.

THE
AUTHOR
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(47),% two texts that are more than likely of Nepalese origin. The colophon
simply refers to the author as an acarya.

[Ms] The Sanskrit text of the commentary survives in a single manuscript,
NAK 3-360 / vi. bauddhatantra® 23 = NGMPP B 30/37. It consists of 45
palm-leaf folia measuring 29 x 5 cm with six or seven lines of writing per page.
The cover folio contains several librarians’ scribbles. The letter-numeration
is complete and accurate, presumably it is original. The quality of the text,
in spite of the manuscript’s age, is not very good.”! There are dozens of cor-
rections in both the scribal hand and by subsequent readers. The last folio
has a scribble in the by now familiar headless devanagari.®®> The ms. is dated
to NS 132 = 1012 CE, the dark fortnight of Bhadra (the day is not given),
making it one of the earliest manuscripts to contain a Tantric Buddhist ex-
egetical work. Several of the sub-chapter colophons as well the final colophon
suggest that the title of the work is Catuspithaloka, but the verse describ-
ing the circumstances of writing (see n. 87) refers to a Panjika. The work
stops short of commenting on the last 23 verses of 3.4 and the guhyapitha,
but from examining the Tibetan translation we may determine that it is the
commentary that is incomplete and not the manuscript. Kalyanavarman also
cites a lemma from the very last verse of the tantra (see n. 141), in other
words he knew the text in a complete form and not only a recension with 12
sub-chapters.

[Tp] Ihave mainly relied on Toh. 1608, i.e. the Derge edition of the Tibetan

89Both these texts transmit the sragdhara verse somewhat garbled. The first work leaves
the gerund ‘hanging’, that is to say there is no finite verb after it, therefore the verse is
clearly copied from another source and not part of the original text. The second source
replaces the last word with namamd.

9_tantra is a correction. The person preparing the title-card first intended to write
-darsana.

91 All customary scribal blunders are represented here. One curious habit is to spell dakini
as dagini, which may be auctorial. The form is also present in the Mantroddharapanjika
(cf. n. 124). Prof. Sanderson kindly informed me that this spelling is also seen in Saiva
sources, e.g. the Picumata, the Siddhayogesvarimata, and the Jayadrathayamala, satka 2.

921 have proposed above that it is not impossible that this is the writing of H. P. Sastri.
The scribble is somewhat puzzling: Catuhpithaloka/ sumdaranamdapa /. The first is the
title as extracted from the colophon (which I do not accept as auctorial), whereas the
second seems to contain an otherwise unknown name, if pa- is for the honorific -padah/-
padah.

NGMPP
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rendering, which is signed by Smrtijnanakirti. The translation stops exactly
where the ms. does, and here Smrtijnanakirti informs us that at this point
Kalyanavarman was either forbidden by the dakinis to continue his work,
or just as about he was to comment on the fourth pitha he met the dakinis
face to face and disappeared.”® This proves that the work is incomplete.
Smrtijiianakirti certainly used another ms. than the one available to us, a fact
proven not only by variant readings that can be restored from the translation,
but also by renderings of passages which are missing in NAK 3-360 (some of
these can be explained by conjecturing an eyeskip in the transmission that
lead to our Ms). On the whole the translator is quite faithful to the original,
but occasionally he introduces comments of his own.*

Following the passage describing the fate of Kalyanavarman, Smrtijhana-
kirti completes the Panjika with his own commentary to the guhyapitha. 1
refer to his commentary in notes to 4.1 and 4.3 as Smrti. It is perhaps not
uninteresting to note that thus the commentary is a rare example of ‘joint
authorship’. I am unaware of any other Tantric Buddhist exegetical text that
was completed after the death of the author by another person. Since Smr-
tijnanakirti knew good Tibetan, it may be suspected that he completed the
work in that language during his stay in Khams. It is not at all clear how
Smrtijhanakirti obtained a ms. of the Panjika: if the anecdotes about him are
true, namely that he was lost in Central Tibet and had to work as a shepherd
for a while, we can hardly believe that he kept manuscripts on his person
during his trials. On the other hand we know on the authority of Bu ston
that he was an avid manuscript collector, frequently inquiring of Tibetans
whether they had come across any.”

The Panjika, although a terse work, is very rich in quotations. Unfortu-
nately, Kalyanavarman rarely mentions his sources, and many of the quotes
cannot be traced, or cannot be traced with certainty. Most significantly, it
can be demonstrated beyond doubt that he knew and used the Mandalopa-
yika — most likely the proto-recension, since he does not mention Yogambara

93] have edited and translated this passage in SZANTO 2008c:3, n. 5.

940n Tp 3" he notes the following about the four bhuvanesvaras (rohita, makara, randa,
mikira) that are collectively referred to by the text as ‘those containing rephas’: de la ra
can ni ’dzag pa dang | chu srin dang | sbom po dang | sdig pa rnams te | rgya gar gyi
tshig la yi ge yod pa’i phyir ro || (similarly three lines further: rgya gar gyi tshig la ra yig
yod pa’i phyir ro [[). Obviously he thought that it would be difficult for Tibetans without
access to the Sanskrit to realize the import of the collective term.

9 Yo ga’i bshad thabs 88V -89V .

Smrti

QUOTATIONS
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—% and he never quotes the Hevajra.

Texts quoted with attribution include the Larnkavatara (ad 1.4.2 = traced
as 2.106), the Paramadya (ad 2.3.142), the Mayajala (ad 2.4.9 = traced as
perhaps on 128" ), the Guhyasamaja (ad 3.4.3 = 17.46ab; ad 3.4.46 untraced),
a work by [another?] Aryadeva (ad 3.4.68: sarvavikalpaprahanan moksah),
and two verses from the Srisamvara (i.e. the Sarvabuddhasamayogadakinija-
lasamuvara, ad 3.4.115 traced on 164" ).

Reference is made to a Bhutatantra or bhutatantras (ad 1.4.30, cf. notes),
the Kaksaputa or kaksaputa (ad 3.4.71, see description of that work) from a
text called the dvadasasahasrika (most likely the middling Ur-tantra), ‘the
syllabary of rsis’ (ad 1.1.88°7), a wistarasadhana (ad 1.2.49), a quotation
‘known in all tantras’ (ad 2.4.26 = Manjusrinamasamgiti 4.46), the Sam-
varottara (ad 3.4.10, but in fact the verse is from the Mahavairocanabhisam-
bodhi 176" ), a Rajaputrika (7, ad 3.4.33), a kamasastra-style work, and the
Astastaka (7 1/2 verses ad 3.4.32, cf. sub-section 2.5.6 above). More than
once the cited authority is oral teaching (gurupadesah ad 1.1.10, 1.2.4, 1.2.27,
upadesah ad 1.2.42, 1.2.74).

Quotations that can be traced with relative certainty include the Tattva-
samgraha (ad 2.3 on 20" = 1.110.204 ff.), the Gurupancasika (ad 2.3. on 30" =
v. 20), the Herukabhidhana (ad 2.3.139 = 1.12cd-13ab), the Sarvabuddhasa-
mayogadakinijalasamvara (ad 2.3.173 = 152Y and 156V -157" ), the Vajramrta
(ad 2.4.8 = 1.6), the Pramanavartika (ad 3.1.65 = Svarthanumana v. 40),
the Dasabhumika (ad 3.1.66), and perhaps the Guhyendutilaka (ad 2.4.9, cf.
MORIGUCHI 1993:173-174).

Some quotations cannot be traced except as also quoted in other sources:
for ad 1.3.8 see SZANTO 2008a:14; the verse beginning with eko bhavah
ad 2.4.9 is also quoted in the Abhisamayalamkaraloka (p. 909), the Amy-
takanikoddyotanibandha (p. 212), the Spandapradipika (p. 49), and, as pointed
out to me by Prof. Sanderson, partially in the Malinislokavarttika (1.641) and
fully in the Agamadambara (p. 104); a sutra passage ad 3.4.68 is quoted in
the Tattvasiddhi as from the Ratnakuta; the verse ad 3.2.46 on joining the
pranava and SVAHA to mantras even if unstated is also cited by the Mantro-
ddharapanjika (Ms A 47). About fifteen quotations remain untraced.”®

96The work is quoted once, ad 1.2.30: Mandalopayikoktakramena krtaVajrasattvayogah,
which is a reference to vv. 2.14-16.

9 Arsimatrikayam (recte: Arsa-) yavaraleti pathat. This seems to evoke the rule that in
this particular syllabary the -va- is the second of the semivowels and not the last.

98Ad 2.4.8, 17, 23 & 3.4.34, 39, 49, 55, 68, 91, 93, 96, 97, 98.
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A curious case is the quotation ad 1.2.6 (6 -7" ). Here Kalyanavarman has
just finished giving a long prose upadesa on how to calculate one’s remain-
ing lifespan according to measuring disturbances in the breath.”® A corrupt
sragdhara verse follows, which at first sight seems to act as a samgrahasloka.
This verse is the same as Kalacakra 2.62. The Tibetan translation does not
translate it, raising the suspicion that its presence in the ms. is the result
of a scribal initiative. The verse is also quoted by Durjayacandra, and it is
also present in the Samvarodaya (5.25) and the Mrtyuvaricanopadesa (2.53).
The presence of the verse in a manuscript dating from 1012 CE does not of
course mean that the Kalacakra was already in existence at this point, but
it is significant that certain verses that later came to form part of it were
already in circulation.

The Pangika for the most part stays faithful to its designation: without
being uninformative the commentary is very terse, sometimes jumping over
even problematic passages or entire chapters with complete silence or just a
few words (such is the case of 3.3). There is one significant exception, the
commentary to sub-chapter 2.3, which takes up almost a third of the entire
text (187-32"), mostly due to Kalyanavarman’s additions about initiation.
These passages follow the Mandalopayika very closely (see synopsis of that
work below).

3.2.4 The Mitapada of Durjayacandra

It is quite certain that Durjayacandra is the latest of the three commentators,
since he mentions Yogambara. Had Yogambara been known to Bhavabhatta
or Kalyanavarman as the main deity of the cult we could hardly expect them
to omit mentioning such an important fact. Durjayacandra may be placed a
little before the end of the millennium, since 'Brog mi Shakya ye shes met his
main disciple, *Viravajra, during a study-trip to Bengal around 1010-1020.1%°

99The procedure is not very clear. The curious set of numbers to be written in a diagram
(5, 10, 15, 20, 25, 26, 27, 28, 29, 30, 31, 32, 33) raise the suspicion that the procedure is
based on the Brahmayamala 100.3-6.

100Cf, DAVIDSON 2005:164-166 on the testimony of the chronicle authored by the Sa skya
pontiff, Grags pa rgyal mtshan (late 12th - early 13th century). There it is stated that
'Brog mi also studied with Ratnakarasanti, an older contemporary of Dipamkarasrijniana.
I see no reason to doubt this date. In fact it may have been the case that Durjayaca-
ndra was the paramaguru of Viravajra, and Viravajra was the paramaguru of 'Brog mi.
The so-called Marmopadesa lineage-list (studied in ISAACSON 2008) shows one Simhavajra
between Viravajra and ‘Apraptacandra’, and Gangadhara between Viravajra and ‘Sakya-
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That Durjayacandra was active in Bengal we have his testimony at the end
of a short sadhana he composed ‘at the order of a merchant’s daughter, a
yogini, a manifestation of Vajravarahi, in the city of 'Khor lo gcig pa.!%! The
toponym is most likely Ekacakra in Birbhum district of West Bengal. Fur-
thermore, Taranatha mentions him as a tantric preceptor at Vikramasila.!0?
The colophon of the Mitapada, his commentary to the Catuspitha, describes
him as a mahamandalacarya, which is more likely to have been an office
rather than a mere honorific.'% Durjayacandra is a noted author of several
major works, including commentaries to the Hevajra (Toh. 1185) and the
Mahamaya (Toh. 1622). Some of his minor works survive in Sanskrit, e.g.
the Saptaksarasadhana (Sadhanamala no. 250 = Toh. 1461), and the unpub-
lished Sadangasadhana in the Hevajra tradition (see ISAACSON 2009, item
26 = Toh. 1239). His initiation manual, the *Suparigraha (1?7, Toh. 1240), is
an extensive and finely detailed work on the subject.

[Ms] The Mitapada survives in an incomplete palm-leaf manuscript, NAK
3-336 / wi. bauddhadarsana 70 = NGMPP B 23/14. According to the title
card the sixty remaining leaves measure 30 x 5 cm. Except some badly effaced
pages (19v, 27V, 29", 37", 50", 56 ) the ms. is legible and discounting some
tears at the edges in good condition. The uniform script is a more angular
form of old Newar, not unlike the third hand of ms. A. The copyist calls
himself a monk and an officiant, Suvarnabhadra, of Southern Patan. The

jhana’. This ‘Apraptacandra’; as Isaacson observes, is a an odd re-Sanskritization of Mi
thub zla ba (i.e. Durjayacandra). ‘Sakyajiiana’ obviously stands for Sha kya ye shes,
whereas ‘Gangadhara’ is a ‘correct’ form of 'Brog mi’s notorious co-translator, Gayad-
hara. The lineage-list — as Isaacson concludes — was back-translated from Tibetan. Hence
we should treat it with due caution, for Tibetans were not unknown to fabricate prestigious
lineages after their return from India. Further details of Tibetans coming into contact with
Durjayacandra’s students can be gleaned from STEARNS 2001:212, noting that Stearns’ re-
construction of the name (*Durgacandra) is erronous. Tibetans render the name in various
ways: Rgyal dka’ zla ba, Rgyal dka’ mi thub zla ba, even Sbyangs dka’ zla ba.

101The * Amytaksara (Toh. 1462) has the following colophon: rtag tu gdungs shing rab
gdungs pas/ gdungs las skye bo kun grol phyir| dus ’dir Mi thub zla ba yis (em., yi Tp)/
Sdom pa’i sgrub thabs Bdud rtsi ’dzag/ ’Khor lo gcig pa’i grong khyer na/ tshong dpon bu
mo rnal ’byor ma/ gnas pa Rdo rje phag mo’i sprull de bkas Sdom pa’i sgrub thabs bris/].

102CHMPA & CHATTOPADHYAYA 1970:18, 327.

103The earliest attestation of this title to my knowledge is the Khadipada inscription
(tentatively dated to the seventh century) describing the donor Rahularuci as both maha-
mandalacarya and paramaguru (EI 24, pp. 247-248).

NGMPP
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date is verified for Tuesday, April 1, 1141 CE.!1% Ff. 2 and 3 are missing, and
they have been missing since at least the time the apograph was prepared.
The last folio to have a number is f. 61, the text of which breaks off in the
middle of comments to v. 3.4.34. Here a lacuna starts, the full extent of which
cannot be determined. With the recto side of the last folio we arrive to v.
3.4.69. The commentary is cut short (the sub-chapter contains 151 units)
by a simple alam bahuna. In other words Durjayacandra’s commentary also
seems to be incomplete, just like Kalyanavarman’s.'®® This is very likely a
coincidence, and not a sign that the tantra had a recension in twelve sub-
chapters. Whether Durjayacandra fared the same way as his colleague with
the dakinis is unknown to us, but the fact that Tibetans, otherwise avid
translators of his works, show no signs of ever having known the Mitapada
seems to suggest that the work was perhaps interrupted by the author’s
death and the commentary received little circulation. The manuscript is of a
comparatively high quality, but not free of errors.

There are several numerations in the ms., of which the one on the left
margin is correct and probably original. I have been unable to find any logic
behind the numbers on the right margin and the upper margin. Perhaps the
ms. was shuffled at some point and the person trying to rearrange it had
no knowledge of the old Nepalese system. Corrections and additions are not
infrequent; they are mostly interlinear and almost exclusively scribal if not
entirely so. I have read the ms. from high-quality b/w photographs of the
microfilm copy.

[Apograph] A paper manuscript in 55 folios, no. XLV in the Tucci Col-
lection in Rome (SFERRA 2008:65, item 51), is an apograph of the above
palm-leaf ms. This fact can be established easily by observing that the nu-
meration introduced in the body of the text follows the numbering of the old
manuscript, and that horizontal lines instead of the sutra are placed exactly
where the old ms. is damaged. Unfortunately, the longer lacunae indicated
above (i.e. ff. 2-3, and an unknown number of leaves before the last) were

104The last folio (number cannot be determined) has: samvat a cu 1
caitrakrs/nas/tamyam angaradine $riNarendradevavijalyalrajye Daksinavaiharikabhiksu-r-
acaryaSuvarnabhadrena svapararthaya likhitam iti/| Cf. PETECH 1984:59.

105]t seem that Durjayacandra was aware of a fourth chapter, but he knew it as the
*inanapitha. This can be conjectured from the first line of his second introductory verse
(1¥): atma yogisariram ukta itarah prant parah procyate yogo daivatamurtisampadudito
jranam dvayoh sadhanam|.
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already present at the time this copy was prepared, hence the apograph does
not provide more text than the old witness. The quality of copying is not
very good, even in spite of careful corrections in a second hand, which are
frequent (these are made in purple ink between the lines or on the margins,
sometimes even modifying aksaras). I have been able to study the beginning
and end of this manuscript thanks to the kindness of Prof. Sferra and Dr.
Margherita Serena Saccone who provided me with high-quality colour digital
images of ten folios.

Since we can determine the date of Durjayacandra more or less precisely,
tracing the quotations in the text is perhaps of less interest in this case than
in those of Bhavabhatta and Kalyanavarman. Nevertheless, some quotations
and references merit special attention.

The author quotes a Vyakhyatantra twice (ad 1.1.10 & ad 1.2.2). The
second batch of verses can be identified as Vajradaka 20.3cd-5ab, whereas
the first is probably from a different recension of the same text, as the ideas
expressed are close to Vajradaka ch. 24, and the interlocutor is the goddess
Mahamaya, to whom several chapters are addressed in that scripture. This
is somewhat odd, since the Vajradaka is usually seen as an ‘explanatory
tantra’ of the Herukabhidhana, and not of the Catuspitha. If Durjayacandra
does quote the Vajradaka under this denomination, it means that there was
a current of thought significantly different from later Tibetan groupings of
yoginitantras. This should not come as a surprise, since the Vajradaka does
indeed copy many Catuspitha verses, therefore there is no obvious reason why
one could not consider it a Catuspitha vyakhyatantra.

Ad 1.2.4 five verses are cited from the Muladvadasasahasrika: two are in
the anustubh metre, one in sragdhara, and two in anustubh again. While the
bracketing verses are untraced, the sragdhara verse is the already familiar v.
2.62 from the Kalacakra.'°® This is the second time we meet with this partic-
ular Kalacakra verse in an environment which predates the emergence of that
text by a few decades.!?” The title most likely means to refer to the middling
Ur-tantra of the cult. Thus Durjayacandra claims that he has had access to
this text. This, to my knowledge, is somewhat unique, since outside the so-
called bodhisattva commentators of the Kalacakra no other exegete can boast

106The verse is also present, although not original, in the codex unicus of the Parijika,
see above.

107For the emergence of the Kalacakra dated to between 1025 and 1040 CE see NEWMAN
1998.
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to have cited from the ‘mythical’ revelation.'®® The dvadasasahasrika is also

mentioned further on in the text ad 2.3.21 & ad 2.3.77, where a modified set
of mantras and mudras for worship are described. Further texts, presumably
parts from the Catuspitha cycle, are also referred to: ad 2.3.21 Durjayaca-
ndra mentions a Jnanadakinyabhisamaya and a Yogambaragara (-sagara 17)
extracted from the 12,000-verse recension, and ad 2.3.119 he mentions an
Abhisamaya, presumably a sadhana-text.

Quotations that can be traced with relative certainty include the Sa-
magottara (ad 1.3.2 = 37a), the Hevajra (ad 1.3.7 = Lv.1, also Samputa
1.1.19ab), the Samputa (ad 1.3.14 = 10.3.4 & 6)'%°) and the Herukabhyu-
daya (ad 2.3.88 = 42.10cd-11a). Several quotations are simply introduced as
‘from other tantras’ (ad 1.1.12, ad 1.1.104), or ‘from a certain text’ (kvacit,
ad 2.3.1). A yogacara doctrinal verse is quoted twice (ad 1.3.3 & ad 3.1.69):
I am unable to trace this sloka, but it is also quoted in the Tattvaratnavaliy
of Advayavajra (p. 18 beginning with na cittesu).

Durjayacandra’s Sanskrit is certainly more polished than that of the other
two commentators. On the other hand, he is also the most fanciful of the
three, frequently trying to produce a more sophisticated exegesis. Perhaps one
of the best examples of this effort to produce a more gnostic interpretation is
his commentary to 1.3.11-14, where the names of well-known rituals (Santika,
etc.) are unnecessarily reinterpreted. Of the three exegetes Durjayacandra’s
lemmata are perhaps the most updated. He often seems to have read a very
different text to that of the two earlier and more orthodox commentators,
but it is also possible that some variant readings are his own ‘emendations’.

3.3 The initiation manuals

I have already alluded to some of the problems pertaining to the Catuspitha
initiation manuals in SZANTO 2008c. I now think that a recension which is
not available to us in its entirety was the earliest satellite work to emerge after
the Catuspithatantra itself. The question of how the multiple recensions of
this influential mandalopayika emerged is a difficult one. Therefore it should
be understood that my reconstruction of its history is still in many ways

108 This for the Kalacakra authors is the Adibuddha, for which see NEWMAN 1987. The
Gudhapada also quotes (or claims to quote) this text often, possibly also verses that are
not in the three ‘bodhisattva-commentaries’.

109Tn my edition 2008a I was not able to trace this quotation.
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hypothetical.

The verses transmitted in ms. A of the Catuspitha point to the existence
of an early mandalopayika, the most significant feature of which is that here
the deity Yogambara was still unknown. The work presumably contained fur-
ther material, especially on the sequence of initiation, since the two earlier
exegetes, Kalyanavarman and Bhavabhatta, describe initiation according to
this model. This proto-mandalopayika was recast by an author later iden-
tified as Aryadeva. In this work only the first three chapters deal with the
mandala itself (especially the lengthy third chapter), whereas the rest is ded-
icated to descriptions of ritual with some passages on yogic dogma. The por-
tion from the fourth chapter onwards was transmitted to Tibet as scripture,
an ‘explanatory tantra’ styled the *Mantramsa. As far as we can determine
from our sources (unfortunately only relatively new Nepalese mss.) the third
chapter already has Yogambara as the chief deity, therefore Aryadeva may
reasonably be suspected of reworking the pantheon of the cult. In the last
phase an author identified as Caryavratipada took the first three chapters
of Aryadeva’s work and re-edited them in 28 shorter chapters, keeping Yo-
gambara as the chief deity and introducing further changes to the rite. This
became the most successful recension: it can be shown that it circulated in
Bengal, in Nepal, and that in Tibet it was transmitted both canonically and
extra-canonically. In the present work references in the parallels and else-
where are made to this recension.

All three recensions share the feature of emulating the odd grammar of Lancuace
the tantra. It is for this reason that the extra verses in ms. A of the tantra
(i.e. what I see as the surviving portion of the proto-mandalopayika) blend in
seamlessly with the text until they are isolated via a comparison with other
witnesses, and it is probably for this reason that the so-called *Mantramsa
could be marketed (knowingly or unknowingly) in Tibet as scripture. The
two putative authors (Aryadeva and Caryavratipada) were fully aware of
this emulation, since several passages reflect on what they call the ‘language
of yoga’ (yogavakya), ‘barbaric language’ (mlecchabhasa), or ‘code language’
(brda skad in a passage available only in Tibetan). The importance of these
reflections is that they show that at least in these cases the ‘barbaric’ lan-
guage was used consciously by authors.

Thus, with the material available to us we may isolate three distinct
recensions, which for convenience’s sake I shall refer to as the proto-manda-
lopayika, the Aryadeva recension, and the Caryavratipada recension. Since
what are presumably the first two are transmitted only fragmentarily (and
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most likely garbled) it is more practical to tackle the evidence working our
way backwards in time.

Before we launch into examining the material, it should be pointed out
that there probably existed yet another initiation manual, the existence of
which may only be ascertained from a reference. The Nibandha ad 3.3.17
directs the reader to a work Bhavabhatta calls the Sekavidhi for the level of
teachings that should be given to initiands according to their ability. This
topic is not taken up in the extant mandalopayikas, therefore he is probably
referring to either a lost work on Catuspitha initiation, or — perhaps less likely
— a recension of the said manual which did not survive up to this day.

3.3.1 The Caryavratipada recension

The recension which is presumably the latest, but also the most popular
of the three, is what I term as the Caryavratipada recension, following the
colophon of ms. A. I have traced and examined the following witnesses:

[A] NAK 5-89/1 vi. bauddhatantra 22 = NGMPP A 1298/6 [and duplicate:
B 30/35]. I am reading this ms. in high-quality b/w photographs of the
microfilm. The ms. is complete in 30 palm-leaf folia (31.6 x 4.5 cm with 5 or
6 lines per page). It is not dated, but it is in the same format and script as
ms. B of Amitavajra’s Yogambarasadhanavidhi (q. v.). The similarities are so
striking that I would venture to state that these two manuscripts were copied
in the same scriptorium, if not by the same scribe.''? Since the aforesaid copy
of Amitavajra’s work is dated to the 12th or 13th regnal year of Vigrahapala,
this manuscript must have been copied around the same time, i.e. around
the seventh decade of the eleventh century, in a polity under Pala rule (i.e.
the region of Bihar or Bengal).!'! Although this ms. is the best witness of
the Mandalopayika and should be used as the base for an eventual critical
edition, the ascertainable corruptions point to a long history of copying.

H0The size of the folios and the hand is virtually the same. Both mss. define the margin
and the string space (slightly to the left in both) by double or triple thin vertical lines
spanning from top to bottom of the leaf. The symbols used for numeration in the left
margin are the same. The later numeration on the right hand side is also similar, pointing
to the fact that the two mss. might have circulated together.

H1This Vigrahapala must of course be the third king with that name. The script on his
copper plates are very similar to the script of these two mss. Cf. EI 15, no. 18 and EI 29,
no. 7.
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[B] Oriental Institute Library (now in Maharaja Sayajirao University), Bar-
oda (Vadodara) no. 13243 (see NAMBIYAR 1950:1460).11? The catalogue
identifies the text wrongly as the Catuspithatantra. The ms. is complete in
30 paper leaves (measurements cannot be ascertained, there are 10 lines of
writing per page). The verso of the leaves is smeared with a yellow substance
(most likely haritala, a paper insecticide). The ms. is dated the 6th of the
dark fortnight of the Kartika month, year 1049 of an unknown era. This most
likely corresponds to NS, therefore the date can be converted to November
22, 1929 CE). This ms. is very likely a modern copy of a ms. similar to A,
but it is not a direct copy.!'® At the beginning of the work there are minor
corrections in red ink. Quite naturally the readings are far inferior to those
of ms. A.

[F1] This is a single-folio fragment traced in NAK 1-1697 5/6 vi. bauddha-
tantra 89 = NGMPP B 31/23. This is in effect a so-called prakirnapatra
with four miscellaneous palm-leaf folios roughly measuring 30 x 5 cm (not
all leaves are of the same size). The title on the library card ‘Hevajratantra’
is puzzling since there is nothing in here to justify that denomination. The
first folio is penned on one side only in a script reminiscent of 11th century
mss. with the text of a dharani I am unable to trace for the time being.
The second is a fragment from the Abhisekanirukti of Sujayasrigupta (text
corresponds to ONIANS 2002, p. 355, 1. 12 — p. 356, 1. 13) in a script similar
to those of late 12th - early 13th century mss. The fourth folio is a fragment
from Abhayakaragupta’s Vajravali (end of ch. 15 - beginning of ch. 16). It is
the third folio (also numbered fol. 3) that contains verses 2.19b’-3.29b” from
the Caryavratipada recension in the hook-topped variety of the Old Nepalese
script (most likely late 13th century). In spite of its brevity this fragment
merits attention since it contains some very good readings, suggesting that
the ms. it formed part of was a reliable witness.

M2T am reading this ms. from high-quality colour photographs kindly procured by Mr.
Jason Birch (Balliol College, Oxford).

3Two observations should suffice to prove this assertion. The scribe of B leaves a hor-
izontal line for an aksara on 15V, 1. 8 thus: ~ ghryah. However, ms. A is perfectly legible
in the corresponding location (147, 1. 3): vyaghryah. The aksara could have been guessed
even by a mediocre scribe, therefore we must infer that the master copy the scribe of B
was working from was damaged at this point. Furthermore, the authorship colophon is
missing in B.
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[Tp] For the Tibetan rendering I have mainly relied on Toh. 1613, where
authorship is attributed to Aryadeva. The translators are the same as those
of the mula and several other works of the cycle, Gayadhara and 'Gos Khug
pa lhas btsas. The canonical translation transmits a title Snying po mdor
bsags pa (i.e. *Sarasamuccaya) but this is not attested in any of the Sanskrit
sources | have seen, unless we take into account v. 28.28d (pindasarasamuc-
cayam), which was rendered into Tibetan as if it were a title: snying po mdor
bsags zhes bya ste (cf. SZANTO 2008a:5). In my view this rather expresses
the modus operandi of the author rather the title he would have preferred for
this work. However, the title did gain currency among Tibetan authors (see
e.g. Tsong kha pa’s Sngags rim chen mo, p. 169).

This earliest translation was not of a very high quality. This was also the
opinion of reliable Tibetan scholars, for Bu ston Rin chen grub closes his
work, the Mi brjed par dran byed (see below under ‘Tibetan works’) with the
statement: “should an Indian manuscript of the *Sarasamuccaya be obtained,
it should be collated [with the statements I have extracted from that work]”
(Snying po mdor bsags kyi rgya dpe zhig rnyed na gtugs dgos pa yod dol/).

Before the desired revision took place, the work appeared in the Col-
lected Works of that most prolific author, Bo dong Phyogs las rnal rgyal
(1375-1450). His initiation manual''* is in fact the same as the Snying po
mdor bsags minus the first chapter and the closing colophon. No authorship
statement is extant; however, since he attributes the work to the "Phags lugs,
the perceived original author was very likely Aryadeva (for more detail see
SZANTO 2008a:5).

Roughly three centuries later, in 1766 CE, the revision was finally un-
dertaken by Si tu Bstan pa’i nyin 'byed (1700-1774).1% According to his
testimony in the informative colophon, a ms. was obtained from Nepal by a
high dignitary of the 'Brug pa Bka’ brgyud, who sent it to Si tu for exam-
ination. The ms. was apparently an inferior copy, but Si tu decided to use
it nevertheless (for more details and the text of the colophon see SZANTO
2008a:5-6).

For the name Caryavratipada (spelt thus, with a long 7) see SZANTO

14Gee vol. 108, pp. 1-117 in Encyclopedia Tibetica.

H5See vol. 7 (Ja), pp. 165-227 in Ta’i Si-tu-pa Kun-mkhyen Chos-kyi-"byun[sic]-gnas-
bstan-pa’i-nin-byed[sic] kyi bka’ ‘bum = Collected works of the great Ta’i Si-tu-pa Kun-
mkhyen Chos-kyi-"byun]sic]-gnas-bstan-pa’i-nyin-byed, Palpung Sungrab Nyamso Khang,
Kangra 1990.
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2008a:4-5. There is very little I can add to my findings there. He must have
lived before 1054 CE, the date of the Samwvarodaya by Bhuvacarya, where he
is mentioned.

Below I give a full synopsis of the contents with a transliteration of the
section-colophons. The folio numbers and line numbers in the right margin
refer to ms. A.

1.1-5 obeisance verses

1.6-13 statement of purpose (pratijiia) verses; long characterization of its
source, the 12,000-verse Catuspitha, with special reference to its bar-
baric language (mlecchabhasena bhasitam)

1.14 the kind of initiand ($isya) that should be given consecration
Section-colophon: iti Sisyapariksavataravidhih prathamah

2.1 the preliminary service (purvaseva) that is to be undertaken by the of-
ficiant (@carya) in a pleasing place!'6

2.2-6ab purifying the hands (karasuddhi, although not explicitly called so);
gives the code-words for the fingers and defines a mudra

2.6cd-13 shielding the body (kalana) with a mudra and the eight seed-
syllables (bija)

2.14-16 visualizing a two-armed Vajrasattva (holding a vajra and a bell)

2.17-19 repeating the main mantra (most likely the OM HUM SVAHA) 3
lakhs, the mantras of the eight yoginis 40.000 times, the mantras of
the outer yoginis 20,000 times, and the mantras of the laukika deities
3,000 times.

2.20 one who does not perform the preliminary service is not a mandali;
success promised, also the power to possess (adhisthakrama)

Section colophon: purvasevadevataradhanavidhir dvitiyah

H6Starting the description of the initiation rite with the preliminary service is very likely
due to the influence of Dipamkarabhadra’s seminal work, the Guhyasamajamandalavidhs.
This feature is pointed out by Tsong kha pa in his Sngags rim chen mo, p. 169.

SYNOPSIS
OF
CONTENTS
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3.1 announces the subject matter of mantras to possess (avesa) inanimate
things and beings

3.2-3 Three lakhs for OM VAJRAVESA to possess buddhas [17]

3.4-5 Three lakhs for OM HILI 2 HUM JAH to possess men etc. by a mere
glance (drstyavesa)

3.6-7 One lakh for OM MATALI HUM PHAT to possess through hearing ($ru-
tyavesa)

3.8-9 One lakh for OM MATALI CITTACALITE HUM PHRUM PHAT to possess
from afar (duravesa)

3.10-11 Three lakhs for OM VATTALI 2 HUM PHAT to possess nagas, ghosts,
yaksas, and all gods

3.12-13 One lakh for OM PATINI PATINI HUM PHAT to possess water, clods
of earth, rocks, and trees

3.14-21 the procedure to possess an excellent pupil during initiation with
the mantra HUM RAMA RAMA HO HO HO A A AH PHAT

3.22-26 procedures for people who do not become possessed through the
above rite; through fumigation of empowered goat meat, bdellium, etc.

3.27-28 possession through a Datura-based potion

3.29-31 qualifications of an initiand that should be accepted
Section colophon: iti sarvavesasisyapariksavidhis trtiyah

4.1 announces the beginning of the mandalavidhi proper starting with ac-
quiring the site (bhumiparigraha)

4.2-3 selecting a place pleasing to the mind, adorning it with a canopy
(vitana), streamers, bells, etc.

4.4-7 sprinkling the earth, drawing an eight-petalled lotus with fragrant
powder, setting the all-purpose (sarvakarmika-) vase (kalasa) in the
middle, and arranging the ritual requisites

3Y5
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4.8-13 the officiant visualizes himself as Vajradakini, offers worship and
wards off obstructing forces of the site (vighnotsarana): nagas, yaksas,
gandharvas, etc. with the given mudra and mantra

4.14-16 the ground is requested (bhumiyacana) with the given mudra and
mantra

4.17-22 visualization of Vajradakini into the vase, she is worshipped with
the given heart-(hrdaya-)mantra (OM AH SVAHA) and mudra

4.23-24 purification of the outlining cords (sutra) with the mantra OM HUM
SVAHA

4.25-26 purification of the coloured powders (rajah) with the mantra of
Simhini (OM SMRYUM SVAHA)

4.27 offering non-dual bali (adaityabali) to the eight directions
4.28 giving the vows and disciplines (samayasiksa) to the craftsmen (Silp?)

4.29 the preliminary set-up is gathered and the ground is again anointed
with scented powder

Section-colophon: iti bhumiparigrahavidhis caturthah

5.1 the outlining of the mandala is announced

5.2-6 the officiant should visualize himself as Vajrasattva and again purify
the cords with a mantra resembling that of the dakinis (OM A A A3
AM SVAHA)

5.7-9 the officiant and the initiand should take hold of the cord and start
outlining the mandala starting with the initiand in the north-east and

proceeding with the axes SE-NW, E-W, N-S thus creating eight slices;
around these they should outline a rectangle

5.10-13 the compartments for the inside of the mandala are drawn, on the
sides [the visible part] of the visvavajra [upon which the mandala is
supposed to rest], the doors, etc.

5.14-16 colouring the thus outlined compartments

4v 3
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5.17-21 the minor adorning elements are added: strings of bells, garlands,
streamers, etc.

5.22-25 the eight vases are prepared (filling them with scented water, plac-
ing shoots as adornments; the ones in the cardinal directions are named:
jayamangala [E], siddhiriddhi (sic!) [N], vijaya [W], siddhighora [S]) and
placed in the eight directions

Section-colophon: iti jrianasutraraja/h/samskarakumbhasthapanavidhih pa- 5° 3
ncamah

6.1-2 the officiant visualizes himself as Vajradakini and places four initiands
(if possible) at the four gates of the mandala; he should then start
driving off demons (dustamara)

6.3-5 the officiant circumambulates the mandala counterclockwise visual-
izing himself as the dakini appropriate to the directions, adopting
the prescribed dance poses (ksepa for aksepa), and reciting the given
mantras; starts in the east as Vajr1

6.6-8 same for the north as Ghor1

6.9-10 same for the west as Vettali

6.11-13 same for the south as Candalt

6.14-15 returns to the east and visualizes himself as Jnanadakini

6.16-19 maintaining the visualization of Jhanadakini the officiant creates
with the given mudra and mantra the protective fence (panjara) around
the mandala

6.20-22 creates the protective rampart (prakara)

6.23-25 nailing down obstructive forces (kilana)
Section-colophon: iti mandalaraksavidhih sasthah 6" 6

7.1-5 the officiant visualizes himself as Vajradakini and prepares the vases:
filling them with Ganges-water while reciting a given mantra, adorning
them with flowers, fragrances, the five nectars (paricamsrta), etc.
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7.6-8 the mudra and mantra for holding the vases (kalasadharana) are given
7.9 the vases are placed in the eight directions
7.10-11cd the officiant visualizes himself as Yogambara

7.11ef-14 he applies the ‘great cuirass’ (mahakavaca) with the given mudra
and mantra

7.15-19ab grasping the vajra and the bell he applies the shield for the eight
body-parts (astargakalana)

7.19cd the officiant worships himself with flowers and fragrant powders
7.20-22 mantras for the body, speech, and mind

7.23-26 triple purificatory formula (trivisuddhi, although not referred to so
explicitly)

Section-colophon: it atmayogakaranavidhih saptamah

8.1 announces the mahayoga which seems to refer to the visualization of the
main deities (called here lokottara)

8.2-12 raises the mantra and teaches the detailed visualization of the main
deity-pair in sexual union (the male is called here Buddhayogambary
and the female Yogambaribuddhah presumably to accentuate their union)

8.13-16 the detailed visualization of Vajradakini in the east
8.17-20 ditto for Ghort in the north

8.21-23 ditto for Vettali in the west

8.24-27 ditto for Candali in the south

8.28-30 ditto for Simhin1 in the north-east

8.31-32 ditto for Vyaghri in the south-east

8.33-34 ditto for Jambuki in the south-west

8.35-36 ditto for Ulukt (here Luki) in the north-west

72
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8.37-43 ditto for the door-guardian goddesses Dakini, Dipini, Cusini, and
Kambojt

8.44 concludes the visualization of the thirteen inner goddesses and an-
nounces the visualization of the twenty yoginis outside the vajra-girdle

8.45-46 Pukkasi, Dramidi, Candi in the east

8.47-48 Ghori, Rucira, Mamsr in the north

8.49-50 Ugri, Jvalita, Bibhatst in the west

8.51-52 Kapali, Vajri, Kumbhi in the south

8.53 Lasya and Gandha (here called Supriya) in the north-east
8.54 Vina and Puspa in the south-east

8.55 Gita and Dhupa in the south-west

8.56 Nrtya and Dipa in the north-west

8.57 wraps up the visualization of the outer goddesses, specifying that their
colour is in accordance with their kula (i.e. the direction they are facing)

Section-colophon: iti lokottarajnanaparapithadevatamahamudravidhir a- 9" 5
stamah

9.1-4 continues the description of the mandala with the outer gatekeepers:
Hari with Laksm1 and Varahi in the east

9.5-8 Brahma with Brahmani and Sarasvati in the north

9.9-12 Hara with Mahe$vari and Ganga in the west

9.13-15 Sakra with Indrant and Tilottama in the south

9.16-19 Indra with Sact and Rambha in the north-east

9.20-23 Kuvera with Vasumati and Harit1 in the south-east

9.24-27 Bhutaraja with Lanke$vari and Raktapriya in the south-west

9.28-32cd Varuna with Bhogavati and Utpalapriya in the north-west
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9.32ef wraps up the visualization calling it that of the laukikadevapitha
which is again surrounded by a girdle of vajras (here: vajramala)

Section-colophon: iti yogapithe laukikadevatavarnabhujovahanavidhir na-
vamah

10.1-23 continues the description of the mandala with the outer heroes and
heroines, the name of each beginning with the letters of the alpha-
bet starting with ‘ka’ and ending with ‘ba’ (excluding nasals), thus
Karankabhairava and Kamalakari, etc. 20 plus 20 deities altogether

Section-colophon: iti guhyapithe viradvayapujavidhir dasamah

11.1 announces the end of the samayacakra and the beginning of inviting
the jnanacakra

11.2-3ab the officiant places in front a clean mirror and a washbasin filled
with milk, white flowers, and grains

11.3cd-6 the two pairs of ‘hook’ (ankusa) mudras and mantras for attracting
(akarsana) the deities are given: one for the lokottara, and one for the
laukika deities

11.7-10ab the deities are offered argha, satkara, padya, and worship with
the five upacaras

11.10c-13 ditto with an apabhramsa song (margalagiti)

11.14-22 the preparation of the washbasin is described (in a similar way to
the vases above)

11.23-25 the deities are bathed and offered a cloth (vastra)

11.26-28 after having again been offered argha and padya the deities are
made to enter and abide in the mandala with the ‘noose’ (pasa-) mudra
and mantra

11.29 obstructing forces are driven away with the mantra of Simhint and
the gates of the mandala are shut with the counterintuitively named
vajrasphota-mudra and -mantra

10V 2
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Section-colophon: iti jnanacakrakarsanasnanavidhir ekadasah

12.1-2 the main deity-pair (called here Yogambari-Tathagata) is shown to
its lion-throne

12.3-7 displaying the ‘pledge’ (samaya-) mudras and mantras for the main
deity-pair

12.8-20 ditto for Prajnaparamita [!7], Jnanadakini [!7], Vajradakini, Gho-
radakini, Vettali, and Candali; they are shown to their lion-thrones

12.21 ditto for the guardian goddesses beginning with Dakin1 (who share
the same pledge)

Section-colophon: iti lokottarasamayamudramantravidhir dvadasah

13.1-17 the same procedure for the outer gatekeepers beginning with Hari
and ending with Varuna (here called Nagadhipati)

13.18-35 their consorts beginning with Laksmi and ending with Utpalapriya
share the mudras but the mantras are different

Section-colophon: iti yogapithadevatasamayamudramantravidhih trayoda-
Sah

14.1-43 the same procedure for the outer heroes and heroines beginning with
Karankabhairava and ending with Bhramarakest; the samayamudra is
the same, mantras are different

Section-colophon: iti guhyapithe viradvayasamayamudramantravidhis ca-
turdasah

15.1ab announces applying the four mudras to the deities (the samayamu-
dras above presumably considered collectively to be the first)

15.1cd describes the dharmamudra which seems to consist in visualizing the
letter A on the tongue

15.2-3 gives the karmamudra for each deity: Yogambari-Tathagata

15.4-5 ditto for Jnanadakini

12v2
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15.6-7 ditto for Prajnaparamita

15.8-31 ditto for the twelve inner goddesses (from the inner goddesses of the
intermediate corners onwards their seed-syllables are also give brack-
eted by OM and SVAHA)

15.32-55 ditto for the twenty yoginis outside the vajra-girdle beginning with
Pokkast and ending with Dipa

15.56-57 gives the mudra and mantra for the vajra
15.58-59 ditto for the bell (ghanta)

15.60-61 ditto for ‘all dakinis’

15.62-63 ditto for the ‘weapon’ (astra)

15.64-65 ditto for the ‘secondary weapon’ (apastra)

15.66 seems to define the mahamudra which is said to be the complete
visualization of the deities with their implements, clothing, etc.

15.67 when the four mudras have been applied the officiant again applies
the shielding (kalana), the empowerment of body, speech, and mind,
the cuirass (kavaca), and worships the deities yet again

Section-colophon: iti laukikalokottaradevatacaturmudravidhih pancadasah

16.1 goes on with the worship: the twenty-fold worship is offered
16.2-3 gives the mudra and mantra ‘of all fruits’ (sarvaphala) 7]

16.4-6 offering the five nectars (pancamsrta) to the eight directions from
an oyster-shell with the appropriate mudra and mantra to purify and
empower them

16.7-8 ditto for the five meats (pancankusa) offered along with all kinds of
food

16.9 pleasing the deities with the mahatosanamantra

16.10-16 grasping the vajra and the bell with the appropriate song (for the
vajra) and mantra (for the bell), and mudras

15V 6
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16.17-21 offerings (flowers, rice, curd, meat, fish, etc.) are given in the in-
termediate directions

Section-colophon: iti bahyacatuhkone balipujavidhih sodasah

17.1-4ab the officiant still holding the vajra and the bell sings the apabhram-
sa song referred to as the humkaragitika in this corpus (given in the
next chapter) to propitiate the yoginis

17.4cd-14 a long Sanskrit hymn beginning with paramadya mahasattva is
sung

Section-colophon: sarvavisuddhiparamadyastutipujavidhih saptadasamah

18.1 the officiant still holding the vajra and the bell continues with the songs
of praise, this time in apabhramsa

18.2-5 the songs with the refrain tenna hum etc.
18.6-17 apabhramsa songs for the eight innermost goddesses
18.18-19 another hymn, in Sanskrit

18.20-21 a mantra offered in worship
Section-colophon: iti lokottaratattvagitopaharavidhir astadasah

19.1 announces the ‘outer’ bali worship (bahyabalipuja) for which the offi-
ciant should either commission other ‘heroes’, or if they are not avail-
able, he should do it himself

19.2-6ab dressed in full attire he should dance in a circular motion and
prepare a rectangle of fragrant powder strewn with flowers, etc.

19.6cd-9 the deities are attracted and invited with the appropriate mudras
and mantras

19.10-15 the bali is offered to the gods (deva) who are then dismissed
19.16-22 ditto for nagas with a white mandala in the north

19.23-29 ditto for yaksas with a red mandala in the west
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19.30-46 ditto for unspecified (elsewhere the fourth is offered to bhutas)
with a red, triangular mandala in the south; it is here that the ekavrksa-
mantra is recited

Section-colophon: iti mandalastadisabalipwjavidhifr] unavimsatimah

20.1-3 announces the making fit (adhivasana) of the initiand: he should be
visualized as Vajrasattva and should be made to sit on a lion-throne
with folded hands on the eastern or the northern side of the mandala;
again the rite is not necessarily performed by the officiant (see above
19.1)

20.4-6 the initiand is given an empowered toothpick (dantakastha) and wa-
ter to rinse his mouth

20.7-16 the so-called samvarapatha is recited (there are no precise indica-
tions here but this text is to be recited by the initiand in other manuals)

20.17 the officiant announces in a verse that this teaching is the best of
paths, bestowing the fruit of the Mahayana, a path to buddha-hood

20.18 the initiand is given some teachings before he gets to see the mandala

20.19-21 the officiant visualizes himself as Vajrasattva and recites a hybrid
Sanskrit- Apabhramsa song about the glory of Vajrasattva

Section-colophon: ti sisyadhivasanasamvaravidhih vimsatimah

21.1 a detailed description of the fire-sacrifice (homa) to propitiate ‘all god-
desses’ (sarvadevati) which is to performed on the eastern, northern,
or western side [of the mandala]

21.2-8 the measurements and adornments for the parts (ostha, vedi, prakara,
etc.) of the fire-pit (kunda) following chapter 2.1 of the tantra almost
verbatim

21.9-10 the fire-god Agni is ritually invited
21.11-12 the fire-wood and articles to be burnt are enumerated

21.13-15 worship offered to Vajradakint who is visualized into the fire

201
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21.16-17 the mantra to purify the substances (dravya) [to be burnt] is given
21.18-20 the mudra and mantra for the ahutis are given

21.21-25ab specifies the order in which the substances are to be offered;
the purnahuti is given with ghee mixed with the five nectars

21.25cd-27ab the vajragiti to be sung during the sacrifice

21.27cd-32 customization of the offerings if the sacrificer has any supernat-
ural power as aim

21.33-38 worship offered while ringing the bell
Section-colophon: iti kundalaksanahomavidhir ekavimsatimah

22.1 the entire chapter is dedicated to again purifying and offering the five
meats (pancankusa) and the five nectars (pancamrta) to the yoginis

22.2-4 the mudra and mantra for the five meats are given

22.5-10 the mudra and mantra for the five nectars are given

22.11-12ab drops (chidinga) are offered to each yogini from an oyster-shell
22.12c-f the yoginis are worshipped

22.13-18 Vajrasattva is worshipped with a series of Apabhramsa songs

Section-colophon: iti pancankusadisarvapujanirjatanaf!jvidhir dvavimsa-
timah

23.1ab announces the virapuja [with the possible injunction that it is to be
visualized mentally (cetasa)l

23.1cd-2 yogins and yoginis are made to sit in pairs on eight seats in the
eight directions

23.3-5 with coquetry, laughter, and sounding the bell worship is offered
(fragrant powders, flowers, incense, lamps, food, and the five meats)

23.6-7Tab the officiant visualizes himself as Yogambari, after which he bows
to and purifies the five nectars in a conch
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23.7cd-10 the conch is passed around the circle with the appropriate songs
and gestures for offering and receiving

23.11-13 an Apabhramsa hymn (here called tattvagita) is sung
23.14ab an injunction for singing further vajragitis
23.14cd-18 offering the ucchistabali with the given mudra and mantra

23.19ab specifies the four places where this type of bali should be offered:
a cremation ground (pitrvana), a mountain (Saila), under a [solitary]
tree (vrksa), or [on the shores of] a great river (mahanadi)

23.19cd dismissal (visarjana)
Section-colophon: iti sarva/!?[puja-m-utsrstabalividhifs| trayovimsatamah

24.1 the officiant prepares in an conch shell a mixture of the ten substances
(i.e. the five nectars and the five meats), fragrances, milk, and water

24.2-3ab he should then empower the mixture called ‘pledge-water’ (sama-
yodaka) with a given mantra

24.3cd-5 the initiands (if there are more) are made to enter one by one,
with hands in obeisance holding a flower and with blindfolded eyes

24.6-15 they are made to recite the triple purificatory (trivisuddhi) and
other standard formulas

24.16-19 they are made to taste the nectars from the conch shell

24.20-25 the initiands are possessed by the officiant (avesa), they are then
made to return to their natural state

24.26 the initiands throw a flower upon the mandala from which their clan-
affiliation (kulabheda) is determined

24.27-43 the blindfold is removed and the initiand is shown the deities one
by one (beginning with an unnamed male deity [Yogambara?], followed
by Jnanadakint and ending with Varuna)

Section-colophon: iti devatapujavidhifs] caturvimsatamah

24" 1
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25.1-2 the initiand bows to the officiant, worships him, and formally requests
initiation

25.3-7 the initiand joins his palms and recites four mantras declaring that
he has entered the mandala

25.8-9 the officiant visualizes the initiand as ‘the lion [i.e. foremost] among
disputants’ (vadisimha) and declares his intention to give the consecra-
tions

25.10-13 the initiand is protected by the eightfold shielding (kavaca)

25.14-19 he is also made to recite six mantras called here ‘the secret disci-
pline’ (guhyasiksa)

Section-colophon: iti astayoginikavacasiksavidhi/h] paricavifm/$atimah

26.1 announces the abhisekas to be given with four vases in the four direc-
tions

26.2-5ab the initiand is seated, his hands are joined and holding a flower;
he is visualized as Vajrasattva and is sprinkled from the vases

26.5cd he is announced that he is receiving the abhiseka that leads to perfect
enlightenment and to the end of the ocean of transmigration

26.6-7 the abhisekamantra is given

26.8-10 with a mudra and a mantra he is protected in the eight places [of
the body]

26.11-13 the officiant holds a wvajra and a bell, and gives the initiand the
crown with the five buddhas; the appropriate mudra and mantra are
given

26.14 this concludes the crown-consecration (makutabhiseka)

26.15-19 the initiand is given a wajra; the appropriate verses and mantras
are recited

26.20 this concludes the vajra-consecration (vajrabhiseka)

26" 2
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26.21-22 the initiand is given a bell; the appropriate verses are given
26.23 this concludes the bell-consecration (ghantabhiseka)

26.24-26 the initiand holds them as if in an embrace and is given a new
name preceded by $ri with the appropriate formula

26.27 this concludes the name-consecration (namabhiseka)

26.28-29 the initiand is told to hold the vajra-observance (but there are no
details given what it is exactly; unless it is the passages that follow
beginning with ‘dance’ collectively)

26.30 this concludes the vajra-observance (vajravrata)

26.31-32 the initiand is told to perform worship of buddhas, yoginis, and
their sons with dance (nrtya)

26.33-34 the initiand is told to strike [!?] heroes and yoginis as if in jest
with a garland (mala)

26.35-36 the initiand is told to sing all teachings to all men, through which
he will soon enjoy the yoginis (geyam)

26.37-38 the initiand is told to perform worship of buddhas and yoginis
with fragrant powders (gandha)

26.39-40 the initiand is told to worship yoginis with incense (dhupa) through
which he will gladden all men with ‘the possession of the Buddha’
(saugatavesa)

26.41-44 the initiand is given a Salaka and told to enlighten all men with
the light of knowledge

26.45-47 the initiand is given a mirror (adarsa) to illustrate that all phe-
nomena are like pure reflections

26.48-49 the initiand is given a wheel (cakra) to ‘turn the wheel of the law’
consisting of the kriya- and carya-naya [i.e. he obtains the right to
practice and teach the lower tantric corpora, the Kriya- and Carya-
tantras]
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26.50-51 the initiand is given a conch (sarnkha)

26.52-55 the officiant confers the vyakarana (a technical term for a rite in
which the officiant ‘predicts’ the enlightenment of the initiate) with the
appropriate gesture and formula, visualizing himself as Jhanadakini

26.56-58 this crucial passage is unfortunately also the most obscure; the
initiand seems to be given a series of mantras beginning with HUM
(here: pancabuddhatmakam bijam)

26.59ab secems to conclude with the mantra-consecration (mantrabhiseka)

26.59cd a short injunction to confer the officiant-consecration (acaryabhi-
seka)

26.60 the first verse seems to conclude the yoga-consecration (yogabhiseka)
and states that he who has received this is to be told ‘all secrets and
the rest’ (sarvaguhyadi); this is said to be the great secret-consecration
(mahaguhyabhiseka) [26.61-68] list of rules that the initiate is to abide
by: not to torment beings, not to speak harshly, not to steal, to display
temperance, etc.

26.69 all this is to be shown to the foremost initiand (agrasisya) who is then
made to worship and bow to the deities; after that all present may see
the mandala

Section-colophon: iti sarvabhisekavidhi/h] sadvi{ sa} msatimah

27.1-4 lists the articles that the initiate should give to the officiant as fee
(gurudaksina): his wife, sons, relatives, servants, land, clothes, silver,
copper, rice paddy, a seat, a parasol, a bedstead, etc.

27.5-8 worship is offered to the deities with Apabhramsa songs [27.9-14] the
dakinizs should be pleased with their ‘garland-mantra’ (malamantra)

27.15-16 the initiate reiterates his intention to save all beings by partially
reciting the samvarapatha

27.17-20 the officiant recites some verses to the initiate and the patrons
(danadhipa) of the rite and then dismisses them

28V 5
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Section-colophon: iti gurudaksinasisyaksamapujavidhih saptavimsatimah

28.1-9 the officiant dismisses (visarjana) the deities with the appropriate
mudras and mantras (beginning with the jnanamandala), followed by
the samayacakra, and ended by the laukikas, i.e. from the inside out)

28.10-12ab the mandala is dismantled, and the coloured powders are thrown
into a river

28.12cd-16 a closing bali is offered
28.17 a feast is held with song and dance

28.18-20 the main deity pair (called here Yogambaribuddha) is homologized
with Vairocana, and the four main goddesses (Vajradakini, Ghoradaki-
n1, Vettaladakini, and Candaladakini) with the four main goddesses of
the Guhyasamaja (Mamaki, Pandaravasini, Tara, and Buddhalocana)

28.21-24 glorifying the officiant: 21,000 sudras are equivalent to one priest
(vipra), 21,000 priests to a monk (bhiksu), 21,000 monks to a king
(raja), 100,000 kings to a gnostic (jrani), and 21,000 gnostics to a
single officiant (acarya), who is worthy of receiving donations

28.25 sinners who see the mandala are freed [from their sins|, those who
entered the mandala will rejoice in a pure abode (suddhavasa), and
those that donate to the craftsmen-yogins (Silpayogin) will soon obtain
perfect enlightenment

28.26-28 another hybrid Sanskrit- Apabhramsa song praising Yogambara

28.29-30 concluding verses: the source is said to be the 12,000 verse Catus-
pitha and the work (called the Pindasarasamuccaya?) is a condensation
thereof; it is written in a barbaric language (mlecchabhasa) with refer-
ence to the meaning, and not metrical propriety, or logic, or grammar,
for it is a secret work of yogic topics

Colophon: Catuspithamahayoginitantraraje sarvayoganrtyageyapujavidhi-
vistaramandalopayika saptavimsatimah/ krtir iyam mandalopayika Caryavra-
tipadanam iti |/

29°1
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3.3.2 The Aryadeva recension

What I call here the ‘Aryadeva recension’ does not survive in its entirety
in Sanskrit, and has to be pasted together from Tibetan sources with some
additional information provided by the Mantroddharapanjika (q. v.). In other
words there is no ms. which transmits this work, which is still to some extent
a postulated entity. I have already discussed some aspects of this problem in
SZANTO 2008c. This recension consists of the text of what later became the
Caryavratipada recension (with the chapters organized differently: here the
28 sections of that recension were still organized into three, with the third
chapter as the longest), and what later came to be known in the Tibetan
Canon as the *Mantramsa. The evidence that this was the case is provided
by the Mantroddharaparijika, which attributes the work to Aryadeva (even
providing a short textual etiology) and claims to comment on some verses
from the ‘fourth chapter’, which are now those from the beginning of the
*Mantramsa. 1 have no clear explanation of why the first three chapters were
later transmitted as a separate work, but it should be noted that the so-called
*Mantramsa, i.e. the remainder of the Aryadeva recension, does not touch on
initiation directly. It is rather more concerned with matters related to ritual
and mantras.

It was presumably this recension that was responsible for a significant
change in the pantheon of the cult, namely the superimposition of a male
deity, Yogambara, on the original, exclusively female mandala. Yogambara
himself does not have a scripture of his own, and several works (such as
the Nepalese Yogambaramahatantra and the works by Amrtananda) show
that this was an acute problem. The solution of the tradition was therefore
to first ‘marry’ the deity with Jnanadakini of the Catuspitha, and produce
scriptural or semi-scriptural works in order to obtain substantiation for the
worship and status of Yogambara. The extra verses transmitted in ms. A
and their subsequent modification in order to fit Yogambara in (see SZANTO
2008¢) show that the proto-mandalopayika — while it certainly introduced
new deities, procedures, mantras, etc. — did not yet have Yogambara as the
chief deity. Had it been so, Bhavabhatta and Kalyanavarman would have
certainly mentioned this fact. However, while the two early exegetes restruc-
ture their description of initiation according to the mandalopayika (and in
the case of the latter even reference is made to the text), they do not mention
Yogambara at all. I therefore conjecture that they read a proto-version of the
text, one that was subsequently modified by an author later thought of as

STRUCTURE

YOGAMBARA
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Aryadeva with Yogambara as the chief god. Most of our evidence for the wor-
ship of Yogambara comes from the Kathmandu Valley, therefore one could
reasonably suspect that the superimposition took place there. However, the
very existence of the Bengali ms. of the Caryavrati recension of the Manda-
lopayika and Durjayacandra’s mentioning the deity probably invalidates this
presupposition. The general trend in this age was for Buddhist Tantric cul-
ture to be transmitted from the South into the Valley and not the other way
around.''7 It is therefore much more reasonable to suspect that although the
superimposition took place in Bengal, it became overwhelmingly successful
in Nepal.

The first three chapters of the Aryadeva recension are very similar to the
Caryavratipada recension, although arranged differently. The ‘fourth chapter’
and part of the fifth is available in the following witnesses:

[D] NAK 5-372 = NGMPP A 138/102. See description of ms. D of the
tantra, of which this is ff. 73V 2 to 118 with the fourth chapter beginning on
101" . The text in this ms. runs up to what was once v. 5.127¢ (= Tp 244" 3).
The *Mantramsa ends on Tp 260" 3, therefore a substantial amount of the
Sanskrit is missing.

[E] TASWR MBB-I-42. See ms. E of the tantra for the physical description.
As in the case of the tantra, this is an apograph of ms. D above. The title
‘ Prajnavataranayoga’ was extracted from a section-colophon.

[F1] A two-folio fragment in TUL no. 312 (the ms. of the Ratnamala be-
low).!® The contents by and large correspond to chs. 9 & 10.1-11b, but there
are slight structural differences: after the iconographical description of ch. 9
the mantras of these deities are given in an immediately following section,
whereas these mantras are given along with the corresponding mudras in
ms. A in ch. 13. There is no section-colophon between the two chapters. We
should conclude therefore that this is a fragment from a slightly separate
recension.

7 Ag far as I know we do not have a single example where a text or cult that came into
being in Nepal was transmitted successfully into East India. There are of course several
examples of Bengali/Bihari authors working with Nepalese material, but as far as we can
tell they always did so in situ, e.g. Vanaratna or Ratnaraksita.

H8The first begins with ((khe sa)) purvadisye, the second with daksinaparsve Lankesvari.

SOURCES
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Nagoya Ka 51-2 See ms. Nagoya Ka 51-3 of the tantra for the physical
properties. This witness comes from the same scriptorium. I have not collated
this witness for my draft edition.

3.3.3 The proto-mandalopayika

This entity is a conjectured one. Essentially it must have been very similar to
the Caryavrati recension (= first three chapters of the Aryadeva recension),
but without mention of Yogambara. I propose that some verses survive in
ms. A of the Catuspitha (q. v., also SZANTO 2008¢), and that the repertoire
it advances is witnessed and paraphrased by Bhavabhatta ad 4.1 and Ka-
lyanavarman ad 2.3. I cannot state with certainty that it included any of
the material in the Aryadeva recension, i.e. what the Tibetans translated
as the *Mantramsa only parts of which survive in Sanskrit. The aim of this
text must have been to outline the initiation rite, especially the preparatory
phase, in much greater detail than 4.1 of the tantra.

3.3.4 The Mantroddharapanjika (anonymous)

This learned commentary to a part of the Aryadeva recension of the Manda-
lopayika survives in a single Sanskrit fragment and an apograph thereof.!?

[A] NAK 1-1697 2/24, vi. bauddhatantra 21 = NGMPP B 31/9; the ms. is
incorrectly catalogued as ‘Catuspithamandalopayika’. The ms. is dated [NS]
273 (samvat a cu 3 a + n+ Suklapratipad adityadine/| Srimadrajadhiraja-
paramesvara{h }sriyAnand{r}adevasya mahavijayarajfyle) = 1153 CE (the
damaged portion most likely read a corrupt spelling of asvine; the correspond-
ing date is therefore September 20'?°). The palm leaves measure according to
the library card 28 x 5 cm, some of the pages are badly torn. The exact ex-
tent of the text cannot be determined, but this becomes apparent only after
a careful reading of the text (see below). The surviving folios are: 1-4, 7-12,
and two further fragments of one folio each, one of them being the last.!?!

H9To the best of my knowledge this work has not been translated into Tibetan.

120Cf, PETECH 1984:61 who silently restored the damaged part. Anandadeva ruled be-
tween 1147-1167 CE (ibid.).

21From a codicological point of view it is worth noting that the numeration on the
left margin prefixed by §ri and the format of the leaf is similar to NAK 1-1697 2/27 =
NGMPP B 31/8 (titled ‘Dakinisadhana’, most likely by Darikapada or a disciple), although

SOURCES
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[B] NAK 5-80 vi. bauddhatantra = NGMPP A 141/17; incorrectly cata-
logued as ‘Catuspithamandalopayika’). Dated VS 1987 = 1930 CE. These
six paper folios are a relatively modern apograph of ms. A above. The pe-
culiar, left-slanting hand is not uncommon among apographs prepared by
panditas in the employ of rajaguru Hemarajasarman (Hemra] Sarmé) in the
first part of the 20th century.'?? The colophon runs: ity antalekhaputat (sic
for -yutat, cf. e.g. the colophon of NGMPP B 432/19) pracinanevaraksara-
likhitat pracinatadapatrapustakad uddhrtya 1987 vaikramabde likhitam idam
pustakam. The longer lacunae and damaged aksaras marked by a horizontal
line perfectly match ms. A, therefore there can be very little doubt that the
original mentioned by the scribe is anything other than ms. A. Although on
the whole the apograph is faithful to ms. A, the modern scribe did not note
that the two leaves with the missing page numbers are out of sequence and
mistakenly copied them as the continuation to f. 12. However, he did note
the lacuna ff. 5-6 and signaled this by leaving an empty space on f. 3" after
the second line.

The colophon of ms. A given the informative but unwieldy title Catus-
pithamandalopayikayas caturthapatalabhasitamantroddharalaksanasya parji-
ka. For convenience’s sake I shall refer to the work as Mantroddharapangika.
Unfortunately the otherwise very learned author does not name himself, but
in the pratijna verses and an introductory prose passage he identifies his
lineage as the Arya school.'?3

As indicated by the title the work is a mini-commentary to the mantrod-
dhara section of the Mandalopayika. Since the author states that this in the
fourth chapter, it is immediately clear that he was not reading the recen-
sion that survives in the Bengali ms. with 28 chapters (i.e. what I call the
Caryavratipada recension), but the recension available from the composite
Nepalese manuscripts, where the so-called fourth chapter coincides with what

the script in that ms. is somewhat later, already foreshadowing in some of its features the
hook-topped variety of Old Newar.

1221 am grateful to Prof. Sanderson for pointing this out to me in early 2007. For an
exemplar with a very informative colophon see NAK 5-214 = NGMPP A 106/4, a copy
of an old ms. of Haribhadra’s Aloka by one Piirnaprasadasarman dating from only four
years before. These apographs — according to the testimony of the scribe in question —
were prepared for the bharatibhavana (i.e. library) of the rajaguru. Note that the date VS
1883 in the NGMPP catalogue is a misreading. For similar cases cf. e.g. ACHARYA 2007:4,
n. 6.

123For the text see SZANTO 2008¢:8-9, the contents are summarized below.

TITLE &
AUTHORSHIP

CONTENTS
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is known in the Tibetan Canon as the scriptural *Mantramsa (i.e. what I call
the Aryadeva recension).

The marngalasloka pays homage to ‘the five dakinis’ (most likely Jnana-
dakini and her retinue in the cardinal directions) who are said to bestow
powers in their form as the five tubes (nadi). Since the tantra itself does not
teach a system of nadirs and therefore does not postulate the equivalence of
its five main goddesses with them, it can be determined that the author of
the present work is from a later date, after the core teachings of the tantra
have been updated with new material (e.g. the *Vyakhyatantra).

The pratijna verses state in gist the perceived history of the cult. To para-
phrase: from the sea of gnosis that is the great tantra called the Catuspitha,
Devapada (i.e. Aryadeva) extracted his nectar-like work, the Mandalopayika.
The image is of course the cliché of churning the ocean. The guidelines to
raise the mantras from the fourth chapter of that work has been elucidated to
the author by his guru, an elucidation that was augmented by explanations
from his preceptor (kalyanasakhi).

This lineage history is given in greater detail in a lacunose prose passage
shortly thereafter: the Lord Vajradhara taught the Catuspitha in eighteen
lakh verses in the pure abode of the gods; Vajrapani condensed this work
into twelve-thousand verses and taught it to the yoginis of Odiyana; Nagar-
juna visited that sacred site and propagated a twelve-hundred verse version in
the world of men; Aryadeva mastered this version and composed the manda-
lopayika. As far as the material I am aware of, this account is unique; beyond
the mere names Nagarjuna and Aryadeva it is clear evidence that before
the mid-twelfth century at latest there was an effort to link the cult to the
founding fathers of the Arya school, and the sacred country of Odiyana.

The introductory part of the work identifies four items to be known
about a text before a discerning person proceeds to abide by its teaching:
the homage (namaskara), the connection (sambandha), the purpose (prayo-
jana), and the subject matter (abhidheya). After clearing these points the
text launches into the commentary proper. The first two verses — according
to the author — seek to elucidate the source of the teaching, that is to say the
Catuspitha,'** or even more precisely, the first chapter of the third pitha. The
author was no doubt aware that that chapter has nothing to say on mantras,
hence he silently proposes that the manual is referring to the middling re-

124The word pitha is glossed here as ‘the abode of dakinis’ (daginisthanam, note that the
spelling is also found in the Panjika, cf. n. 91).
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cension of the text, the twelve-thousand verse Catuspitha, in other words the
middling recension of the Ur-tantra (madhyamamaulatantra).

Vv. 3-6 describe the shape of the pranava'® and its customization (such
as colouring) depending on the nature of the rite it is used in (white for santi,
etc.).

The next section, a commentary on v. 7 ff.; describes the shape and
presumably the customizations of the jnanabija (i.e. HUM); the ms. breaks
off shortly after the beginning.

The available fragment picks up with f. 7, a commentary on v. 14-15ab,
seeking to elucidate the various uses of the nada (i.e. the vowel u/u).

Vv. 15¢d-16 define the seed-syllable for paralyzing (in this system HA), of
which the author mentions several sub-types: setting out the borders [of the
mandala, etc.] (sima), paralyzing armies (sainyastambhana), flowing water
(jalastambhana), fire (agnistambhana), rain (varsastambhana), and magical
diagrams (yantrastambhana). The latter case most likely refers to neutralizing
the power of a rival magician.

Vv. 17-19 define the seed-syllables for attracting (here KROM and KRIM).
From the viewpoint of terminology it is worth noting that the author seems
to view vasya and bhedana as sub-types of akarsana.

Vv. 20-21 introduces a distinction rarely met with in Buddhist mantra-
$astra, namely ‘consonants of day’ (dinaksara/divaksara/divasaksara) and
‘consonants of night’ (ratryaksara). The first group contains the first sixteen
stops (i.e. KA to DHA), whereas the second all nasals and everything remain-
ing. The dvigunaksara (i.e. KSA) pertains to both, although this is not made
clear in the root text. The somewhat surprising practical application ad-
vanced by the author is that [mantras containing] ‘consonants of day’ should
be used only during the day and those of night only at night.

Vv. 22-23 describe the amrtabija (i.e. SA). The syllable is also described
with the unfamiliar term patanabija, since it causes gods, men, etc. to ‘fall’
into the hands of the yogin.

Vv. 24-32 again describe the syllable HUM. This is a repetition (see v.
7 ff.). The author justifies it at as a ploy to confuse the learned, presum-
ably those who are infatuated with their own pandityam. The shape of the
syllable is again described using the letters L and L as building blocks.26

125Unfortunately the passage is damaged. The ‘building blocks’ for the image of the
mantra are [s, i.e. two circles joined by a semicircle on the left side.
126Cf. note to vv. 3-6.
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In conformity with the teaching of the tantra, the syllable HUM is described
as the embodiment of five bodhisattvas (and their corresponding kulesas,
the five Tathagatas). The next verses describe the customizations applicable
for the rites of placating, etc. with special emphasis on the colour the bija
ought to assume and the way in which the nada (i.e. the vowel U) is to be
pronounced. The last verse (v. 32) to be commented upon in this second
continuous fragment is a praise of the syllable HUM.

The first of the single-folio fragments comments on further specifications
of reciting mantras (e.g. spells of peaceful deities ought to end with SVAHA
but those of wrathful deities with PHAT), rules specifically applying for the
preliminary service (purvaseva). Altogether, the lemmata from this portion
amount to five verses. If we trace the verses in the extant Nepalese mss.
and the Tibetan *Mantramsa (T p 235" -235") it becomes evident that these
verses are distanced from the last available continuous portion by roughly one
hundred lines, that is to say about fifty verses. It is therefore quite apparent
that a significant portion of the Mantroddharapanjika is either lost or, we
may hope, lies unidentified in the National Archives.

The second of the single-folio fragments was the last folio of the ms. The
lemmata are not informative enough to allow us to determine which verse this
corresponds to. The topic seems to be the mantra SVAHA. The commentary
ends rather abruptly with the dedication of merits in a single malini verse.

The author carefully comments on each word, points out grammatical
structures (not an easy feat, since the language of the manual seeks to emulate
that of the tantra), and gives his justifications in a very learned manner,
even quoting abstruse grammatical rules. Quotations are sparse,'?” and the
source is rarely identified, as if the author expected that his audience will be
equally versed. By and large the author manages to extract suitable meaning
from the verses. At the same time he cannot hide his exasperation with
some features; he comments thus on a meaningless adi in v. 15¢: adisabdo
mlecchabhasanayaksiptah, and justifies a Genitive ending in the Nominative
sense with: atha va krsnasya mlecchabhasatvat humkarasya visesanam. One
can only suspect that it was probably not with the greatest approbation

127The loci quoted from the tantra are: 1.1.1, 1.2.19¢ (= 3.3.6a), 4.4.102. The Amarakosa
(3.3.868 = Agnipurana 360.7ab) is quoted but not referenced. Panini is referenced when
quoting Astadhyayr 2.3.65. I am unable to trace the following line giving a nirukti of the
word tantra: tamkaram reta ity uktam trakaram ksatajam tatha. The following verse cannot
be traced, but is also quoted by Kalyanavarman: prayena sarvamantrah pranavasvahayutah
prakrtyaival tasmad avyakrtam api kuryad dvandvabhinivesanam/|.
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that he glossed bijavat in v. 18b with vansabdo nirarthakah, upameyadi-
sambandhabhavat.

The author was aware of variant readings, e.g. the last word of 14b could
read either tatha or budhah according to his sources. We can only lament the
fact that the author did not dedicate his acumen to a commentary of the
tantra itself. However, the very fact that a relatively insignificant portion of
the Mandalopayika received such learned attention is a good testimony of its
paramount importance for the cult.

3.4 Satellite texts

What I call satellite texts of the Catuspitha are mainly ritual manuals surviv-
ing in Sanskrit, Tibetan, or both. One could classify these works in various
ways. The arrangement of the Bstan ’‘gyur is somewhat haphazard: Toh.
1607-1621 group together the satellite texts, but without any internal order,
except that the two initial works are commentaries (Bhavabhatta and Kalya-
navarman). One could draw a line between Yogambara and non-Yogambara
works, but this classification is also problematic. Some of the surviving works
are fragments and do not allow us to determine exactly whether Yogambara
was present or not. Furthermore, the mere absence of Yogambara does not
mean that the author did not know about him: the writer could have fol-
lowed a separate tradition that opted not to incorporate the male deity.
Sometimes the absence of Yogambara (e.g. in works by Abhayakaragupta)
simply means that the author saw the two mandalas or pantheons as two
separate transmissions.'?® In some cases the obeisance is to Yogambara (this
could be either auctorial or scribal), but there is no further talk of him in the
body of the text, often because the subject-matter is not concerned directly
with the deities. In other words, just because Yogambara is not present in a
satellite text, it does not mean that the author predated the superimposition
of that deity via the Aryadeva recension of the Mandalopayika.

In the following I shall discuss these satellite texts one by one. Naturally,
greater attention is allocated to works in Sanskrit, or works that survive in
Sanskrit and those that do not focus on Yogambara.

128For example the Nispannayogavali ch. 4 & ch. 14 treats the Jianadakinimandala and
the Yogambaramandala separately. Also cf. SZANTO 2008c, n. 15: Padma dkar po (1527-
1592) even entitles these two traditions as yum bka’ and yab bka’.



Satellite texts: Catuspithasadhanasamksepa 153

3.4.1 The Catuspithasadhanasamksepa (anonymous)

Source Fragment of two folia out of nine in NAK 3-359 vi. bauddhadarsana
90 = NGMPP A 38/8 which bears the library-card title ‘Samadhirajah’. This
is only partially correct. The bundle contains in addition two folia of ms. S
of the Nibandha and two folia with the fragment discussed below. I have read
this ms. from b/w photographs of the microfilm.

Title The title I have given above is a conjecture. The closing colophon is
fragmentary: samksepato balihomayagavidhayah sriCatuspithatantramnaye-
na likhita itif| || Catuspithasadhanam *samkse + + (after correction, sarikhe
before correction) + samaptetif|. This seems to suggest that the original title
might have been Catuspithasadhanasamksepa (ignoring the anusvara), but
the feminine samapta is slightly problematic.

Contents This ms. merits a more than perfunctory discussion, first and
foremost on account of its much-discussed colophon which runs as follows:

samvat a cu hya Sravanasukladasamyam Sukradinef| rajne $ri-
Bhaskaradevasya/ sriGunakamadevakarita/| @ |/sriDharmacakra-
mahavihare sthitah SakyabhiksuKumaracandrena likhitam iti/ ma-
tapitaguro/| ® [[padhyayakalyanamittrasarvasatva-m-anuttarajna-
naphalapraptaya itif| sriGankulange kulaputra [empty space].

Penned in the year 165, on the tenth of the bright fortnight of
Sravana, a Friday, during the reign (understand rajye) of His Glo-
rious Majesty, Bhaskara, by a monk of Sékya[muni], Kumaraca-
ndra, in the great monastery of glorious Dharmacakra founded
by His Glorious Majesty Gunakama, in order that all mortals
[beginning with] my mother, father, master, preceptor, and guide
should obtain the fruits of unsurpassed knowledge (understand
anuttarajnana-). In Kathmandu the noble son [empty space]

The date has been verified by PETECH (1984:40) as Friday, July 26th,
1045 CE. The Italian scholar misread dharmacakra as padmacakra, but never-
theless identified it as the Dharmacakra-mahavihara (Taran Bahal / Tadhan
Baha in Wotu Tole, Kathmandu). The same identification is made by LOCKE
(1985:351) who discusses the implications at length. Both scholars are wrong
in stating that this is a manuscript of the Catuspithanibandha.
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A rather important implication of the colophon is that the scribe is the
same as the scribe of ms. H of the Samputa. That ms. is not dated, but it
could scarcely be removed in time from this one by more than a few decades.
I have been unable to consult ms. C of the Samputa in its entirety, but if the
colophon cited by H. P. SastiT is not original (SHASTRI 1917) — and there are
reasons to suspect that it is not — this would become the oldest known ms.
of that text.

The first of the two folia starts with the very end of what must have
been the description of the samayamudras for the thirteen goddesses, since
the prose here are a reworking of Catuspitha 2.3.76 and 77, which describe
the gestures for Cusini and Kamboji. The practitioner is then instructed to
worship with previously stated mudras and mantras which were most likely
to have been echoing 2.3.78-84. This is followed by sporting the wvajra and
sounding the bell whilst reciting the appropriate song (for the wajra, see
3.1.34) and mantra (for the bell, = 3.1.35). Then follows a series of verses
which are prescribed for the stutipuja (= 2.3.108-115). A description of the
bali with non-vegetarian substances again closely follows the description in
the tantra.

The second folio opens with offering bali, but this time this is merely a
preliminary for a homa into fire. A floral ornament separates this passage
from a short description of the homa into water (this follows Catuspitha 2.2
and Bhavabhatta’s Jalahoma described below), which should end again with
a bali offering. Some general guidelines are given as to the mental attitude of
the yogin, the colour of his dress, etc. for the rites of placating (santika), for
bringing about prosperity /reinvigoration (paustika), for overpowering (vasya)
and aggressive rites (abhicara).

Given that our fragment begins with the mudras of the last two god-
desses we may surmise that the complete text was a sadhana followed by
the description of the bali, the two types of homa and worship as a kind of
appendix. The work does not seem to show any awareness of Yogambara.

3.4.2 The *Ekavrksadipanjika of Aryadeva

Sources
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[A] ASB G 9993, described by SHASTRI 1917:174-175."2% T have not
been able to consult the original ms.; my observations and readings are based
on photographs of a b/w copy, courtesy of Prof. Harunaga Isaacson. The
manuscript is incomplete: there are two folia surviving of what must have
been not more than four. The title in the catalogue is Yogayoginimandala-
valikrama, which H. P. SastrT most likely extracted from what is the opening
verse of the work as transmitted in this ms. (samayi sadhaki caiva yogayo-
ginimandale/ avasyam eva kartavyam balikarma visesatah//). There is an
alternative title given in the Alphabetical Index (p. viii): Sarvayoginikarma-
valividhi, where the ms. shelf number is given as 9973. Both the title and
the no. seem to me to be the result of a mistake (it is not impossible that
the Index was prepared not by the author himself but an unacknowledged
contributor). I cannot of course claim the expertise of H. P. Sastr1 in palaeo-
graphical matters, but it seems to me that there are some similar features in
this script with that of somewhat earlier (late 11th - 12th century) mss. As
for his remark about multiple hands, indeed, what must have once been the
empty cover page (that is to say, 1") is filled with a rather inelegant scribble
in a much later hand, doubtless a writing exercise. The scribble is not legi-
ble throughout, but the parts that are suggest the beginning of a scriptural
or liturgical text in the tradition of the deity Mahakala. The numeration is
lost on both folia, hence we are unable to tell whether the ms. was part of
a composite codex; a secondary numbering is discernible in the left string
space.

[B] TUL, no. 312 (old no. 230), described by MATSUNAMI 1965:113-
114.13% This composite ms. holds four of what must have been not more than
five folia containing the complete work. The available leaves are numbered 1,
2, 3, and 5. Despite the fact that the material support is palm leaf, this ms.
must have been penned rather late, perhaps in the 15-16th century. The other

129The descriptive entry runs as follows: “Substance, seasoned palm-leaf. 20” x 1 1/2”.
Folia, 2. Lines, 5 on a page. Character, Newari of the 13th century. The leaves are not
in the same hand. [...] The leaves seem to be fragments of a bigger work.” In the part
marked here by an ellipsis Shastri transcribed a fair bit of the text.

130The short entry is as follows: “YogAmbari-sadhana-ratna-mala and two fragments.
Palm leaf, 36 leaves, 7 lines, 12 1/8 x 2 1/8 inch., Siddhanta, (ON. 230). For details, see
Matsunami’s Note Book 34, p. 31 ff” The ‘note book’ is not available to me, therefore I
cannot state whether Matsunami noticed that there are in fact fragments from at least
seven or eight works in this composite codex.
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items are described below. Although the end seems to be clearly marked,!
when compared to the Tibetan translation it seems that marking the end
was premature: the text goes on for three more verses, and the colophon is
missing. There was enough space to go on writing, therefore we must surmise
that the scribe’s archetype was already lacunose.

[Tp] Toh. 1614. This is our only source which attributes the authorship
to [an] Aryadeva. The translators are not mentioned. The title given here
(without the Sanskrit) is Dpal gdan bzhi pa’i zab don ston pa Shing gcig gi dka’
‘grel, i.e. “A commentary on the [mantra beginning with] ekavrksa revealing
the profound meaning|s| of the glorious Catuspitha.” Since the said mantra
begins with om ekavrkse it is obvious that the form Ekadrumapanjika seen in
catalogues is an artificial and incorrect re-Sanskritization. The translation is
not always an exact match with the surviving Sanskrit, and there are three
additional verses at the beginning and three more at the end. The anonymous
translators most likely had a more complete version at their disposal as the
missing verses are essential from the viewpoints of compositional style: they
contain the pratijna and the final statement.

Title Inspired by the Tibetan title I shall refer to the work as Fkavrksadi-
pangika, but it should be noted that this is merely for convenience’s sake.

Author As mentioned above, only the Tibetan translation attributes the
authorship to [an] Aryadeva, who may or may not be the same as the author
of the sadhana and the mandalopayika.

Contents The work is chiefly a treatise on the purported esoteric meaning
of a mantra (v. 2.3.147 ff.) generally viewed as one to be recited during
offering the bali sacrifice.

The first three verses that are available only in Tibetan describe an un-
named goddess who should be visualized seated on a lotus inside a triangle
on which there are three disks, the sun, the moon, and fire, then another
lotus, and a ‘great preta’ in order to obtain siddhi(s) quickly. These proba-
bly served as the mangala verses, since the next one is the pratijna, which

BlTwo double dandas bracket a flower design, and the line is filled with §r7 syllables
before another pair of double dandas.
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states that the work seeks to elucidate the ekavrkal-mantra] according to the
teaching of (or rather: oral teachings associated with?) the Catuspitha.

The first available Sanskrit verses have the injunction that both samayins
and sadhakas (note the Saiva usage) should perform bali on prescribed dates
after having worshipped ‘yoginis’ (most likely in the form of young virgins)
in their own house. This statement makes it rather likely that the ideal
practitioner for the author is a householder. The rite is further preceded by
worshipping the deity of the threshold (dehalideva) both from the inside and
the outside.'®? Then the bali proper should be offered in the prescribed places
beginning with a solitary tree.

The work turns to its subject matter by declaring that those who do not
know the true meaning of the mantra ‘[merely] roam outside [the esoteric
and true teaching]’” and their worship, even if it lasts a hundred crore eras,
will fail to please the deities.’®® Hence the author, addressing an otherwise
unnamed disciple by ‘bhadra’, undertakes the task to elucidate that spell
for the sake of ‘beings intent on [following] the yogatantras’. This statement
shows that the work is rather archaic: it indirectly refers to the Catuspitha
as a yogatantra.

The body of the text describes the esoteric meaning of the following
locations: the solitary tree, the cremation ground, [the top of a] mountain,
the gorge, the cave, the village, several types of crossroads, the field, the
empty house, a ‘worthy vessel’, and the untouchable[’s house]. The sections
usually begin by giving the everyday definition of the location (e.g. a solitary
tree is one which does not have any other trees nearby up to a distance of one
krosa) and then gives the esoteric meaning (e.g. the tree is to be understood
as the yogin’s body, or on an even more esoteric level of interpretation the
system of tubes in which the vital energies flow). In almost half the cases
the esoteric interpretation is justified or augmented by nirukti. In one case
the author steps outside the Buddhist realm and criticizes the (understand:
exoteric) ‘Vedanta view’ of the solitary tree, even supplying a line from the
Bhagavadgita (15.1: urdhvamulam adhahsakham asvattham prahur avyayam
on Al1Y, B1v).

132The deity of the threshold merits some attention, since it is mentioned only very rarely.
The only other instance I am aware of is on a fragment from the Kalpasadhana manuscript
(for which see below): pujayed dehalideva/m] svaparsfvle vamatas tathal.

133Here we have another parallel with the fragment mentioned in the previous footnote:
tanmantrartham ajanantah paryatet mantrino bahih/ kalpakotisataradhyam naiva sidhyati
devatal|.
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After explaining the locations the work turns to elucidate the correlation
between parts of the body and the minor deities enumerated in the mantra
(vv. 2.3.148-152); the location, names, corresponding sacred fords and im-
plements of the eight *ksetrapalas (not mentioned in the mantra); a further
list of correlations between the twelve houses of the zodiac, the twelve bhu-
vane$varas of the Catuspitha system, corresponding location on or element
of the body, and the presiding bija; and finally a list of days (of which there
are only seven, therefore most likely days of the week) and activities that are
guaranteed to succeed if undertaken on those days. With this the available
Sanskrit text ends.

The Tibetan translation has three more verses rather typical of an ending;:
an admonition to worship one’s guru and a dedication of merits. Here too
the prospective practitioners are called ‘those fortunate [to have the chance
to follow the] mahayoga/tantras]’ or the great yoga/tantras| (rnal ‘byor chen
po skal ldan rnams).

In spite of its brevity, its less than satisfying transmission, its questionable
grammar, as well as the fact that we do not have the complete Sanskrit
text, the work serves as a valuable pointer towards the otherwise elusive
sources Catuspitha authors were inspired by. The ekavrksamantra itself is
an inflected version of four verses from the Saiva Nigisamcara/Nisatana (f.
48" ). Although the parallel is significant, it may simply mean that both texts
draw on a third source. The present work, however, has further parallels. The
Nisisamcara too goes on (f. 48" ff.) to explain the esoteric meaning of these
locations. The most obvious example for the parallelism is again the solitary
tree. The present work opens the description thus:

ekavrkseti sarvesam kathyate na ca jrayate/
Sariram vrksam ity uktam karasakhadiyojitam//

Whereas the Nisisamcara has (48"):

vrksam pariks[ylam ity uktam samanyam guhyagocare/
vrksa/m/] Sariram ity uktam padadikaratnatmayoht//*3*

Both works give a further, even more esoteric meaning to the tree, namely
the system of tubes in the body. The present work begins that description

1B4Also  cf. this line with JrAanakarika 3.15cd:  wvrksah Sariram ity uktam
padadikarasakhayoh. 1 thank Prof. Isaacson for pointing this out to me. This somewhat
obscure Kaula work contains further parallels with the two works under discussion here.
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thus: caturangulam adho nabhes tatra skandhalh] pratisthitah/ tenordhvaga
trayah sakha. The Nisisamcara similarly describes a ‘secret tree’ as the high-
est of three (49Y): akhyami uttama (for uttamam) vrksafm] garbhastham
samuyavasthitam/ which similarly sprawls from the navel (nabhikandasanasi-
nam). There are similar parallels in other cases, e.g. the cremation ground is
equated on the esoteric level with the breaths/vital energies (pranam smasa-
nam ity uktam), which is very similar to the definition of the Nisisamcara
(49"): [$Jmasanam ca nisvasasvasasambhavah.

Although the author of the FEkavrksadipanjika for the most part ably
converts the Saiva source to Buddhist terminology, there are traces to tes-
tify that his attention was not very thorough. For example one can cite the
esoteric meaning of one of the ‘crossroads’:

urdhva brahmapatha jreyam adho vispupathocyate/
rudra madhyam vijaniya traye te margam isyate/|

To compare, the Nisisamcara (51V-52" ) has: trpatha nabhisamcaram brah-
mavisnumahesvarah. Furthermore the tripatha is also equated with the three
main tubes; significantly these are referred to by their Saiva designation: ida,
pingala, and susumna.

3.4.3 The *Catuspithasadhanopayika of Aryadeva

Source Toh. 1610, tr. by Kamalagupta and Rin chen bzang po. To my
knowledge no Sanskrit ms. of this work survives.

Title The Tibetan title and the Sanskrit reconstruction are very likely
unreliable: Rnal “byor gyi rgyud Dpal gdan bzhi pa’i sgrub thabs / *Sri-
catuspithayogatantrasadhanopika. Although Aryadeva does occasionally re-
fer to the text as a yogatantra, in the main body (74") the Catuspitha is
called a yoginitantra. However, the colophon (82") once again calls the text
a *mahayogatantra. Sadhanopika is an attested form, but in the reconstruc-
tion I prefer to use the more correct reading.

Author Perhaps this is the same author as the author of the *Ekavrksadi-
panijika. He may also be the same as the author of the Aryadeva recension of
the Mandalopayika, since the obeisance verse matches the first verse of that
text. The second verse of the pratijna can also be traced in that text.
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Contents The text is a fairly elaborate sadhana using the extended pan-
theon headed by Yogambara. The structure in many ways foreshadows the
presumably later work of Amitavajra (q. v.). Most of the procedures here can
be traced in the Mandalopayika. After the preliminaries the deities are visu-
alized, invited with the appropriate gestures and spells, they are worshipped,
and finally dismissed. The text closes with a brief injunction about worship-
ping with the ten samaya-substances. Quotations are sparse: one verse about
the placement of the puja articles (74" ) and one verse about purifying the
seven underworlds (74V) cannot be traced, the tantra is quoted once (75" =
1.3.16).

An interesting clue about the pronunciation of the kutaksaramantras is
provided by a verse on 76" : lkog mar smryum bsam par bya/ nang ’tshong
de bzhin hmryum bsam/ snying gi phyogs su ymryum ngo/ lte bar ksmryum
dgod par byaf/. Since the number of expected syllables is seven, it follows that
there was an extra, probably schwa-like sound uttered within the syllables
smryum, etc. Whether this is a reflection of Indian practice remains to be
investigated.

3.4.4 The *Jnanes$varisadhana of Aryadeva

Source Toh. 1612, tr. by Smrtijhanakirti, rev. by Samayasrijiana. [ have
been unable to locate this text in Sanskrit.

Title I have extracted the title from the Tibetan heading and the colophon.
The pratijnia verse seemingly alludes to a *jnanesvara, but this must be an
error for the feminine of the same word.

Author Authorship is attributed to [an] Aryadeva in the colophon. I find
it likely that this is a false attribution, since the text does not say anything
about Yogambara or the extended mandala, which seems to be the hallmark
of the Catuspitha Aryadeva.

Contents The text is similar to the sadhana above, except that the pan-
theon is the original one, i.e. without Yogambara and his retinue. The only
difference is that after 110", the work also contains an elaborate description
of homa, and another kind of worship called mchod sbyin. A short passage
at the end (112Y-113") contains an appendix of sorts about customizations
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for different rites, e.g. the direction the yogin should face, the colour of the
offerings, and the number of beads on the rosary.

3.4.5 The *Vajraghantapujakrama of Aryadeva

Source Toh. 1615, translators are not given.

Title The title is a tentative reconstruction from the Tibetan, where the
Sanskrit reconstruction contains an extra sadhani, perhaps for sadhana.

Author According to the colophon this is yet another work of Aryadeva. I
am unable to confirm or dispute this claim.

Contents Curiously, the margala verse pays homage to the ‘secret Sam-
vara’ (Bde mchog gsang). Furthermore, except that the subject-matter (the
worship and symbolism of the vajra-sceptre and the bell) is similar to Catus-
pitha 3.1, and that the putative author is one that wrote several works related
to the cult, there is nothing in the main body that would unequivocally link
this short versified text to the cult.

3.4.6 The *Kaksaputa of Nagarjuna

Source Toh. 1609, translators are not given.

Title Several other recensions of this work are available in Sanskrit, there-
fore the reconstruction of mchan khung is beyond dispute.

Author Both the Tibetan and surviving recensions of the text attribute
authorship to the siddha Nagarjuna.

Contents The text is an alchemical /medical work and otherwise has noth-
ing to do with the Catuspitha. The reason why it was nevertheless grouped
among works related to that cult is, I propose, the fact that its first verse in
the malini metre is quoted by Kalyanavarman (Panjika 44" ). The exegete
describes the origin of the verse as the dvadasasahasrika, i.e. the middling
recension of the Ur-tantra.
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3.4.7 The *Catuspithasadhanopayika of Bhavabhatta

Source Toh. 1616. Tr. by Gayadhara and Lhas btsas of the 'Gos. To the
best of my knowledge no Sanskrit manuscripts of this work have surfaced.

Title The full title was perhaps *SriCatuspithasadhanopika, or perhaps
with the more correct form °sadhanopayika.

Author In the colophon the author names himself / is called!®® the great
preceptor (slob dpon chen po, *mahacarya), Bhavabhadra, a well-attested
form in Tibetan sources, but more likely a ‘standardization’ of Bhavabhatta.
This is very likely the exegete Bhavabhatta.

Contents The obeisance/benediction (margala) and the statement of pur-
pose (pratijna) are accommodated in a single verse. The author bows to an
unspecified deity who [appears] from the realm of both being (dngos, bhava)
and non-being (dngos med, abhava) equipped with the major and minor
marks (dpe mitshan ldan, *laksananuvyarijanopeta) in order to benefit the
world.

In order to do this one must undertake meditative visualization. Hence the
statement of purpose claims that since the manifestation [of oneself] (mngon
du bya ba, *saksatkara) as the thirteen [goddesses] is not described clearly
in the [Catuspitha/tantra the author takes it upon himself to describe it in a
condensed (bsdus te, *samksipya) [but clear] form.

The qualifications of the practitioner (sadhaka) are said to be: having
obtained the consecration of the Vase (bum pa, kalasa) and the Secret [con-
secration]| (gsang ba, guhya),’*® and being firm in his awareness (rig pa,
*samuid).*3" The reason for undertaking the sadhana are said to be the at-

135]n case this is a Tibetan addition, which is possible.
(caturtha) consecration should not be taken as an archaic feature as in the case of Jaya-
bhadra for example. For Bhavabhatta knew of all four consecrations. See ad Catuspitha
4.1.17. Tt is rather the minimal qualifications that are envisaged here.

137The present state of the text is not satisfactory: de la re zhig slob dpon bum pa dang
gsang ba’i dbang thob cing/. I propose to emend the text to slob dpon las, etc. The word
slob dpon cannot in this case refer to the acaryabhiseka for two reasons. First, it was not
obligatory to receive this consecration in order to practice the propitiation of a deity; and
second, this consecration is given after the kalasabhiseka, hence the word order would be
wrong. Nor can it be that the acarya is the subject of the sentence. The idea is that one
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tainment of common siddhis and the best of them, that is liberation.

The greater part of the text very closely resembles Catuspitha 2.3.10cd ff.
with ideas, songs, and procedures borrowed from elsewhere in the text (e.g.
1.3). The last passage (148" -148" ) describes shortly the utpannakrama stage.
Four cakras are mentioned here. In the navel a sixty-four petalled lotus with
the mantra OM corresponding to Great Bliss (mahasukha). In the heart an
eight petalled one governed by HUM and standing for the dharmakaya. These
two are said to pertain to the ‘upaya’ side. As for the ‘prajna’ side there is a
sixteen-petalled lotus in the throat with mantra A and corresponding to the
nirmanakaya, and a thirty-two petalled lotus in the head with the mantra
HAM standing for the sambhogakaya. For further details about the letters on
the petals, about how to kindle the fire in the procedure known as candali
(gtum mo), and about how to arouse bliss the reader is referred to his guru.
The text closes with a short dedicatory verse. The text, as indeed the exegete,
seems to be completely ignorant of Yogambara.

3.4.8 The *Catuspithajalahoma of Bhava

Source Toh. 1617. Tr. by Tshul khrims gzhon nu.!3® This work to my
knowledge survives only in Tibetan.

Title The title given above is a tentative reconstruction, the work is headed
only by the Tibetan dpal gdan bzhi pa’i chu’i sbyin sreg bzhugs. The titles of
shorter works or upadesas were often not reconstructed into Sanskrit in the
Canon.

Author The colophon says that this is a teaching (man ngag, upadesa) of
the preceptor (acarya) Bha ba. This was perhaps intended as a shorthand
for Bhavabhatta. However, the differences with Nibandha ad 2.2 make this
identification unlikely.

Contents Except for a minor deviation (see n. 140), the work follows Ca-
tuspitha 2.2 very closely. There is no benedictory verse, only a prose obeisance
to Jnanadakini. The statement of purpose explains that there already is a

needs to obtain consecration from a qualified master in order to practice.
138There are several translators with this name. Perhaps this is the Tshul khrims gzhon
nu born in the 14th century according to the database of TBRC.
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description of the jalahoma (presumably in the tantra) but the author will
undertake a description nevertheless. Bhavabhatta is aware of the anomaly
that the jalahoma poses, for the oblation is usually done into fire. He says
that since both procedures purify sins, it does not matter whether this is
done by burning in fire or washing away with water.!?"

In a suitable location the sadhaka traces a mandala with scented powder
and spreads a canopy over it. Then a suitable vessel for water is smeared
with a white substance. It can be either rectangular or round, i.e. similar to
the pit (kunda) used in homa. Its diameter is fourteen [thumbs|, its depth
should be two thirds of that measure. The vessel is filled with scented water
mixed with milk and adorned with new blossoms. Around the vessel eight
vases (kalasa) are placed, these are also filled with water mixed with milk
and adorned with shoots.

The practitioner then visualizes himself as Jhanadakini. In this text she
assumes a different form. Instead of red garments she wears white and has
only two arms in which she holds sticks topped by wvajras.'*® Thereafter she
is worshipped with the common offerings.

The sadhaka then with a mudra imitating a lotus and the appropriate
mantra visualizes a lotus in the middle of the vessel and then invites the
goddess upon it with the mudras and mantras of the pledge. She is wor-
shipped again.

Then the mulamantra is recited accompanied with its mudra. Then a
lotus or any white flower is pierced with a blade of durva grass. This is then
dipped in another vessel with pure water and then sprinkled on the crown of
the visualized deity.

A list of customizations to the rite follow with specific targets in mind:
to increase one’s lifespan, to placate dangers threatening a house, a vil-
lage, or a country, to defeat an enemy’s army, and to bring about pros-
perity /reinvigoration.

Jnanadakini is then praised in two verses (these are not present in the
tantra). In order to make up for any omissions in the rite the hundred-syllable
mantra (the well-known sataksara) is prescribed. The deities are then dis-

139148 -149" : chu yis sbyin sreg ji ltar “gyur| sgrub pa po ni the tshom skyes| mes (mes]
em., med Tp ) kyang sdig sreg sdig pa sbyong/ chu yang de bzhin ’dra bas na/ des na sbyin
sreg ces bya’of/

140Thig is slightly different from what we find in the tantra and Bhavabhatta’s commen-
tary thereupon. There the practitioner visualizes Jnanadakini according to chapter 2.3.
and it is only the jranasattvi which assumes this special form.
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missed with the mantra MUH.

Unusually, there are two kinds of dedicatory verses. The latter is a general
one where the merits are dedicated for the well-being of all. The former, how-
ever, specifically mentions the author and a disciple (bdag dang slob ma gnyis
ka). This presumably alludes to some event that prompted the production of
the manual.

3.4.9 The Catuspithacatustattva of Jitari

Sources An incomplete Skt. ms. (ff. 1-4 & 7 out of what were seven folia)
may be found shuffled in among other works in NAK 3/363 vi. bauddha-
karmakanda 31 = NGMPP B 24/16 titled ‘ Yigamvarakalpasadhanam’ (i.e.
the ‘Kalpasadhana’ ms., see below). The work is available in Tibetan: Toh.
1620, tr. by Gayadhara and 'Gos [Khug pa] lhas btsas.

Title The title from the Tibetan Canon seems to be attested by the prati-
gna verse: Catuspithakramayatam catuscakre vyavasthitam/ catustattvam yad
akhyatam tan maya likhyate sphutam)|.

Author The work is signed off thus: likhitam ... acaryena Jitarinafl. This
may or may not be the same with the logician Jitari (also incorrectly known
as Jetari), who seemed to have been active at the turn of the millennium
in Bengal, best known to Tibetan historians as one of Dipamkarasrijnana’s
teachers.!*! But there is considerable confusion as to the identity of this per-
son. Some Tibetans distinguish between Jitari sr. and Jitari jr. Taranatha
describes the elder as having received a tenure (*patra) from Mahipala (cca.
984-1032 CE) after a long period of unemployment.'*? For the present pur-
poses the elucidation of Jitari’s identity is immaterial. However, it should
be said that the material he presents in this work is consonant with devel-
opments that began in the eleventh century, namely the superimposition of
Yogambara and the emergence of utpannakrama-style material in addition to
the original practice of the Catuspitha.

MIRoERICH [& DGE’ 'DUN CHOS 'PHEL] 1949:243. See ELTSCHINGER 2003:137, n. 1 for
a list of sources discussing Jitari’s date.
142CHIMPA & CHATTOPADHYAYA 1970:292.
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Contents The Sanskrit text begins with two obeisance verses, one to Yo-
gambara and one to his consort here called Sumanesvari.'4*> These are not
found in the Tibetan translation and are in dissonance with the more pol-
ished Sanskrit in the rest of the work. Notice for example the very odd but
metrical epenthetic -r- in the last quarter of the first verse (the metre is
$ikharini, the second verse not given here is in drutavilambita):

idapingasuksmavivaracaracakresatilakas

tilanam simvikopamasugatanirmanacaturah/
sadananda[  [carah sahajagrhfilniwvigrahadharah
sphuranmartir Yogambara-r-avatu yusman anudinam//

The Saiva terminology alone (ida, pinga) would not discredit these verses
since it is used in the Yogambara-Catuspitha tradition (cf. Aryadeva’s E-
kavrksadipanjika described above).'*t However, the passage attested by the
Tibetan rendering again begins with an obeisance to a deity which must be
Yogambara in allusion, as vyomarngana doubtless refers to Jhanadakini as
Yogambart:

srimadvyomanganasangam caturanandadarsinam/
trailokyajanakam natham tam vande visvarupinam/|

In spite of this obeisance Yogambara does not play any further role in the
practices described in this work.

The Catustattva consists of four sections (pariccheda). The Sanskrit is
available only for section 1, 2.1-5¢, and 4.14c-end.

The first section in 39 units is the least esoteric. It contains a visualiza-
tion of the mandala with the thirteen goddesses, some verses on prognosti-
cations (cf. Catuspitha 1.3), a short passage on raising mantras, which are
then given in their decoded form, and a few verses on empowering the anti-
nomian substances used in worship. The section closes with the colophon:
ity adhyatmacihnaf![nirmitatmapithabhavanamantrabindutattvam prathamah
paricchedah//, which is more or less in keeping with the contents.

The second section with 32 units begins with a description of a similar
procedure but this time with customized mantras and supernatural aims in

143 These verses are repeated on both sides of the first folio.
HM4Furthermore, in one of the closing verses (4.18) Jitari says that through the grace of
the guru’s teaching sentient beings go to ‘paramasaivapadam.’.
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mind: the four rites (most likely santika, paustika, vasya, abhicara), removing
snake poison, causing earthquakes, and fashioning a protective amulet. A
subsequent passage (vv. 21-28) describes a procedure of inducing possession
(avesa) faintly echoing Catuspitha 3.2.2-27. The section ends with two verses
on the purvaseva procedure with required amounts of recitation in accordance
with the four yugas (numbers increase with the degree of degeneration), and
an aphorism-cum-exhortation to meditators. The Tibetan rendering of the
colophon reads: nang gi sems las sprul pa yi/ byin gyis brlabs pa’i rim pa
dang beas pa’i gzhan gyi gdan bsgom pa’t de kho na nyid de dum bu gnyis
pa’o// supposing something like *ity adhyatmacittanirmitasadhisthanakrama-
parapithabhavanatattvam dvitiyah paricchedahl].

The third section in 19 units is dedicated to a procedure to prevent ill-
nesses and greying, and the technique of conscious death (utkranti, for which
see Catuspitha 4.3.35-55). The Tibetan translation of the colophon reads:
nang gi sems las sprul pa’i sbyor ba’i gdan gyi bsam gtan gyi de kho na nyid
dang/ bdag med ma’i mngon par byang chub pa dang/ gong du 'pho ba ste dum
bu gsum pa’o// which might tentatively be reconstructed as: *ity adhyatma-
cittanirmitayogapithadhyanatattvanairatmyabhisambodhyutkrantiftattvam?] tr-
twah paricchedahl].

The fourth and last section in 21 units opens with the visualization of a
male deity simply called dpa’ bo (*vira), most likely Vajrasattva. The practi-
tioner should become conjoined with this deity ‘like butter poured into butter,
like water poured into water, like space into space’ (v. 4.8). This merging is
said to be the *mahamudra. The Sanskrit text becomes available from the
second half of verse 14 onwards, a section containing aphoristic closing verses
about following one’s master, taming the mind, and the such. The section
sambodhinirnayas caturthah paricchedah samaptah/|.

With this short synopsis of the contents it becomes fairly clear what
Jitari’s purpose was: to give the essential teachings (I think tattva here is
used in this sense) of the Catuspitha by rearranging topics therein more in
harmony with the somewhat odd chapter names atma-, para-, yoga-, and
guhyapitha.

The Sanskrit ms. is glossed in some places, e.g. on 2¥ metri causa epithets
are explained: svapacam is glossed as candali, and pecikam as uluki.
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3.4.10 The *Sattattvavyavasthana of Smrtijnanakirti
Source Toh. 1621, tr. by the author.

Title I have followed the Tibetan and the reconstructed heading in San-
skrit, which is probably correct.

Author The work is signed in both a verse and the colophon by Smrtijiia-
nakirti. I see no reason to doubt this attribution. The work was written upon
a request from [an] unnamed disciple[/s].

Contents The marigala verse pays obeisance to Jianadakini. The pratijna
verse states that the author has extracted from the * Aryacatuspitha, a secret
tantra (gsang rgyud ’phags pa Gdan bzhi las), six *tattvas for the benefit
of disciples of lesser capabilities. The six are in fact four plus two, the four
tattvas described in Catuspitha 3.1 (the wvajra-sceptre, the bell, the rosary,
and jnana) plus the amyrtas (following 2.3 and 2.4) and the reliquary (stupa),
on which there are no clear instructions in the mula. In other words the text
seeks to explain the ‘true nature’ (i.e. for the most part what we would call
‘symbolism’) of these elements. There is very little in addition here that is
not already described in the tantra. The point was perhaps to teach the same
topics in intelligible Sanskrit.

3.4.11 The *Jnanadakinisadhana of Abhayakaragupta

Sources Toh. 1618. Tr. by Rin chen rgyal mtshan at Sa skya monastery
(here chos grwa chen po). Although this is a common name, the person here
is most likely to have been the 7th abbot (khri chen) of Sa skya (1238-1279).
After the translator’s colophon there is a small anonymous addendum on
mantras. To the best of my knowledge this work is not extant in Sanskrit.

Title The re-Sanskritized title in the Tibetan translation is likely to give
the correct form. The Tibetan has Ye shes mkha’ ’gro’t sgrub thabs. As

pointed out to me by Dr. Ulrike Roesler mkha’ ‘gro and mkha’ ‘gro ma are
often used interchangeably.
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Author Abhayakaragupta, the famed author of Vikramasila, does not need
introduction. He was a contemporary of Ramapala (cca. 1075-1128 CE), as
some of his works are dated in auctorial verses to regnal years of this emperor.

Contents Although Yogambara and his extended mandala were known
to Abhayakaragupta, here — just as in the case of his Nispannayogavaly —
he keeps separate the original, exclusively female mandala and the later,
extended mandala.

The mangala verses are slightly odd. The first calls Jhanadakini, embod-
iment of all benefits, to radiate with joy (dga’ gyur cig) like an assembly of
water-lilies (ku mud can bzhin) in a feast of tasting nectar for [the benefit of]
all beings. It is likely that a wordplay / alliteration on y/mud and kumuda
was employed in this verse. The second verse is problematic. There seems
to be an identification of Jnanadakini with Vajrayogini and Vajravaraht but
how exactly this is done is beyond my comprehension. There is no statement
of purpose (pratijia).'*

After the customary preparations the yogin visualizes himself as Jhana-
dakini, starts visualizing the deities of the mandala in a manner similar to
the procedure described in Catuspitha 2.3. He then merges the deities of
the samayacakra with the jnanacakra and ‘seals’ them with the appropriate
Tathagatas. The yogin is then instructed to conduct a worship of his own
body, to sing praises to the deities, and to taste the nectars. He should then
perform the *binduyoga and the *suksmayoga, but no clear details are pro-
vided. At the end he should make up for omissions with a mantra (presumably
the Sataksara). The work closes with giving the mantras of the goddesses for
recitation. The set is not the one advanced by the tantra, e.g. the mantra of
Jiianadakini is given as OM HRIH SVAHA. The dedicatory verse prays that
Abhaya (i.e. the author) should quickly obtain [identification with] the body
of Jnanadakini by virtue of merits gained by composing the text.

The translator’s colophon is followed by a short addendum listing the
mantra of Jhanadakini (as above) and the b#jas of the other goddesses.

M5T 5 150" : gang don sna tshogs sku ‘dzin pa’i | ha mo ye shes mkha’ ‘gro ma | bdud
rtsi’i dga’ ston gyis ’gro rnams | ku mud can bzhin dga’ gyur cig [ ‘dir ni rdo rje ’dzin
pa’i sku | bsam yas rdo rje rnal "byor ma | bla na med pa’i gnas thob phyir [ bsten bya rdo
rje phag mo’o [/
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3.4.12 The Yogambarasadhanopayika of Amitavajra

Sources A not inconsiderable number of early witnesses are available for
this text, which in my view proves its popularity. However, the text is not
very well transmitted. A preliminary collation of the sources shows great fluc-
tuation: passages are left out, readings vary to a great degree, and passages
are interchanged.

[A] A manuscript of unknown provenance obtained from Prof. Vesna
Wallace’s collection of photocopies.!4® The ms. is nearly complete; there are
seven tripartite large-format folia available of what must have been no more
than eight. Palaeographical features are reminiscent of features employed in
the 11th century. The last folio, the recto only of which is inscribed is not part
of this ms. I have not been able to identify the text with absolute certainty,
but it seems to be a commentary on Buddhajnanapada’s Caturarigasadha-
na/Samantabhadra.**?

[B] NAK 3/366 vi. bauddhadarsana 74 = NGMPP B 23/10. This ms.
has 12 palm leaves measuring 32 x 4.5 cm, and contains some extra mate-
rial,'*® which might point to its having been used as a composite codex in
Nepal. One leaf worth of text (6”-7") has not been photographed under this
microfilm reel number. The ms. hails from Bengal/Bihar as it is dated to
the 13th regnal year of Vigrahapala (the 23rd day of Vaisakha). This must
be Vigrahapala III (r. c¢. 1047-1073), hence the ms. dates from the second
half of the eleventh century. It is recorded to have been the pious gift (de-
short appendix describing the codewords for the fingers extensively used in
the text.'*® As I have already stated above, ms. A of the Mandalopayika is
a ms. from the same scriptorium, if not the work of the same scribe. Unless
stated otherwise, this is the ms. referred to in the notes to the edition.

146For which I offer Prof. Wallace my sincere thanks.

47The terminology and process outlined is very similar to a fragment studied by TANAKA
1997.

148Cf. TANEMURA 2004:4-5 (the Kriyasamgrahakarika), also some mantras of Cakrasam-
vara in a much later hand.

9T give the full transcript here: daksinakarasya tarjani $veta) madhyama dhumal
anamika Sankhal kanistha padmal angustham jnanam/| evam vamakarasya/ rocana/ tri-
mala/ bhanga/ bhucchattral vijnanasamjriakah//. The terminology is not present in the
tantra, but first introduced in the Mandalopayika.
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[C] NAK 3/366 vi. bauddha 65 = NGMPP A 935/3 (duplicate A 1333/20),
complete in 15 leaves. Once part of a composite codex. The ms. is not dated,
but the hook-topped script is similar to other Nepalese mss. dating from the
late 14th century. A librarian’s scribble on 1"and 2" mysteriously identify
[1?7] this ms. as ‘buddhacaritamahakavyam’. Fol. 1" contains three somewhat
garbled verses in the same hand: two are margala-verses in the malini metre,
the third is an obeisance verse in Sardulavikridita. The second verse is a cor-
rupt version of the verse (sajalajalada- etc.) also present in the Kalpasadhana
ms. fragments. Fol. 15¥1. 3 onwards contains the beginning of another work
seeking to elucidate the iconography of the cremation grounds according to
an oral teaching.!®°

[F1] A long fragment (ff. 2, 3, 13-17, 20-21) of a manuscript once com-
plete in 21 folia, is preserved in NAK 3/363 vi. bauddhakarmakanda 31 =
NGMPP B 24/16 titled ‘ Yigamvarakalpasadhanam.’.

[F2] Another fragment (ff. 1, 4, and a damaged leaf) is to be found in
TUL ms. no. 312 (old no. 230).

[Tp] Toh. 1619, where it is attributed to one *Vijayendrasena, for de-
tails see SZANTO 2008c:4, n. 15. He is considered by at least one Tibetan
authority to have been the disciple of Senavarman, who figures in the Pa-
njika of Kalyanavarman as the person who requested that the commentary
be written. Translators are not given.

Title The colophon of ms. B has the form °sadhanopayika, 1 tacitly cor-
rected the length of the syllable -pa-, although it is possible that the spelling
is authentic. The pratijna verse suggests that an alternative title could be
conjectured: Yogambararadhana.

Author The text is signed by Amitavajra (less likely: Asitavajra), but the
Tibetan attribution is to one *Vijayendrasena. If my observations about the
palaeographical features of ms. A are correct, he must have lived earlier than
the 11th century, but in any case earlier than the late 11th century (the date
of ms. B).

150The introductory statement runs thus: aniscitasmasanabhumer niscayam atmanof!]
smarananimittam guruparvekramayatam vivarisyami/|.
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Contents The marngala verse pays respect to Yogambara as the leader
of the coven of yoginis (yoginijalanayakam), and the statement of purpose
describes the work as one teaching the propitiation of that deity according to
the Catuspitha. In other words, that Yogambara is the main deity of the cult
is already a fait accompli for this author. The practitioner is also described
amongst other things as one who has obtained initiation according to the
injunctions of the Catuspitha.

The sadhana, which is written in a mixture of verse and prose, has a
tripartite structure.

The Adiyoga section describes the preliminaries such as purifying the hand
and the tongue (an archaic feature of the yogatantras), preparing the vessels
used in worship, constructing the defenses, a preliminary puja, and several
usual formulae. The section culminates with the visualization of oneself as
Yogambara, who is manifested as if awakened by songs sung by four yoginis.
He is three-faced, seated, wearing a skull tiara, six-armed (holding a vajra-
sceptre, the breast of the consort, an arrow, a bell, a [skull-]bowl, and a
bowl), and is embraced by his consort (i.e. Jnanadakini, who is not even
named here).

The Mandalarajagrisamadhi is a more elaborate visualization, that of the
entire extended pantheon in a palace upon mount Meru.

The Atiyoga section describes a long ritual program in which the tran-
scendental deities are invited and merged with the visualized image. Further
sets of mantras and mudras are employed after they are imagined to take up
their respective places, these are grouped under samaya-, dharma-, karma-,
and mahamudra respectively. The text seems to be entirely ignorant of later
speculations on these four mudras, such as those in the influential works of
Advayavajra. The deities are then worshipped and praised. The yogin is then
instructed to cultivate the awareness of selflessness of all phenomena. When
he is fatigued, he should again offer worship and bali, which is again accom-
panied by the singing of praises. He may then ask the deities anything he
wishes. Then he should beg them for forgiveness in case any mistakes were
made in worship and dismiss them: the ‘inner’ deities are reabsorbed into his
body.

An appendix to the three parts is not named, but it certainly alludes
to performing the ganacakra with the nectars. That rite finishes with the
ucchistabali/utsrstabali.
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3.4.13 The Yogambarasadhanavidhi of Jagadanandaji-
vabhadra

This sadhana is doubtless the most important text for the ritual worship
of Yogambara from the late mediaeval period onwards. A large number of
mss. survive in Nepal (however, not one on palm-leaf), which testifies to its
importance and popularity. Most later Nepalese manuals are nothing more
than excerpts from this work. At some point it was even enshrined as scripture
(see Yogambaramahatantra above).

Sources

[A] NAK 3-290 vi. bauddhatantra 43 = NGMPP A 134/6, paper ff. 31
measuring 31 x 8 cm. The ms. is undated, probably rather modern, penned in
the common Newar script. The scribe identifies himself as one Vajradhara.
Space for illumination left empty on 1V, but there is no image. This is a
rather inferior witness.

[B] Kaiser Library 125 wvi. bauddhatantra = NGMPP C 14/3, paper
ff. 31, measuring 32.3 x 8.2 cm. The ms. is undated, modern, penned in
the common Newari script. Although this ms. is already rather corrupt, it
contains the best readings of all the witnesses I have consulted. All references
are made to this manuscript.

[C] TASWR MBB-I-142. Paper, ff. 50, measuring 7 x 20 cm, penned in
the common Newar script. The ms. is dated NS 979, 5th of the dark half of
the Pausa month, Sunday. The date is verified for January 23, 1859 CE. In
the Newar colophon the scribe identifies himself as vajracarya Purnananda of
the Makham Baha (most likely the Ratnakirti mahavihara in Makham Tole,
central Kathmandu).'®! The library card describes the work thus: “To be a
yog1 how he should practice, is written in detail here.” This is also a late and
unreliable witness.

[D] TASWR MBB-III-5. Paper, ff. 54 measuring 18 x 6 cm. The copy
is rather modern, in the common Newar script. The first folio and an un-
known number of folios from the end are missing, hence it cannot be deter-

15100 which see LOCKE 1985:282-284.
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mined whether the copy was dated. The library card misidentifies the work
as the ‘Catupithavrhatmahatantra’ and describes the work thus: “Meditation
on Atmapitha”. This is also a late and corrupt witness.

[E] Asa Saphu Kaji Archives (sic!) 994 (sic!?), reported in PANDEY
1990:147-148, item 18. It is described as having ff. 62 on Nepali paper, 22.5 x
7.5 cm. Dated NS 994, 1st of the dark half of the Asadha month = 1874 CE.
The copy is reported to have been in Dharmaratna vajracarya’s personal col-
lection; an additional note reports an apograph (of this work?) in Jagannath
Upadhyaya’s collection, now in the Santaraksita Library of the CIHTS. The
mudra descriptions from this work form the basis of an article in Dhih vol. 1.
I cannot locate such a ms. under the given number, and [ am constrained to
think that Pandey has mistakenly given the date of the ms. (NS 994) as the
catalogue number. The ms. he might be talking about is Asha Saphu Kuti
3387, a microfilm copy of which is also to be found in Nagoya as Takaoka
DH 262. The description, length and date match exactly the data supplied
by Pandey, and there is also a stamp identifying the same vajracarya as the
owner. The fact that the stamp also contains the institution of which the
owner was a member has not reported: this is the Suratasri mahavihara, that
is to say the Takse Baha just off Asan Tol in central Kathmandu.'®> On the
whole the ms. is quite corrupt.

[F] A fragment reported and transcribed in its entirety in PANDEY
1997:87-89, item 34. Only 4 paper ff. survive, these are numbered 2-5,'%3
penned in Newar script. Pandey notes that he obtained the fragment from a
ms. bundle containing a Catuspithatantratika, but he does not tell us which.
He also states that this fragment he entitled ‘Adhisthanamantrah’ has noth-
ing to do with that work and leaves the question open whether the work is
complete or not. It is not, and it does have something to do with the exegesis
of the Catuspitha, inasmuch as it is a fragment from one of the most popular
sadhanas associated with that text.

1528ee LOCKE 1985:298-300. Note that the Nagoya copy does not yet bear this stamp,
which has presumably been added during the efforts of the ASK to collect privately-held
mss.

153Pandey is either guessing the numbers or he does not respect them, since some text
is transcribed out of sequence.
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[G] NAK 4-954 vi. bauddhakarmakhanda 484 = NGMPP A 129-26, pa-
per, ff. 42 measuring 25.5 x 8.5 cm. Dated NS 991, 9th of the dark half of
the Bhadra month = 1871 CE. Penned in the common Newar script. In the
Newar colophon the scribe identifies himself as vajracarya Vividhiratna (sic
for Vidhiratna?) of the Maitripura mahavihara (this is most likely the Kwa
Baha of Kathmandu).'® As in the case of ms. A, some space is left empty
for an illumination on 1Y, but there is no image. Although carefully written
and very legible, this is also an inferior copy.

[H] Asha Saphu Kuti 3933, of which an earlier microfilm copy is in
the Buddhist Library Nagoya, Takaoka DH 125. The ms. is on paper ff. 48
measuring 28.5 x 9.5 c¢m. It is undated, probably modern, penned in the
common Newar script. As in the case of ms. E, this also bears the stamp of
having been owned by Dharmaratna vajracarya of the Suratasri mahavihara.
Although again a late and inferior copy, this is the only ms. among those
that I have thus far consulted which shares a common ancestor with the best
ms., B.

[I] TUL no. 310 (old no. 307), paper ff. 65 measuring 19 x 7 cm. The
ms. is undated, modern, in the common Newar script by two different hands
(1-24, 24-end respectively). This is again an inferior copy.

[J] TUL no. 311 (old no. 460), paper ff. 18 measuring 20 x 6 cm. The
ms. is incomplete, modern, penned in the common Newar script. This is an-
other rather inferior copy.

There are doubtless many more copies of this work (e.g. NAK 4/2159
= A 141/2, ff. 63, dated NS 969 = 1849 CE) to which I have no access
at present. Except mss. B and H, all witnesses I have consulted stem from
an already faulty exemplar characterized by a substantial omission at the
very beginning, affecting most of the karasodhana section up to the section
on the argha offering. In spite of the relatively great number of Sanskrit
mss. for this work, one of the best sources for an eventual edition is the
Tibetan translation, which was undertaken only a generation after the text
was written.

154Gee LOCKE 1985:269-270.
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[Tp] Toh. 1611. The translators’ colophon'® here is extremely useful,
as it is the only source to shed some light on the identity of the author. We
are told that the Sanskrit manuscript (rgya dpe) which formed the basis of
the translation was obtained from the chief disciple or son (the term sras kyi
thu bo is ambivalent), Mahabodhi, of the author himself, who is said to have
been Jagadanandajivabhadra, a Nepalese (Bal po). The Tibetan individuals
mentioned in this colophon cannot be identified with certainty. The transla-
tion is said to have been prepared on the orders of "Phags pa (1235-1280) at
Sa skya. The first translator gives his name in Sanskrit, Matidhvajasribha-
dra, that is to say Blo gros rgyal mtshan dpal bzang po. This could be one
of Dpang lo’s students rather than 'Phags pa himself; his dates are known
to have been 1294-1376. The second translator, Smra ba’i seng ge, here calls
himself a disciple of Byang chub rtse mo. These two prominent individuals
lived between 1367-1449 and 1303-1380 respectively. The dates obviously do
not match and I have no explanation for this discrepancy. The question of
precise dating should therefore remain open for the time being.

There are signs of some revision work: on 95" we find this somewhat un-
usual note: 'di dang ‘og gi yas (= phyag?) rgya’i skangs (= skabs?) kyi sngags
gnyis ma ‘grigs pa slar dpyad byar bzhag, prompting the reader to a discrep-
ancy of mantras with another set given earlier in the text. It is, however,
equally possible that this is not a sign of revision, but rather a note for
eventual revisers. This note is present only in the Derge edition, the Peking
editors seem to have omitted it.

Title I have extracted the title from ms. B. Other possible titles include
Yogambaravidhi and Yogambararadhanavidhi. Most colophons seem to state
that the subject-matter was extracted from the atmapitha of the ‘ Catuspitha-
brhanmahatantra’. However, in the Catuspitha we have, most of the subject-

155103 : ... ’di ni Bal po’i pandi ta chen po Dza ga ta a nanda dzi ba bha dras mdzad pa
rdzogs so [| [| sgrub thabs ’di nyid dang mthun pa’i bka’ lung sngon chad Bod du mi snang
ba las | Dza ga ta a nanda’i sras kyi thu bo | pandi ta Ma ha bo dhi las legs par mnos shing
| bka’ lung mi ’chad par bya ba’i don du | pandi ta’i phyag nas rgya dpe gdan drang zhing |
bka’ lung don du gnyer ba mang pos kyang gsol ba ’debs pa’i ngor | gsung rab dgongs ’grel
dang bcas pa’i bka’ lung man ngag du mas nye bar spras pa’i dge ba’t bshes gnyen dam pa
bla ma ’Phags pa’i bkas bskul ba la brten nas khams gsum gyi bla ma dus gsum gyi sangs
rgyas thams cad kyi ngo bo chos kyi rje | bod kyi pandi ta Ma ti dhwa dza shri bha dra
dang | dpal ldan Byang chub rtse mo’i bka’ drin gyis bskyangs pa’i lo tsa ba’i ming tsam
"dzin pa dpal ldan Smra ba’i seng ges tshig dang don gyi cha la legs par dpyad nas | dpal
Sa skya’i gtsug lag khang chen por legs par bsgyur ba’o [/
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matter used here is in the third sub-chapter of the parapitha. It is possible
that the tradition or perhaps the author himself thought that the scriptural
source is one of the two Ur-tantras.

Author Most of our information for Jagadanandajivabhadra comes from
the Tibetan colophon discussed above. ’Gos Gzhon nu dpal mentions this
name in a lineage list, specifying that he hailed from Ye rang, that is to
say Patan/Lalitpur.'®® The fountainhead for this lineage is Jagaddarpana,
who must have lived in the 13th century, since he draws heavily on Abhaya-
karagupta’s work, and because the earliest known ms. of his chief work, the
Kriyasamuccaya, is dated 1305 CE.'" The source of (or a sibling to) 'Gos lo’s
lineage-list is extant in Sanskrit on the last folio of another Kriyasamuccaya
ms., Kaiser Library 110 = NGMPP C 11/6 — C 12/1.1%® Here too more than
a dozen individuals are listed between Jagaddarpana and our author. The
lineage closes with Jagadanandajivabhadra but one: he is followed by one
Munindrajivamahabodhibhadrapada, doubtless the same with Mahabodhi,
the chief disciple/son mentioned by the Tibetan colophon. All our data seems
to point to the 14th century as the most likely floruit for our author.

Contents The work is mainly in verse. In essence it is an extended rework-
ing of the Yogambarasadhanopayika. 1t follows the same tripartite structure
with some differences. The Adiyoga section for example includes a cittaso-
dhana before the purification of the hand and the tongue, other items in the
ritual sequence such as the empowerment of offerings are placed in a different
way, and some further visualizations are included in addition, but there is
no change in the essentials, nor the form of Yogambara. The Mandalarajagri
section merges the eponymous section from Amitavajra with the invitation
of the jnanacakra and the application of the four mudras. The mudras are
described more extensively, but not more esoterically. At the same time the
visualization of the mandala in this section is significantly extended with
a passage on delineating the rajomandala and its measurements. The next
section is renamed the Karmarajagrisamadhi and includes specifications on

156RoERICH [& DGE 'DUN CHOS 'PHEL] 1949:1045.

157Cf. BANDURSKI 1994:77.

158 This ms. is said to date from NS 511 = 1391 CE (e.g. MORIGUCHI 1998:67), but in
actual fact the text where this date is given is penned in a different hand to that of the
main scribe.
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japa and pranayama according to the rite the yogin wishes to accomplish.
The section closes with offering argha and the dismissal of deities. The pas-
sages that make up the Atiyoga in Amitavajra are adopted, but not grouped
under that heading. The unnamed section in the Yogambarasadhanopayika
is also pasted here.

3.4.14 The Kalpasadhana (anonymous) with fragments

Sources A ms. which was complete in nine folia (fol. 4 missing) is scattered
across NAK 3/363 vi. bauddhakarmakanda 31 = NGMPP B 24/16 titled
‘Yigamuvarakalpasadhanam’. This collection of works has 36 leaves in total
and is penned in a variety of scribal hands resembling mss. from the 12th to
the 14th centuries. A fragment partially making up for the loss of fol. 4 in
the previous ms. can be found on a single stray folio (a fol. 2) in TUL ms.
3121 (i.e. the ‘Ratnamala’, see below). No Tibetan translation is known to
me.

This ms. bundle, penned perhaps in the 12th century, is very rich in frag-
ments, including Amitavajra’s work and Jitari’s Catustattva, for descriptions
of which see above.

Title The title I have given above is a simplification of the one given in
the colophon which reads: aryaYoga{ra}mbarabhattarakasya kalpasadhanam
samaptam|

Contents The work opens with a mangala-verse in the Sardulavikridita
metre, describing the iconographical features of Yogambara:

prajnopayasukhodbhavo nirupamo jnananganalingito

dambholim dadhatah payodharasaram ghantam karotam dhanuh/
dvatrim$advaraviravirinicatuhsastiprakaraifr Jurtas

cakreso ganadakiniparivrto Yogambarah patu vah//

The text then proceeds to describe what seems to be a daily sadhana.
After the necessary purifications he should go to a/the chapel (mantri de-
vagrham pravised) and gratify the deities. This seems to be a significant

159Gtarts with -vivarena sarva-.
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detail inasmuch as it suggests that worship takes place in a permanent set-
ting as opposed to itinerant practitioners taking up temporary residence in
cremation grounds.

Customary introductory elements such as confessing sins (papadesana),
rejoicing in merit (punyanumodana) and so forth are here linked with visual-
izations and breath control, an esoteric feature unique among the sadhanas
of this tradition. A further esoteric feature is the equation of the eight inner
goddesses with tubes (nadi). Curiously, the names are the same as the code-
words for the fingers in Amitavajra’s sadhana and other texts: Sveta, dhuma,
sankha, padma, rocana, trmala, bhanga, and bhucchatra.

The visualization of the mandala is slightly odd. First the practitioner is
instructed to imagine the core of the mandala with Yogambara embracing his
consort surrounded by the eight inner goddesses. Then a long passage about
the subsidiary deities is given only to be followed by a more detailed series of
instructions about the visualization of the twelve goddesses (without Jhiana-
dakini). The passages setting out the iconographical details seek to emulate
the language of the tantra. The yogin should then grasp the vajra and the bell
with the appropriate mantras, and offer worship with the five upacaras, the
five amrtas, and the five ankusas. This is followed by the twentyfold worship
(vimSatipuja, cf. Catuspitha 2.3.87ff.), sung praises (= 2.3.108-116), and the
offering of bali. Worship closes with the recitation of two pranidhana verses
(= 2.3.170-171), and the dismissal of the deities. The yogin may then do as
he pleases (tatah sthapayed (understand: tisthed) yathasukham), i.e. he can
see to his worldly activities.

There are several glosses in a second hand. These fall into two categories:
some are explanatory (e.g. on 1Y mukhadisamsodhana® is glossed with mukhe
panicamrtagutiko, °susnato with jrianaksalitah; on 2Y sthane is explained as
prajnapadmodare, and arbuda® as samortabodhicittam), whereas some seek
to standardize the author’s peculiar Sanskrit (e.g. on 2" mantrinah is made
to be understood as the subject by the gloss mantri).

Further to the Kalpasadhana the manuscript bundle contains the following
works:

*Jhane$varisadhana (anonymous)

Source The first half-folio of this text is in NAK 3/363 vi. bauddhakarma-
kanda 31 = NGMPP B 24/16 titled ‘ Yigamvarakalpasadhanam’. There is no
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Tibetan translation.
Title [ have reconstructed the title from the pratijna verse given below.

Contents Only the beginning of this sadhana seems to have survived. The
employed terminology and the first described procedure (to wit, the kara-
Sodhanavidhi) suggest a later date of composition. The obeisance and pratijna
verses are as follows:

sarvabhavamalatitam sahajanandarupinim/
mahasukharatam devim vande ['Jham moksadayinim//
srimat-Jnanesvarim natva prajriopayatmikam param/
tatsadhanam aham vacmi mulatantranusaratah//

A possible penultimate folio of this work might be in the same bundle.
This leaf'% begins with the end of a hymn addressing the goddesses. After
reciting the dedicatory verses the deities beginning with Jhanadakini are
dismissed by resorption into the practitioner’s body, who then offers worship
and presents the ucchistabali.

Further fragments

The text on a fol. 4V (not part of the Kalpasadhana) quotes two diverging
views on the colour of some goddesses: that of Brhadbhatta, and that of Ka-
lyanavarman. Brhadbhatta is undoubtedly a variant for Bhavabhatta. Before
this passage the author alludes to unnamed previous masters.

Some further stray folia contain rites of the Catuspitha. Their topic and
manner of description are similar but not identical to the Catuspithasadha-
nasamksepa described above.

Four such folia'®! describe the bali rite. With the inner mandala visualized,
the yogin should imagine the outer assembly beginning with Krsnarudra. He
then invites the jnanamandala into what must have been the previously imag-
ined samayamandala, worships them with red upacaras, and the twenty-fold

160Numbering is damaged. The folio begins with pravaradayine Cusini ca.

161The first begins with + + + + + mandalapravrtte, the second with -satah/ krsparu-
dram, the third with + + + + maulamantrasahitena, and the fourth with ((ga))nadute
dhumangari. The numbering is damaged.
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puja. He then recites the ekavrksamantra and the balimantra. What follows
is similar to the rite of tasting the amsrtas in the context of the ganacakra.
The fourth folio seems to contain the end of the balividhi, and the beginning
of preparations for the homa.

One folio®? describes a kumaripuwja adapted to the Catuspitha. The fact
that this ritual is here related to the cult can be determined from a reference
to the ekavrksamantra, and a marginal annotation, a mantra for inducing
possession (OM A AM JNANADAKINI HUM AVATARA 2 SVAHA| ADHISTHA-
NAMANTRA), presumably with the aim of using the virgin as an oracle. The
passage is closed by a corrupt section-colophon: iti yogini ete cakrayoginipuja.
The reverse of the folio contains four verses, one mentioning ‘donors’ (dana-
patinam). It is not clear to me how these are related to the ritual.

On the last folio of Amitavajra’s work there are two further fragments.
The first is a short prayoga describing a spell identified as the srgalabali-
mantra promising ‘great accomplishment’. The second is a margala-verse in
the malinis metre describing Yogambara:

sajalajaladanilah svabhavidyangasangah
Sarakulisakucagravyagrasavyatrihastah/
dhanunrkavaramandaslistavamatridosnas
trimukhavisamanetrah patu Yogambaro vah//

Perhaps this was the beginning of another work, but since the obeisance-
formula before the verse is lacking, I find it more likely that the stanza served
simply to fill up the scribal horror vacui.

3.4.15 The Ratnamala (anonymous) with fragments

Source The sole source for this text is an incomplete Sanskrit ms. in the
composite codex catalogued under the title ‘Yogambarisadhanaratnamala’ in
TUL, no. 312 (old no. 230).1%% This collection of texts has 36 palm leaves in
total. The script is almost uniform throughout, and is very similar to that
of the Yogambariprabheda. The exact number of folios extant for the present

162Begins with ((ksa))yaniyasalakaya.
163Cf, MATSUNAMI 1965:113, where only this work is identified with two fragments. This
description can now be improved upon.
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work is difficult to determine, but for the time being I propose that of what
must have been twenty leaves we have the following extant: 1-6, 8, 11-12,
15-19.164 No Tibetan translation of this work is known to me.

Title The title Yogambarisadhanaratnamala is specified both in the open-
ing and closing verses which I give below. The abbreviation is for conve-
nience’s sake.

Author The author does not name himself in the extant portion of the
text, but he provides an essential clue, namely that he was a disciple of
Kalyanavarman, who is most likely the same as the author of the Panjika.
The author also seems to state that this guru composed a text called Ca-
tuspithasamadhiratna. The pratijria-verses (the metres are upendravajra and
upajati) run as follows:

pranamya Nagarjunam Aryadevam
gurum ca'® safrjvangasamarpanena |
tadamhrisamvahanapunyalabdham

maya Catuhpithasamadhiratnam |/

jagaddhitartham pravibhaktum icchan
Yogambarisadhanaratnamalam |
karomi carukramabandharamyam
bhasvatprayogamalaratnarajim /|

The reading aryavarma+ gu((ru))n ca is unacceptable in my view. First,
the author knew his Sanskrit and would not have used aryavarmam as an
Accusative. Second, the lineage-head Nagarjuna-Aryadeva is well-attested
elsewhere in this corpus. Third, this script can easily confuse -de- with -va-,
which might have been the source of the suspected corruption. The identity
of the thus anonymous guru is revealed in the closing verses (the metres are
upajati, indravajra, and upajati respectively):

1641 am referring to fol. 1 starting with namo yogambarine, fol. 2 starting with -malam
akalayya, fol. 3 starting with -tnagryalokesa-, fol. 4 starting with -ram pundarikam, fol. 5
starting with ity anaya, fol. 6 starting with vijaniae, fol. 8 starting with pratyalidhasana,
fol. 11 starting with darsayet, fol. 12 starting with -cusinisu, fol. 15 starting with vajrasi-
jalim, fol. 16 starting with -pala kulisapala, fol. 17 starting with svaha, fol. 18 starting with
kulisam mahat, and fol. 19 starting with -nna san.

165 devam gurum ca) conj., °varma+ gu((ru))fi ca Ms
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Nepalabhubhusanabhutamurtifm |
gambhiratantrarnavadrstigopam |
VarmantaKalyanapadabhidhanam
gqurum gariyansam upasya yena's®//

srimacCatuhpitham upangam uktam
durbodhamudram kramagopitartham |
astam samastam sunigudhamantram
$rutvabhiyogan adhigamya'®” samyak |/

satsampradayoparatiprasangan'®®

maya'® nibaddham pragunakramena |
kurvantu kanthe sudhiyah sadainam'™

Yogambarisa- ... '™

It is very tempting to identify the anonymous author with Senavarman,
whose entreaty is mentioned at the outset of Kalyanavarman’s commentary.
There is one difficulty, however, in accepting this Kalyanavarman as identi-
cal with the commentator. Whereas Kalyanavarman is entirely silent about
Yogambara, this text shown signs of the superimposition already in place.

Be that as it may, we can extract the following historical information:
Kalyanavarman was considered as the upholder of the lineage starting with
[pseudo-|Nagarjuna and [pseudo-]Aryadeva. He is spoken of very highly as
the ‘ornament of the land of Nepal” and ‘defender of the Doctrine of the deep
sea of tantras’, epithets worthy of a royal chaplain or a famous pontiff. He
was the author of a sadhana called Catuspithasamadhiratna, which was in
need of a elaboration, the very task that our author set out for himself.

Contents The work is extremely rich in ritual details. Unfortunately, the
uncertain number of folia and the lack of a parallel ms. or a Tibetan trans-
lation makes it difficult to determine what was originally part of the text.

1669ena) conj., yatnatah Ms. Although yatnatah fits the sense, it is unmetrical. My ten-
tative conjecture fits the metre and should be construed with uktam in the next verse.

1670 gbhiyogan adhigamya) conj., ° abhiyogam dadhigamya Ms

168] thank Prof. Isaacson for this conjecture. The ms. reads satsampadayoratih prasa +,
a reading that has puzzled me for some time.

169 maya) conj., + ya Ms

10 sadainam] em., sadenam Ms

171 The context and the metrical pattern would fit ‘Yogambarisadhanaratnamalam’ per-
fectly.
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The practitioner is mentioned as a yogin who has obtained initiation into
the ‘great tantra of the Catuspitha’. The prescription for the place mentions
a meditation-pavilion (dhyanamandira), suggesting a settled lifestyle.

The description of the adiyoga (continuous up to 6”) is sufficiently close
to Amitavajra’s description and does need a separate examination. What
follows most likely describes the beginning of the anuyoga and the mahayoga
(end on 15", which is quite likely to be part of this text). The next stage,
the atiyoga describes offering the four kinds of bali (for the deities, the nagas,
the yaksas, and the bhutas).

The following rites seem to be a sort of appendix, the reason being that
they are perhaps not be performed on a daily basis. These include offering the
five nectars and five meats in the ganacakra (although this is not explicitly
stated, 17"-18"), the rite of fashioning the rosary, the proper way of recit-
ing spells (18"-18"), and offering the wucchistabali when the practitioner is
fatigued by recitation (18”-19"). The closing rituals include singing praises,
dedicating merit, and dismissing the deities. The short instruction describing
what the practitioner should do after the ritual suggests that he is a religious
specialist (19 ): samutthaya pustakavacanacaityakarmajapahomadikam uci-
tam acaran vihared itif|.

Catuspithasamadhiratna [7]

Since the ms. containing the Ratnamala is a composite codex, perhaps it
would not be unreasonable to suspect that they were transmitted together,
and that some of the disparate fragments in the same bundle are from his
master’s basic text. I see one likely candidate, a fragment entirely in verse
(ff. numbered 6, 7, and possibly 9 as well'™). This text must have followed a
similar, although not identical, structure to that of the Ratnamala since on
7V a section colophon closes the anuyoga (ity anuyogo mandalarajagri nama
samadhih) and the beginning of the new chapter which sets out the purifica-
tion of implements for puja or bali is announced as atiyoga.

72T am referring to fol. 6 starting with buddhameghaughapaiicakam, fol. 7 starting with
-dhye ca konesu, and fol. 9 starting with tam eva mudram.
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Fragment with apabhramsa quotations

A series of five folia (numbered 8, 9, 10, 12, 13'™) in the same codex are
part of what must have been a sadhana combined with exegetical bits in
places. The peculiarity of this text is that it contains a variety of apabhramsa
quotations. In its present state the text is quite corrupt but it must have
been a work from an author not devoid of learning.

Fol. 8 begins with the end of a section describing a meditation procedure.
The yogin should firmly believe that all phenomena are nothing but his mind
(svacittamatram eva), and he should behold that mind as ‘the great bliss
that is nothing but light’ (prakasamatramahasukham), similar to the endless
sky (anantakham iva), homogenous (samarasam), untainted (nirlepam), and
uninterrupted (nirantaram). The passage ends with an apabhramsa verse and
a section colophon: iti vajrakomcikalsic for -kuncika?|vidhanas trtiyah/].

The next section (fol. 8" -9¥) describes a kind of subtle yoga. The prac-
titioner should enter his meditation pavilion (dhyanalaya), execute the pre-
liminaries, and visualize himself as Jhanadakini. The meditation described
involves the visualization of syllables in the navel-cakra (here alluded to as
nirmanabhidhana). He should maintain the visualization until he perceives
signs of success (nimitta, listed as per Samajottara 150cd-151). He may then
apply the same visualization to other parts of the body in order to obtain
supernatural powers linked to that organ: divine sight if applied to the eyes,
poetic talent if applied to the neck, etc. The passage ends with an apabhramsa
verse and a section colophon: iti jnanakauncikalsic!?|vi + + turthahl].

The longest extant section (97-10", 12"-13") is a detailed syllable-for-
syllable commentary on the first verse of the ekavrksamantra (= 2.3.147).
Each word from OM to matarnga is analyzed (sometimes in more than one
way) by attributing a concept to each syllable. E.g. the four syllables of
ekavrksa are homologized with the four brahmaviharas, the four bindus, etc.
Each explanation is closed by an apabhramsa verse.

The last extant passage (13"-13V) is an iconographical description of
the original mandala and the outer mandala beginning with Krsnarudra.
Yogambara is not mentioned at all, hence the work might stem from an early
date.

73] am referring to the following: fol. 8 begins with -lam sthiracala-, fol. 9 begins with
Srotrasarva-, fol. 10 begins with -sunyata-, fol. 12 begins with dhanadi arigam, fol. 13 begins
with -rgha samutthitam.
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Further fragments

The same composite codex contains further fragments of ritual texts, but the
text on most of these is too general for any identification to be made.'™

A fol. 3! begins with the mudras and mantras for the pancopacarapuja
and the preliminary bali. It is followed by the customary verses recited in
taking refuge, awakening bodhicitta, etc.

A fol. 10'7® begins with the end of a description for the extended mandala,
and goes on with the invitation of the jnanamandala. The text contains an
apabhramsa song not found elsewhere, mudras, mantras, etc.

A fol. 13'77 might perhaps be from the same text. It begins with a mantra
and a mudra identified as those to be displayed for the lokottara deities. It
goes on with the twenty-fold puja, an apabhramsa song and some verses
reminiscent of, but not identical to, the Marnjusrinamasamgiti (perhaps they
are from the Paramadya).

A damaged fol. 14'™ contains a description of a ganacakra. This was the
last folio of what must have been an initiation manual, since it ends with the
injunction that coloured powders and other implements should be cast into
a river. The colophon is damaged: $rimat-maha . . ..

3.4.16 Selected Nepalese Works

Several paper manuscripts related to the worship of Yogambara survive in
Nepal. I cannot of course claim that I have traced every single one of them,
but as far as I can tell from the sample at my disposal, they are for the
most part condensed versions of Amitavajra’s and Jagadanandajivabhadra’s
longer manuals.

The Yogambarapuja (NAK 5-221 = NGMPP A 129/27, paper, ff. 7, com-
mon Newar script) is a case in point, since it even adopts the obeisance verse
from the Yogambarasadhanopayika. The work is incomplete as it breaks off
having concluded with nyasa. The text essentially extracts the names of the

174The ms. is rich in identifiable fragments as well, these are discussed under the appro-
priate headings: the Ekavrksadipanjika, the Sadhanopayika, the Mandalopayika, and the
Kalpasadhana.

175Gtarts with om hum svaha.

176Starts with -rim/ uttaradvari.

177Starts with tiksne svaha.

178Gtarts with -ve pralambayet.
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deities and the mantras from the above-mentioned work and gives short ritual
instructions, sometimes in Newar.

The Yogambaramukhakhyana (NAK 4-258 = NGMPP 119/14, paper,
ff. 8, common Newar script, also calls itself the Devataghorapanjika in the
colophon) is compiled much along the same lines as the Yogambara, except
that the first five verses are adopted from the Mandalopayika and the text is
occasionally augmented with verses from other scriptures (e.g. Guhyasamaja
2.9 = Pindikramasadhana 16). The text also survives in a palm-leaf witness,
but in fact this is a palimpsest.!™

There are several works circulating with the title Yogambarasamadhi. A
composite codex, NAK 4-1031 = NGMPP A 128/17 (paper, ff. 14, common
Newar script, with an illumination portraying a single Yogambara) also con-
tains what the colophon calls an aryayogambarakalacakradharanitantra,'®
in actual effect a collection of mantras and short instructions. Part of this
ms. (34" -45Y) or a similar one has also been published with instructions in
Newar.'® This text is also heavily indebted to Amitavajra’s and Jagadana-
ndajivabhadra’s work.

3.4.17 Selected Tibetan Works

Although the Catuspitha was not unknown in Tibet, it could never attain the
kind of success seen with other yoginitantras (first and foremost the Heva-
jra and the Samvara cycles) or the Kalacakra. The teachings that originally
belonged to the Catuspitha exerted their influence indirectly, through the
Samputa and perhaps even more importantly through Abhayakaragupta’s
exegesis on that text, i.e. the Amnayamanjari. Nevertheless, consulting some
samples of Catuspitha literature is not without use.

179\y identification of this text has already been published in SFERRA 2008:55, item 13.
Since then Prof. Sferra has traced the ms. in the Kaiser Library, no. 584 (= NGMPP C
114/9).

180There are several other mss. containing dharanis attributed to Yogambara and/or
Jnanadakini (Buddhist Library Nagoya Dh 100, ibid. Dh 297).

181 Vajrayana pujavidhi saphu ed. by the Vajracarya pujavidhi adhyayana samiti, NS 1128
(= 2008 CE). I thank Iain Sinclair for pointing out this publication to which he has also
significantly contributed.
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Bu ston Rin chen grub

Bu ston Rin chen grub (1290-1364), an extremely prolific and defining author,
has a mere two works in vol. Ja of his Gsung ‘bum.

The Gdan bzhi’t rkang stabs bco brgyad pa is probably nothing more than
a memorandum dealing with the postures described in Catuspitha 3.4.81-
98 and Bhavabhatta’s notes on these verses. In spite of the title the work
goes on to describe the twenty-fold worship as given in 2.3.87-106, again
with little more than rehashing the Nibandha.'®® The final section deals with
further postures, but this time the source in the 6th ch. of the Mandalopayika
(Caryavratipada recension).!®?

The longer work, a 23-folio sadhana called Mi brjed par dran byed, is based
on the extended mandala, and is little else than a compilation of canonical
Indic sources as listed in the colophon. Perhaps the most interesting feature of
this text is that Bu ston occasionally (e.g. 16™ ) refers to multiple translations
(gyur) of the tantra, to readings in Indian manuscripts (rgya dpe) and that
he lists the lineage the text reached him in a prayer to the guruparampara.'s*

Bo dong Phyogs las rnam rgyal

Perhaps the most prolific Tibetan author ever, Bo dong Phyogs las rnam rgyal
(1376-1451) was also the most productive Catuspitha author, indeed, perhaps
the only one to have given serious attention to the cycle. The author almost
fell into oblivion in Tibet, and it is only recently that his impressive body of
work (published as Encyclopaedia Tibetica) has received greater attention.

I have already mentioned above his Mandalopayika (ET vol. 108, pp.
1-117), which in fact is a variant translation of the Caryavratipada recen-
sion. He is also the author of an upadesa, in reality a sadhana text (ibid.,
pp. 371-593), another sadhana (vol. 109, pp. 1-329), a consecration manual
based on Catuspitha deities (vol. 110, 1-73), a homa manual (ibid., pp. 75-
163), a shorter sadhana (vol. 112, pp. 271-447), a condensed sadhana (ibid.,

182Ad 2.3.106 he cites the views of other authors: Krsnacarya’s commentary to the
Krspayamari, a Sanskrit ms. (unclear whether this is the Nibandha or the above-mentioned
work), and the oral authority of the Kashmiri pandita, Sumanasri, whom Bu ston claims
to have personally consulted on the question of what a kahala is.

183Here too he refers to consulted Indian pandits: Sumanaéri and one Madanacarya, who
seemed to have disagreed on some minutiae.

18417717V . The ‘Indic’ side of the lineage is: Vajradhara, Vajrapani, Jianadakini, Nagar-
juna, Aryadeva, Tilopa, and Naro. The propagation in Tibet begins with Mar pa.
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pp. 447-475), a longer initiation manual (ibid., pp. 475-605), and a shorter
initiation manual (¢bid., pp. 605-659). But most importantly he also wrote
a commentary to the mula (vol. 109, pp. 119-369), to my knowledge he is
the only Tibetan author to have done so. Although the commentary relies
heavily on the known Indian exegesis, he frequently voices his disagreement
with Bhavabhatta.

3.4.18 Works compiled or copied by Amrtananda for
B. H. Hodgson

A rather special corpus relating to the Catuspitha is that of texts compiled or
copied by Amrtananda for the British resident at the court of Nepal, Brian
Houghton Hodgson (1801-1894). The mss. examined below are now at the
British Library.'®® The numbers given in the sources are as follows: first the
item no. given by F. W. Thomas in his catalogue;'® next the old no. of the
India Office as per the same catalogue; and finally the vol. no. and page nos.
where they can be presently located.

Jnanesvarimandala

Source IOL 7738; Hodgson 31/3e; vol. 27, p. 56.

Title The page is headed by a note: Ynanesvarimandalam// 13 murttayah//
rahasyam//’. The colophon reads: iti jnanesvarimandalam)|.

Author Except the introduction and the mantroddhara, the text is lifted
from the Kriyasamuccaya of Jagaddarpana (who in turn lifted the entire
passage from the Nispannayogavali of Abhayakaragupta).

1851 thank Iain Sinclair for pointing out this valuable but often overlooked collection, as
well as for his illuminating comments. I have consulted the b/w microfilm archival copies
and not the mss. themselves. During my visit to the BL there were some difficulties in
locating this collection formerly belonging to the India Office Library. Therefore it is not
a banal piece of information to specify that presently these volumes are kept as ‘Mss
Eur Hodgson’ followed by the volume number (1 to 90). A more thorough hand-list of
this collection is under preparation by Ramesh Dhungel. I thank the Curator of Tibetan
Collections, Burkhard Quessel, for his help.

186 Catalogue of the Sanskrit and Prakrit Manuscripts in the Library of the India Of-
fice, Volume II, Brahmanical and Jaina Manuscripts by Arthur Berriedale KEITH with a
supplement Buddhist Manuscripts by F. W. THOMAS. Clarendon Press, Oxford 1935.
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Contents The text flows around a diagram, a sketch of the 13-deity ma-
ndala (i.e. the more archaic form with 13 goddesses). The places of deities
are signaled with numbers, and the text is keyed to this. The diagram is odd,
for it is not the deities which are placed according to the directions, but the
lines separating their respective places. This is certainly wrong, since the text
given does indicate the position of goddesses according to the directions.

The first verse in Sardulavikridita metre gives a concise description of
Jnanadakini: she embodies the prajnaparamita, praised by buddhas, wearing
a radiant crown with the five Tathagatas, she has three faces with three eyes
each, and six arms holding a skull-staff, a hatchet, a vajra, a bell, a skull-bowl,
and a sword.

The text then proceeds announcing the description of the Jrnanesvari-
mandala according to the Kriyasamuccaya. This is accurate, except that at
the end it is not the mantras proper that are given, but a rather cryptic
mantroddhara in four verses.

Jnanesvarimahatmya

Source IOL 7738; Hodgson 31/3f; vol. 27, pp. 57-61.

Title The first page is headed by a title: ‘nanesvariwarnanam’, however,
the text itself (p. 57, 1. 15) seems to suggest the title “nanesvarimahatmyam’,
which is more appropriate. There is no colophon. Between the title and the
text proper we find a note in Hodgson’s handwriting: “Account of the first
Tantrika Devi named Jnyaneshwari - wife of adi Yogambara - full account”.

Author The compiler is perhaps Amrtananda, although there are instances
where horizontal lines are given for aksaras that were illegible. As discussed

......

Amrtananda’s copy of the Amyrtakanika was damaged in places.

Contents The text is written across the page (‘European style’). It opens
with three mangala verses (Sardulavikridita, upajati, and sragdhara), 1 and 3
of which are seen in other works in this corpus.'®”

1871 = Pratimanamadhyanani v. 2 with the same changes to the endings (mostly fem.
Nom. to Voc.), 3 = Pratimanamadhyanani, v. 1 = Yogambaramandala, v. 1.
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The next section is prefixed with the expression “atha khalu bhagavan
aha” and is identical to the famous nidana to the Guhyasamaja.

The next section is lifted from the Amgrtakanika (p. 1, 1. 14 - 1. 17),
stopping short of the quotation and affixing ‘jnanesvarimahatmyam’ as a
second object of desitavan.

Two short sections follow, the first gives an explanation of the name
‘Jnanesvary’; and the second describes a short practice of: a) visualizing the
goddess as the consort of Yogambara, with one face, white, with two arms
clasping the god’s neck and rubbing up against him with her ‘mountain-like’
breasts; and b) reciting her mantras.

The last and largest section is introduced by: atha ca tasya mahimaslokani
katicil likhyatef] || vimalaprabhadike Sakyasimhoktani/| [|. The ‘mahatmya’
here actually consists of ten verses lifted from the Marnjusrinamasangiti'®®
Nom. masc. case endings are changed to the feminine with the aim of trans-
forming the Manjusrinamasangiti into a praise of the goddess. The compiler
was only partially successful in imposing the feminine endings in the commen-
tary, and this gives rise to rather clumsy readings, e.g. jnanabhisekamukuta

. anena caturthabhisekarupo bhagavan uktah// instead of *. .. “rupa bhaga-
vaty ukta// had the compiler been consistent. A rather original contribution
is the postulation of a ‘variant reading’ jnanesvari for jnanakaye in the last
quarter of the last verse (i.e. 162 = 11.5 in the original).'%

Yogambaramandala

Source IOL 7732 (2); Hodgson 31/3; vol. 27, pp. 48-51.

Title The text proper is headed by a note: ‘Sriyogambaramandalam/| 57"
murtayah/| rahasyam idam//. The colophon reads: iti yogambaramandalam)|.

188Vy, 55 = 6.14, 81 = 8.5, 83 = 8.7, 84 = 8.8, 122 = 9.4, and 158-162 = chapter 11.

189 Corresponding to p. 41, 1. 11 — p. 42, 1. 13; p. 56, 1. 12 — p. 57, 1. 8; p. 57, 1. 22 — p. 58,
1. 2; p. 58, 1. 5 —p. 59, 1. last (here the Amrtakanika is particularly rich in quotations and
the compiler notes that out of fear of prolixity he will not copy further: anyani slokani
santi vistarabhayat tyaktani/f; p. 79, 1. 8 — 1. last; and p. 97, 1. 16 — p. 99, 1. 18

199 These are the last lines of the work: jiianesvari va pathah/| jiant nama upayayogam-
barapurusas tasya isvari/| iti tasyah sambodhanam he jrianisvariti pathah.

91Note that the ‘7’ is written very differently in the caption to the sketch.
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Author Except the introduction and the mantroddhara, the text is lifted
from the Kriyasamuccaya of Jagaddarpana (who in turn lifted the entire
passage from the Nispannayogavali of Abhayakaragupta).

Contents This text is related to the Jnanesvarimandala above. The first
two pages of the work are occupied by a sketch of the 57-deity mandala
(i.e. the updated form with Yogambara and Jhnanadakini in the middle,
the 12 original goddesses, and three more circuits of deities). The places
of deities are signaled with numbers, and the text is keyed to this. This
time the sketch is accurate, inasmuch as it places the deities according to
the directions. The three outermost protective circles are captioned pad-
mavali, vajravali, jvalavali, and the directions are given with the east-west
axis corresponding to the joining of the two pages. The caption to the
sketch reads: yogambaramandalam idam, kriyasamuccayamandalapataloddhr-
tam, saptapancasatam devatanam dhyanam 57.

The mangala verse asks for the protection of Yogambara.!92

The text then announces the description of the Yogambaramandala ac-
cording to the Kriyasamuccaya, the corresponding chapter of which is given
verbatim, except - as above - the mantras, instead of which there is a cryp-
tic one-verse mantroddhara supposedly encoding the hrdayamantra and the
kavacamantra (for the latter the Kriyasamuccaya gives the sarvakarmika-
mantra).

Pratimanamadhyanani I

Source IOL 7740; Hodgson 31/3h; vol. 27, pp. 62v-70r.

Title There is no heading before the work. The introductory line simply
states that it will describe a number of deities on a cloth painting. The
colophon gives the date in three eras: VS 1883 = SS 1748 = NS 946, isa (=
asvina) month, first day of the bright fortnight, that is Oct. 2, 1826 CE) and
closes with the title given above.

Author Most likely by Amrtananda.

192Qame verse as in Pratimanamadhyanani, v. 1 = Jianesvarimahatmya v. 3.
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Contents After two margala verses'® the following statement is given: ut-
tarapamthe jikhache nama pradese likhitayam patapratimayam nepalabhasaya
paubaha iti prakhyatayam likhitanam devadevigananam murtidhyananamani
likhyamte//. This is corroborated by Hodgson’s statement on the front page:
‘The tantrika doctrine of the Buddhists extracted chiefly from Yogambara
Tuntra and Wodiyina Tuntra in explanation of the picture on cloth Thunga
i.e. Bhotiya red silk with red silk blind to it see also other Thanga marked no.
1’

The work describes under no less than 95 headings deities (some of the
with consorts) and patriarchs on a thang ka from ‘Jikhache’ (i.e. Gzhis ka
rtse). I am given to understand that this painting is no longer traceable in
Hodgson’s bequests. A Yogambaratantra is indeed referred to when describing
the chief Yogambaras on the painting, but the ‘ Wodiyana Tuntra’ remains a
mystery.

The painting was dominated by Yogambara and Jnanadakini figures in
various iconographical inflections. It was most likely produced in Tibet, since
it contains several what the author calls ‘lama jus’, one of them named
Lumuci (= Rumuci = rin po che).

*Pratimanamadhyanani II

Source IOL 7739 (same work described as IOL 7787); Hodgson 31/3g; vol.
26, pp- 88-91.

Title No title is given.

Date The colophon gives the date in three eras: VS 1884 = SS 1749 = NS
947 (= 1826 CE).

Author Amrtananda on request by Khadasena (= Hodgson).

Contents There are two notes in Hodgson’s handwriting to introduce the
work: ‘Yogambar € Jnyaneswari Mahatum Esoteric Doctrine. See Thangah
marked no. 1 - also that with red silk blind before it.” accompanied by some
writing in Persian in the upper margin, and another note in the right margin:

193First = Jianesvarimahatmya v. 3 = Yogambaramandala v. 1; second = Jranes-
varimahatmya v. 1 with femine Voc. endings.
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‘Name and Dhyan only of Yogambar as one € of Yogambar and Jnyaneshwari
copulated’.

The author states that he will describe the deities on a painted cloth
from ‘somewhere near Tibet’ (yatra kutracit kambojadesasamipavartidesesu).
There are two Yogambaras on the image: one as a single agamadevata, and
one in copulation with Jnanadakini. These two main images are surrounded
by bodhisattvas in the form of lamas, a Sakyamuni, two nuns, a form of
Mahakala called Vajravira, a siddha called Vyaghrapada, a balibhanda, and
a figure called Urdhvajnanarumuci (most likely Tib. ye shes bla ma rin po
che). The rest of the work (about one third) is taken up by a legend about
the ‘Rumuci’ comprising of his debates and magical battles with the buddho-
phobic Sankara.

Satkarmaprayogani

Source IOL 7762; Hodgson 31/2; vol. 26, pp. 68-77.

Title The title above is given in the pratijna statement: yogambaradi-
tamtroddhrtani katicit satkarmaprayogani likhyate[!]]].

Date Not given. Probably late 1820’s.
Author Or rather the compiler was most likely Amrtananda.

Contents After a mangala verse praising Yogambara and his consort and
the pratijna the text starts with a nidana. Then Yogambara speaks to Jna-
nadakini, exhorting her and devotees to keep secret all that will be told lest
their accomplishments will suffer. What follows thereafter up to the end of
the second page is a slightly modified version of the Candamaharosanatantra
chs. 11 & 12. Little is done to mask the original, but the intentions of the
author — to inflect the text to seem like a Yogambara-revelation — are clear.
E.g. where the tantra reads candarosanasamadhistho (12.4a) our text has
yogarajasamadhistho (p. 68, 1. 22), the names of deities from the tantra and
mantras in which Candamaharosana is present are expurgated.

The rest of the pages (p. 70 to the end) were originally not part of this
work. These pages comprise of much the same text from the Candamaharo-
sanatantra, but without expurgations. Pp. 71 to the end contain sadhanas of
Kurukulla.



Chapter 4

Concluding remarks

The inception of the cult (which is probably equivalent with the coming into
being of the tantra) cannot be dated with absolute certainty. However, the
Catuspitha is already discussed in environments which seem to be ignorant
of the Hewvajra. The earliest possible reference to hallmark procedures of the
mula comes from Jayabhadra, certainly one of the earliest if not the earli-
est exegete of the Herukabhidhana. But even if this proves to be incorrect,
we still have the testimony of another early Samwvara exegete, Bhavyakirti.
The list of tantras from Dunhuang and Sri Lanka also contain the Catus-
pitha, but not the Hevajra. Given the paramount importance of that text
for post-10th century developments in Vajrayana, I think it is reasonable to
assume that these lists and authors do not cite the authority of the Hevajra
simply because they do not know about it and not because they ignored it.
Several peculiarities of the Catuspitha can be identified as archaic features,
most notably the still somewhat this-worldly character of the yoginis (who
can be killed like yaksinis), the unique set of abhisekas, the archaic meaning
attributed to the four mudras, the absence of nadis and cakras, and the still
not full-blown adaptation of Kapalika imagery to name just a few. On the
other hand the description of utkranti and several features of sadhana show
that the text is influenced by the root-text and the two exegetical schools of
the Guhyasamaja, and possibly also by the proto-yoginitantra, the Sarvabu-
ddhasamayogadakinijalasamuvara. The Catuspitha was very influential in the
development of the Samvara scriptures, the later stratum of which adopted
a great number of verses and/or doctrines for their own use. Among these
the Vajradaka is probably the earliest, as its presence is already attested in
the tenth century. We obtain a similar timeline if we try to establish the

195



Concluding remarks 196

relative chronology of the exegetes. Bhavabhatta must certainly predate Du-
rjayacandra, who probably lived around the turn of the millennium. But the
longer recension of the Herukabhidhana must precede Bhavabhatta, since this
is the text he comments on. This in turn must have come after Bhavyakirti,
since he knows only the shorter version of the Herukabhidhana and refers to
the Catuspitha, but is completely silent about the Hevajra. Everything seems
therefore to point to the early tenth century, and one cannot outright dismiss
that the origin of the text stretches back into the late ninth.

As for the place of composition, I see little reason to doubt that the larger
geographical region we should be looking at is east India, most likely Pala
Bengal. Some phonological features (ba for wva, etc.), the very existence of
manuscripts, as well as the fact that two of the three exegetes, Bhavabhatta
and Durjayacandra, were Bengalis make it very difficult to posit a place of
provenance outside the heartland of Vajrayana. It should nevertheless be
observed that already at an early date the text was disseminated as far as
Dunhuang, possibly Sumatra and the Konkan coast, Sri Lanka, and Nepal,
where both the text and its later developments enjoyed their greatest success.

If my tentative argumentation is correct, we should see the emergence of
the Catuspitha between cca. 880-980 CE in east India. It can hardly be an
accident that this coincides with the most obscure period in Pala history, a
century that on account of the scarce historical evidence could reasonably be
termed the Dark Ages. Curiously, this period also coincides with an epoch
of political turmoil in Nepal and Tibet. I am of the opinion that linking the
rise of the yoginitantras and the dissolution of imperial political structures
could yield some very insightful research.

The Catuspitha is also unique in many respects, and it is difficult to find
a clear explanation for these idiosyncrasies. First and foremost, the language
of the text (which is occasionally also embraced by authors, e.g. Aryadeva),
which is perhaps the most unusual kind of ‘deconstructive’ Sanskrit or a
kind of super-Aisa, is quite unparalleled. Some solace should be found in the
fact that it does not seem baffling only to us, but also the commentators and
compilers of later scriptures. The second striking feature is the development of
the pantheon. The mandala of the tantra is exclusively female, where the chief
deity is Jnanadakini. A Vajrasattva is occasionally referred to, but he has no
place in the mandala. With the manipulation of texts the pantheon underwent
radical change: Yogambara, a male deity without scriptural substantiation,
and his retinue occupied and surrounded the original mandala of the yoginis
and relegated their chief goddess to the role of a consort. This is extremely
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unusual, since the observable trend at this time was the rise of female deities
over male ones, both in Saivism and in Vajrayana.

A careful consideration of the surviving evidence shows that the Catuspi-
tha, although perhaps not the most defining scripture of Tantric Buddhism,
was certainly a very influential and a comparatively early text. As such it
should definitely merit more attention that it had received thus far. The
present work is merely an inroad into what should become a full and even
more detailed investigation, especially when more evidence comes to light.
Although I have consulted about five dozen manuscripts strictly from within
the cult and almost four scores of mss. in order to establish parallels and
trace quotations, I have no doubt whatsoever that many more manuscripts
relevant for the Catuspitha will be discovered in the near future. I hope that
the my present effort will be helpful to contextualize those works.



Chapter 5

Annotated translation of
selected sub-chapters with
synopses of sub-chapters falling
outside the selection

198



1.1.1-8 WITH SYNOPSIS OF 1.1.9-105 199

5.1 Annotated translation of vv. 1.1.1-8 with
a synopsis of 1.1.9-105

1.1 is one of the very few sub-chapters from the Catuspitha to have received
detailed scholarly attention in two studies, namely SUGIKI 2003 — an intro-
ductory article — and SUGIKI 2005, a greatly expanded study in English. The
Japanese scholar did not make use of all the available manuscripts;® never-
theless, his study remains an admirable work for its clarity and thoroughness.

In what follows I shall summarize Sugiki’s findings and occasionally sup-
plement them with my own. Since Sugiki’s main interest lies in the cult
of Cakrasamvara, he approached the topic from that angle and found that
the calendar system and the dependent teachings on divination used in the
Vajradaka and the Dakarnava are derived from the Catuspitha.

The authors of the Catuspitha devised a cycle of time marked by twelve di-
visions presided over by twelve ‘sovereigns of the abodes’ (bhuvanesvara): ro-
hita, mohita, bhadra, vrsabha, kurma, makara, randa, mikira, bhidrika/bhidri,
vyakuli/vyakuli, svapna, and kama. Sugiki points out that the end of the list
has been misinterpreted, and that the authors of the Vajradaka and the
Dakarnava have ‘bhuvanesvara’ as the twelfth sovereign instead of kama.?
As the present study verifies, this is but one in a long list of borrowings,
modifications, elaborations, and corrupt transmissions from the Catuspitha
into the Samuvara scriptures. Therefore Sugiki’s claim regarding the direction
of borrowing is beyond debate.

The twelve ‘abodes’ are not specific, but general units of time. Thus they
are applied not only to specific divisions of the day (be they equal or not),
but also to years, fortnights, and days.® According to the tantra these twelve
‘abodes’ also correspond to other sets of twelve, namely twelve nagas,* and

'For the Catuspitha he used the mss. I present as A (his K1), C (his C), and D (his
K2). Sugiki was doubtless aware of B, but did not use it since the present chapter is not
available in that ms. E was either not taken into consideration, or was rightly identified as
an apograph of D and hence a descriptive codex. For the Nibandha of Bhavabhatta (note
that SUGIKI constantly refers to him as ‘Bhava’) he used NAK 5-38 = NGMPP B 112/4,
and — although he does not seem to identify it as such — its apograph, TASWR MBB-1-43.
Thus K, M, and S, the best available manuscripts for the commentary were not taken
into consideration. The single ms. of Kalyanavarman’s commentary is mentioned in the
bibliography, but not the commentary of Durjayacandra.

2This is the result of a corrupt transmission of 1.1.11cd.

3See SUGIKI 2005, pp. 171fF.

41.1.65-67 with an indication in 1.1.68-69 that the poison of snakes corresponding to
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the twelve vowels.” Bhavabhatta gives further elaborations: the ‘abodes’ are
distributed unevenly during a day,® the twelve also stand for the twelve signs
in the procession of the Sun (from Aries to Pisces), he also explains the way
in which the twelve cover the twenty-seven lunar asterisms.” The Vajradaka
and its commentary, the *Vajradakavivrti go even further with the corre-
lations: the twelve abodes also correspond to the twelve bhumis,® whereas
the Dakarnava posits a correlation with the twelve limbs of interdependent
origination.? It is therefore clear that the system underwent subsequent de-
velopments in exegesis, and parallel to this there was an increased attempt
to fill the system with as much Buddhist meaning as possible.

There is clearly much more work to be done on this chapter. Although
the calendar system advanced in the Catuspitha and its derivates does not
seem to have had any currency in the present day, it was influential in the
middle ages since it is discussed in a variety of sources. Thus Ms. Kaiser 162
= NGMPP C 17/6 is a work based on the correlation of the bhuvanesvaras
with the twelve limbs of the pratityasamutpada, an idea discussed further by
Tibetan authorities such as Bo dong Phyogs las rnam rgyal.'® Trying to bring
the present chronological system into harmony with that of the Kalacakra —
an attempt already signaled by Vajragarbhal!! — is the topic of many larger
works, such as those of the Bhutanese scholar Lha dbang blo gros (better
known as Sure$amati[bhadral, 15487-1631).12

these nagas can be healed only in the case of four (see below).

51.1.90-102ab where a system of divination based on this correlation is taught.

6Ad 1.1.11, tabulated in Table 1 by Sugiki.

"Ad 1.1.55, tabulated in Table 1 by Sugiki.

8Tabulated in Table 2[b] by Sugiki. The correspondences similar to the ones given in the
Nibandha are tabulated in 2[a]. The names of the nagas slightly differ, and the procession
from rohita to kama/bhuvanesvara is clockwise rather than counterclockwise.

9Tabulated in Table 3 by Sugiki. This idea, as Sugiki points out, is already present as
a ‘gurupadesah’ in Kalyanavarman’s commentary (CoD. 2" ).

108ee Encylopaedia Tibetica vol. 2, pp. 24ff., with a dbu med version of the same in vol.
9.

1 pindarthatika p. 25: idam dvadasalagnatmakam rasicakram makaradikam catuhpithe
jnatavyam/

121 have access to the following works provided by the TBRC: Gdan Dus thun mong gi
rtsis gzhi, Gdan Dus thun mong gi dus rtsis Bltas chos dpyod ldan rig pa (both are contained
in no. 25103). The influence of these works was by no means restricted to Bhutan. Sangs
rgyas phun tshogs, the main teacher of Alexander Csoma de K6ros, wrote a short summary
based on Suresamati’s works (MTA Tib. 6/b), and presumably also helped to procure the
actual works of the Bhutanese polymath. (MTA Tib. 7, 29-31). Sangs rgyas phun tshogs’s
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Translation of vv. 1-8
I. The nidana

Thus spoke the omniscient one, the lord and gnosis of
Rigis, he whose abode is the protector of those of the
pure realms [i.e. Sumeru], he who encloses the net of
yoginis.

Thus This is an unusual, curtailed version of the nidana ‘evam maya sru-
tam’, etc. Both explanatory tantras, namely the Yogambariprabheda and the
*Vyakhyatantra have adopted this introductory verse, which is to my knowl-
edge unattested elsewhere. Bhavabhatta’s explanation for omitting the cus-
tomary nidana is that the present tantra is extracted from the much longer,
12,000-verse version, which is itself an abbreviation of the 18,000-verse Ur-
tantra.'® Preparing the recensions is the duty of the samgitikara, which in
the Tantric corpus is usually Vajrapani.'* After the obeisance verses and a
short discussion on the samgitikara we lose sight of the Mitapada (ff. 2-3 are
missing). Durjayacandra’s comments become available yet again ad v. 4ab.
The Tucci apograph does not have the text of these, doubtless extremely
valuable, folios either.

Rigis This bizarre word occurs only here in the text. Bhavabhatta glosses
it as ‘Buddhas’, i.e. the bhagavan is said to be the Lord of Buddhas. I am
aware of only a single locus where the term is explained, the Rigiarallitantra
(179"): ri gi mkha’ ’gro mar ni gsungs/, where it is explained as the dakini
(i.e. the consort of the Heruka Aralli), or perhaps generally dakinis. Kalyana-
varman (Panjika 1V) has rsi+am in the lemma, which should probably read
as riginam or rginam. His gloss is the same as Bhavabhatta’s. In addition

work is available in a facsimile edition, see TERJEK 1976b, pp. 339-373.

13The only extant ms. of the Nibandha reads trayodasa- for the middling version, but
this 13,000-line recension is not mentioned anywhere else. For the ‘recension history’ of
the Mantroddharapanjika see SZANTO 2008c.

40n the need for and duties of the assessor of sermons see e.g. Padmini (Ms A, 1V).
When facing the problem of a non-standardized nidana the scripture cited in the prima
faciae view is typically the Dharmasamgitisutra. See e.g. Abhayapaddhati (Ms A, 1Y),
Padmavaty (Ms 1V), Muktavali (p. 2), Yogaratnamala (p. 103), Ratnavali of Kamalanatha
(Ms 1v), Abhisamayalamkaraloka (p. 5), and elsewhere.

1.1.1
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he cites a variant reading rsinam, and claims that this does not change the
meaning, i.e. the gloss is again ‘Buddhas’.

gnosis Perhaps in order to bring it in line with the Guhyasamaja verse he
is about to quote, Bhavabhatta glosses jhanam as jneyam.

he whose abode etc. I follow Bhavabhatta’s analysis here, although it is
equally possible, if not more probable, that we have to break the compound
at avasthanam.

he who encloses etc. The manifold possible interpretations of this pada
render it virtually untranslatable in any single way. E.g. the Nibandha’s in-
terpretation would suggest ‘he who delivers'® [all beings] from transmigra-
tion’'% through ‘the net’ [i.e. the pure emanation] of yoginis, who are so called
because they simultaneously possess wisdom and means. Kalyanavarman'’s
interpretation (Pangjika 1V-2") differs slightly, since his reading is ° Samvaram
instead of °samwvaram.'™ The yoginis for this author are Prajiaparamita and
so forth, whereas jala is a mere plural marker (the gloss is samaha). Sam
is taken is the most usual sense, i.e. bliss, and /vr is employed in the less
common usage ‘to enjoy [sexually]” (the gloss is bhajate, but the choice of
meaning reflects Dhatupatha 9.38: vrni sambhuktau).

II. The retinue

After having beheld Vajrapani amidst the lords of yogins
[numbering] eighty crore [who were headed by] Dhutaguna,
Bibhatsa, Lambaka, Trikantha, Meru, Merusikhara, Padma,
Padmodara, [the omniscient one] smiled.

lords of yogins The list is unusual and to my knowledge unparalleled (ex-
cept the derivative Yogambariprabheda). Both the Nibandha and the Panjika
(2") seek to homologize these odd names with the more standard list of bod-
hisattvas. Kalyanavarman’s list is virtually identical.'® It is also possible that

15, /vr in the meaning to restrain, suppress, prevent from, therefore also ‘to deliver from”.

16 Sam is taken as an abbreviation of samsara.

17For the interchangeability of these two forms and the implication (namely, to suspect
an east-Indian setting) see SANDERSON 2009:166-169.

18The alternative or reported alternative readings are given in the apparatus. Instead
of Manjuér1 (for Padmodara) he uses the name Prajnatiksna.

1.1.2
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this is an alternative spelling of yogesvara.
III. Vajrapani’s entreaty

No sooner had he smiled than Vajrapani rose from his
seat, placed his upper garment on one side, bent his right
knee-cap to the ground, and with palms joined [in rev-
erence| addressed the Lord thus:

I wish to hear, O lord of gnosis, the characteristics of
secret yoga. How is [the nature of] the beautiful one [i.e.
earth], [of] space, [and] how is [the nature of] water [and]
fire?

secret yoga Bhavabhatta interprets this as a dvandva compound of two
collective terms, rahas and yoga. The first in his interpretation refers to know-
ing the mudra (more likely sexually experiencing the consort, cf. 3.4.16 ff.)
and the pledges (more likely those of the bhaksaniya kind, cf. 2.4.3 ff. passim)
and so forth. Yoga is attributed two possible meanings: rites of santika and
so forth (in other words, it is taken as shorthand for prayoga) or the yogic
exercises related to the elements (these are breathing exercises alluded to but
not clearly explained in the Nibandha ad 1.1.88).

How should the meditation of the ingoing (ana) and out-
going (apana) breaths be meditated upon? How is the
mandala of the gods who are defenders of the realms,
and so forth? How should one who has [conjoined his]
body with gnosis and consciousness undertake rituals,
etc.?

meditation ... meditated upon The inelegant repetition seeks to render
the tautological expression of the original. Ana (ana in all other sources
except the lemma of the Nibandha) is an unusual derivation of the root \/an
(Dhatupatha 2.61 & 4.66). The more often used terminology of the text, hara
& dola, is first given in v. 8 below.

1.1.3

1.14

1.1.5
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the gods etc. For the most part all three commentators agree that ‘the
realm’ is the body (or better said, the person). That elements of the person
are constituted by gods (again, better said: deities) is by this time common-
place in Tantric thinking, cf. the famous line of the Guhyasamaja (17.50ab):
panca skandhah samasena panca buddhah prakirtitah/. The role of the adi is
unclear, perhaps it is just a line-filler.

body with etc. The translation of this line is tentative. Bhavabhatta un-
derstand padas e & f in a more philosophical sense: jnana means discrimi-
native knowledge, and wijnana the life principle. Hence karma cannot here
mean ritual, but rather the deeds of a person. Perhaps he takes the question
to allude to 3.1.65 ff. The Panjika (2") takes jrnana and vijnana to mean the
pairs the yogin and his consort, and means and wisdom respectively. The
Mitapada (3V) offers yet another interpretation: jnana means achievements
in the otherworld (i.e. liberation) whereas vijnana the accomplishments in
this very life (i.e. enjoyment of supernatural accomplishments, etc.). The
compound jnanavijnana is sometimes also interpreted in the corpus as the
syllable HUM (e.g. Panjika 11", Nibandha ad 4.3.31, passim). The adi is ei-
ther simply a verse-filler, or perhaps to be understood as more meditative
processes (as opposed to external rituals).

IV. On breath

Hear, oh Vajra[pani|, according to the truth, that which
characterizes the transcendence of transmigration: the
act (°karma) of breathing is primordial (adi) to all, [but
it is only] gnostics [who] employ it in rituals (karma).

employ Bhavabhatta understand this to allude to a teaching which is
somewhat puzzlingly not given in the Catuspitha proper, and which he de-
scribes briefly ad v. 88. The teaching proposes different kinds of breathing
during different rituals. Moreover, these are correlated with the elements.
Thus in santika one uses the vayavya breathing, which measures six digits;
in paustika the agneya, which measures four; in vasya the wvaruna, which
measures twelve; and in abhicara the mahendra, which measures sixteen.

adi [ translated this as if the underlying idea were that although all beings
breathe, it is only yogins who can utilize breathing as a means of accomplish-

1.1.6
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ment. The Mitapada (4" ) understand the pronoun to refer to ‘all rituals’ and
not beings.

Breaths numbering two ten-thousands [plus one] thou-
sand [plus] six hundreds, [or otherwise] as sixty hours, is
proclaimed to be a day-and-night.

numbering The sum, 21,600 breaths per nychthemeron, is a common fea-
ture of yogic lore.

hours A ghati (also called danda in the Mitapada, 4" ) is a unit of 24 min-
utes, in other words this kind of reckoning is exactly the opposite of our
inherited system, which counts with 24 units of 60 minutes.

[Betwixt]| the [two kinds of] breaths [called] the ‘string’
(hara) and the ‘swing’ (dola["]) counting is observed by
the swing. [For], O clever one, betwixt the two [kinds of]
breaths [it is] the string [that] merges with the swing.

the ‘string’ and the ‘swing’ Durjayacandra tries to derive the meaning
by analyzing the verbal roots: hriyate ‘pakrsyata iti hara pravesagatih, dolyate
prenkhyata iti dola nirgamagatih/ (Mitapada 5 ).

merges etc. The idea seems to be that a unit of breath is to be counted for
a pair, and not one for the outgoing breath and one for the ingoing breath.
Nevertheless, when counting one should keep tally by counting the outgoing
breaths.

Synopsis of 1.1.9-105

At this point we would normally expect more detail about breath-yoga,
but in fact the text switches topics and starts discussing the twelve bhuvanes-
varas (see above, the names are first given in 10cd-11cd).

The next large section (vv. 12-52) deals with what SUGIKI (2005:180-194
& edition in the notes ad loc. cit.) calls ‘fortune-telling according to the day
of birth’, in other words a kind of natal prognostication. This section is trans-
lated and edited in the said work (ibid.). The prognostications are not always
comprehensive, that is to say some items are given for one bhuvanesvara (e.g.

1.1.7

1.1.8
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number of wives, circumstances of death) but not for the others. Usually the
verses foretell the lifespan of the person, material conditions, character, and
family situation. Interspersed with this natal prognostication the text also
teaches certain actions (e.g. moneylending, business travel) that are to be
undertaken under the tutelage of the said bhuvanesvara.

More such miscellaneous information is given by the next section (vv. 53-
69), but here too some prognostications are given from the viewpoint of being
born under the influence of a particular bhuvanesvara. Most importantly the
text prescribes the proper times for aimed rituals'® and the nagas correlated
with the bhuvanesvara which is used in the rite of healing snakebit (cf. next
sub-chapter).

Vv. 70-89 describe the northern and southern procession of the Sun and
the measures for daylight and nighttime for each month with a precision of
one ghatika (i.e. 24 minutes). This computation is tabulated and discussed
in SUGIKI 2005:177-179, Table 6.2°

Vv. 90-104 describe a divination method. The yogin should prepare a
diagram with twelve numbered boxes. In each he should place a bhuvanesvara
and one of vowels with the ‘eunuchs’ (R, R, L, L) excepted in due order. Then
he should count the number of syllables in the client’s question, multiply
that number by six, take the first digit of the result, multiply that by three,
add sixty-five, and divide by twelve. The remainder is then identified in
the diagram and the result for each vowel from the text is applied to the
question. Alternatively the yogin may operate the divination according to
the horacihna (?),?' or he can simply throw a flower into the diagram and

19 Rohita for $anti, vrsabha for pusti, makara for vasya, bhidrika for abhicara, mohita
for uccatana, kurma for stambhana, randa for vidvesa (i.e. causing hatred between two
targets), and vyakuli for osadhi (i.e. rites involving herbs, not necessarily healing). Here
the bhuvanesvara stand for time-units during a day.

20We can only add that the computation (9 h 36 m of daylight for the winter solstice)
holds good for approximately the 37th parallel (in this case much more likely North). There
is only one region in India crossed by this parallel, Kashmir (roughly one degree north of
Sﬁnagar), but this does not necessarily mean that the computation was produced there.
Ultimately the calculation may be of Babylonian origin, since the 37th parallel runs only
5 degrees north from Al-Hillah (the location of the remains of Babylon), an error margin
which is perfectly possible with such a rough computation in units of 24 minutes. If the
calculation was ever used in Gangetic India, it was probably adjusted to local conditions.
My calculation has been prepared with the aid of http://ptaff.ca/soleil/?lang=en CA

21This statement is obscure. Both Bhavabhatta and Kalyanavarman (Panijika 5°) pro-
pose that the yogin should draw lines in a zig-zag (gomutradharakarena / gomutravat) at
random (i.e. without keeping count). When he decides to stop he should count the num-
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interpret the question according to the box it falls in. The section closes with
the bhagavan’s assurance that the method is infallible.

ber of lines and repeat the operation given above. The Mitapada (11¥-12") is beyond my
comprehension at this point.
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5.2 Annotated translation of 1.2

There is probably no religious tradition with a practical aspect in India that
did not adopt the observation of signs that herald death. Typically such signs
are arranged into sets: those observable on the body, those that appear in
dreams, and so forth. These sets — which in a way may be considered ‘secular’
— were freely adopted across religious traditions, therefore the direction of
borrowing is quite difficult to establish if no other evidence concerning dating
is available. Testimony of the popularity of prescience of death is the Haud al-
Hayat, a translation of a lost Sanskrit work, the Amrtakunda, studied in Sufi
circles.?? Tibetan authorities also prepared catalogues of such signs. One such
celebrated list is an appendix to the Bar do thos grol (pp. 169-191) compiled
presumably by Karma gling pa, which includes the first set of signs given
by the Catuspitha under the heading of ‘nye ba’i ’chi ltas’ (pp. 180-181).
Another such collection is a small but very neatly structured work by Dge
‘"dun grub pa, posthumously the 1st Dalai lama (Gsung ’bum, vol. 6, pp.
343-382, ff. 1r-20v).

In later Tantric Buddhism this knowledge served two aims. If the signs
were discovered by a client, the yogin could perform an appropriate ritual
to counteract them and to prolong the client’s lifespan with a given amount
of time, typically six months (cf. 1.2.33d). If on the other hand the yogin
perceived these on himself, he had two options: either to perform the ritual
of ‘cheating death’ for himself (mrtyuvancana), or to ready himself for ‘yogic
suicide’, or egress (utkranti).?® Rituals for cheating death are again a genre
in Tantric Buddhism. Perhaps the best known specimen of such texts is the
Mrtyuvancanopadesa of Vagidvarakirti, in fact an anthology of such rites,
an edition of which has recently been published by Johannes SCHNEIDER.?*
There are several other such handbooks preserved in the Canon (e.g. Toh.

22For a very comprehensive, yet still not exhaustive list beginning with aranyakas and
ending with the grand mediaeval compendia, as well as the Haud al-Hayat see EINOO 2004.
Restricting ourselves to Saiva, Buddhist, and Yogic texts (i.e. not taking into consideration
other texts, such as medical works) the list could be enlarged with the following and many
more: a) the Brahmayamala ch. 100, Tantrasadbhava ch. 24 ; b) Candamaharosana ch. 23,
Dakarnava ch. 12 f.; ¢) Yogacintamani ch. 4; Hathatattvakaumudi ch. 56.

B(Cf. e.g. Ratnaraksita’s Padmini (A 35"): yada tu mrtyur nivarayitum na Sakyate
tadotkrantya Sariram yogina tyajyam [. .. ].

241 intend to publish a review of this scholarly work. It should be mentioned in passing
here that several of Vagi$varakirti’s formulations show more than incidental resemblances
to the Panjika of Kalyanavarman.
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1702 by Tathagataraksita, Toh. 2839 by *Ajitamitra, Toh. 3495, 3496, 3504
all sadhanas of Tara aimed at cheating death, etc.)

The Catuspitha limits itself to the sets of bodily signs, the examination of
breath, and external omens. Although the scripture itself does not envisage
a theory of channels or tubes (nadi), all three commentators interpret the
bodily signs as the result of some disturbance in the tubes. The first scripture
I am aware of to advance this theory is the Vajradaka, which takes the signs
from the Catuspitha and weaves around these passages the names of nadis
and other supplementary material.

I. Vajrapani’s questions

Oh Lord, I wish to hear particularly [about] true knowl-
edge (jianatattvam): what are the signs [of death] in this
[human] body, [and] how is truth practiced?

true knowledge (jhanatattvam) The questions are put in rather general
terms, hence Bhavabhatta must restrict their meaning. Thus ‘true knowledge’
refers to counteracting poison and so forth, the topics of the present chapter.

truth Here ‘truth’ in Bhavabhatta’s view must refer to the mantras that
are used to combat the bodily signs of death. It is to be noted that the
Vajradaka (20.2d) changes the reading to nadi. This is not unnatural for
that text, since the signs of death there are interpreted — as Bhavabhatta
does in the present commentary — as the result of a collapse in the tubes.
However, the Catuspitha does not envisage a theory of tubes.

II. The bodily signs of death

Hear, O Vajra[pani|, great king, I shall teach the bodily
signs [of death]. No sooner than these are perceived, the
time of death is as if at hand.

O Vajra[pani], great king Bhavabhatta takes this somewhat odd form
of address as a bahuvrihi compound, where vajramaharaja refers to the
kulapati of Vajrapani, Aksobhya, whose emblem is the thunderbolt. According
to the nirukti given here he ‘shines forth (rajate) by virtue of the emanation-
body etc. therefore he is called a raja. The Vajradaka (20.5a) re-writes this

1.2.1

1.2.2
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quarter-verse altogether, since the editors had to have the interlocutor as
the goddess, and not Vajrapani. I find it more natural to understand two
Vocatives here.

If the length of breaths is perturbed (visphura), — pro-
vided that one has not perceived something disturbing —
[such] men [shall] die in six months; [and the same applies
when] crevices (ghurpasandhika) [appear] on the cheeks.

perturbed (visphura) Normally visphurana means either palpitation or
swelling. Bhavabhatta wants to see both meanings, and explains the word as
a general irregularity in breath: it becomes unnaturally longer or shorter. In
what seems to be an alternative explanation he suggests that breath should be
observed at dawn (but cf. 1.2.4cd). The third quarter stating the exception
is in Bhavabhatta’s opinion an upalaksana, so that the exceptions should
include injury, exertion, and so forth, in short everything that alters natural
breathing. The natural flow of breath presumably means 21,600 per day (i.e.
4 seconds per one cycle of breathing) as stated in 1.1.7.

crevices (ghurnasandhika) Ghurna is most likely a hyper-Sanskritized
form of ghuna, which is Durjayacandra’s gloss (Mitapada 13" : gandapradese
ghunarandhram iva sandhir laksayitavyah). Bhavabhatta glosses this with
kupakau, ‘two small hollows’.

In times of distress the breaths are constantly perturbed
(chijjati cchijjati), [therefore the examination of] signs
[provided by breath] in this matter (tatra) should be
done (karanat) at the break of dawn, the period [presided
over by] rohita.

constantly perturbed (chijjati cchijjati) This form of chid most likely
reflects a middle-Indic pronunciation.

in this matter (tatra) should be done (karanat) The Vajradaka (20.6d)
slightly improves this: nimittam tasya laksayet.

1.2.3

1.24
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rohita Applied to the day, rohita means the first three watches (of 24
minutes each) counted from the break of dawn.

If the flesh of the nose is damaged (vicchidya), there are
seven days [left until death] — of this there is no doubt.
And when the cover of the eye ceases [to function], de-
struction is five days away.

damaged (vicchidya) Bhavabhatta explains that when this happens the
nose becomes crooked (see Candamaharosana 23.20). In the other paral-
lels Candamaharosana 23.17 and Vagisvarakirti’s text indicates a loosening
($aithilya) of the flesh.

cover (°ambara®) Bhavabhatta’s gloss ‘water, tear (lotam®)’ is surpris-
ing. The verse seems to state that when the lid of the eye ceases to function
death is at hand (see Candamaharosana 23.19), whereas the commentary
suggests the absence of lubrication between the eyelid and the eye. The Mr-
tyuvancanopadesa suggests a further interpretation: the absence of pulse be-
tween the eye and the nose.

[If the flesh] on the side of the cheeks [is damaged)] life
ends in one night. If the auricle of the ear is damaged,
there are five watches [until death] — of this there is no
doubt.

on the side of the cheeks [ have completed this elliptic statement based
on the parallels, which seem to link the statement to 1.2.5ab. Bhavabhatta’s
explanation — that there are two channels along the cheeks, and when these
are damaged a long and sunken line (7) appears on the surface of the cheeks
— can only be counted as secondary. Note the odd word °jodika°, which is not
attested by dictionaries known to me, but should probably be derived from
joda ‘chin’, therefore jodika a [line] belonging to the chin? This is consonant
with the Tibetan translation 7 mo ‘line’. Bhavabhatta also points out that
this sign is different from the one described in 1.2.3d, where it is two round
crevices (kupakau) that appear on the cheeks.

25Normally lota should be masculine.

1.2.5
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auricle of the ear (udukarnaka®) I must follow Bhavabhatta here, since
[ am unable to explain the word udu°. If his interpretation is correct and udu®
stands for puta, then we must treat this as an inverted compound. Again I
cannot accept seeing this omen being the result of channels collapsing other
than a secondary interpretation.

If a black line appears on the tongue, men shall per-
ish in two nights. If the upper and lower [rows of]| teeth
(dantadantura®) become clamped, death will come in three
nights.

a black line None of the commentators make any sense of the puzzling
idam (also see 1.2.12a, 2.1.18, 3.2.27a).

upper and lower [rows of] teeth (dantadantura®) Although these
are by no means attested meanings of the two words, the parallels and the
commentators seem to take it to mean the maxillary and mandibular teeth.

If the vessels on the sides of the neck become protuber-
ant, [death comes] in a fortnight — of this there is no
doubt. When the cage of the heart sinks, [death comes]
in a fortnight without cure by a doctor (vaidyacikitsaya).

vessels It is not needed to take this to mean a ‘subtle channel’, but rather
the perceivable jugular vein and carotid artery.

the cage of the heart Bhavabhatta again conjectures a channel in the
heart, but this again probably secondary. I have been unable to identify which
anatomical part is referred to by this compound, perhaps the breastplate or
the ribcage is meant. In his samgrahasloka of omens®® Durjayacandra speaks
of a crevice in the spine (vamsagarta).

If the nails of the body become bloodless, [death is at
hand] in eight days — of this there is no doubt. These

are the eight signs of the body which herald the time of
death.

26 Mitapada 13V .

1.2.7

1.2.8
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eight In actual fact there are nine signs, which is why ms. A, and the
Vajradaka change the reading to nava. Durjayacandra also speaks of nine
omens.?” Bhavabhatta, however, true to the original reading as he usually is,
embarks on a tour de force to derive asta from the root a$ in the sense ‘to
pervade’, then to conjecture a lost Genitive ending, and then to construe it
with mrtyukalam, which he takes to be in the Genitive as well. Hence in
his explanation the omens are ‘concomitant’ with the time of death.

III. Counteracting with mantras

After having described the bodily signs of death, the text moves on to
present the several ways in which death may be ‘cheated’ The first is to
counteract the nine signs with the nine bijas of the main goddesses of the
mandala.

In the case of damage to the flesh of the nose, one should
oppose [the danger of death] with the seed[-syllable| of
Jiiana[dakini]. In the case of death [heralded by] damage
to the cover of the eye, one should protect [oneself from
death] with the seed]-syllable| of Vajri.

protect Cf. Dhatupatha 1.249: teja palane. This goes somewhat against
Bhavabhatta, who interprets this and the following optatives as ‘to nourish,
to replenish’, etc. It is in the commentary to this verse that he gives the
doctrine behind these meditative rites: if the channels ‘collapse’ death can
enter, but if they are ‘replenished’ by a seed-syllable (or the visualized form
of the respective deity) emitting blazes of light death is forced out of the
body.

[Threat of death heralded by damage to the flesh] on
the side of the cheeks should be opposed with the seed|-
syllable] of Ghor1. Should the auricle of the ear become
damaged, one should recite the seed[-syllable| of Vettalr.

[When death is announced by a black line on the tongue,

2T Mitapada 13V : kani tani punar argacihnani nadicakroktani naveti darsayann [...J;
[ . . ] iti navacihnasamgrahaslokah [. .. [; ibid. 14" : [. .. ] ebhir eva navabhis cihnair mrtyor
udayakalah pradarsitah.
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one should meditate upon the seed[-syllable| of Candali.
When the upper and lower [rows of] teeth become clamped,
one should fight [death heralded thus] with the seed]-
syllable] of Simghi.

If the vessels on the sides of the neck become protu-
berant, [death thus announced]| should be counteracted
with the seed[-syllable| of Vyaghri. When the cage of the
heart sinks, one should support [oneself] with the seed|-
syllable] of Jambuki.

If the nails of the hand become bloodless, one resorts to
the seed[-syllable] of Uluki. These are the seed[-syllables
that provide] protection against the bodily signs of death.

hand Note that 9a had °dehanam, presumably to indicate the nails of the
feet as well.2® This slight inconsistency is not addressed by the commentators.

Ulukt The reading is unmetrical. It is quite possible that the metrically
correct reading was Luk1 (as in mss. B & D). This is not the only example
where the initial vowel is silent or dropped (cf. 1.2.16¢, 1.2.23d).

IV. Cheating death

Next (pascad), in order to protect consciousness through
gnosis, [the yogin] should draw [the protective] circle ac-
cording to the injunction with [cow-|bile and/or saffron,
after having secured a pair of unbaked vessels.

Next (pascad) Normally this would mean that after counteracting death-
signs with the seed-syllables of the goddesses the yogin should perform the
following ritual as an appendix. This interpretation is the one advanced by
Kalyanavarman and Durjayacandra. However, according to Bhavabhatta and
the variant reading cited by him (attested by all mss. except A and C which
is unavailable here) this is a separate method altogether.

28 panjika TV : akasmad dhastapadanakhanam raktabhavapagame sati [. .. ]
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consciousness through gnosis Since Bhavabhatta does not gloss these
words it must be assumed that he saw them in their primary meaning: con-
sciousness is metonymic for life and gnosis the know-how of cheating death.
Durjayacandra reads the entire pada as a compound and offers two inter-
pretations: 1) jhana means men and vijhana means women, the intended
meaning being that the rite can be used for both sexes; 2) jhanavijhana is a
bahuvrihi meaning ‘life’; where jiiana stands for ‘means’ (i.e. the father) and
vijhana for ‘wisdom’ (i.e. the mother), for it is their union that produces life
(jivitam) that is to be protected by the present rite.?

circle In actual fact this is rather an apparatus (yantra) than a circle.®
For similar usage see KURANISHI (forthcoming).

with [cow-]|bile and/or saffron Bhavabhatta allows both interpreta-
tions, whereas Kalyanavarman sees this as an option.?! It is only appropriate
that a life-protecting rite should use yellowish substances, for paustika rituals
frequently use the colour yellow.

The first [vessel] is divided into nine boxes, and the upper
[vessel] is divided into twelve. [The yogin] should write
his (sya) name in the middle accompanied by the encase-
ment (°vestanabhis) of seed[-syllables].

into twelve Bhavabhatta envisages four lines to divide the lower vessel
into nine, and a further four to divide the upper one into twelve. This is
possible only if each of the intermediate corners are split into two and the
central box on the upper vessel is not counted.

his (sya) This is not the yogin’s own name but the target’s (sadhyasya).

29 Mitapada 147 : jRanavijianaraksitam iti- jianam puman, vijianam stri, tayo ra-
ksanam jnanavijnanaraksitam. yad va prajnopayangadvayayogaj jivitam eva jnanavi-
jnanam, tasya roksa junanavijnanaraksitam.

30 Mitapada 147 : [. . . ] cakram jiwaraksanam yantram. Also see below ad 1.2.29 and verse
1.2.30.

31 Panjika TV : rocanena kunkumena veti vikalpah.
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encasement (°vestanabhis) This is not entirely consonant with Bhava-
bhatta’s terminology, since he uses garbhanam for the innermost mantras,
and vestanam for the letters on the exterior boxes and the felly. He seems to
be unique in this aspect, cf. Panjika 8" : evam madhyam vidarbhya |[. .. ].

seed[-syllables] As Bhavabhatta points out these are not restrictively the
seed-syllables of the goddesses, but mantra-letters which enclose the name of
the target as described below.

First the sound of obeisance, [then the name of the tar-
get] before the word ‘raksa’, then the seed[-syllable] adorned
by the five buddhas at the end, ...

obeisance (pranpama) Although I translate this word in accordance with
its appearance, it should be pointed out that intervocalic -v- can and does
sometimes change into -m- in Middle Indic, e.g. Govinda/Gominda.>?

... [and] at the [very] end the syllable[s] of oblation. The
vowels [go both] above and below. [For the other boxes
the yogin should employ]| the syllables of field (kha), gale
(pha), the twofold one, [and] the one that belongs to the
goddess known as Vajri.

at the [very] end The whole mantra for the central box then is: OM So-
and-so RAKSA HUM SVAHA. According to Bhavabhatta, duplication of RAKSA
is prescribed by oral teaching (upadesat). Kalyanavarman (Parijika 8" ) also
has a duplicated form but mentions no authority. Durjayacandra (Mitapada
14" seems to have preferred a single RAKSA.

vowels According to Bhavabhatta (and perhaps also Durjayacandra) all
sixteen vowels are used. Kalyanavarman (Panjika 7" ) specifies the exclusion
of the napumsakas (i.e. r, 1,1, and 1).

32Cf. the Latakamelaka of Sankhadhara (or Sankara), where the edition (Kavyamala
no. 20) and other mss. have Govinda in verse 4 and elsewhere, but a Nepalese fragment
(Kaiser Library 88 = NGMPP C 6/22 17, passim) consistently has Gominda. See TAGARE
1948, pp. 81 & 83-86.
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above and below l.e. the vowels are inscribed on both vessels. Although in
Bhavabhatta’s explanation this is given as a second alternative, it is perhaps
the more natural interpretation. In his first ardhvam means ‘beyond’, i.e.
outside (viz. the nine or twelve boxes), and nimnakaih is taken to mean the
felly, which consists of two lines.

syllables, etc. These are the syllables of the four inner goddesses given in
reverse order. Kha is hardly (if ever) attested as ‘field” or ‘earth’, but that
is how the commentators seem to take it: Bhavabhatta simply gives the bija
HUM, whereas Kalyanavarman (Panjika 8" ) glosses it with prthivi and then
gives the same syllable. Pha is again rarely attested as ‘gale’ or ‘wind’, but
again Bhavabhatta gives YUM, whereas Kalyanavarman (ibid.) glosses it with
vayuh and gives the same syllable. Dviguna is widely attested to mean ksa,
therefore the bija is KSUM. The seed-syllable of Vajri or Vajradakini is SUM.

[Add for each] the seed[-syllable] in which [all] five [Tatha-
gatas| are joined, obeisance, and oblation at the end.

five [Tathagatas] The intrusive and unmetrical ‘buddha’ in mss. of the
commentary and ms. A was most likely a gloss.

The baton is the overlord Lokesvara, and the curl is Va-
jrapani. The body is Manjuvara, and the bell is Maitreya,
presiding over the head. The letter ‘ma’ blazes at the top;
it indeed delivers from transmigration.

This celebrated description of the syllable HUM is repeated in chapter
3.3, it is quoted in the literature at least once, and it inspired an ameliorated
verse by Jitari and a rather elegant rewriting by Kalyanavarman (see the
register for parallels). Note that although the syllable is described as the one
that embodies the five buddhas, it is not the kulapatis that are given for the
parts of the graph, but the main bodhisattvas. Thus Loke$vara stands for the
closing line at the bottom of the letter ‘ha’ (alternatively, but perhaps less
likely the short -u, which was once represented by a straight hanging line),
Vajrapani stands for the curl that is the long ‘u’ (alternatively the right-hand
side of the graph in the old elongated ‘ha’), Mafijuvara is embodied in the
actual body of the letter ‘ha’, and Maitreya is the moon-digit (i.e. the lower
half of the candrabindu). I have followed Bhavabhatta’s interpretation here,

1.2.19ab
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namely that 20d refers to the entire graph, but it is perhaps not unlikely
that 20d is an epithet for the fifth, otherwise unnamed, bodhisattva repre-
senting the bindu (described here as blazing ‘ma’). According to Bhavabha-
tta the bodhisattvas correspond to Amitabha, Aksobhya, Ratnasambhava,
Amoghasiddhi, and the fifth is Vairocana. Kalyanavarman gives a different
interpretation: he reads ghantam (which he sees as a code-word for Pra-
jhaparamita) as corresponding to angam. Thus the body of the letter ‘ha’
can represent either Manjuvara (or Manjunatha according to his gloss) or
Prajnaparamita. But in this way Maitreya must be represented by the sutra,
i.e. the vertical closing line, and the fifth, Vairocana, by both elements of
the candrabindu.®® Although palacographically speaking the graph described
here seems to be of some age (perhaps pre-9th century, cf. BUHLER 1896:ta-
ble 4 for the letter ‘ha’), this is not direct evidence for the age of the text. For
elements of mantrasastra can be inherited even if the script changes in the
meantime. For other interpretations of HUM see e.g. HAKEDA 1972:246-262
(a translation of Kukai’s Ungi gi), EVANS-WENTZ 1935:plate viii (a facsimile
of a Tibetan drawing), etc.

Beginning with the eastern quarter [the yogin] should
place [the mantra of] the goddess, the dakini, her with
the [word] ‘vajra’ [in her name]. In the north [the god-
dess] is the one with ‘ghora’ in her name — [the yogin]
should employ her mantra [in the northern box].

Vettalt abides in the west — [the yogin]| should employ her
seed[-syllable in the western box]|. Candali abides in the
eastern quarter — [the yogin should employ her| seed]-
syllable] together with the completion.

the completion In other words the bijas (which are suM, KSUM, YUM
and HUM) are not enough, they have to be furnished with the prapava, the
name, the imperatives RAKSA RAKSA, HUM and SVAHA, as spelled out by
Bhavabhatta.

33 Parijika 8°-9": [...] danda iti- HAkarasyadhastad rjurekha, sa Lokesvarah. kutilam
iti— HUMkare Ukarah sa Vajrapanif[h/. angam HAkarah, sa Manjunathafh]. ghanteti Pra-
Jraparamita ca. tayor ekasvabhavatvat. Mafijufnathajsvabhavo HAkarah, Prajiiaparamita-
svabhavo veti vikalpah. Maitreyam Sirasi tatheti— HAkarasya ya Sirorekha, sa Maitreyah.
makaram jvalitam urdhvam vai- tatra makaram ity ardhacandrakrti rekha, jvalitam
urdhvam iti tadantabinduh. tau dvau samsaramocaka iti— Vairocanah.
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In the same way [use the seed-syllable of] Simhini in the
north-east; place that of Vyaghri in the south-east; let
[the bija of] Jambuki [be used] in the south-west, [and
that of] Uluki, she who roars [the sound] hum, in the
north-west.

As Bhavabhatta explains these seed-syllables (SMRYUM, HMRYUM, YM-
RYUM, and KSMRYUM) are not customized (vidarbhana) with the name, etc.

The four seed[-syllables| of six letters each [should be
placed] in each of the corners. [In short: the yogin| should
place the seed[-syllables] in each of the[ir respective] di-
rections.

of six letters I.e. the ones given above. These are otherwise known as
kutabijas, kutaksaras, or kutamantras (the latter does not appear in the Ca-
tuspitha corpus) because the letters are stacked on one another. As for pro-
nunciation, it is very likely that schwas were employed where appropriate,
e.g. ks-o-m-o-ryum, h-o-m-o-ryum, etc.

Above, into the twelve places [the yogin]| should install
the seed|[-syllables that are] the vowels. [Again he should
use the sound of] obeisance, [of] oblation, [as well] the one
at the end. Into [the boxes in the cardinal] directions he
should install the eunuchs.

the eunuchs For the intermediate directions Bhavabhatta again cites the
authority of oral transmission.

[The eunuchs are the syllables of] Dipini, Cusini, Kam-
boji, and Dakini. [The yogin] should install each in their
appropriate places [accompanied] by [the sound of] obei-
sance, oblation, and the one at the end.

[accompanied] by Although the text seems to be saying that the ‘eunuchs’
are also bracketed by oM, SVAHA, and HUM, Bhavabhatta takes this to be a
reiteration referring to the box in the middle on the upper vessel.
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The east is the abode of Dakini, Dipini1 dwells in the
north, Cusint is said to be in the west, and Kamboj1
should be installed in the south.

In the middle [the yogin] should write the name [of the
target], just like the [customized] name above. [Then| he
should place [the two vessels] one on top of the other and
tie them together with a red string.

He should [then] anoint a place which is level all around
with red sandalwood-paste. [Then he should offer wor-
ship] with all kinds of flowers, incense, fragrant powders,
[preceded by] the adhanaka food-offering.

[preceded by| the adhanaka This is Bhavabhatta’s addition. I have not
found any parallels for the word adhanaka. The corpus usually has oharabali
(cf. the reading of ms. A). Bhavabhatta does not attempt an etymology, but
explains that such a bali is one where raw fish and meat, onion, garlic, flour,
and similar substances are used.

[The yogin] should place the yantra presided over by the
five dakinis in the middle [of that place|. He should vi-
sualize himself as the vajra-bearing [goddess] and recite:
‘T am Vajrasattval!’

presided over As Bhavabhatta explains he should visualize on top of the
apparatus Jianadakini, Vajradakini, Ghoradakini, Vettali, and Candali.

the vajra-bearing [goddess] Bhavabhatta insists that the yogin should
visualize himself as Jhanadakinit with or without her retinue, however, the
text could very well simply allude to Vajrasattva. This is the interpretation
adopted by Kalyanavarman, who sends the reader to the Mandalopayika for
a description of the procedure.®* As a further option one can also visualize

34 parijika 9Y-10": acaryenapi kimsvabhavena bhavyam ity aha— atma vajradhrg
yogasyeti. ayam upadesah— Mandalopayikoktakramena krtaVajrasattvayogah |[...] The
verses alluded to are most likely 2.14-16 in Caryavratipada’s text: candramandalamadhya-
stham Vajrasattvabhi cintitam/ padmam asanam asinam himakundasamaprabham|| dvi-
bhujam sattvaparyarkam paiicabuddhabhi Sekharam/ vajram hrdayapanasya ghanta vama-
katim nyaset/| sarvabharanagatras tu susobhavastrabhusitam/ rasmijvalam anekas ca Vajra-
sattvam aham pathet/|.
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the lack of self in all phenomena (naihsvabhavyam) — so Bhavabhatta.

[Then the yogin,] with vajra in hand, should visualize a
vajra on the tip of his hand [and] touch [the apparatus].
[Then] he should recite the seed[-syllable] that has been
given for the middle [box of the two vessels| a hundred
[and] eight times.

visualize a vajra Bhavabhatta omits commenting on this procedure. Ac-
cording to Kalyanavarman the yogin should visualize a vajra into the palm
of his hand, taking the first vajra as alluding to the deity Vajrasattva whom
the yogin was told to generate in the previous verse according to his inter-
pretation.®

touch [the apparatus] The commentators are divided as to the object of
this verb. I have supplied the comments of Bhavabhatta and Kalyanavarman,
but Durjayacandra says that the yogin should touch the target.

recite the seed[-syllable] The mula seems to allude to the syllable HUM
(this is Kalyanavarman’s interpretation). Durjayacandra gives this bija as
OM HUM SVAHA, whereas Bhavabhatta takes it in the wider sense to mean
the entire customized mantra that has been written in the middle box: om
[name of the target] RAKSA RAKSA HUM SVAHA.

a hundred [and] eight times All three commentators state the number
as eight-hundred. Durjayacandra states that this mantra empowers not the
apparatus but the yogin’s hand.3¢

The following three verses, which are designated by Bhavabhatta as a
praise of the above rite, are not taken into consideration by the other two
commentators.

[The yogin] should bind in (vestayet) the [target’s] sins

35 Panjika 10" : vajrahasta karagreneti— uktakramena krtaVajrasattvayogi (perhaps
emend to °yogah or yogavan?) karagra iti— svahastatale paricasucikam titit vajram vicintya
tena Saravam samsprset.

36 Mitapada 15°: hastasya madhye uparitanacakroktam OM HUM SVAHEly astasatam
japet. astasatajaptamantrena hastena spréet [scil. tam gatayusam).

1.2.31

1.2.32



1.2.35-69 CURING SNAKEBITE 222

committed in previous lives with the deities and the rest.
His body shall never [thenceforth] suffer, and there will
be no untimely death.

bind in (vestayet) This is perhaps the most puzzling statement in the en-
tire chapter. The first adi is probably a verse-filler, whereas the second most
likely refers to the mantras inscribed on the vessels. What Bhavabhatta seems
to be saying in his comment is that the rite alone does not protect one’s life,
but its efficiency is guaranteed if the sins of previous lives are ‘enveloped’
(assumed by?) the deities that were visualized on the top of the apparatus.
For padas a & b cf. Samwvarodaya 17.24ab where seeing the mandala ‘scat-
ters’ (nirvapya) previously committed sins. The Tibetan translation for this
problematic half-verse 32ab runs thus: tshe rabs snga ma’i sdig la sogs/ lha
la sogs la bsgo bar bya/ (*jnapayet ‘to confess’?).

He will never be afflicted by disease. If [the yantra] is
placed next to [a] patient (glanam) in whose body life
has been shattered, he will live for another six months.

[Alternatively,] he may place it anywhere else [he wishes,
but he should] always be intent on worshipping it. Pro-
tected by only this much, who is it whose consciousness
will leave [the body]? [There is no such man.]

V. Curing snakebite

[And now for] something else (aparaih): [the yogin]| should
examine his own breath and [only then] undertake (ka-
ranat) this [rite of healing snakebite] (tatra). If the place
[of the messenger /the client] is on the same [side| as the
breath, that is said to be granting all accomplishments.

place [of arrival for the messenger/the client] As explained below the
‘place’ refers to the direction where the person asking the question concerning
omens (prastr) or announcing that someone has been bitten (duta) is stand-
ing.3” If the breath flows in the same nostril where the messenger is standing,

37For such dutas see e.g. Kriyakalagunottara 4.11-16. The section starts with the state-
ment: atha dutani pravaksyami $u[bhajni asubhani ca yatha vijiayate karma asadhyam
sadhyam eva call. T am grateful to Prof. Sanderson for pointing out this parallel.

1.2.33

1.2.34

1.2.35



1.2.35-69 CURING SNAKEBITE 223

then the rite will be successful. According to Indian physiology breath flows
alternating between the two nostrils according to a defined rhythm.

is said (kathyate) Bhavabhatta construes the verb with aparaih as the
logical object. However, aparaih can single-handedly introduce a new topic,
cf. 1.2.102a.

Clever [yogins ought to know this:] [the] right [nostril]
(dayina) for the right side [and the| left for the left. If
[the] words [of inquiry come| from that [same] side, that
is said to be granting all accomplishments.

Clever Alternatively this could be a Vocative addressing Vajrapani.

right (dayina) This form perhaps illustrates the artificiality of the text’s
non-standard forms. TURNER’s dictionary does not list any language that
shows y in the place of the second consonant. I thank Prof. Sanderson for
this note.

If the words [are uttered] while the breath is absent,
accomplishment is far from being obtained. [The yogin]
should know that these are two units (yogasya): the unit
of ‘moment’ (ksana®) and the unit of ‘breath’ (prana®).

on leave In other words although the messenger may stand on the correct
side, he must ask the question when the yogin is breathing in, otherwise the
rite is prognosticated to be without success.

the unit of ‘moment’ (ksapna°) and the unit of ‘breath’ (prana®)
These are breathing in and breathing out respectively. In this there is no
disagreement among the three commentators. Kalyanavarman even glosses
them with the native terminology hara/hara and dola/dola.>® For yoga in
this sense cf. Mitapada 15" : tad eva yujyate ghatisamkhyaya (Ms?< | ghati-
Svasasamkhyaya Ms*< ) vyavasthapyata iti yogah.

38 Parjika 10" -107 : Svasasthanasamatve ‘pi haradolavibhagata istanistavisesatam upada-
réayann aha— ksanapranasya yogasyetyadi. ksana iti harasvasah. pranam iti dolasva-
sah. $vasasthanayor ekasthane saty api yadi hare prechati tac chubham. yada dole prechet
tadanyat.
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Any rite [begun] on the ‘moment’ [i.e. the ingoing breath)|
is said to bring prosperity/reinvigoration. If a rite is be-
gun during ‘breath’ [i.e. the outgoing breath], success is
nigh impossible — of this there is no doubt.

to bring prosperity/reinvigoration Here I follow Kalyanavarman?®® and
Durjayacandra.*® Bhavabhatta would like to see this word in the technical
sense to specify sarvakaryesu. In this case parikirtitam awkwardly re-
mains without a subject.

Let [the yogin] perform healing [only] in [such] cases
[where] he has pondered over [the chances of healing]
a bitten person, etc., [and]| the [chances for remedying
the] poison. The knowledgeable [yogin should thus con-
sider| the aforesaid [time-]units (°yoga®) in which nagas
can be commanded, and other [such circumstances].

a bitten person, etc. Both Bhavabhatta and Durjayacandra wish to ex-
tend the statement to all kinds of poisons, not only that of snakes. Thus
Bhavabhatta takes adi to mean any kind of patient, whereas Durjayacan-
dra states that here snake-poison is to be taken metonymically, it being the
strongest possible poison.*!

aforesaid In 1.1.65-69, where each of the chief nagas are assigned to one of
the bhuvanesvaras. 1.1.58 states (for the first time, the statement is repeated
in the passage referred to) that healing can be undertaken during five of
the time-units: vrsabha, rohita, makara, randa, and mikira (the last four are
collectively referred to as the rephas). However, Bhavabhatta gives a different
list in his commentary to the next verse.

He who is bitten during the four [time-]units (°yoga®) and
the other will die — of this there is no doubt. [If he was
bitten] at any other [time], healing is [possible] through
the yoga of extracting poison.

39 parnjika 10 : paustikam iti sarvakarye siddhir ity abhiprayah.

40 Mitapada 17" [. .. ] paustikam puranam purnata{m}. tatkaryasiddhir avasyam bha-
vatiti yavat.

4 Mitapada 17" : sarvavisanam damstravisam balavad iti tadadhikarena visacikitsam aha

[..]
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the four [time-]units (°yoga®) and the other According to Bhavabha-
tta these are the bhuvanesvaras mikira, bhidrika, svapna, and kama. This is
somewhat at odds with the previous statement of the tantra (see above).
Kalyanavarman®? also takes these four to be the four rephas, while Durjaya-
candra adds vrsabha to the four.*3

[First the] knowledgeable [yogin] should install the var-
ious installations of [mantra-|letters on the body of the
bitten person, [that is to say] he should place eight mantra-
letters on eight limbs [of the victim].

install the various installations The tautology did not escape Bhava-
bhatta and Durjayacandra. Whereas the first tries to make most of the prefix
vi-, the second is more imaginative taking vinyasam as an adverb in the
sense ‘without omitting to take into consideration the proper place’.**

eight mantra-letters These are the eight seed-syllables of the eight da-
kinis in Jnanadakini’s retinue. The procedure is in this corpus otherwise
referred to as astangakalanam. The differences among the commentators re-
garding the accurate placement of bijas may be tabulated as follows. It is to
be noted that Kalyanavarman and Durjayacandra give the first three bijas in
the order KSUM HUM YUM, and that Kalyanavarman also gives the colours
(yellow, black, red, white, yellow and white, white and black, black and red,
red and yellow?®) mentioning that this is how they should first be placed
on the body of the victim, and that these are only later, during the actual
removal of the poison, visualized as white (as 42a suggests).16

42 panjika 107 : caturyoga iti catvaro rephah. tesu dastanam cikitsa na karya{h}.

43 Mitapada 177 -17": rephopalaksita rephas catvarah, adisabdad vrsa/bhajpaiicamah,
rohitamakararandamikirah. esu dastanam gatayusam niyatam mrtyutvan na cikitsam ic-
chati visabhisagvarah. kva punar asya$ cikitsaya iccha karyeti ced aha— cikitsam anyesu
sarvesgv ityadi. vrsa[bhajrephetaresu saptasu yogesu dastanam Sakyacikitsatvac cikitsaivety
arthah.

4 Mitapada 17° : vinyasam iti kriyavisesanam anatikrantayathasthanam.

45The word he uses to describe the combination of two colours is anuviddha. This would
normally mean that the colours are mingled, but chapter 2.3 makes it quite clear that the
goddesses in the intermediate corners, whose bijas these are, assume their colours half and
half.

46 pagijika 117 : [scil. asta daginibijani] svakiyavarnayuktany eva yathasthanam pratha-
mam vinyasya visapaharadhikare punah sarvany eva Svetibhutani bhavayed iti niscayah.

1.2.41
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’ bija \ Bhavabhatta \ Kalyanavarman \ Durjayacandra ‘

KSUM head head head

YUM nostrils & ears | nostrils & ears eyes

HUM eyes eyes forehead

SUM throat tongue mouth
SMRYUM neck neck neck
HMRYUM shoulders armpits sexual organs
YMRYUM heart chest thigh
KSMRYUM navel navel toes

It is observable that the first two commentators give more or less the
same list, whereas Durjayacandra was inspired by 1.2.72.

After having visualized [these seed-syllables| white in
colour, he should extract the seed [of death that is the]
poison [for that is nothing else but] the mind. [Then] with
the [seed-syllable of] gnosis he should block consciousness
in the central region of the mandala [that is the body].

the seed etc. I have followed Bhavabhatta’s interpretation here, although
it is not untinged by yogacara ideas. Originally manah could have meant ‘by
mental visualization’ Durjayacandra takes manah and bija as subject and
apposition, the idea being that the bijas are not separate from the yogin’s
mind.*” Kalyanavarman does not give a direct gloss, but from the upadesa
described by him it can be gathered that he took manah to refer to the
consciousness of the victim. The terminology he uses (tarakibhutam alaya-
vijianam) merits some attention. As pointed out to me by Prof. Sanderson,®
this term is most likely derived from the Saiva tradition (viz. the Svaccha-
nda 3.170-171%%) where the soul of the candidate for initiation is thus vi-
sualized (caitanyam bhavayec chisoh [... ] sphurattarakasaprabham) and ex-
tracted from the body. Although the usage of the term in Tantric Buddhism

4T Mitapada 18" : idrsam bijam mano’ nanyatvat manas tathakaroditam yogicittam visan
avasSyam haret.

48E-mail, 7 November 2007.

49Further occurrences of the term are most likely derivates from that scripture: Siddhan-
tasarapaddhati of Bhojadeva (Ms 29Y: [...] $iSo$ caitanyam sphurattarakakaram |[...]),
Somasambhupaddhati (vol. 1, vv. 14-15: [. .. ] tarakakaram jwam [. .. ] & ibid. vol. 3, v. 3:
[ . . | prasphurattarakakaram caitanyam |[...]), etc.
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is somewhat rare (and to my knowledge unattested with the cvi formation),
it is not unprecedented: cf. Namamantrarthavalokini ch. 4 (copied verba-
tim by the Gudhapada 167 ): [...] cittam mayopamakaram akasadesastham
prakrtiprabhasvaram tarakakaram vicintya [. . . |.

with the [seed-syllable of] gnosis etc. This is again Bhavabhatta’s view,
arrived at by reading the words separately and supplying the appropriate end-
ings for the nil-suffix. Kalyanavarman’s cited upadesa takes both jhana® and
°vijiiana® to mean the syllable HUM. The pair is said to ‘flank’ (°tambhitam
in his reading) the consciousness of the victim visualized as a shining star
(see above) in the region of the heart (thus tacitly he also seems to take
mandala to mean ‘the body’).® Durjayacandra’s explanation is in a way a
composite of the two: he takes jhana as the jnanabija (i.e. HUM), vijhiana
as the consciousness of the victim which is seen as a pulsating light (jyotir-
ingananibham dastakajivam), and stambhitam as blocking off poison from
that.

the mandala [that is the body] The verse is unmetrical, but I have kept
it in this way, as it was presumably this form that was read by Bhavabhatta.
Kalyanavarman’s reading is metrical (samsthanam), but with no change
to the meaning. Durjayacandra and all mss. of the mula introduce an ’pi,
which that commentator interprets as signaling an option: the visualization
is either focused on the heart, or done for the eight limbs mentioned before.

After having performed the yoga of protecting the body
[of the victim] (ange), [the yogin]| should undertake the
outer [rite]. He should fill a pot [of clay] etc. with water
mixed with milk.

a pot [of clay] etc. According to Bhavabhatta and Kalyanavarman the adi
refers to the material of the vessel. Durjayacandra takes this as an inverted
compound with the sense ‘a new pot’.

In the middle [of that pot] he should visualize a lotus

50 Pasjika 117 -117: [... | jAanavijianatambhitam— jianam HOMkarah, vijianam api
sa eva. tasmad ayam arthah— prajnopayabhutabhyam HUMEarabhyam tarakibhutevijriana-
parsvasthitabhyam svetibhutabhyam tad eva vijnanam pidayed ity upadesah.

1.2.43
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adorned with a moon-disk. [On this] he should visual-
ize Vajradakini adorned with a white parasol, with two
arms, seated in the comfortable position, embellished
with snakes as ornaments, [sporting] a skull-staff and a
yoga-bowl, beautified with resplendent garments, sitting
atop the lotus pressing down the heads of the eight nagas.

Vajradakini As stated by Bhavabhatta she emerges from her bija, which
is sum. Kalyanavarman ( Parijika 117 ) has some preliminaries before this: the
lotus should be generated with the kamalabhamudra and the spell OM KA-
MALABHE SVAHA. Atop the lotus the moon-disk is generated from the letter
A, on which a SUM is visualized. This turns into a vajra with SUM inscribed
on its handle, and omits rays of light which spread out and then resorb the
coven of daginis. Then the mantra OM VAJRASUDDHAH SARVADHARMA VA-
JRASUDDHO 'HAM is recited and the vajra turns into the white Vajradakinr.
Durjayacandra also states that the lotus is generated with OM KAMALABHE
SVAHA, but there the moon-disk emerges from SAM (a corruption?), and Va-
jradakint directly from HUM (Mitapada 18").

the comfortable position The sattvaparyanka is defined as placing the
right foot on the left thigh and the left under the right in the Parikrama-
padopayika (Ms 8" ): vamorupari daksinapadam nyasya vamam tadadhah stha-
payet — sattvaparyankah.

yoga-bowl In other words a skull-bowl, a term not often used, cf. Yo-
ginisamcara 6.11b (yogapatraka), Hevajra 11.v.31d (yogapatrika).

the heads of the eight nagas Bhavabhatta specifies that the heads are
in between the calyx of the lotus (which should also be white) and the moon-
disk. According to Kalyanavarman they occupy the petals of the lotus.

In the east he should visualize Vasuki, Taksaka in the
north, Karkota in the west, the one called Padma in
the south, Mahapadma in the north-east, Sankhapala in
the south-east, the one with Kulisa in his name in the
south-west, and Hulundaka in the north-west. [The yo-
gin] should visualize that [Vajradakini] is seated pressing
down the heads of the eight nagas.

1.2.46¢d-
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Vasuki etc. This list of the nagas somewhat deviates from the standard,
which is to begin with Ananta (who is reintroduced in texts such as the
Mandalopayika). Outside the Catuspitha corpus I am aware of the following
texts which use the present list: an anonymous Cakrasamvarasadhana frag-
ment (NAK 1-1697 11/7 = NGMPP A 994/7, f. 6" ), the Samvarodaya 17.40,
the Smasanavidhi of Luyipada (the last of the eight is lost perhaps due to
corruption). Note that Kuli$a is frequently conflated with Kulika (with or
without the affix ‘pala’), and Hulundaka has several variants such as Hu-
luhulu. Therefore it can be said that the present list did enjoy some success
in the Samwara corpus. Otherwise, as Prof. Sanderson kindly informed me,
the list is the standard brahmanical/ Saiva list, with one alien, Buddhist el-
ement, Hulundaka (also known as Huluta, Hulunta), the naga guardian of
Kashmir according to the tradition of the Mulasarvastivadavinaya.

[The yogin| should worship [her/the nagas| with all kinds
of articles [such as| flowers [and] incense. [Then] he should
offer bali. He should visualize his body in conjunction
with Vajradakini.

should worship [her/the nagas] Bhavabhatta does not state the object
of worship. Durjayacandra says that the yogin worships the nagas having
first offered worship to Jiianadakini. According to Kalyanavarman the colours
of the nagas are the same as the bijas previously visualized to protect the
body of the victim (Parijika 117 ). Durjayacandra quotes from an unidentified
vyakhyatantra which provides the details (Mitapada 18" ).

in conjunction with Vajradakini There is some variation in both read-
ings and interpretation here. Bhavabhatta clearly read the last quarter in
this form and states that the yogin visualizes himself as Vajradakini at the
time of removing poison. In light of yogavat in the next verse this is perhaps
the most acceptable interpretation. Kalyanavarman has Vajrasattva as the
deity, additionally supplying that it should be visualized as oneself either in-
stantly or according to the vistarasadhana, an untraced work (Panjika 12").
Durjayacandra’s reading is uncertain as he offers both options, but for him
the visualization is to be done during worship (Mitapada 19™).

bali Durjayacandra (Mitapada 19" ) adds that this offering should contain
milk.

1.2.49
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With a bunch of peacock’s tail-feathers, whilst maintain-
ing meditative conjunction with the deity (yogavat), he
should extract and then [do the] opposite (m-anya). Af-
ter having drawn [the poison]| from all [limbs down to
the| sole of the foot, [he should make it] mix in with the
water [in the pot].

a bunch of peacock’s tail-feathers A piccha/ka (also pinccha/ka) is of-
ten employed to cure snake-bite, cf. Manjusriyamulakalpa (p. 231), Uddamare-
Svaratantra 12.46, Tantrasadbhava 23.305 (prose). It is also one of the im-
plements of Mahamayurt, the par excellence goddess to handle nagas in the
earlier tantric tradition. Peacock feathers are also carried by the bhutatan-
trikas as stated in the Kriyakalagunottara (f. 49" ). I thank Prof. Sanderson
for this last reference.

whilst ... with the deity (yogavat) It is likely that Bhavabhatta’s text
is corrupt here. The interpretation is suggested by Kalyanavarman who states
that the tail-feather should be visualized in the hand of Jhanadagini, whom
the yogin visualizes himself as.

[do the] opposite (m-anya) If Bhavabhatta’s text is correct, he interprets
this puzzling reading as tyajed (perhaps as the opposite of ‘to draw’).

having drawn [the poison] For a very similar procedure see Sadhanama-
la no. 121, a kalpa of Janguli,®! and perhaps the closest parallel — although
the procedure is done the other way around —, Raktayamaritantra 10.2-8.%2

SIEd. p. 251: tatah sarpadastakam puratah samsthapya tamradibhajane udakam
pratisthapyanaya vidyaya saptavarabhimantritam tam sapta varan Sirahprabhrtif [visam
akrsya tatrJodaka eva praksipet punah punah/ etena nirviso bhavatif

52Ms f. 1v-2r: catvarilaksajapena siddharthabijasamcayaih (em., °samjayeh Ms)]
suptfakfotthapana/m] karyam jiwate ca na samSayah || 2 || Santafm] Suklafm] yama-
gham (em., yamadyam Ms) ca bhavayed yogavit sada| haste siddharthabyjani japel laksa-
catustayam || 3 || dastakam sammukham (em., sumukham Ms) krtva tadayet (em., tatrayat
Ms) sarsapena tu| uttisthati na samdehah kalena grhito yadi || 4 || sadhyasya hrdaye (em.,
krtaye Ms) dhyeyam (em., dhyayam Ms) humkaram sitasamnibham| hrihstryadimantram
avartya rasmibhir akarsayed visam || 5 || savyahaste tatha vame padmam astadalam
nyaset| tasya{ } madhye ca humkaram rasmibhih sravate (em., dhravate Ms) sudham || 6 ||
punah Sirasi tasyaiva $itamsumandalamadhye hahkaram cintayed budhah| tato hrihstryadi-
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[The chief mantra to extract the poison is:] om hrih
tattandara hum phat svaha. In meditative conjunction
with Vajrasattva he should [recite it] one lakh times for
the preliminary service (sevadi).

hum phat According to Bhavabhatta oral transmission enjoins to triple
these two mantras. According to Kalyanavarman (Panjika 12") this is the
heart-mantra of the eight chief nagas (°nagarajahrdayam). He also adds that
during purvaseva only this much is to be recited.

preliminary service (sevadi) The adi is either a verse filler or a synonym
for purva®, in which case we should read it as an inverted compound.

1.2.51-
52

Om Vasuki hrih tattandara svaha. Om Taksaka hrih tattandara 1.2.53-

svaha. Om Karkotaka hrih tattandara svaha. Om Padma
hrih tattandara svaha. Om Mahapadma hrih tattandara
svaha. Om Sankhapala hrih tattandara svaha. Om Kulisapala
hrih tattandara svaha. Om Hulundaka hrih tattandara
svaha. Om hrih tattandara svaha hum 3 phat 3 make
so-and-so free of poison hiim phat svaha.

Om etc. According to Bhavabhatta all the above mantras, excluding the
first — which is the heart-mantra to be recited three lakh times (cf. ad 68a
below) — and the last — which is the customized form to be used in the
ritual proper — are to be recited one lakh times to gain mastery over them.
Kalyanavarman seems to suggest that the mantras containing the names of
nagas are also to be customized, perhaps by having first established under
which nagaraja’s command the snake in question belongs to (Parjika 127).
Durjayacandra uses a word unknown to me (jhatanakrama) to refer to the
rite proper after the mantras have been mastered (Mitapada 19™).

Having drawn out [the poison] into the milk [mixed with
water in the pot] the milk instantly becomes black.

[The yogin] should [then] mix [white] mustard-seeds, white

mantram ca Tdandentakarsayed visam || 7 || om hrih strih hah hum jah phuh-karamantrena
mastakad arabhya padante mantrair apamarjayet || 8 ||

61
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flowers, and [white] sandalwood-paste and hit the heart
of the bitten victim whilst reciting the mantra. No sooner
than the heart [starts to] throb [he should] hold back
[consciousness]| by blocking it with the [seed of]| gnosis.

[then] Bhavabhatta interprets this procedure as following the moment when
the milk becomes black after the extracted poison is mixed in. For Durjaya-
candra this is a separate procedure altogether (Mitapada 19?).

with the [seed of] gnosis All three commentators seems to interpret the
same word twice (following the exegetical license of avrtti): once to mean
consciousness (vijnana or jwitendriya) and once to mean the syllable HUM.

No sooner than consciousness is held back the breaths
begin to quiver. No sooner than the breaths begin to
quiver [the yogin] should force [the victim’s breath to
return into his body| with his own breath.

force his own breath According to Bhavabhatta the yogin should force
the victim’s outgoing breath to return into his body. In effect this is a prim-
itive mouth to mouth resuscitation. Kalyanavarman sees a more meditative
procedure alluded to here: the yogin should force back the victim’s jiviten-
driya with the seed-syllable of wind (which in this system is YUM).?® Dur-
jayacandra’s explanation is close to Bhavabhatta’s. The only addition in his
commentary is that the yogin should visualize himself as Yogambara or any
other deity (Mitapada 19").

No sooner than the breath is forced [to return, the vic-
tim’s] hands, feet, etc. will tremble. When all the limbs
are trembling [the yogin] should sing the song, ...

the song This is the hallmark apabhramsa gitika (also called humkaragitika
in the next verse and by Kalyanavarman) of the Catuspitha given in 4.4.93cd
passim (te na hum te na hum te na te te hum). Here only the refrain
is given by Bhavabhatta. He comments thus ad loc. cit.:

te kayavakcittatmakah skandhadhatvayatanalaksanah padarthah.

53 Panjika 12V : ayam asayah— sadhyasya jiwitendriyam vayubijena pidayed iti yavat.

1.2.64
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neti pratisedhe. grahyagrahakadirupena te na santi prakrtipra-
bhasvarataya santity bhavah. kuta ity aha— hum iti. hum iti—
cittamatram sarvam yata ity arthah.

‘te’ (those) are the categories of existence: the aggregates, the
dhatus, the ayatanas, which have body, speech, and mind as their
nature. ‘na’ (no) stands for negation. Those [categories] do not
exist in the sense that they can be perceived or act as perceivers,
and so forth, but exist as being pure by their very nature. Why
is this so? [The text] states: ‘hum’. Because of ‘hum’, that is to
say because all things are merely consciousness.

In light of this explanation it becomes easy to grasp why Bhavabhatta
chose to explain manah in the way he did ad 1.2.42b. For him the reason
why the ritual works is because everything is merely consciousness. Here the
yogin merely calls to mind that fact. In Kalyanavarman’s view with the song
the yogin performs a jianavesa.’® He does not explain the procedure, but
it is perhaps similar to what we find in Dipamkarabhadra’s Guhyasamaja-
mandalavidhi vv. 350cd-353ab. Durjayacandra seems to miss the point and
takes the injunction to mean the recitation of HUM as if it were a song, with
the syllable prolonged (Mitapada 19V).

. namely the song with the syllable hum [in it]. [The
yogin should] snap his fingers thrice, [whereupon the vic-
tim] will rise. No sooner than the bitten [victim] rises,
[the yogin] should perform a protective rite for him.

a protective rite This to Bhavabhatta means to visualize the now cured
victim as Vajradakini. Durjayacandra’s view is to reiterate the visualization
of the eight seed-syllables so that the victim will become protected from the
poison spreading, dakinis, and so forth.®®

After having extracted [the poison] he should pour that
milk [mixed with water and the poison| into a place in-
habited by nagals].

54 Panijika 12° : humkaragitikaya sadhyasya jranavesa{na}m kuryad iti bhavah.
55 Mitapada 19V : utthapitasya visakramanadakinyadyair anabhibhavanaya raksam asta-
ngesu krtva, [...]

1.2.66
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a place Bhavabhatta and Durjayacandra gloss this as ‘a lake’ Kalyanava-
rman is more permissive: ‘a great river, etc.

Having visualized [himself] as Vajrasattva seated upon a
moon-disk he should first recite [the heart-mantra] three
lakh times [thus| achieving the preliminary service. [Yo-
gins who do so] will obtain success in extracting poison]|s|
— of this there is no doubt.

Vajrasattva Bhavabhatta adds further iconographical details: the deity is
two-armed, white, seated in the vajra-position atop a moon-disk which is on
a lotus, holding a bell in his left and a vajra in his right.

If one is bitten on the face, the forehead, on the eyes,
above, on the neck, on the nostrils, on the heart, on the
private parts, on the navel, on the thumbs/toes, or on
the feet, [that person]| is incurable, [for such bites| are
said to be fatal.

above According to Bhavabhatta this is the palate, although I find it very
difficult to imagine how one could become bitten there.?

on the heart, on the private parts Bhavabhatta glosses these as the
sexual organs and the anus respectively.

I am aware of at least one text which closely follows the procedure de-
scribed above (vv. 39-69). It survives only in Tibetan (Toh. 2174), where the
title is Gnod sbyin gyi sde dpon chen po lag na rdo rje gos sngon po can gyi
sbyor ka chen po’i cho ga, but judging by the closing verse (29") it is more
likely that the title was something along the lines of *Prayogaratnamala. This
is perhaps a more appropriate title for the very reason that the work is just
that: a series of rites, mostly centered around Vajrapani of the Blue Robe

S6However, there are parallels, such as the Kriyakalagunottara 4.5-6: kanthe ca bas-
timedhre ca karamadhfyJesu sandhisu | adhare Sirabhrumadhye $ankhe (em., samkha Ms)
netre gude{s} tatha || stanesu kaksaskandhesu grivayam taluke tatha | marmaksetrani
etani esu dasto na jwati ||; or the Visanarayaniya 2.38cd-39 (paralleled in the Kasya-
pasamhita): indriyany osthahyrtkaksabhrumadhyakucakuksayah || talusarikhau galo murdha
cibukam nabhimastake | dohpadamadhyam skandha$ ca sarpadamsasya ninditah ||

1.2.67cd-
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(nilambaradhara). The work is attributed in the Canon to one Bhava, who
may or may not be Bhavabhatta, although I am inclined to think that it is
not. In any case, the author of that text was more than certainly influenced
by Bhavabhatta’s commentary in his chapter 20 describing the healing of
snakebite.5”

V1. Making rain

With the penultimate topic in this sub-chapter we remain in the realm
of general magic. Just as in the case of foretelling death, the brahmanical
religion, the Saivas, and the Buddhists included in their ritual repertoire
methods to bring about rain, and it seems that it was one of their most
sought after powers. Buddhist monks from Central Asia and India who came
to the Chinese imperial court were frequently appointed to make rain or
stop excessive rain. Such accounts begin as early as the late 4th century
(CHOU 1945:243) and include the most celebrated figures of Chinese Esoteric
Buddhism such as Subhakarasimha (ibid. p. 268), Vajrabodhi (ibid. 276-277),
and Amoghavajra (ibid. p. 292, p. 298-299 & p. 303). Unfortunately the
Chinese accounts do not specify which texts were used.

The literature in this respect is quite large. The classic scripture of the
early middle ages for controlling rain (which is under the control of the nagas)
is the proto-tantric Meghasutra. For a succinct examination of the way in
which such rituals were thought to have been effective and the gradual shift
in the officiants’ attitude from appealing to the friendliness of nagas and
other supernatural creatures towards ever-increasing aggressive control see
SCHMITHAUSEN 1997.

Almost each new wave of Tantric revelation of the later middle ages had
its own method of rain-making: the late kriyatantra entitled Vajratundana-
gasamaya, the Krsnayamari (9.1-2), the Vajradaka (three such procedures in

5TA few examples should suffice: a) the verse describing the places on the body where
snakebite is fatal (15Y-16") has rkan (*talu) for where the Catuspitha reads urdhva (cf.
Nibandha ad 1.2.69); b) when giving the heart-mantra for healing snakebite (15¥) the
text states that the mantra should be recited with three HUMs and three PHATs as per
oral transmission (cf. Nibandha ad 1.2.52); c¢) for the four time-units the text (16" ) gives
the same list of snakes: Rigs ldan (*Kulika/Kuli$a), Mgo brgya (*Satasirsa), Ctsigs pa
(*Karala), and Dug gi mche ba (*Kaladasta) (cf. Nibandha ad 1.2.40a); d) the numbers
(157) for the preliminary service are the same: three lakhs for the main mantra and one
lakh for each of the secondary mantras (cf. Nibandha ad 1.2.68).
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ch. 4, but also in chs. 3 & 5), the Abhidhanottara (ch. 31 or 34 depending on
numeration), the Hevajra (1.ii.20), the Buddhakapala, the Kalacakra (4.136),
and the Catuspitha. Testimony to the popularity of these passages and the
rites they describe is the fairly large number of manuscripts containing varsa-
pana anthologies.”® These rites could also circulate in separate booklets or
scribbles on extra space (e.g. Asiatic Society ms. G 9984), and they inspired
a number of monographs, such as the Varsapanavidhi attributed to Abhaya-
karagupta surviving in Tokyo Library no. 307V5? and ibid. no. 1016. All the
anthologies I have consulted contain Catuspitha 1.2.70-101ab verbatim.

The passage is introduced by the Lord himself. Bhavabhatta attributes
this to the fact that the topic is kindred to the previous one, as both snakebite
and rain fall under the rubric of nagas. Kalyanavarman explains the lack of
exhortation by stating that the Lord knew that Vajrapani is ever ready to
act for the benefit of others, therefore this is a topic that he surely wishes to
hear.%°

Hear, O great king, the true principle [which is] the
supreme [method] to make rain (varsapanam). In a place
pleasing to the heart, next to water, [the yogin] should
spread a canopy draped with variegated cloths and per-
form the rite of preparing the powders which are ground
[substances] in the five colours, and so forth. [With those
he should build a mandala:] with four corners, four gate-
ways, adorned with the eight nagas — with two heads
[each] at the [four| gateways and their tails at the cor-
ners.

%80ne late paper ms. is Tokyo Library no. 353 (old no. 293) dated NS 901 = 1781
CE beginning with a specifically Nepalese rain-making rite in the tradition of Sahmyangu
(Svayambhu). T propose that the remote Indian ancestor for this anthology is to be found
in the prakirpa NAK 4-130 = B 29/20, which also contains an early Nepalese copy of the
same anthology and one folio from the Svayambhi rite in a different Nepalese hand. I
intend to examine this ms. in detail elsewhere.

59This ms. also gives a lineage headed by Vanaratna, followed by Sarvamitra, Ravican-
dra, and the scribe himself, Ruparaja.

60 pasijika 12°: pararthaba/ddhakafksasya Vajrapane[s] cetasaifva] ceta[h]parivitarkam
al [ifiaya bhagavan svayam eva vaktukama aha [...]. For the first emendation (suggested
by Prof. Sanderson) where both the Sanskrit and the Tibetan are corrupt cf. Naganan-
danataka act 4, v. 16, Candragomin’s Sisyalekha 105a.

1.2.70-
72
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to make rain (varsapanam) For the sake of the metre this was probably
read varisapanam.

next to Bhavabhatta tries to solve the tautology samipe/°parsvatah by
taking the first to mean a lake where nagas live, and the second to mean the
north-western side of a reservoir. Durjayacandra also includes rivers, lotus-
ponds, and other receptacles (Mitapada 20™).

the five colours According to Durjayacandra (Mitapada 20" ) these are
black, white, yellow, red, and dark green (syama).

and so forth If not a verse filler this probably refers to preparing the cords
(sutra) which are used to delineate the mandala, preparing flasks (kalasa),
ete.

Jaya and Bhadra in the east, Sr1 and Nanda in the north,
Suvrsti and Priya in the west, Dhruva and Ghora in
the south. These eight nagas are on the rampart [of the
mandala].

In the [cardinal and] intermediate corners [of the mandala
he should install] the eight [heads of the naga| families:
Vasuki on the eastern side, Taksaka in the north, Karkota
in the west, Padma in the south, Mahapadma in the
north-east, Sankhapala in the south-east, KuliSapala in
the south-west, and Hulundaka in the north-west.

the [cardinal and] intermediate corners Most mss. and Kalyanava-
rman (Parijika 13") have a somewhat improved reading, but Bhavabhatta
chose to retain what seems to be the original and make sense of it in a
roundabout way: vidiSe must mean disi vidisi. Durjayacandra (Mitapada
20V -21") also notices the inverse installation (first the rampart, then the
womb of the mandala), and he takes the previous nagas to be the ‘lords of
the clouds’ (meghanam rajanah). The tradition he follows is attested else-
where, e.g. Luyipada’s Smasanavidhi vv. 21-22ab.

From the eight directions he should attract the [eight)]
great kings [who are] the lords of the clouds. And the

1.2.73-
T4a

1.2.74b-
76ab

1.2.76¢d-
78ab
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names of these eight kings are Garjita, Ghurnita, Ghora,
Avarta, Ghana, Canda, Varsa, [and] Prapurana. He should
install them beginning in the east applying [the appro-
priate] directions and colours.

lords of the clouds According to Bhavabhatta these are installed outside
the mandala.

[the appropriate] That is, in due order, with the colours being the same
as those of the nagas in the same direction.

In the middle [of the mandala he should visualize| Va-
jradakini seated in the lotus position, [holding] a skull-
staff and a yoga-bowl, adorned with snakes as ornaments,
blazing white, adorned with resplendent garments. [The
yogin| should appoint the snakes as [her] seat [in the mid-
dle of] the lotus surrounded by the snakes.

yoga-bowl That is to say, a skull-bowl. See comments to 1.2.43-46ab.

resplendent garments According to Durjayacandra (Mitapada 217) this
means garments of various colours (citravastraparidhana).

seated in the lotus position Normally this should be interpreted that
she is seated on a lotus. However, in the next verse we are told that she
is seated on the snakes. Bhavabhatta allows another interpretation, namely
that in the calyx of the lotus another lotus is drawn as the seat of the goddess.

[The yogin] should offer a munificent puja beginning with
eight bowls of milk, flowers, incense, fragrant powders,
lamps, and other such articles (vividha m[-]anyaka).

other such articles (vividha m[-]anyaka) For reasons beyond my com-
prehension Bhavabhatta glosses manyaka as ‘the yogin’ (also cf. ad 3.2.45
for the same gloss).

The knowledgeable yogin should visualize himself as Va-
jradakini.

1.2.78cd-
80ab

1.2.80cd-
8lab

1.2.81cd
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Vajradakini 1 follow Bhavabhatta’s paraphrase here, in spite of the fact
that all mss. and the two other commentators read “Jnanadakini”. Bhava-
bhatta adds that first the yogin should draw the mandala, then visualize
himself as Vajradakini, and then recite the appropriate mantras. Durjaya-
candra seems to suggest that the yogin identifies himself with Jiianadakini
during the entire procedure (Mitapada 21").

The mantra for the offerings is: om bhur bhuvah svaha.

The eight mantras of the naga-kings are: om Vasuki hum
svaha, om Taksaka hum svaha, om Karkotaka hum svaha,
om Padma hum svaha, om Mahapadma hum svaha, om
Sankhapala hiim svaha, om Kuliapala hiim svaha, [and]
om Hulundaka hum svaha.

The eight mantras of the kings of the clouds are: om ghili
ghili varsa varsapaya hum hum hum ho ho ho tha tha tha
svaha.

eight Bhavabhatta interprets astau in a compound. Durjayacandra states
that the name of each megharaja is to included after ghili ghili (Mitapada
217). I have followed the latter interpretation.

tha tha tha Bhavabhatta is quite insistent that these stand for the sylla-
ble PHAT. Normally THA THA is a code-word for SVAHA.

In the *Vajradakavivrti this and the mantra given in 1.2.99 are said to be
encoded in the Vajradaka 4.4 in Prakrit or the vernacular (phal pa’i skad).
The extraction may be reconstituted as follows: for 93 OM GHILI GHILI
BARISA BARISAPAYA HUM HUM HUM HO HO HO THA THA THA (which
the commentator takes to be PHAT PHAT PHAT) SAHA & for 99 OM BAJ-
JADAINI BARISA BARISAPAYA HUM BHU SAHA. The Sanskrit forms are also
given by the commentator with the very interesting note that the Prakrit
mantra is mastered by reciting it one lakh times, whereas the Sanskrit form
is mastered by two lakhs.%! This seems to suggest that at least for this author
the Prakrit mantra is somehow more accessible and more powerful than its
Sanskrit counterpart.

81 *Vajradakavivrti 41V -427 : de yang phal pa’i skad kyis ‘bum phrag gcig bzlas pas ’grub
pa legs par sbyar ba’i skad kyis bum phrag gnyis bzlas na ’grub par ’gyur rof/

1.2.82-
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The mudra for the eight kings of the clouds is [the fol-
lowing]: he should turn his hands in a circular motion.
He should display this to the eight directions.

The mudra for the eight naga-kings is [the following]:
he should make his left hand into a fist, spread out the
thumb and the little finger, and hold the right hand [on
the left fist] in the shape of a hood.

hold the right hand Bhavabhatta adds that it is the elbow (kaphoni)
that rests on the left fist, which is perhaps more appropriate to imitate a
rearing snake.

The root mantra is: om Vajradakini varsa varsapaya hum
bhu ho svaha.

At first he should recite [these mantras| three lakh times,
[thus] accomplishing the preliminary service. With these
[mantras] the rite that is the supreme method to make
rain [will be successful] for yogins.

VII. Omens by messengers

The chapter closes with a short section on ‘messengers’ (duta), that is
to say human beings with certain peculiarities which herald lack of success
if they are perceived by the yogin when setting out to undertake a ritual
(presumably the ones just discussed: counteracting signs of death, healing
snakebite / resuscitating poisoned victims, and making rain). Durjayacan-
dra adds that if the yogin decides to set out nevertheless, he will become a
laughing stock for he will not achieve anything.®> Examining such omens is
not something peculiar to the Catuspitha,®® but interpreting their presence
as relevant for all rituals is perhaps the commentators’ fancy forced by the

62 Mitapada 227 : yadi gacchaty upahasyo bhavati, siddhihaneh.

631 give here only the obvious parallels from the Kriyakalagunottara 4.11-16: atha diutani
duto rudate ca muhur muhuh/ [...] krsnavastravrtangas caf [...] nagno va [...] vikrosah Sas-
trapaninah [...] etair na sidhyate karma sarvakarmasu varjitah/[; also note Visanarayaniya
2.41-44ab (paralleled in the Kasyapasamhita).

1.2.95-
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placement of the passage in the text. If we examine the original meaning of
duta in the garudika sources, it seems that they are indeed the messengers
bringing the news that someone has been bitten, and not anybody the yogin
might chance to come across on his way to performing a rite.

Next [I shall explain] the omens by messengers: a squint- 1.2.102-
eyed person, [someone with| grey hair, a hunchback, [some- 103
one wearing] terrifying clothes, etc., a person with a stick,

the arrival of a pair with [one of them being] a woman,

[a person] with hair let loose, etc., [a person] crying,

a naked [person], one interrupting [the yogin’s words?].

[Such omens perceived] during the four time-units [are

signs] of loss.

messengers Both Bhavabhatta and Durjayacandra change the gender of
this noun to masculine, whereas Kalyanavarman already has duta®.

[I shall explain] Although the reading of ms. A is perfectly acceptable,
Bhavabhatta’s supplying vaksyate raises the suspicion that the second quarter
was doctored at some later point.

squint-eyed Durjayacandra (Mitapada 217 ) includes other ophthalmolog-
ically afflicted persons such as the blind (andha) and the one-eyed (kana).

terrifying clothes Black clothes according to Bhavabhatta, or dirty clothes
according to Durjayacandra (Mitapada 21 -22").

with a stick Durjayacandra (Mitapada 22" ) takes this to mean weapons
(ayudha).

etc. According to Bhavabhatta messengers starting their sentence with the
syllable ‘na’ and so forth. Some syllables were considered inauspicious, cf.
Visanarayaniya 2.50-53 (paralleled in the Kasyapasamhita).

one interrupting [the yogin’s words?] Or ‘speaking aggressively’ as
Bhavabhatta explains it.
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the four time-units These are mikira, bhidrika, svapna, and kama.

[The yogin] should perform [these] two examinations: just 1.2.104
like he [examined] himself [previously, he should now ex-

amine| the messengers. If it is [auspicious] he should de-

sire to set out [to perform the rite, for there will be]

success. [Otherwise| the mantr1 will suffer [a setback in

his powers].

VI1II. Sub-chapter colophon

[Here| ends second chapter in the atmapitha which takes 1.2.105
up such topics.
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5.3 Annotated translation of 1.3

I have already published the present sub-chapter with all three commentaries
in 2008. I am reproducing here with some minor corrections the edition of the
root-text with the commentary of Bhavabhatta, in which now the readings of
ms. S, unavailable to me at the time, have also been collated. The references
to the Pangika and the Mitapada in this chapter are not given according the
folio number of the mss. but the page numbers in SZANTO 2008a.

Bhavabhatta refers to the present chapter as Sunyatapatala and gives
as the reason of this teaching the principle that meditating upon the deity
must be performed after having discarded the ‘natural aggregates’. This usage
a late exegete but one who recycles older material, mentions as their coun-
terpart the ‘purified aggregates’ (parisuddhaskandha®).® The usage needs
some clarification in the sense that the aggregates are referred to as ‘natu-
ral” inasmuch as we presently perceive them, and not by their innate nature
(prakrtiparisuddha). Kalyanavarman calls the chapter the bodhicittapatala,
his reason being that without having generated the resolve of enlightenment
one will not obtain accomplishment related to mantras and so forth.®® Durja-
yacandra does not give a specific name for the chapter here — but he refers to
it in his introduction to 1.4 as Suddhipatala —, instead he launches into a dis-
cussion about Vajrapani’s question. It is inconceivable that he, a bodhisattva
of the tenth level, would not know about the beginnings of yoga. Therefore
viSesatah in the first verse must qualify yogarambham (and not $érotum
as Bhavabhatta has it). This yoga is special, for it leads to the state of Va-
jradhara.5”

I. Vajrapani’s questions

Lord, I would very much like to hear about the initial
undertaking of yoga. How should one know the mantras?
How should one keep in mind this knowledge?

64Cf. Candrakirti’s quotation from a lost work, the Arsavyakhyana (if this is a title), in
his Pradipoddyotana (p. 84): curpanam dehavajrena prakrtaskandhanasanam|.

65Cf. Amrtakanika p. 17.

66 Parijika (p. 7). However, note that in his colophon he does refer to the chapter as
Sunyatapatala (ibid., p. 21).

7 Mitapada (p. 7).

1.3.1
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the mantras This question is answered only in the next chapter.

this knowledge This, according to Bhavabhatta, means more specifically
the knowledge related to the signs of accomplishment, which are discussed
in section III.

II. Meditating on emptiness

Hear, oh Vajra[pani], according to the truth, so that [you
will become able to assume] the self of a deity (devata-
tmakais). At first [the yogin] should meditate on empti-
ness [thus] cleansing the body of impurity.

the self of a deity (devatatmakais) The statement is slightly awkward.
Bhavabhatta in both his interpretations sees the plural Instrumental as hav-
ing a Dative flavour. Durjayacandra interprets it modally and construes it
with $rnu.

impurity (mala) This seems to follow the idiom of Candrakirti.®® Bha-
vabhatta explains mala as ‘clinging to [the dichotomies of] subject[-object],
etc” Durjayacandra is somewhat more elaborate:

‘Impurity’ means the obscuration|s]. ‘Of the body’ means of
the incarnate. With this meditation on emptiness resembling wa-
ter the impuritiles] of the aggregates, dhatus, ayatanas, etc. will
become cleansed, whereby those deities [representing] the aggre-
gates, dhatus, ayatanas become cleansed. For it is well-known
that being cleansed is nothing else but buddha-hood. Having this
in mind purposeful [yogins] first of all perform this cleansing of
impurities.5

At first [he should realize that] form is empty and so

S8Ct. Vajrasattvasadhana (p. 15): evam Sunyatalambanena sakalaklesamalam praksalya
tasmad atmanam Vajrasattvamahamudrarupam nispadayed [...J. Also cf. Pancakramati-
ppani p. 16.

69We find the same idea somewhat more developed in Ratnaraksita’s Padmini, where
intrinsic buddha-hood is said to be achieved by doing away with everything that obscures
it. Ms. A £. 3": ... ] sadhakasya prakrtisiddhaprakrtiparisuddhabuddhagarbhatve vaimalya-
parisuddhyalambanenaiva sakalavipaksapratiksepenabhimatasadhyasiddhih.

1.3.2

Mitapada
p- 8

1.3.3
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forth, [and he should do so for all] until the eighteenth,
mind. The constituent [that is] form is empty, and so he
should [apply for] sound as well.

form Bhavabhatta takes rupam metonymically to mean all five aggre-
gates, etymologizing it as ‘that which is represented’ (rupyata iti).

and so forth According to Bhavabhatta the adi stands for realizing that
form etc. are not only empty of a self, but also lacking a cause (animitta),
and not bent on anything (apranihita). In other words $unyadi means the
three vimoksas. Cf. his comments ad 2.3.2.

until the eighteenth, mind I believe that this was the original inten-
tion of the text, having the last of the indriyas at the end of the list of
eighteen dhatus. Bhavabhatta however insists upon reading his favoured yo-
gacara doctrine into manah, as if the text gave an arthantaranyasa in one
word. Durjayacandra’s interpretation is somewhat similar: after having ex-
amined all eighteen constituents the yogin realizes that all are empty of an
intrinsic nature, and only mind remains (Mitapada p. 10).

The constituent that is smell is empty, and so he should
[understand for| taste as well. The constituent that is
touch is empty, and so he should [apply for] form as well.

form The awkward coming full circle is resolved by Bhavabhatta by gloss-
ing this second rupa as dharmadhatu, the object of the mind (manas). This
interpretation probably lead to the facilior reading of ms. A (dharmam) and
presumably what Durjayacandra had in front of him (cf. his gloss in Mitapada

p. 11).

The faculty of seeing is empty of an intrinsic self. How
could there be a [non-empty resultant| consciousness be-
twixt [it and its object]? The faculty of hearing is empty
of an intrinsic self. How could there be a [non-empty
resultant] consciousness betwixt [it and its object]?

The faculty of smell is empty of an intrinsic self. How

1.3.4

1.3.5

1.3.6
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could there be a [non-empty resultant] consciousness be-
twixt [it an its object]? The faculty of taste is empty of an
intrinsic self. How could there be a [non-empty resultant]
consciousness betwixt [it an its object]?

The faculty of touch is empty of an intrinsic self. How
could there be a [non-empty resultant| consciousness be-
twixt [it an its object]? The faculty of mental perception
and its external [object] are empty of an intrinsic self,
[hence] he should think of mind [as empty]| as well.

faculty of mental perception etc. [ translate thus based on the parallels
above, Durjayacandra’s gloss (Mitapada p. 13) and the Amnayamanjari,”™ al-
though it must be said that choosing bahih for the object of mental cognition
(dharma) is somewhat bizarre. For the second manas Bhavabhatta finds yet
again an opportunity to encode yogacara into the text by interpreting it
as ‘consciousness’ (cittam). For a consonant interpretation see Mitapada ad

1.3.3 above.

Mind dissolves into space. [Thus] he should think of ev-
erything as empty. He should [mentally] dissolve the
triple world [beginning with] the dissolution of [mount]
Meru and the continents other [from Jambudvipa].

everything (sarvadi) The adi is most likely merely a verse-filler as none
of the commentators seem to think much of it. The same holds for 9a below.

[beginning with] The Vajradaka reverses the order tridhatukam/Meru
etc. to go from particular to general, a tendency already notable in the Ti-
betan translation of vv. 8-9. It also adds several further elements: names
of mountains, names of continents, and the types of seas surrounding the
continents in Abhidharmic cosmography. Durjayacandra most likely had (or
preferred) the reading tridha dhatum instead of tridhatukam, which he
interprets as the three hexads of constituent elements (dhatu) discussed be-
fore (Mitapada p. 14).

7011Y : yid ni dbang po dang phyi rol ni yul chos kyi khams te/ [...].

1.3.7

1.3.8



1.3.11-14 SIGNS OF ACCOMPLISHMENT 247

the continents other [from Jambudvipa] Note Durjayacandra’s gloss
suvarnadidvipavisesah, which is a rare reference to Suvarnadvipa as one of
the known islands and not as one of the upamelapakas in the system of sacred
sites in the Samvara cycle.

Having appropriated everything as emptiness, above, be-
tween, and below, he should meditate on the dissolution
of form and so forth in all divisions of the world in the
ten quarters.

above, between, and below Both Bhavabhatta and Durjayacandra gloss
the three as sky/heaven (akasa or svarga), earth/the world of men (prthvi
or martya), and the underworlds (patala), although Durjayacandra construes
the sentence differently.

[Then] he should dissolve the sense of Self and blend in
all things with the sky. The clever yogin, after having
meditated with equanimity on [the| emptiness [of every-
thing], ...

blend in all things I.e. he should realize that their intrinsic nature is the
same as that of the sky. For a procedure very similar to the one outlined
above cf. Aryadeva’s Pratipattisarasataka v. 64: tac cittam kalpitakaram ba-
hirarthas ca kalpitah| anayoh kalpana hanaft] kalpita gaganatmikaf/. 1 have
followed Bhavabhatta here, who glosses bhavam as bhavagramam, although
it is possible that it refers back to the ‘sense of Self’ in the first pada.

I1I. Signs of accomplishment

. should gaze into that [emptiness] and examine the
[signs of accomplishment] therein. [If he sees something
resembling the flicker of] a lamp there will be [success in]
pacification; [if he sees] reddish dust there will be [success
in] rites for prosperity/reinvigoration.

reddish dust (rajarajam) Bhavabhatta simply glosses this as the colour
red (raktavarpam). Kalyanavarman explains one of the elements as dust (rajo

1.3.9
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renuh). Durjayacandra’s interpretation is perhaps the most convincing (rajo-
rajah patavasarajah pitam) since red is normally the colour of akarsana and
not paustika, the associated colour of which is yellow (pita).

If [he sees something] resembling the orb of the Sun, he
will accomplish the red rite and the other. As for the
rest (Sesah), if he sees black smoke, that is said to be
[the herald of accomplishment in] aggressive rites.

the orb of the Sun Durjayacandra specifies this vision as that resembling
the autumn Sun immediately after it has risen (Mitapada, p. 17), in other
words it is a discernible orb without blinding rays, as the Sun during autumn
is said to be very mild.

the red rite and the other (raktakarmadi) That is to say subjugation
(vasya) and attraction (akrsti).

If [he sees| the colour of murky wind, [there will be]
instant [success] in the rite of expelling. If he sees a
white-coloured moon [with] everything [surrounding it]
in white ...

instant [success] [ am unaware of the term tatksanoccatana, hence it
should probably not be read as a compound, although Durjayacandra seems
to have done so. Durjayacandra has a more gnostic interpretation of the
accomplishments. Whereas Bhavabhatta seems to have been satisfied with
the signs pointing to ritual success, he reinterprets the list thus: a) Santika
means the calming of the senses, turning away from enjoying their objects;"*
b) paustika means developing one’s visualizing meditation;” ¢) rakta (vasya)
means gaining mastery in meditation;”® d) abhicara means overcoming all
afflictions;™ e) uccatana means dislocating all dichotomous thought.™

. [then] he should know [that as a sign of] accomplish-

" Mitapada (p. 16): $antir iti— visayopabhoganivrttir indriyanam upasamah santih.
™2 Mitapada (ibid.): [...] yogapustaye.

™3 Mitapada (p. 17): raktam iti vasibhavah samadhau.

™ Mitapada (ibid.): abhicaram tu kirtitam iti- sarvaklesabhibhavanam.

™ Mitapada (ibid.) tatksanoccatanam sakalavikalpanavasthanam.

1.3.12
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ment in yoga. [He will also have] cognition of [his previ-
ous] births and situations. Thereafter he should under-
take yoga by visualizing the sprouts and so forth.

accomplishment in yoga For yogasiddhi see Ratnakarasanti’'s Gunavati
(p. 25): yogo devatasamadhis, tasya siddhir nispattih, phalam tasya eva nis-
patter mahamudrasiddhih/ te dve prakarsena dadatiti yogasiddhiphalapra-
dam/ (the lemma is from Mahamayatantra 2.1 qualifying guhyaksaram).
However, cf. *Sribhiisana’s comments in his Mahamayaparijika (Ms 10°): yo-
gasiddhih prajnopayatmikasiddhih/ after having quoted the well-known def-
inition of yoga from the Guhyasamajatantra (18.33ab); & ad loc. cit. (ibid.
f. no. lost): yogasiddhih prajriopayarupanasravanandamayatmanispattih/. Un-
fortunately none of our commentators elaborates on this term.

The procedure described above inspired the following verses in Jitari’s
Catustattva:

etadbhavitayogatma sarvasiddhim prasadhayet/

anaradhitamantratma karma kartum ksamo na sah || 1.21 |/

tavat tad bhavayed yogi yavac chubhravalokanam|

praptacihnas tatah ksipram siddhim muktim vrajet sadafl 1.22 [/

nasasyasrotranetrani svakarabhyam runaddhi yah/

samahitamatih samyag yogabindum sa pasyatif| 1.23 |/

anilanalagotoyas cakresu bindubhavitah/

vignaya laksanam tasya yathakarma niyojayet/| 1.24 |/

Suklena kriyate Santim pitaraktena paustikam/

krsnena kriyate vyadhim (vyadhir?) dhusrenoccatanamaranam//
1.25 ]/

It should be noted that the procedure comes after visualizing the mandala
and not the vipasyana-type meditation we have in the present chapter. Block-
ing the senses physically is an addition by Jitari. I am unaware of any other
Catuspitha source describing this practice, therefore the verses deserve to be
quoted in full.

the sprouts and so forth These, according to Bhavabhatta, are the seed-
syllables (byjaksaram,).
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IV. In praise of emptiness

Know, [O Vajrapani,| (cetasa) that he who knows that
[all] phenomena (bhavah) are emptiness [will obtain] lib-
eration swiftly after having contemplated [all] that there
is to be known (jiieyam) by gnosis, and having visualized
(tksaya) the specifics (gatim) of those that are be known
(jheyanam).

Know, [O Vajrapani,| (cetasa) I follow Bhavabhatta’s gloss, an Imper-
ative (cetayasva) addressing Vajrapani.

after having contemplated etc. This highly puzzling half-verse is inter-
preted thus by Bhavabhatta: first the yogin contemplates ‘all that there is
to be known’, that is the phenomenal world beginning with the aggregates
that constitute the person, through ‘gnosis’, by realizing that they are empty
of an intrinsic nature. After he has done so he should undertake the visual-
ization of ‘those that are to be known’, that is to say the deities with their
‘specifics’ (seed-syllable from which they emerge, number of arms, colour,
implements, and so forth), and merge himself with that eidetic image. He
will soon obtain liberation if he does so. Kalyanavarman seems to give up on
the last verse-quarter, directing the reader to consult a guru for explanation
(Panijika, p. 19).

A man is said to be pure after having killed his mother,
father, the king, his two chaplains, and after having killed
the [entire] kingdom with all its attendants.

For the allegory a perhaps more contemporary rendering is the Caryagiti
collection of Kanha (KvERNE 1977:119, with the variants of BHAYANI 1997:
95): maria Sasu nananda gharé sali/ maa maria (mari Bh.) Kanha (Kanhu
Bh.) bhaila (hua Bh.) kabali//, “Killing the mother-in-law ($vasru/svasa),
the aunt (the senses/resultant consciousness), and the sister-in-law (?) in the
house, killing the mother (mata/maya), Kanha became a kapalika.”™

The philosophical referents of the ‘murder victims’ in this allegorical verse
may be tabulated as follows:

"6Neither of the editors seem to have noticed that the entire verse is a pun based on
the Bengali pronunciation. However, I have been unable to locate what nananda and sali
refer to.

1.3.15

1.3.16
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Bhavabhatta | Kalyanavarman Durjayacandra
mother trsna trsna trsna
father mohah mohah [missing]
king ahamkarah ahamkarah ahamkarah
chaplains | ragah & dvesah indriyans indriyani € visayah
kingdom sariram skandhah sariram
attendants | skandhadayah | vikalpavijnanam vikalpah

The presence of this verse in ancient Buddhist sources did not escape
the attention of Vajrayana theologians. Ratnakarasanti uses this allegory to
demonstrate that such intentional statements (dgongs pa) are used in all three
vehicles (Sravakayana, paramitayana, vajrayana) with the implicit statement
that non-Tantric Buddhism cannot thus object against such apparently anti-
nomian passages that require further clarifications.”

V. Sub-chapter colophon

[Here ends] the third chapter in the atmapitha which
takes up such topics.

T *Quhyasamajamandalavidhitika 62V -63" . The verse is sometimes referred to by Gu-
hyasamaja exegetes of the Arya-school (e.g. the *Guhyasamajatantratika 132 ; the *San-
dhyaprakasika 98" ; and the *Pancakramavyakhya 63V ), and very often quoted in Vinaya,
Abhidharmic, and Mahayana exegesis.

1.3.17
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5.4 Annotated translation of 1.4
I. Meditating on the deity

According to Bhavabhatta the Lord has now taught about emptiness, and
in this chapter proceeds to give some indications concerning how to meditate
on the deity after realizing this emptiness. The other two commentators iden-
tify the subject matter and the reason why this passage follows here slightly
differently. Thus Kalyanavarman states that the Lord has in mind the prin-
ciple that even though the yogin has grasped reality that is emptiness, he will
not obtain success in his rituals without proper identification with the deity’s
self.” Because of the variant reading tattva for Vajra, Durjayacandra (Mi-
tapada 25Y) considers that this sub-chapter is that of ‘truth’ (tattvapatala),
which immediately follows the sub-chapter of ‘purification’ (Suddhipatala).

Hear, O Vajra[pani], in accordance with the path, the
non-dual free of duality! For those whose bodies abide
amidst this terrifying ocean that is transmigration for-
midable with pelagic foes, the highest aim is taught;

O Vajra[pani] etc. As mentioned above the two other commentators (plus
mss. D Eand the Samputa ) read tattva here. In my view this is a secondary
reading introduced by an unknown editor who thought - not unreasonably -
that advayam (or the variant advayah) cannot function as a noun and it
must qualify something. In this case we must read the nil-suffix as a neuter
accusative, which is how Durjayacandra understands it. Just like ad 1.3.2a
Durjayacandra is once again influenced by Guhyasamaja18.37a to interpret
tattvam as the five Buddha-families (parncakulam). In the next quarter verse
he sees the opportunity to elaborate on this idea in an exegetical fashion not
dissimilar to that of the Mahayoga.™

pelagic foes According to all three commentators this is a metaphor for
the klesas beginning with lust (raga).

8 Panijika 14 : evam tathatam avalambakasya yoginah devatahamkaram antarena kar-
masiddhifr] na bhavatiti devatayoga[m [stambhanamaranadikam ca vaktukamo (em., vaktu-
kamaha Ms) bhagavan $rnu tattva yathamargam ityadina caturtham patalam arabhate.

™ Mitapada 25° : advayam ekam pasicatmakam api bhedapratibhasad dvayavarjitam. Cf.
VAN SCHAIK 2008:51. This was an enduring concept, for the Anavila (15”) defines true
devatayoga as sarvabuddhagramelakah.

1.4.1-
2ab
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know that to be the aim, aiming, the aimer, conscious-
ness, and knowledge.

know that (cetasa) For this interpretation see Bhavabhatta ad 1.3.15b
above, where the instrumental is taken as an imperative cetayasva.

the aim, etc. The intended meaning is that the yogin should realize the
non-duality (or rather, the identity within emptiness) of these elements, for
which the commentators give diverging interpretations. Thus Bhavabhatta
has eidetic meditation (devatayoga) for (laksya) ‘aim’, the contemplation of
the deity for ‘aiming’ (laksana), and the yogin as the ‘aimer’ (laksa). Unfor-
tunately, Kalyanavarman’s text is corrupt beyond my comprehension here.
Durjayacandra reads laksya instead of laksa and offers two interpretations
for the triad: a) the mandala for laksya, the colour, implements, gestures etc.
of the deities for laksana, and the completed circle of deities for the second
laksya; b) the places in the body one focuses on for laksya, the tantra and
the words of the guru for laksana, and the Hevajra-borrowed ‘moments’ for
the second laksya.®°

One should contemplate by means of gnosis [all] that
there is to be known, [for] by observing [all] there is to
be known [one realizes their] nature (gati) [as emptiness].
For [the yogin who has] a cognition (cetasya) of [the true]
nature (gati) [of phenomena] by observation there is a
path by which he may arrive [to enlightenment] at his
own will.

[all] that there is to be known I.e. the aggregates as the deities (cf.
1.3.15cd where Bhavabhatta interprets these elements slightly differently).
Kalyanavarman does not comment on this passage except a terse note that
it is a further clarifying explanation of what has been stated previously. Du-
rjayacandra picks up on his second, Hevajra-influenced, interpretation and
takes jhana as ‘a thorough knowledge of the moments and blisses’, jneya

80 Mitapada 26" : laksyalaksanalaksyetyadi— laksyam mandalam, laksanam varnaci-
hnamudradi, laksyam devatacakram. [...] yad va laksyate ‘sminn iti laksyam hrdayadi-
sthanam, laksyate yena tal laksanam tantram guruvacanam ca, laksyata iti laksyah ksana-
visesah.

1.4.2¢cd

1.4.3
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as truth which cannot be communicated, only perceived for one’s self, and
jheya as the deities corresponding to the building blocks of Abhidharma
psychology and the deities they are identified with in post- Guhyasamaja es-
oteric Buddhism 8!

Durjayacandra (Mitapada 26" ) introduces the following verse with a rare
reference to what seems to have originated as a Carvaka concept: ha dhik!
kim anaya tattvacintaya punar ayam avicararamyo bhavah paribhuyata iti ced
[...] “Now, if someone were to say: «Can this reflection of reality overcome
existence, that is an object of delight [only] if it is not subjected to critical
analysis?» [...]"%2

Or let there be the fetters of transmigration, the elephant
is nourished by [this] vulnerable point. And if he has not
joined (ayogt) for one thousand previous births, [he now|
goes on course.

fetters of transmigration (samsaradi va pasa) - The word adi is
silently dismissed as a verse-filler by Bhavabhatta. Durjayacandra’s read-
ing (if it is not his own emendation) samsaradivapasam permitted him
with a more imaginative interpretation: samsare divyantiti samsaradivah
samsarinas tesam pasam (Mitapada26” ). It is noteworthy that this some-
what odd half-verse has not been taken over into the Samputa by its editor[s].

the elephant is nourished Bhavabhatta uses another meaning of the
root, murch/murch, to become strong, to increase, etc. The ‘elephant’ is a
metaphor for the yogin.5?

81 Mitapada 26" : jnanena ksananandadi parijianena. jieyam ananyakathyam sva-
samvedyam. jneyanam gati iksayeti— jneyah skandhayatanadhatusambaddha buddhas,
tesam iksa pindibhavapratyaveksa.

82] am grateful to Dr. Csaba Dezsé for pointing out this concept to me (cf. DEZSS
2005, section 3.120 and adjoining notes) and Prof. Sanderson for correcting my first in-
terpretation. Also cf. Parijika 33" ad 2.4.9ab where the concept is rather something to be
embraced. I am unaware of any further occurrences of this concept in Vajrayana exegesis.
It is, however, discussed in Buddhist philosophical texts.

8] am aware of only one parallel for the expression purusakuijara, the Pafjika of
Prajnakaramati ad Bodhicaryavatara 1.36a where it stands as a gloss for bodhisattvas.

1.44
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vulnerable point This according to Bhavabhatta is the knowledge about
the nature, scil. of all things as emptiness, in other words this is the weak
point of existence: once its reality is recognized, it ceases to act as fetters.
Durjayacandra construes the word as belonging to beings in transmigration:
they are just like elephants, which are stupefied if their vulnerable points are
acted upon.?

if he has not joined (ayogi) Here I am constrained to conjecture against
all testimonia. I propose that aksanaprapta in Bhavabhatta’s commetary is
a gloss on ayogi, where the avagraha has been lost in the manuscript trans-
mission of the commentary. This is the only way in which Bhavabhatta’s
explanation makes good sense. Furthermore it is not his style to bring in doc-
trinal concepts out of nothing. The ‘unfavourable circumstances’ (aksana),
are a set of eight conditions in which a person’s spiritual advance is hindered
by his incapability to listen to the Buddha’s teaching.®® If my conjecture is
valid, then instead of va yogr we must read cayogl.

In Kalyanavarman’s view the intended meaning is that among a hundred
(sic!) thousand yogins this ultimate reality will be obtained by only one, or
maybe not even one.®® Durjayacandra’s interpretation states the exact op-
posite. According to him the text here glorifies its method of meditation on
reality by which not only one, but a thousand yogins have achieved Buddha-
hood.®” Abhayakaragupta introduces this parallel passage in the Samputa as
praise of the yogin’s merits.

previous births Kalyanavarman ( Panjika 14" ) interprets his reading pur-
vajanmagati as ‘the way of the Tathagatas’ (tathagatamarga), but he does
not give his reasons for doing so. This seems to be followed by Durjayaca-
ndra, who glosses his reading purvajanmagatim with janmanah purvam
purvajanma, anutpadanalambabhedyavitathabhavam (Mitapada 26Y), “previ-
ous birth means before birth: a true state, unarisen, independent, indivisible.”

84 Mitapada 26° : marmasprn marma. marmaccheda [aJrumtudah. tena moham prapitah
prapyante va yatha kunjaras, tathayam samsarinah samsarapaso murchakarah, Saktair api
sodhum a$akyah.

85For the different lists see BHSD:2.

86 Parijika 14V : ayam asayah— Satasahasrayoginam madhye eko ‘dhigacchati (em., ’pi
gacchati Ms) na veti (em., ceti Ms) yavat.

87 Mitapada 26Y : ekesv iti— ekas tavad astam, etasyam tattvacintayam sahasrasamkhya
yogino bhavam abhibhuya [...] buddha bhuta ity arthah.



1.4.1-20 MEDITATING ON THE DEITY 256

on course Only Bhavabhatta reads gatim as a separate word, with the
explanation that even if the yogin does not obtain full accomplishment after
having contemplated emptiness he is at least guaranteed a favourable rebirth.

After having meditated [through| emptiness on equanim-
ity, the characteristics which have been explained before,
for one endowed with intelligence whose field-body has
been emptied, [there is] the implantation of seeds.

intelligence Bhavabhatta takes this to mean the discrimination of phe-
nomena (dharmapravicaya) stated in the previous chapter. Dharmapravicaya
is the definition of vipasyana given in Mahayanasutralamkara 18.66b.

whose field-body is emptied The adi is again treated by Bhavabhatta
as a meaningless verse-filler.

Kalyanavarman’s gloss for the same reading is rather surprising: sunya-
tabhavanena nihsesikrtaragadidehasya (Panjika 15" ). 1 am unfamiliar with
ksetra or any of its synonyms being interpreted as one of the klesas. Thus
Kalyanavarman’s gloss makes me suspect that his reading was rather *$u-
nyaklesadidehasya. However, this is not supported by any of the witnesses.

The only one to endow adi with some meaning is Durjayacandra: Sunya-
ksetradidehasyetyadi— sunyata ksetram, adidehasya YogambaraJna/na/da-
kinyor ekatarasya [va] nispattaye bgjaropam iti bijam aropayet (Mitapa-
da27"). Interpreting emptiness as ‘the field’ (ksetra) is made plausible by
the fact that in bhavana the yogin invariably meditates on emptiness before
generating the deity, hence the space in which the deity appears is actually
emptiness.

Just as the house of an untouchable [when burned by] fire
is said to be [a] suitable [place] for erecting [the image
of] a deity, [or suitable to be] occupied by the learned
[who consider it] a superior abode, in the same way the
abodes [that are the bodies of the yogins become suitable]
for contemplative meditation.

fire Bhavabhatta’s interpretation might be a misunderstanding. Kulada-
tta’s Kriyasamgrahapanjika (sect. 1.6.2) has a protective rite in which fire
from an untouchable household serves as the homa-fire to do away with any

1.4.5

1.4.6
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obstacles before consecrating a monastery. [ am not aware of any sources that
indicate the building of a temple on the site purged of candala houses. Du-
rjayacandra follows this interpretation further adding that the deity can be
Harihara, etc. (devasya Haritharader), and that the panditas and the agents
of ucyante are smarta brahmins (Mitapada 277 -27" ). This might be seen as
an attempt to distance the statement from Buddhists.

Verses 7-10 teach the astarngakalanam, a process already alluded to in
1.2.41 and fully explained by the commentators there (see table ad loc. cit.).
It is rather odd that Bhavabhatta gives the relevant verse in an approximate
form. He is quite right on the other hand to state that the question Vajrapani
posed about mantras in 1.3.1 has remained unanswered in that chapter.

[The yogin| should install the installation of the syllables:
above he should visualize fire, he should join two seed|-
syllables| of earth onto the eye[s], he should visualize
(cetasa) the seed[-syllable] of wind-emptiness onto the
nostrils and ears, [and] the seed[-syllable] of water-nectar
onto the organ that is the tongue, [for the seed-syllable
is the presiding] lord and sovereign [of that organ].

visualize I find Bhavabhatta’s explanation unconvincing. It is much more
likely that the instrumental cetasa stands for an optative ( *cintayet) or an
imperative as before, cf. 1.3.15, 1.4.2.

wind-emptiness This is puzzling. Only Bhavabhatta ventures to give an
explanation, namely that ‘wind’ stands for emptiness in the process known
as visuddhi, but this is hardly acceptable. The recurrence of wind as a gloss
to calita ad 10a is also suspicious.

[Then| he should take the stack[-syllables] and install
them in due order onto the four places: the seed[-syllable]
of delusion onto the neck, the one belonging to affliction
onto the arms, the ‘moving’ onto the heart, and the ani-
mal onto the pit of the navel.

The code-words, their corresponding seed-syllables and the region of the
body they are installed on may be tabulated as follows (differences with the
table ad 1.2.41 are marked with an exclamation mark):

1.4.7-8

1.4.9-
10ab
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’ code & bija \ Bhavabhatta \ Kalyanavarman \ Durjayacandra ‘
agni = KSUM palate (!) head head
prthivi = HUM eyes eyes eyes (1)
vayu-Sunya = YUM | nostrils & ears | nostrils & ears | nostrils & ears (!)
amrta-ambu = SUM tongue (1) tongue tongue (!)
moha = SMRYUM neck neck neck
kleSa = HMRYUM armpits (1) shoulders (!) arms (!)
calita = YMRYUM heart heart (!) heart (!)
pasu = KSMRYUM navel navel navel (!)

Putting on [the seed-syllables thus] unto the eight parts
of the body protection [by those| seed-syllables of the
eight body-parts [is achieved].

putting on Bhavabhatta glosses the noun formed from the root kal (called
the wish-granting cow by grammarians as it can yield any desired meaning)
as kavacanam, ‘armouring’. Catuspithatantra 2.1.20, Durjayacandra, and the
sadhana-texts specify that each bija is put on with the gesture known as
the tripataka (the thumb presses down the little finger with three fingers
extended in the shape of a ‘triple banner’).®®

[Having| joined the body with the seed[-syllable]s [the
yogin should visualize| himself as Jhanadakini. [She/the
yogin]| is seated on lotus seat adorned with the orb of the
Sun, ...

[should visualize] himself etc. The process described in the tantra seems
to be putting on the ‘mantra-armour’ first and then visualizing oneself as Jha-
nadakini, but judging from the wording of Bhavabhatta and his comments

88 Mitapada 28" : krtakarasuddhing yoging tripatakaya mudrayastangesuktamantranyasah
kalanam. For the karasuddhi or karasodhana see Amitavajra’s Yogambarasadhanopayika
(1¥). Purifying the hand and the tongue so that the yogin becomes suitable for displaying
mudras and reciting mantras is an ancient feature, cf. e.g. Sarvadurgatiparisodhana p.
133. A similar gesture for applying the eight bzjas is referred to in the Mandalopayika as
alimudra (2.7cd-8ab): sankha jrianena samyojya Sesam ucchritasucika/ alimudreti vikhyata
kalanam astabijakaih/|. Sankha and jiana are code-words for the ring-finger and the thumb
of the right hand respectively (see the appendix to the Yogambarasadhanopayika in ms.
B).

1.4.10cd

1.4.11
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ad 1.4.7a he seems to have seen the procedure take place in reverse order. In
actual fact the sadhana texts prescribe armouring both in the preliminaries
(e.g. Amitavajra describes this immediately after purifying the tongue and
before empowering body, speech, and mind) and at the very end of the proce-
dure (e.g. Yogambarisadhanaratnamala 19V [. .. | astangakalanakavacadikam
purvavad vidhaya samutthaya pustakavacanacaityakarmajapahomadikam uci-
tam acaran vihared itif). As far as I can tell, kalanam in this sense is unique
to the Catuspitha.

... protected by a white parasol, radiant [with the colour
of] molten gold, three-faced and six-armed, seated in the
comfortable position.

[Her]| tiara, fastened by and hanging with strips [of cloth],
has a vajra on top. [She has] three eyes [on each face], she
is smiling and angry, bedecked with radiant garments.

she is smiling and angry As pointed out by Bhavabhatta (but glossed
over by Durjayacandra), the passage is elliptical, since these are the char-
acteristics of the left and right faces only. Her main face has an expression
languid with lust ($rigaralasa®), or coquettish ($rngararasa®) if we accept
the readings of mss. M & S.

radiant Blindingly white as Bhavabhatta has it, whereas Durjayacandra
simply has ‘covered by garments of prime quality’ (suvastraparidhana), which
for him also means multi-coloured (cf. ad 1.2.78cd-80ab).

[She] holds the [following] distinctive implements (cihna-
mudrabhi): a sword, a hatchet, and a vajra in her left
[arms]; [the hand of her lowest right arm displays] the
threatening gesture [while the other two arms sport] a
lance and a skull-staff [held] aloof.

[She] emanates clouds of buddhas intent upon working
for the benefit of beings, and innumerable heaps of rays.
[The yogin should] visualize [Jhanadakini thus] with mo-
tionless breath.

1.4.12

1.4.13

1.4.14

1.4.15
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emanates clouds of buddhas This collocation is typical of the Maya-
jala (103")% and the literature of the Guhyasamaja (e.g. Guhyasamaja 7.21,
13.76, 13.82).

with motionless breath According to Bhavabhatta this adverbial ex-
pression means that the mind has become focused (cittaikagrata). The pada
is something of a hallmark refrain of the Catuspitha (cf. 2.1.22f 3.3.10d,
4.3.63d).

According to Bhavabhatta the sub-section 1.4.16-17cd describes a proce-
dure known as ‘subtle yoga’ (suksmayoga). Neither of the other two commen-
tators give this process a separate name.

[The yogin| should imagine the mind, gnosis, conscious-
ness appearing [pure as] crystal. Uniting the vowel and
the consonant he should extract the seed[-syllable that
is hum].

the mind, gnosis, consciousness To Bhavabhatta these are synonyms
for the syllable HUM. Durjayacandra construes the pada as having two el-
ements: manojnana and vijinana, where the first stands for alayavijnana
and the second for the five awarenesses. These two then form a single noun
(Mitapada 28" ).

appearing [pure as| crystal Bhavabhatta takes this to mean white,
whereas Durjayacandra describes it as ‘having an appearance with colour
of the light of an autumn moon’ (saradinducandrikabham).

the vowel and the consonant Bhavabhatta interprets these as holonyms
for U and HA, the main constituent parts of HUM. Ali is standard Catuspitha
terminology for the more common ali.”°

The yogin should visualize this seed[-syllable hum by]

89The Skt. is guaranteed by a sadhana based upon this tantra, that of Vajrasrnkhala
(Sadhanamala no. 209).

90Ct. Nibandha ad 2.4.15: tato yam alir upaya ucyate, vajram ity arthah. Hevajratantre
tv alisabdasyakaro dirgha eva. sa calisabdah prajnavacakah. ayam tv alisabda upayabhidha-
Yi.

1.4.16

1.4.17
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placing [its] drop [i.e. the anusvara] in the middle of [his]
forehead. [Then] he should recite this syllable-seed [which
is] adorned by the five buddhas.

placing [its] drop For Bhavabhatta this means that the syllable HUM is
visualized upside down. Kalyanavarman takes his reading bindusthanam as
a synonym for HUM without justification (Parijika 15V ). Durjayacandra (Mi-
tapada 28" ) construes it with bhrumadhye, the idea being that this is where
the bindus originate (bindudayasthane). This interpretation presupposes the
existence of yogic teachings later than the Catuspitha.”!

syllable-seed (aksarabijam) Bhavabhatta is unwilling to interpret this
as an inverted compound and takes aksara in its other meaning, ‘imperish-
able’, to signify Jnanadakini.

adorned by the five buddhas See comments to 1.2.19c¢d-20.

Take the seventh from [both] wind and fire, [where the
latter is] impelled by the [first, the] seed[-syllable] of Va-
jri. It is pressed [in between] the drop and the roar. It is
said [that it showers nectar like] a torrent of rain.

Bhavabhatta interprets this verse as follows:

Beginning with ‘the seventh from wind and fire’ [the Lord]
teaches the extraction of the syllable HUM. The word ‘sapti’
means ‘the seventh’ (saptamah). The seventh from ‘wind’, that
is to say the syllable ‘ya’, is the syllable ‘sa’. The seventh from
‘fire’, that is to say the syllable ‘ra’, is the syllable ‘ha’. [These are
then] the ‘saptis’ of wind and fire. And that [‘sapti’] is striven for
(arthyate), hence the word artha, in the sense that one should
take it. The singular denotes a genus. [As for| ‘impelled by the
seed of Vajr?’, the seed[-syllable] of Vajr[adakin|t is [nothing but
this| seventh [syllable] from wind [i.e. ‘sa’]. Because both the syl-
lable ‘sa’ and the crescent moon have nectar as their nature, the

91Most likely those of the Hevajra. For the forehead being the place of origin for the
‘drops’ see Ratnakarasanti’s Muktavali ad Hevajra 1.1.13.

1.4.18

Nibandha
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word ‘the seed of Vajri’ is nothing but the crescent moon. The
fact that ‘sa’ is the seed of Vajr1 is well-known. Thence that sev-
enth from fire, that is to say the syllable ‘ha’; is ‘impelled by’,
that is to say joined with, the seed of Vajrt which is the crescent
moon. This should be construed [as the object of] he should
recite [in 17c]. What can be said further [of this syllable HUM]?
This is given by [the line] beginning with ‘drop’. The syllable ‘ha’
is pressed down by a drop (bindu) [seated] atop the [previously
given] crescent moon and pressed from below by ‘the roar’, that
is to say a long ‘-u’. [Understand with this] the [verb] ‘he should
recite’. Combining [all this] the seed[-syllable] of Jhanadakini is
HUM.

Kalyanavarman (Panjika 157 ) arrives at the same result, but interpreting
the elements somewhat differently. He awkwardly takes anilanala as the two
letters ‘ya’ and ‘ra’ combined. The seventh in this case is the seventh from
‘ra’, that is ‘ha’ Vajr1 for him does not mean Vajradakini but Vajrapani,
and — as stated in 1.2.19d — he symbolizes long -u. In this case bindunada
must be taken as one element, the ‘line’ that is the anusvara (in the case of
mantras the nasal is frequently illustrated not with a dot but with something
similar to a fireball).

For another interpretation of this verse see e.g. Prakaranarthanirnaya (Ms
f. 57 1-2). It is not entirely out of the question that the terms were borrowed
from Vidyapitha sources, cf. Brahmayamala 62.61: anilanalasaptastham taft/-
stha{m } rudravibheditam/ kalacandrasamayuktam Sikhanadasamanvitam// and
Tantrasadbhava 1.472cd: anilanalasamyuktam (add: saptastham?) bindunada-
samalankrtam.

a torrent of rain (dharavarsa) Bhavabhatta understands it as part of the
visualization. Durjayacandra follows this interpretation, but he seems to have
simultaneously understood the word as a technical term (Mitapada 28" ). This
idea did gain some currency, cf. Yogambarisadhanaratnamala (Ms 18 ): [...]
dharavarsadinavabijajanitaYogambaradisvabhavair navabhis sutraih [.. . ].

[The yogin], endowed with meditative [identification with
Jhnanadakini], should recite [hum] preceded by the sylla-
ble of the guru and followed by the syllable[s] of oblation.
He should do [so] three lakh times.

1.4.19
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the syllable of the guru That is to say oM. Durjayacandra adds that the
guru of the gods is Brahma, and his syllable is oM (Mitapada 28" ).

the syllable[s] of oblation That is to say SVAHA. Thus the mantra of
Jhanadakini to be recited in the preliminary service is OM HUM SVAHA.

For those who are furnished with [the completion] of
reciting in such a fashion [everything] is accomplished
no sooner than thought of. [But] before the eight rites
and the rest the preliminary service etc. must be per-
formed. If [the yogin] undertakes the rites after [success-
fully completing the preliminary service|, they will be
accomplished — of this there is no doubt.

those who are furnished Alternatively one could take japitayoganam
as ‘recitation and eidetic meditation’.

before Bhavabhatta construes the statement differently. He understands
‘before’ as ‘before enlightenment’, the idea being that the yogin first accom-
plishes all sorts of rites, enjoys their benefits, and then reaches liberation. In
other words he obtains both bhukti and mukt.

the eight rites and the rest Bhavabhatta silently takes the adi as a verse
filler. The list for the eight rites given in Kalyanavarman differs: [...] Santika-

1.4.20

paustikavasyabhicarajambhanastambhanamoha{ “}navesadayo grhyante. He also

gives several supernatural accomplishments meant by adi: khadga/h/** pata-

92The accomplishment of the sword is said to be rejuvenation, the ability to fly, and
longevity. Cf. Mahasukhavajra’s *Candamaharosanabhisamaya 282" : ’ga’ zhig skra ’khril
ba lo beu drug gi rnam pa can nam mkha’ la “gro zhing lo stong phrag bcu rnams su ’tsho
bar ‘gyur ro zhes pa ni ral gri’i dngos grub kyi cho ga’of/
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lam® vetalam® kuhakarijana/m/*® rolca/na®® siddharthah® talaka (7)% gairi

(em., gert Ms)® pata{la}m'® anya/d va] yathepsitam (Panjika 15 ).

the preliminary service etc. Bhavabhatta again overlooks adi, whereas
Kalyanavarman completes the gap with vrataniyamopavasadayah (Panjika
15%).

II. Paralyzing with the vajra-scissors

Hear, O Vajra[pani|, according to the truth, a special
kind of (viSesatah) paralyzing. First [take| the word ‘va-
jra’, [then] the first of the first group [i.e. ‘ka’].

First ... first Bhavabhatta seems to read the word purvasya twice, which
is a permissible exegetical technique.

[Then] one takes the first letter from the fourth in the

93The accomplishment to perceive (e.g. in a dream) entrances to subterranean worlds
famed for their riches and women. Cf. Krsnayamari 13.16cd: svapne tu pasyate margam
vagrapatalayogavan/ = Raktayamari (Ms 23" ): svapne jayate vivaram vajrapatalayogavan,.

94 Here the yogin obtains powers and/or services from a resuscitated corpse. Perhaps
one of the earliest descriptions in Tantric Buddhism is in the Subahupariprecha (ch. 6, vv.
33-49); cf. also Manjusriyamulakalpa (p. 228); Herukabhidhana 32.8; Vajramrta ch. 10; etc.

95This collocation is unique to Kalyanavarman. Perhaps two separate accomplishments
are meant, trickery and the eye-ointment, in spite of the Tibetan translation: mi snang
bar bya ba’i mig sman. For the potentials of the afijana see e.g. the Abhayapaddhati (Ms
A 23"), Kumaracandra’s Ratnavali ad Krspayamari 3.10.

96 According to Buddhaguhya’s *Vairocanabhisambodhitantratika (229% ) a preparation
from cow-bile has similar properties to eye-ointment.

97The Tibetan translation (bsgrub pa’i don) completely misunderstands this. The name
is common for mustard-seeds which are used mainly in exorcism, but also cf. above 1.2.62c.
As far as I know this is not mentioned as a separate accomplishment, therefore the text
may be suspect.

980r, as suggested by the Tibetan translation, *taraka. I cannot make sense of either,
unless the Tibetan is right and it is a reference to the tarakibhuta consciousness Kalyana-
varman mentions ad 1.2.42.

99This is again not an accomplishment itself but a substance, a powdered ore, which
is used in various ways, cf. e.g. Canpdamaharosana 12.6.39, Manjusriyamulakalpa (p. 443),
Vajradaka 43.19 (= Samvarodaya 28.19), etc.

100This most likely refers to a group of supernatural powers accomplished by using the
painted image of a deity. Cf. Candamaharosana 12.6.8, Manjusriyamulakalpa ch. 26, etc.
As far as I know there is no patalasiddhi, and the Tibetan snam bu also substantiates the
emendation.

1.4.21

1.4.22



1.4.21-26 PARALYZING WITH THE VAJRA-SCISSORS 265

series of groups [i.e. ‘ta’]. [This] is doubled with a ‘ra’ at
the top [i.e. ‘rtta’]. [Join] the letter ‘i’ joined with a ‘ra’
[i.e. ‘ri’].

From the second group [take| the second (dvibhir) letter
[i.e. ‘cha’] with a drop [i.e. ‘m’], joined (pidasya) by a
goad [i.e. ‘i’] and the third of the fourth [i.e. ‘da’].

with a drop Note that Bhavabhatta says that the bindu (i.e. the anusvara)
is not above but on the side (samipe). For another example hinting at an
Eastern script, see ad 1.4.28.

Having recited both twice [i.e. ‘chimda chimda’] [the yo-
gin] should anoint [them] (carcitam) with the fifth [i.e.
‘hum]. [The whole] is preceded by the syllable of obei-
sance [i.e. ‘om’] and ended by the terrifying syllable [i.e.
‘phat’].

anoint (carcitam) with the fifth Using the root carc in this sense (‘to
add’) is very unusual. Neither of the other two commentators preserve this
reading. Kalyanavarman had pancamena tu varjitam explaining varji-
tam as avarjitam svikrtam (Panjika 16" ), whereas Durjayacandra read (or
chose to read) pancabuddhayojitam, the easiest lectio (Mitapada 29" ). In
any case, pancamena should probably be understood as meaning ‘the one
embodying all five [buddhas].

The raised mantra is complete thus: OM VAJRAKARTTARI CHIMDA CHIM-
DA HUM PHAT, “om, vajra-scissors! Cut, cut! Svaha.” All three commentators
arrive to this final form. Bhavabhatta insists that the anusvaras are not
standardized to ‘n’. Durjayacandra inserts a customization, presumably as an
example, before the imperatives: Satrugrivam (Mitapada 29"). For a related
procedure see Hevajra 1.ii.22.

The yogin should recite this [group of] seed[-syllable]s.
He will [be able] to cut through anything. [The yogin]
should join his hands and put them to his mouth.

1.4.23

1.4.24

1.4.25
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anything (sarvavastuni) Bhavabhatta’s comment is puzzling: “because
paralyzing is [merely] a metonym, reciting this mantra [the yogin] will accom-
plish all [sorts of other] rituals [as well].” This leads me to believe that he read
something else for °vastuni, most likely *°karyani, a reading unattested in
any of the sources available to me.

join his hands and put them to his mouth I follow Kalyanavarman
and Durjayacandra here, since °sammisram and yojayet is otherwise tau-
tological. The Tibetan translation (bza’ ba lta bur sbyar) seems to have been
influenced by Bhavabhatta.

He should stretch out the index and the middle finger
[and move them so that] they repeatedly touch each
other. This is the gesture of the scissors, of a brilliant
shining light. It cuts through anything, be that the throat
of an enemy or [anything] else. It is [all in the] mind
(manah)!

stretch out According to Bhavabhatta this is a new movement after join-
ing (i.e. rubbing?) the hands against each other. One makes a vajra-fist —
which he explains below as a fist where the thumb is enclosed between the
clutched fingers and the palm — and then stretches out the two fingers which
will then imitate the scissors.

of a brilliant shining light The expression is by no means unusual, but
having it refer to a mudra is (cf. however immediately below, 1.4.32b). The
light is normally explained as that of the fire at the end of the acon.*!

or [anything] else (°adi va) The ears, the nose, etc. as Bhavabhatta
elaborates.

It is [all in the] mind! (manah) Bhavabhatta’s gloss manovilasa is am-
biguous. Does he mean to say that all this is a manifestation of the mind, or
is it the case that the procedure causes pleasure to the yogin’s mind?

II1I. Stopping excessive rain

I o. Gunavatr ad Mahamaya 3.8-9, Sadhanamala no. 88 (p. 174).

1.4.26
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Next I shall explain [another method] to paralyze, viz.
all [kinds of] rites, water, and so forth. With respect to
the [due order of the| groups he should take the third
(tribhir) letter from the last [i.e. ‘ba’].

viz. all [kinds of] rites, water, and so forth I take karya to mean
karma, rites that other magicians may direct towards the yogin or his client.

Then [he should take] the third letter from the third of
the groups [i.e. ‘da’] [and] the third of the fortunate seeds
(bhagabijakaih) [i.e. ‘ba’] preceded by the letter ‘e’

the fortunate seeds (bhagabijakaih) [ conjecture that this refers to
the labials. Durjayacandra’s gloss is aparo bakarah (Mitapada 29 ) where the
sandhi makes it clear that we must read ‘ba’ and not ‘va’.

preceded by the letter ‘e’ This makes it clear that the script the com-
piler[s] of the tantra had in mind used the prsthamatra -e. The Tibetan
translation ‘standardizes’ this by steng du e zhes bya bar sbyar/.

He should join the first of the fifth [i.e. ‘pa’] with a goad
[i.e. ‘’]. Betwixt [this and] the final seed of Vajr1 [he
should place| the syllable of emission (visargaksara) [i.e.
‘ba’/‘va’].

the syllable of emission (visargaksara) In two out of three cases the
script makes it impossible to decide whether Bhavabhatta and Kalyanavar-
man meant ‘va’ or ‘ba’. Durjayacandra was very likely aware of this problem
and gives the gloss dantyausth[yjo vakarah, thus voting for ‘va’ (Mitapada
20v).

seed of Vajr1i Durjayacandra remains consistent with the terminology of
the tantra and decodes this as SUM. Bhavabhatta and Kalyanavarman on the
other hand gloss this as ‘ha’.

[Then] he should add a ‘ra’ with a goad [i.e. ‘T] at its
side, the syllable of blow [i.e. ‘phat’] to the end, and

1.4.27

1.4.28

1.4.29

1.4.30
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the pranava [i.e. ‘om’] to the beginning. [Thus| the ar-
rangement for the seed[s that make up the mantra] of
paralyzing.

a ‘ra’ (repha) Durjayacandra glosses this as the seed-syllable of Ghort,
KSUM.

a goad [i.e. T’] Short -i according to Durjayacandra, long -1 according
to Bhavabhatta, whereas Kalyanavarman has the solution in a compound,
hence it can be both ‘i’ and 7.

The raised mantra after all the differences have been taken into ac-
count is the following (with the more likely variant first): a) Bhavabha-
tta: OM BADABE/BADAVE PIBA/PIVA HRI PHAT; b) Kalyanavarman: oM
BADABE/BADAVE PIBA/PIVA PIBA/PIVA HRI/HRI PHAT; ¢) Durjayacandra:
OM BADABE PIVA SUM KSUM RI PHAT. Kalyanavarman adds that during the
procedure the yogin should visualize himself as Paramasva, and that because
of the injunction of the Bhutatantras PIBA is reduplicated. Unfortunately he
does not explain what principle he had in mind here.!%?

[The yogin] should join his hands in reverence with the
ring fingers [pressed] against each other. The index fin-
ger[s] press down the ring fingers and the [two] middle
fingers. [To this he should] join the little fingers [to ac-
complish] the gesture [called] the mare’s muzzle.

This mudra is otherwise known as that of Hayagriva (Jap. Batokannon),
cf. Hobogirin fasc. 1, p. 59a: the gesture is called bakugyo in Japanese and
is described as “les mains sont jointes paume contre paume, les médius et
les auriculaires dressés ['un contre l'autre, les index et les annulaires repliés
dos a dos vers les paumes; les pouces sont tendus en arriére pour figurer la
gueule ouverte du cheval «dévorant»”, which is quite similar to the present
mudra. Also cf. the *Paramadyatika (vol. Hi 335" & vol. I 1417 for a similar
description.

102 parijika 16V : atrayam upadesah— etat sarvam Paramasvahamkarena (em., para-
masvahamkarena Ms, cf. Tib. ’phags pa Rta mchog gi) yoginanustheyam iti. Bhu-
tatantranusarena piba piba iti drastavyah. The Tibetan translation of bhutatantra is cor-
rupt: rgyud gzhan gyi.

1.4.31-
32ab
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The closest parallel comes from even earlier, namely the *Vajrapany-
abhiseka, where although the mudra is called ‘the gaping vajra-mouth’ (rdo
rje’i kha glal ba) and only compared to a mare’s muzzle, the effects (most
notably stopping rain) and some idiomatic expressions (such as describing
the mudra as radiant) are very similar to those described in the Catuspitha.
I therefore propose that this is older material recycled by the compilers of
the tantra.

“Next the great *vajra-mantri should create a *vajrodaya (a seat
with a crossed-vajra?), place his legs uneven, cross his hands,
and make a fist. He should stretch out his thumbs, bring together
his middle fingers and stretch them out. The two index fingers
should be stretched out making a pair. This is called the *vajra-
mukha [gesture|. He should [then] raise his right foot [and then]
the [previously motionless| left foot in the same way. [He should]
display [this gesture| similar to a mare’s muzzle, radiant like the
fire that is the tongue of a thunderbolt. He should utter a HUM
like a delicate sound of thunder, [and then] put [his hands fixed
in the above gesture| to his mouth. [By this] he is able to drink
up the four oceans in the four directions, what to speak of these
[petty] enemies that show themselves in front of our eyes! If he
does so anything coming from the four quarters will whither away:
any storm, lightning, and the clouds gathering from all sides. By
scattering them with this ‘gaping vajra-mouth’ they will become
utterly scattered. [...] With the gesture of the *vajra-mukha he
will eat up all obstacles [...]”103

As pointed out to me by Dr. Roesler, the mare’s muzzle is probably allud-
ing to the submarine fire otherwise known as the vadavagni. The connection

10312971297 : de nas rdo rje sngags pa ches| rdo rje ‘byung bar byas nas su/ mi mthun
rkang stabs byas nas su/ lag pa bsnol te khu tshur beang// mthe bo gyen du bsgreng byas
la] gung mo gshibs te bsgreng bar bya/ mdzub mo de gnyis zla ba bsgreng/ rdo rje kha zhes
briod pa yin// rkang pa g.yas pa bteg par bya/ g-yon pa gzugs shing de bzhin bya/ rdo rje
lce ni me ltar “bar| rgod ma’i kha ltar mngon sum byaf/ 'brug sgra dal ’dra’i hum brjod de/
kha yi thad kar gzhag par bya/ phyogs bzhi dag ni thams cad kyi/ rgya mtsho bzhi yi chu
‘thungs naf// mig sngar snang bar gyur pa yi/ sdang ba kun lta smos ci dgos| de ltar byas
na phyogs bzhi po/ kun nas byung ba thams cad skems/| tshub ma kun dang lce bab dang/
sprin rnams kun nas ‘du ba dang/ rdo rje’i kha ni glal ba dang/ gtor bas rab tu ‘thor bar
‘gyurf] [...] rdo rie kha yi phyag rgya yis| bgegs rnams thams cad bza’ bar bya/ [...]

Vajrapany-
abhiseka
fasc. 10
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is very appropriate since that fire is first supposed to dry up the oceans when
it blazes up to consume the world.

This is the gesture [called] the mare’s muzzle (vadava-
mukha), of a brilliant shining light. Blazing in the ten
directions it eats up the gods of the clouds and the oth-
ers.

of a brilliant shining light Cf. ad 1.4.26. Kalyanavarman adds that these
rays of light are in the shape of many Paramasvas who are then visualized
as eating the deities of the clouds (Panjika 16V -17").

and the others None of the commentators specify to whom the adi refers
to. Since rain is made by overpowering nagarajas, nagas, and megharajas in
1.2.70-101, I assume that the first two groups are meant.

The yogin should employ this gesture when he [wishes]
to stop [excessive| rain. He should recite [the mantra]
one lakh times, [thus] first accomplishing the preliminary
service.

IV. Chapter colophon

Thus the atmapitha ends.

1.4.32cdef

1.4.33

1.4.34
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5.5 Synopsis of 2.1.1-105 with an annotated
translation of 2.1.106-111

Sub-chapter 2.1, the first chapter in the parapitha, discusses two large topics:
oblation into fire (units 1-105) and the characteristics of the suitable initiand
(106-111). It is not readily clear why these two themes are discussed in the
same unit, since the topic of the initiand has more to do with initiation (which
is discussed mostly in 4.1). The tantra otherwise has three types of homa: the
first, discussed here, where oblations are cast into fire, one where oblations
are made into water (jalahoma), the subject of the next sub-chapter, and the
‘secret’ or internal homa (guhyahoma) which is taught in 4.2.69-78.

Understanding the homa-system advanced by the Catuspitha is fraught
with several problems. The sub-topics are not clearly delineated, the termi-
nology is somewhat confusing, and some of the verses are hopelessly obscure.
This is not only true for the present editor but also the three commentators,
who give widely divergent readings and interpretations. Kalyanavarman does
not even comment beyond the fourteenth verse. The most significant prob-
lem, however, is that the folios of the Nibandha that would have commented
on the present chapter are missing in the Vikramagila manuscript (viz. 16-18
affecting vv. 1-99).

The present sub-chapter seems to have inspired little derivative litera-
ture,'® but at the same time it cannot be said that it was not influential
at all. Several verses are adopted into the Samvarodaya (most notably 23.1-
9),'% many of the mantras and mudras are incorporated in Abhayakara-
gupta’s comprehensive homa-manual, the Jyotirmarjari,'°® and Kumaracan-
dra’s commentary to the Krsnayamaritantra, the Ratnavali.'°” The strongest

104The only complete manual I am aware of is the Gdan bzhi’i dkyil ’khor dang ’brel
ba’i sbyin bsreg by Bo dong Phyogs las rnam rgyal (vol. 110 of Encyclopedia Tibetica,
pp. 75-163). In Sanskrit several fragments of what must have been short homa-manuals
survive: a fragment in the Kalpasadhana ms., and some portions — mainly lost — of the
Catuspithasadhanasamksepa.

105However, a very strong parallel with 23.6cd is not with the tantra, but with one of
Bhavabhatta’s remarks. This might be a piece of evidence that shows that the compilers
of the Samuvarodaya might have known the Nibandha.

106F,¢. the second option of the two mantras given for purifying the grounds (ed. p. 32),
and the mantras for purifying the substances and firewood (ed. p. 102).

07E.g. the mantra and mudra for purifying the grounds (ed. p. 49), and the entire set of
the same for purifying the substances for offering (ed. 60; it should be noted that the text
in the ed. here is quite corrupt).
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parallels come from the Mandalopayika, but not even that very influential
manual took over the entire set of procedures for its homa-rite which is de-
scribed mostly in chapter 21.

The sub-chapter opens with Vajrapani’s questions (v. 1). They seem to
refer to not only the present sub-chapter but the parapitha as a whole.!%

Answering Vajrapani’s request the bhagavan promises to teach the topics
relevant to homa (v. 2), pointing out that the officiant must first undertake
the preliminary service of the mantras (v. 3ab). He should then purify the
grounds (the spells and gestures are given only later) and measure out the
base of the hearth (vedi) according to the nature of the rite. This is somewhat
unusual, as it is usually not the measurement of the base that counts, but
the diameter of the pit (kunda) that counts. The allowed size is stated to be
between eight digits and a hundred cubits, therefore the units are counted in
either of these two. The latter limit may sound so overly ambitious — little over
quarter of a mile — that we may suspect a corruption at first sight, but see e.g.
Vimalaprabha ad Kalacakratantra 3.19 where similarly large rajomandalas are
envisioned.

Vv. 4-6 give the proper measurements: eight units for killing enemies
(ripughata/nal), ten for prosperity /reinvigoration (paustika), twelve for sub-
jugation (wasa), fourteen for placating (santi), sixteen to increase a clan
with (male) progeny (kulavardha[naf), eighteen to increase fertility in cattle
(gokulavardha[na)), and a twelve-digit base for averting danger threatening
a city or a country (nagararastrasanti).

In vv. 7-9 further measurements are given for the depth of the pit (said to
be two-thirds of the diameter), the ‘lip’ of the hearth (ostha), the ‘rim’ (nems),
an eight-petalled lotus surrounding the hearth, and the rampart (prakara)
which acts as the last line of defence. Then another lotus with a vajra in the
middle is drawn inside the pit.

Vv. 10-11 teach the shape of the hearth for different rites: triangular for
aggressive homa (abhicara), square for placating, round for subjugation and
prosperity /reinvigoration, half-moon for expelling (uccata/nal), and octan-
gular for attracting (/a/karsa/na/) and paralyzing (stambhana).

In vv. 12-14 various adorning elements are taught: the symbols of the five
buddhas, a vajra on a moon-disk, a mound in the shape of mount Kailasa,
and the deities (presumably the dakinis of the mandala). The commentators

108This is not unprecedented, cf. 1.3.1b which is answered only in 1.4.7ff.
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disagree on the placement of these decorations.

After reciting a mantra for offerings (vv. 15-16) the yogin should visualize
himself as Jnanadakini (17ab) starting with applying the eightfold armouring
(vv. 17c¢d-20. This version of the astangakalana is virtually identical to the
one given in 1.4.9-10ab. The form of Jiianadakini given here is white, two-
armed, holding a skull-staff and a vajra (vv. 21-22).

Vv. 23-26 teach the spell and gesture for purifying the grounds (cf. 2.3.14),
whereas vv. 27-38 teaches a series of mantras linked with the same mudra for
purifying the substances, the clarified butter, the rice, other foodstuffs, and
the firewood.

Vv. 39-47ab describe attracting the god of fire into the lotus previously
drawn in the hearth. With the appropriate mudra and mantra the yogin
summons the deity, described as sporting a tawny topknot, having the colour
of jaggery, holding a rosary and a water-pot. With another mudra and mantra
the fire is established in the pit by snapping the fingers thrice.

The next unit (vv. 47cd-59) describes the purification of the site and
ritually building the protective elements much as in the case of a mandala.
The yogin, holding a wajra in his hand, should sprinkle the area and the
hearth itself with water, flowers, and mustard seeds. Then he builds the
‘rampart’ (vajraprakara), the ‘cage’ (panjara), and pins down obstructive
entities (kilana) with the taught mantras and mudras.

With the ritual area complete the yogin summons Jnanadakini into the
hearth (vv. 60-63). First he visualizes a lotus in the fire, upon it a sun-disk,
and a white parasol above. In the middle of the lotus he visualizes a vajra
having the colour corresponding to the rite. The yogin then ‘breathes out’
the deity which emerges from the vajra (for this hallmark procedure see 2.3).
She holds a skull-staff and a vajra. Her colour is customized according to the
rite as before.

Vv. 64-65 teach the ‘root-mantra’ for the oblations. This, according to
the text, is OM THA THA THA SVAHA. According to Bhavabhatta the three
central elements are code-words for as many HUMs (however, cf. his comments
to 1.2.93, where he dissolves THA as PHAT).

Vv. 66-68 teaches another ‘root-mantra’ (OM HUM SVAHA) and a variant
visualization with a staff in one hand and a [skull-Jcup in the other. We are
not told by the text what exactly the purpose of this passage is. Bhavabhatta
thinks it is another purificatory mantra, but Durjayacandra is probably closer
to a logical explanation when he identifies the mantra as a variant for the
one given above when the rite is of the abhicara-type.
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Vv. 69-83 describe the spells and gestures for the five items of worship: fra-
grant powders, flowers, lamps, incense, and bali. The mudras are the same as
the ones given in 2.3.78-84, but the set of mantras differs from the ones taught
in the mandala-chapter. It is the latter set that gained greater currency (cf.
Amitavajra’s Sadhanopayika B 2¥, Jagadanandajivabhadra’s Sadhanavidhi
B 2"). It seems likely that the group given here was intended only for the
offerings given in the context of homa.'"?

Verse 84 describes in rather nebulous terms the homa proper. The yogin
should recite the mantra (for the oblations?) once and give (an oblation of
ghee?) once. The second line (saptadhikam tu samgrhya madhye madhyama-
pindika) is obscure; perhaps the intended meaning is that the oblations are
performed in a series of seven.

Vv. 85-88 are somewhat obscure again. Once the rite proper has been
performed, the yogin offers the remainders and re-merges the deities/deity
into his body. The god of fire is visualized again, offered worship accompanied
by three oblations, whereupon it is also dismissed.

As an appendix of sorts vv. 89-101 teach several customizations regarding
the materials offered, as well as the size and type of woods that are used to
feed the fire. Thus in a placatory homa (vv. 89-91) the offerings are rice,
sesame, white mustard seeds, barley, grain, parched grain, etc. whereas the
wood must come from one of the five sappy trees with the sticks cut to
measure fourteen digits. Similar specifications are given for paustika homas
(vv. 92-93), homas aimed at subjecting someone into one’s will (vv. 94-95),
aggressive homas (vv. 96-97), a rite for expelling an enemy (vv. 98-99), and
paralyzing (vv. 100-101).

Vv. 102-105 teaches a special type of homa, one aimed at restoring a
king who has been ousted from power (‘rajabhrastasya’). Here five hundred
oblations accompanied by milk, honey, ghee, oil, and bel-fruits ($riphala)
are given in a fire fueled by wood from the bodhi-tree. It is not clear to me
whether the last verse is simply a reiteration of the rite or a general homa
for prosperity/reinvigoration (or royal fortune).

The last unit in the sub-chapter describes the characteristics of the ini-
tiand. Durjayacandra’s commentary simply gives a paraphrase of these verses

109The mantras in due order are: OM TIKSNAGANDHE HUM SVAHA, OM PUSPAMALE HUM
SVAHA, OM TIKSNADIPE HUM SVAHA, OM DHUPESVARI HUM SVAHA, OM KURU KURU
MAHABALE HUM SVAHA.



2.1.106-111 ON THE INITIAND 275

without adding anything revealing or significant (Mitapada 35" ).

Next I shall teach the characteristics of the initiand to
be adopted.

the initiand to be adopted The terminology employed here is somewhat
confusing, for the passage does not deal with the way in which a $isya is to
be adopted (samgrahana), but rather with his characteristics. For the rite in
which an initiand formally requests a guru and the guru’s adoption of the
pupil is described in more detail in e.g. Vajravali ch. 4. On an auspicious day
the initiand should call on the acarya and petition him twice or thrice for
initiation. Ideally the initiand should provide all the ingredients for the rite.
If he cannot provide them, the acarya should perform a short rite to dispel
any obstacles that bar the $isya from acquiring them. He is then formally
accepted and the abhiseka rite may proceed.

[The initiand should be| able-bodied, educated, calm in
his behaviour, a believer in the three teachings, [but]
constantly intent upon [following| the Great Vehicle.

able-bodied Lit. ‘with all his limbs intact” Bhavabhatta gives another
possible interpretation for anga, namely the Sastras such as grammar.''? In
other words he has in mind a list analogous to that of the six vedangas. It is
often said of the ideal initiand that he must be young, in good health, and
not holding monastic vows. Cf. e.g. Vajradaka (32.13): [...] vayasatite ca
bhiksubhavasthite cal dine rujabhibhute ca na [... ], and the celebrated verse
bhiksubhave rata ye ca ye ca tarkarata narah/ vrddhabhave sthita ye ca tesam
tattvam na desayet/| quoted earliest in the Caryamelapakapradipa (p. 78) and
the Tattvasiddhi, but also in later works such as the Samksiptabhisekavidhi
(ed. p. 419).

educated To be understood in both meanings, ‘versed’” and ‘well-behaved’,
although Bhavabhatta gives only the first.

HONote that $abdasastradikam is my conjecture. Cf. the list cited and elaborated upon
by Bhavabhatta ad 1.1.23: arnigani vedas catvaro mimamsa nyayavistarah | dharmasas-
tram puranam ca trayidam sarvam ucyate [/ ayurvedo dhanurvedo gandharvam ceti te
trayah | arthasastraih samam jrieya vidya amur astadaseti. Siksa kalpo vyakaranpam niruk-
tam cchandovicitir jyotisam ceti sad angani. Siksa hastisiksadisastram. kalpo ’'nukalpah
smrtisastradi.

2.1.106

2.1.107
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the three teachings According to Bhavabhatta this refers to the classifi-
cation of the Buddhist revelation into sravakayana, pratyekabuddhayana, and
mahayana. Although the initiand should regard the previous two piously, he
should nevertheless see the Great Vehicle as the supreme revelation. I have
been unable to trace the exact source of Bhavabhatta’s quotation here, but
the Samksiptabhisekavidhi of Vagisvarakirti contains a very similar phrasing
when describing a monk who is qualified for tantric practice but not yet
eligible for the initiations that involve intercourse.

He [should be| proficient in the application of mantra
and tantra, interested in all [kinds of] crafts and so forth.
[He should] delight in yoga and meditation, and [should
be] devoted to listening [to sermons| and reading [the
revelations].

mantra and tantra This seems to suggest that even before initiation the
pupil has already some skill in esoteric practice. Bhavabhatta glosses the
two terms somewhat restrictively: the application of mantras means using
the mantras for placating and so forth, whereas proficiency in tantra means
knowledge of drawing the circles for placating etc. These cakras are taught
in 3.2.1-41.

yoga and meditation Bhavabhatta sees the two words as synonyms,
which is justifiable as the usual gloss for yoga is samadhi (cf. Nibandha ad
2.3.110 & ad 4.1.53, but also Cakrasamuvarapanjika p. 130, Bodhicaryavatara-
panjika ad 9.3, etc.).

[He should be| devoted to his guru at every time and
under any circumstances. [He should honour him| with
auspicious gifts. [He should] not [be] given to desire or
overcome by sensory pleasures.

gifts Cf. Gurupancasika 20abce: yad yad istataram kimcid visistataram eva
caf tad tad dhi gurave deyam. The next verse in that seminal text explains
that a gift given to the guru is one given to all buddhas whereby the initiand
furthers his aim of completing the ‘equipment of merit’ (punyasambhara).
These gifts were presumably different from the gurudaksina which is offered
at the end of the initiation ceremony (cf. 4.1.46-48). We are not given the

2.1.108

2.1.109
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details in the present text, but according to the authors of the Kalacakra-
cycle this included a one-sixth ‘tax’ of the initiate’s income (see comments
to loc. cit.).

[He should] not [be] irritable, egotistic, lazy, [he should 2.1.110
not harbour| harsh feelings, or speak ill of any man, his
officiant, the guru, [or] the deity.

speak ill of [...] his officiant, etc. Cf. 4.1.10c where it is said that such
initiands go to the Avici hell.

[He should not be] cruel-minded, wicked, constantly think- 2.1.111
ing of sin, speaking idly or harshly. Such [prospective

initiands] should be refused.

The sub-chapter closes with a colophon similar to the previous ones.
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5.6 Synopsis of 2.2

Oblation into water (jalahoma) is as far as I know a not very widely at-
tested term, the Catuspitha being one of the very few texts in which the
rite is described in greater detail. The earliest attestation I can find is the
*Paramadyabrhattika of Anandagarbha (1307), glossing Paramadya (156)
chu’i sbyin blug with chu’ sbyin sreg. In both texts the aim of the rite is to
stop excessive rain (char gcad pa). According to the commentator the yogin
should visualize a white Vajrasattva as the transformation of the syllable
HUM seated on nagas, much like our Vajradakini in 1.3. He should then of-
fer drops of pure water. The nagas will be satisfied and they will withdraw
excessive rain. It is not unlikely that the procedure described here is based
on the Paramadya and its exegesis, but the parallel is too weak to state that
with absolute certainty.

[ am aware of the following four items that can be identified as derivative
literature of 2.2. The *Catuspithajalahoma is not extant in Sanskrit, but the
Tibetan translation is canonical. Its author is a ‘Bhava’, who may or may
not be the same as the commentator Bhavabhatta. I am inclined to think
that he is not the same, since some of the idiosyncrasies in the Nibandha
are not followed here.''' The work otherwise follows 2.2 very closely.!? It
starts out by explaining the somewhat anomalous nature of the term. To
paraphrase his explanation: just as fire [employed in the homa rite] burns up
one’s sins, it is the same with water [except that the substrate is different].!1?
Another description of the rite based on the present sub-chapter is included
in an anthology, the *Nanatantroddhrtabalividhayah attributed to Nagarjuna
(148V-150" ). I have described the most important differences in the footnotes
below. After an almost exact parallel with the present sub-chapter the an-
thology veers into a rite which is centered on Jambhala and other yaksas. As
far as I can tell this is inspired by the *Jambhalajalendrasadhana (Toh. 1861)

HU1E o the mudra described in 2.2.13: while Bhavabhatta explains that the fists are joined
at the back of the hand, the *Catuspithajalahoma does not give this specification.

H2There are very few elements added: the pratijiia verse, a short explanation of why the
procedure may be called a homa (see note below), a verse praising Jiianadakini at the
end of ritual, an injunction to recite the sataksara to make up for any shortcomings, the
often-used mantra OM VAJRA MUH to dismiss the deities, and the customary end material
with the dedication of merits.

W3 *Catuspithajalahoma 148V -149" : sgrub pa po ni the tshom skyes/ mes (em., med) kyang
sdig sreg sdig pa sbyong| chu yang de bzhin ’dra bas na/ des na sbyin sreg ces bya’of| It is
possible that a nirukti is behind the Tibetan translation.
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which is attributed in the Canon to the famous Jiianapada.!'* The earliest
datable ‘work’ available in Sanskrit on this topic is a section of the Catus-
pithasadhanasamksepa (8"-8"), a manual which must predate 1045 CE, the
date on the only available copy. This manual adds very little to what is de-
scribed in the tantra, except prescribing a bali-offering at the conclusion of the
rite. Lastly, the understudied mandalopayika of Padmasrimitra dedicates a
short section (14" 9-14" 6) of this manual to the jalahoma openly acknowledg-
ing the source in the introductory verse: jalahomavidhim vaksye Catuspitha-
kramagatam/. These thirty-five verses also follow the present sub-chapter,
essentially recasting that in intelligible Sanskrit. The additional details re-
veal the influence of Bhavabhatta’s commentary: the fourth verse prescribes
that the water should be free of small creatures, a specification which is not
in the mula; the twelfth verse describes the mudra to be formed with the fists
joined at the back, a feature unique to Bhavabhatta. Padmasrimitra must
have either innovated the rite or must have been inspired by other sources
inasmuch as he offers the alternative of installing the goddesses in the vases
merely through their emblems (cihna) and not a full visualization. The last
verses of the section also seem to customize the rite with the incorporating
of Guhyasamaja deities. Unfortunately this section is rather corrupt.

In addition to the above there is a parallel of about four and a half verses
in ch. 10 of the Vajradaka (Tp 29 ). This section falls within a lacuna in both
Sanskrit manuscripts (C 29-30, T 28-32), hence the exact verbal parallelism
cannot be established for the time being. The editors of the Vajradaka in-
cluded only the preparatory stage of the jalahoma and compounded it with
the rite of healing snake-poison. The *Vajradakavivrti (67" -69" ) reverses this
editorial decision by splitting up the rite into two (jalahoma and visapahara)
and interpreting them according to and including details from the Catuspi-
tha.15

The sub-chapter starts out (v. 1) with Vajrapani’s question about oblation
into water.

The Lord promises to teach the topic and does so immediately by explain-
ing the preparations (vv. 2-6). The yogin should first examine the water he
intends to use. We are not given the particulars, but Bhavabhatta explains

14The canonical base for this work is most likely the *Jambhalajalendrayathalabdhakalpa
(Toh. 770).
5For the latter rite cf. register of parallels to the Nibandha ad 1.2.41-69.
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that the water should be without any small creatures, it should be pure, and
brought from an auspicious place. Once the water is secured he should erect
a canopy hanging with all kings of cloths, and smear the ground beneath it
making a large square shape with fragrant powders. In the middle of this
he should place a pot (which is smeared with white fragrant powders) filled
with the previously described water mixed with milk. In the eight directions
of the pot he should install eight vases (kalasa) filled with fragrant water and
adorned with young shoots (typically that of mango). Durjayacandra adds
that the place should be in the proximity of a stream of water and interprets
the central pot as the vijayakalasa, that is to say the main vase (or one of
the main vases) in the initiation rite (Mitapada 35" ). The yogin should then
visualize himself in an instant as Jnanadakini (Vajradakini according to Ka-
lyanavarman) and worship himself as the deity with flowers, incense, etc. He
should then start the visualization of the deities in the ritual space.

Vv. 7-21 describes this configuration of the ritual space. The yogin first
displays the gesture of the lotus (cupped hands opened in the shape of a
lotus) and recites the appropriate mantra (OM KAMALABHE SVAHA). He
then visualizes a lotus in the middle of the water (in the central pot), then
a moon-disk, and finally a white parasol above. The ‘seat’ thus ready he
visualizes the syllable (i.e. HUM)!® which transforms into the deity, that is to
say Jnanadakini, who is projected out of the yogin’s body through his breath
(see 2.3). She is two-armed, seated in the comfortable position, adorned with
all kinds of ornaments, holding two vajradandas,''” white, radiant, three-
faced. Kalyanavarman sees the visualization as a mere template and notes
that the implements and the colour of the deity is in accordance with the
aim of the rite (Panjika 18" -18").

With the visualization complete the yogin should display the pledge-
gesture (fists put together with the index fingers stretched out and the
thumbs interlocking)''® and utter the pledge-mantra (OM SAMAYE TISTHA
HUM PHAT).

16 The bija is not stated explicitly, but since the emerging deity is Jianadakini it is only
natural that Bhavabhatta and Durjayacandra identify it as HUM. Durjayacandra adds that
the seed-syllable should be white.

H70r, as prescribed in the Catuspithasadhanasamksepa, a vajra and a danda in the left
and right hand respectively.

8Bhavabhatta interprets the mudra differently: the fists are said to be joined in an
inverted position and it is the index fingers that are interlocked. The Catuspithasadhana-
samksepa gives the same description except the fists do not join each other at the back.
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Thereafter he should install the goddesses onto the vases: Vajr1 in the east,
Ghor1 in the north, Vettali in the west, Candali in the south, Simhi in the
north-east, Vyaghrt in the south-east, Jambuki in the south-west, and Uluki
in the north-west.' At this point Durjayacandra describes the iconography
of the eight goddesses in seven and a half $§lokas. These are more likely to
have been composed by the commentator, since they cannot be traced in any
known source (Mitapada 36" -36" ). The Catuspithasadhanasamksepa teaches
that first each of the vases must be empowered by reciting the bija bracketed
by oM and SVAHA of the goddesses they represent one hundred and eight
times.

As before the yogin should display the pledge-gestures and utter the
pledge-mantras. We are not given these since they will be taught in the
next chapter. The yogin should then offer worship to the goddesses with
flowers, incense, etc. Thereafter he should display the ‘root-mudra’ (left fist
on the heart with the right fist either on it or stretched out) and utter the
‘root-mantra’ (OM JRUM SVAHA).!?0

Vv. 22-23 describe the jalahoma proper. The yogin should pierce a white
flower such as jasmine with the tip of a blade of durva grass. Reciting the
mantra just taught he should imagine hitting the wajra on the crown of
Jnanadakini previously visualized above the water in the central pot. For
each flower thus offered he should recite the root-mantra once. The last line
describes the effects of the default case: if the yogin does so ten thousand
times his lifespan will greatly increase.

Vv. 24-27 teach several inflections of the rite. If the flower used is a red ka-
ravira (i.e. the Oleander) the ritual will bring about placating in a household.
If he uses nagafkesara] flowers (i.e. the Cobra’s saffron) dipped in thickened
milk the ritual will bring about placating in a village. If he uses lotuses he will
achieve placating for an entire country.!?! The number stays the same, ten
thousand for each. He may also use priyarigu (panic seed), bel, utpalas, and

19Here the version of the *Nanatantroddhrtabalividhayah (149a-149b) differs somewhat.
Instead of the goddesses it prescribes the eight yaksas (Manibhadra, Purnabhadra, etc.)
with Jambhala in the middle. Immediately following the text has another injunction about
installing the same set of deities on the fingers and the palm of the hand in order to obtain
wealth.

120In the *Nanatantroddhrtabalividhayah (149b) the mantra is preceded by OM NAMO
RATNATRAYAYA.

21Ty Durjayacandra’s view the rite employing lotuses is ‘fit for all purposes’ (sarvaka-
rmika), that is to say it can achieve placating in all three civic units (Mitapada 36 ).



SYNOPSIS OF 2.2 282

kumudas for ‘royal rites’ (rajakarma) such as overcoming another kingdom.'?

The number is not specified in these cases, but it is presumably the same.
The last effect mentioned is that if the yogin drinks a handful of water (pre-
sumably from the central pot) it will bring about prosperity/reinvigoration.
Bhavabhatta’s interpretation here is that the yogin should empower a hun-
dred handfuls of water with the mulamantra and then offer them into the pot.
Kalyanavarman’s comment is similar, but in his view the yogin should offer
a handful of water each day onto the crown-vajra of the goddesses beginning
with Vajradakini (Panjika 18" ). Durjayacandra distances the procedure from
the rite and suggests that the yogin should drink milk or water which has
been empowered by the mantra in order to achieve invigoration of the body
(kayapusti).
The sub-chapter closes with the usual colophon.

1220y, as Durjayacandra paraphrases this passage, in order to obtain a kingdom or to
conquer another (Mitapada 367 ).
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5.7 Annotated translation of 2.3

According to Bhavabhatta the aim of the sub-chapter is the elucidation of
deity-yoga and explaining the ‘pledges’ (samaya). Kalyanavarman calls the
sub-chapter that of the mandala, for without drawing the mandala the yogin
will not be able to obtain supreme accomplishment.!?3

I. The Lord’s exhortation

O Vajra|pani|, great king, hear [now] the characteristic[s]
of [that principle by which| the transmigratory world is
traversed: utterly liberated from [dualistic thoughts such
as| existence and non-existence, [the yogin] should avoid
[distinguishing between] pure and impure.

e hear The chapter starts with the Lord’s exhortation, in other words
there is no question from Vajrapani. Bhavabhatta’s view is that there is no
need to ask about the particulars of deity-yoga (devatabhavana), because
that question has already been asked in broad terms. To substantiate this he
evokes an exegetical principle from the Prajiaparamita tradition: the same
topic can be brought up again in another context. Such sudden worries for
stylistic propriety are typical for this commentator.

 the characteristic[s] of [that] Bhavabhatta has non-dual gnosis (adva-
yajnana) as the unstated object of this sentence. However, he takes the third
verse-quarter to refer to emptiness before applying the last verse-quarter to
non-dual gnosis again, but again applies the entire line to non-dual [gnosis| in
1. 14 (I see advaya as a bhimavatsamasa for advayajnana here). Durjayacandra
(Mitapada 37") simply has ‘cause [by which transmigration is traversed|’ as
the subject.

e should avoid Bhavabhatta here takes the Optative to stand for a Past
Participle qualifying emptiness: it is devoid of existence and non-existence,
freed of purity and impurity. I find my translation more in line with the
following verses.

123 parijika 18 : [. . . ] yoginah mandalalikhanam antarena uttamasiddhir na bhavatiti [. . . |
mandalapatalam arabhate.

2.3.1
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e purity and impurity The original meaning was perhaps ritual purity
and impurity, rather than a philosophical one as Bhavabhatta would have it:
purity is the (original) absence of afflictions, impurity is the (adventitious)
presence of the same. Similarly, Durjayacandra glosses the two as ‘absence
of passion’ (viraga) and ‘passion’ (raga)

What [we] conceive of as phenomena are non-dual, freed
of duality. [Thus the yogin should] correctly establish the
emptiness of [the aggregates of] form [etc.] at the begin-
ning, end, [and] middle [of his meditation session].

e non-dual The corroborating quotation from the Guhyasamaga is either
a conflation of two passages, or Bhavabhatta had a recension we cannot access
anymore. The short excursus that follows seeks to elaborate on the statement
by bringing forth a well-known triad.

e [Thus the yogin] etc. 1 am greatly influenced by Bhavabhatta here.
It is equally possible that this is not a ritual instruction, but rather a con-
tinuation of the philosophical oration. If this is the case we must read rupa
sunyadi keeping ‘form’ as a cumulative term, and force the meaning of adi
and antanam to mean any of two extremes: pure and impure and so forth.
Something along these lines is given by Durjayacandra; the passage is marred
by damage to the leaf and we cannot follow his entire reasoning.!?*

Only the impartial view [should be adopted by the yo-
gin], the middle [between] pure and impure. An equani-
mous mind will come about for he [who takes] the middle
[between] that which is to be cultivated and that which
should not be cultivated.

e the middle I believe that the text originally put forward the ‘middle’
as the path to take. However, according to the Samadhiraja quotation used
by Bhavabhatta (ad 2.3.1, 1l. 16-19) as well as Durjayacandra, the yogin

124 Mitapada 37" -37V: [...] rupam adhikrtya pariharam aha— rupa $unyadi antanam
ityadi. utpadahetor asattvad anutpannataya rupam adau sSunyam. anutpannasyavasane ’py
anavasthanad ante ‘pi Sunyam. evam Sabdagandharasasparsadyah sarvadharmafhf [. .. ].

2.3.2

2.3.3
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should not adopt any standpoint, not even that of the middle (a prasarngika

view?).12

e that which is to be cultivated etc. The words sevya and gamya
(Bhavabhatta’s gloss) could refer to women that the yogin could have sexual
relations with. Cf. e.g. Jnanasiddhi ch. 11. But here the pairs probably carry
a more general meaning referring to food, drink, articles of worship, sensory
data, etc. Cf. Jnanasiddhi 1.18 and the verses leading up to it, Advayasiddhi
21, Hevajra 1.vi.21, etc.

For those whose body abides in equanimity, there will
analogously be equanimity in speech. In those who main-
tain the position of viewing [all with] equanimity, equani-
mous knowledge will be born.

e body Bhavabhatta notices the sudden backtracking of the text from
mind (3d) to body. The way out in his interpretation is that it is the principle
described above that should be adopted for the other two members of the
triad body, speech, and mind. Incidentally, here he reveals his cittamatra
schooling: the summary (1. 3-8), in spite of the Guhyasamaja quotation (cf.
Pradipoddyotana p. 30 for an interpretation of this difficult passage), bears
the mark of Vasubandhu.

e equanimous knowledge Bhavabhatta, presumably since he had un-
dertaken to explain advayajnana before, does not elaborate on this. For Du-
rjayacandra this is the realization that samsara and nirvana are the same.'?

II. Vajrapani’s questions

O Lord, I wish to hear what [this] ‘position of equanimity’
is. As for those ‘non-dual phenomena’, how should one
know them [thus] for one’s self?

125 Mitapada 38" ad 2.3.5b: [...] Sucyasucyanubhayabhedatrayabhinne vastuni katham
punar iyam samadrstir [. .. ].

126 Mitapada 38" : samajnanam bhavanirvanayor avaisadysyam [...]. This is perhaps an
oblique reference to Mulamadhyamakakarika 25.9.

2.3.4

2.3.5
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e what Lit. ‘how’ Bhavabhatta states that the question refers to the com-
ing about of this position, in other words the question refers to the techni-
calities of how one should realize equanimity.

o for one’s self Bhavabhatta again makes the question refer to the actual

process: how should one realize the non-duality of phenomena for one’s self
(perhaps more precisely: one’s person), which is identified with the form of
the deity/deities in what is to follow.

II1I. The Lord’s answer

Hear [then|, O Vajra[pani], according to the truth, the
characteristics of non-dual gnosis: it is free of duality [and
thus| it cognizes phenomena in a non-dual [fashion].

e it is free of duality The interpretation of padas cd is tentative. The
‘duality’” in this case is most likely the dichotomy between perceiver and
perceived, cf. Durjayacandra’s interpretation.'?”

II1. The triple purification

Before the beginning of every meditation [session the
yogin| should recite the three [mantras containing the
word] ‘pure’, [namely:]

«All phenomena are purified of an essential nature, I am
purified of an essential nature.

e purified of To paraphrase Bhavabhatta, they are devoid of an essen-
tial nature: one cannot state in truth that they are existent or non-existent,
eternal or non-eternal, etc. Since this is the case with all phenomena, which
includes the constituents of the person, it necessarily follows that the med-
itator is also primordially pure. Although this is so, the meditator should
nevertheless ‘purify’ himself with these mantras, for he is tainted with ad-
ventitious afflictions.

All phenomena are vajra-purified, I am vajra-purified.

127 Mitapada 38Y : tatra grahyagrahakayor dvidha dvayam /.. . ].

2.3.6abcd

2.3.6ef

2.3.7

2.3.8
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e vajra-purified Among the many ways in which one could interpret
this statement, Bhavabhatta chooses to take vajra as indivisible, non-dual
knowledge (cf. Hevajra 1.i.4).

All phenomena are yoga-purified, I am yoga-purified.»

o yoga-purified Yoga is taken here to mean eidetic visualization, in
which the meditator sheds his common appearance and takes on that of
the deity, whereby his constituents are purified.

It would be impossible to list all interpretations of these celebrated mantras
(the fact that they are mantras is indicated by the fact that very often they
are preceded by om). Durjayacandra (Mitapada 38" ) states that the three
enunciations refer to the triad kayavajra, cittavajra, and vagvajra [of the yo-
gatantra-systems|. The order is somewhat odd, but he manages to justify
it by taking yoga as the ‘employing of mantras’ (mantranam samyojanam
yogah). After the treatment of the triple formula Bhavabhatta gives a long
passage about what should have preceded it. The aim was no doubt to bring
the bhavana procedure of the Catuspitha in line with must have been current
preparatory practice.

The intended meaning is that [the yogin] should first visualize
in his own heart his own seed|-syllable] and create an apparition
of the guru and his chosen deity by means of a flood of rays
issuing forth from that [seed]|. He should then enact offering flow-
ers and so on [in worship] by means of gestures beginning with
that of |offering] flowers. He should then perform confession of
sins, delighting in virtues, endorsing of virtues, taking the triple
refuge, surrendering oneself, aspiration, relying on the Path, and
the contemplation of [the Four Immeasurables| beginning with
loving kindness. [It is] thereafter [that] he should recite the three
purificatory [mantras| (trivisuddhim).

Having recited these, he should join his hands in rever-
ence [with the aim of reaching] unsurpassed [knowledge].

2.3.9

NIBANDHA
1. 2-6
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o [with] etc. I follow Bhavabhatta’s filling out the gaps. Kalyanavarman
takes this to mean ‘to perform an unsurpassed worship of the Buddhas’!?®

Durjayacandra reads anantarasyaiva, which is the lectio facilior.
IV. Arranging the place for meditation

He should set himself up in a place which is pleasing to
the mind.

e pleasing to the mind According to Bhavabhatta this should either be
taken literally, or have it refer to the standard places such as a mountain.
Cf. Guhyasamaja 11.35 and 12.2 as quoted in the Caryamelapakapradipa p.
96 and p. 91 respectively.

He should spread out a canopy with all kinds of hanging
sheets of cloth. He should erect streamers and banners
adorned with lattices of small bells.

e streamers and banners The difference, according to Bhavabhatta, is
that streamers do not have any insignia, whereas banners do. For the insignia
cf. Mandalopayika 5.19-21.

He should also make a mandala of [fragrant] powders
spread evenly into the ten directions.

o a mandala of [fragrant] powders The gandhamandala is usually as-
sociated with the preliminary rite of initiation called adhivasana (cf. Padma-
vaty 7", Vajravali chs. 9-10). The word adibhis does not seem to have any
suitable meaning here.

e into the ten directions This simple mandala is two-dimensional, there-

fore the injunction to spread it into the ten directions is somewhat absurd.
Bhavabhatta and Durjayacandra explain that ‘spreading’ towards the zenith
is done by throwing a pinch of fragrant powder into the air, whereas the
‘spreading’ towards the nadir is either already achieved by anointing the
middle, or by throwing another pinch of powder for ‘below’.

128 pagijika 18V : bodhicittam utpadyanuttaram buddhapujam kuryad ity arthah.

2.3.10cd

2.3.11
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V. Visualizing the palace

With the procedure of the instant kind (jhatitakarayo-
gena) he should visualize his own body maintaining the

form of Jhanadakini. He should [then] worship himself
[as the goddess].

o procedure of the instant kind (jhatitakarayogena) Here I dis-
agree with Bhavabhatta, who glosses only jhatita (not taking it to mean
the more usual and correct jhatityakarayogena), and even that in a puzzling
way to mean ‘solitary’ (ekakini), that is to say the visualized goddess is not
accompanied by her attendants. It is more likely that what is meant here
is that the goddess should be visualized instantly as opposed to gradually:
emerging from a bija, which has a certain colour, sits on a moon-disk, after
having contemplated the brahmaviharas and so forth.'?® This goes against
the interpretation of Durjayacandra: he does prescribe a gradual visualiza-
tion referring the reader back to sub-chapter 2.1. We cannot be entirely sure
that he read jhatita, since he does not give lemmata at this point in the
commentary.'®® That the yogin visualizes Jianadakini twice is an apparent
contradiction: according to the logic of mature tantric ritual one must become
the deity to worship the deity.

He should [then] raise his hand and visualize in it a vajra.
[With it] — accompanied by [the recitation of the mantra
consisting of the] hum-syllable, the obeisance, and the
blow at the end — he should strike the five places [thus]
purifying the seven underworlds.

o [the mantra etc.] The encoded mantra is OM HUM PHAT.

 the five places According to Bhavabhatta these are the middle [of the
previously prepared mandala], then the eastern side!3! and the other three
directions proceeding counter-clockwise.

129For this distinction cf. e.g. Padmavati 16V : purvoktamaitryadibhavanakramanirapekso
yogi jhatityakarayogena [. .. |.

130 Mitapada 397 : [...] parapithiyaprathamapataloktena kalanam arnganetyading kra-
mena Jnanadakinim atmanam nirmayatmanah pujam kuryat.

31T have conjectured here purvayam instead of pascimayam. The reading cannot be
accepted, for proceeding from west to north goes clockwise.

2.3.12cd-
13ab

2.3.13cd-
14



2.3.120D-19 VISUALIZING THE PALACE 290

e [thus] purifying the seven underworlds What is meant is that the
yogin purifies the earth where the palace is to be visualized down to and
including the seven underworlds. The more usual idiom is that evoked by
Bhavabhatta: to visualize the earth becoming wvajra-like all the way down
to the rasatala[-underworld]’ (rasatalaparyantam, usually preceded by an a-
). Bhavabhatta also evokes other elements usually visualized at this stage:
the vajra-rampart, etc. in other words the defensive structures. He also adds
that according to an oral teaching one should face west at the outset of this
visualization. This is rather unusual, since the direction is given as either
east or (in the more antinomian systems) south.

He should [then] visualize [mount] Meru covered with the
four colours and so forth, and on its top a palace made
of gold, studded with the seven precious materials, with
lattices of small bells [and] garlands, spanning evenly in
any size he wishes.

o visualize [mount] Meru Bhavabhatta takes the mantra encoded in
14cd to be the mantra from which Mount Meru emerges. Although this is
accepted exegetical procedure (kakaksinyayena), the more usual mantra for
the mountain is the seed-syllable sum.'32

e covered with the four colours and so forth The four sides of Meru
are said to be made of silver, beryl, rock-crystal, and gold, each side radiating
its appropriate hue. The side facing us is that of beryl, hence we perceive the
sky as blue. See Abhidharmakosabhasya ad 3.50a, also cf. Amnayamanjary
99" which has sapphire instead of beryl. The adi must refer to other char-
acteristics of Sumeru, such as the eight summits (astasrnga). According to
Durjayacandra’s commentary here one should visualize the seed-syllable om
atop a lotus and a moon-disk; this changes into a discus, which turns into a
[four-faced] Vairocana, who then turns into a golden palace coloured white,
yellow, red, and black on its four sides.!3?

132Cf. e.g. Cakrasamvarapanjika p. 109: [. .. ] tadupari SUMkarena Sumerum caturasram
[ .. ]; Padmavati 127 : [...] tadurdhvam caturvarpa/m JSuMkaram dhyatva tatparinatam
Sumerum caturatnamayam [.. . ].

133 Mitapada 39" : tatra vajramayyam bhumau caturvarnpadicchaditam iti padme-
ndau pranavajacakrena Vairocanam wvibhavya tenaiva sitapitaraktakrsnavarnacatustayo-
petam kancanagarasambhutam iti kancanasyagaram kancanagaram suvarnanirmana-

2.3.15-
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e and on its top Following Bhavabhatta we must read murdham out
of sequence (bhinnakramena).

e palace made of gold Here too we must follow Bhavabhatta and un-
derstand ‘kancanasambhutam agaram’.

e the seven precious materials These are enumerated by Durjayaca-
ndra (Mitapada 39" ) as: moon-stone (candrakanta), sun-stone (suryakanta),
sapphire (indranila), topaz (pusparaga), ruby (padmaraga), emerald (mara-
kta), and beryl (vaidurya). Notice the less common spellings for the last two.
Two further lists are given in the Amnayamanjari 99" -99 .

Before any other gesture [the yogin] should bind [and
display| the gesture of the pledge: after having bound
two vajra-fists he should place the left on his heart with
the right raised (7). [This is] displayed as the gesture of
the pledge.

o with the right raised (?) The phrase savyakaksikam utksipya is
highly problematic. Bhavabhatta simply glosses it as ‘having raised the right
hand’ (daksinabahum utksipya), the tentative interpretation adopted here.
According to Kalyanavarman — after applying some conjectures based on the
Tibetan translation — the left fist is placed on the heart and the right fist is
placed under the left armpit.'3* In Durjayacandra’s interpretation the thumb
of the right fist (called a kaksika) is clenched (?) or topped (?) by the left.!3
It is equally possible that the right fist is placed (raised up?) next (kaksikam
as in kaksastha, cf. Modern Bengali kacha ‘nearness’) to the left fist with the
back of the hands joined (and then both are raised?).'36

[The mantra] which (yatha) [consists of] the vajra-seed
(vajramayam bijam), the obeisance [at the beginning],
and the oblation at the end, is taught to be the (tatha)

kutagaram avirbhutam ity arthah.

134 parijika 21° : vajramustidvayam baddhva vamamustifm] hrdaye [sam/sthapya [ava/-
savyamustim {ava}savyakakse nyased iti samayamudra.

135 Mitapada 39V : kaksiketi muster urdhvavrddhangur: kaksika, tatra savyamustim
utksiped utthapayec ca.

136 Also cf. TURNER 2588.

2.3.16¢d-
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mantra of this previously ( ° adi) [taught]| gesture of the
pledge.

o which (yatha) etc. I interpret the yatha-tatha pair as simple pro-
nouns, in spite of Bhavabhatta. The encoded mantra is OM HUM SVAHA.

o gesture of the pledge Bhavabhatta takes this as the samayamudra
shown to Jnanadakini (ad 16, 1l. 2-3). Durjayacandra (Mitapada 39"), re-
naming the gesture mulamudra, states that it is shown to all five goddesses
whose seats are described in the next verse.

In the five places he should place five lion-thrones. [Then]
he should visualize a [/ five| sun-disk[/s] adorned with a
[/ five] white parasol[/s].

e the five places I.e. the middle and the cardinal directions.

e a sun-disk etc. The goddesses’ seats vary within the tradition. All
three commentators advocate that all five lion-seats have a sun-disk and a
white parasol. The artwork does not subscribe to this view: usually only
Jianadakini is given a sun-disk and parasol (cf. Amnayamarijar: 100 ). This
means that the second half of the verse was read as part of the next section,
the visualization of the chief goddess. The sadhanas prescribe the lion-throne
only for Jnanadakini, the other four goddesses have an elephant, a peacock,
a garuda, and a kimkara as their seat.'3” The Mandalopayika maintains what
must have been the older view (26.2ab): simhasanamadipancasya murdhni
cchatravibhusitam).

VI. Visualizing the goddesses

137 *Sricatuspithasadhana attr. to Aryadeva 76 ff., Yogambarasadhanopayika of Amitava-
jra 4v , Yogambarasadhanavidhi of Jagadanandajivabhadra 8", Ratnamala 6V, Catustattva
of Jitari 1.5 & 1.17 (the third seat here is called hamsa, but a gloss makes it clear that
what is meant is a garuda), Kalpasadhana 4" (after a lacuna of one folio, only mention of
a garuda is available), *Jianadakinisadhana of Abhayakaragupta 150Y only mentions that
the five goddesses have different seats of their own (rang rang gi gdan sna tshogs).

2.3.19
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With the adharamandala as it were complete, the yogin visualizes the
deities, that is to say what in other systems would be termed the adheya-
mandala.'3®

V1.i. Jnanadakini

Emitted from his breath [the yogin should visualize] Jha-
nadakint in the middle. [She is] three-faced and six-armed,
seated in the comfortable posture.

e from his breath Bhavabhatta sees this as an allusion to another level of

the visualization, namely when the merely imagined samayasattva (‘pledge-
being’) is merged with the jranasattva (‘gnosis-being’). However, the tantra
seems to advocate that the five main goddesses are correlated with the five
elements beginning with ether (akasa)'®® in the yogin’s body, from which
they are ‘breathed out” onto the mandala. Kalyanavarman (Panjika 217 -22")
correlates the goddesses with tubes (nadi) corresponding for each element.
He does not elaborate on these unfortunately. Durjayacandra (Mitapada 39° -
40" ) alludes to the visualization process only very briefly, and refers the
reader to a work that does not seem to survive or cannot be identified.*4?

[Her| hair is spread out, dishevelled, and adorned with
the five Buddhas. [She is] dark-blue, greatly terrifying,
adorned with snakes as ornaments.

e adorned with the five Buddhas The intended meaning was very
likely a tiara (makuta/mukuta) with the five Tathagatas or five skulls rep-
resenting the same. Abhayakaragupta has an even more elaborate image
(*Jnanadakinisadhana 150" -150" ): she wears a tiara with a vajra on top and
fillets (dar dpyangs, *patta) adorned with the five radiant Buddhas. Also cf.
Amnayamarijari 99 .

138Note, however, that thus far it is only the seats of the five goddesses that are given,
the others are described together with the description of the goddesses themselves.

139 Although it should be noted that the element ether is not actually mentioned here,
this is an interpretation of Bhavabhatta ad v. 24.

140The passage is somewhat corrupt: Jianadakinyabhisamayad vistare dvadasasahasriko-
ddhytaYogambaragare (-sagare?) eta Vajradakinyadayo vaktavyah. tatraivasam varpa-
cthnam vyaktibhavisyatiti tad atra nocyate.

2.3.20

2.3.21
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o adorned with snakes as ornaments The sadhana texts (or their
scribes) frequently misread this as sarvabharanamandita, ‘adorned with all
sorts of ornaments’ The depictions sometimes have only one snake curled
around the goddesses’ left shoulder with the tail hanging onto their lap.
Verse 31c, however, makes it clear that there should be snakes on all the
goddesses’ limbs.

[She has| three eyes on [each of her| three faces, which 2.3.22
are laughing, fierce, and coquettish. She is roaring with

laughter and grinning. [She is] made resplendent with

red garments.

e three faces Bhavabhatta specifies that it is the face in the front mula-
mukha that is coquettish, with the one laughing on the left, and the fierce
one on the right.

Furthermore, [she holds] skull-staff aloof, a battle-axe in 2.3.23-
the second, a vajra with the third, sounding a bell [with 24
her first] left, a bowl in the second, a sword is held in

the third. The wise one should visualize her [thus] in the

middle, [emitting] numerous blazes of light.

o skull-staff etc. The prescribed order of implements seems to be as fol-
lows: R1 (top hand on the right) khatvariga, R2 parasu, R3 vajra, L3 ghanta,
L2 patra, L1 asi. Depictions, however, have the order R1 parasu, R2 vajra,
R3 khatvariga. With the superimposition of Yogambara the iconography, in-
cluding the implements, changes yet further.

V1.ii. Vajradakini
East of Jhana[dakini], emitted from one’s water, resplen- 2.3.25-
dent, white in colour, adorned with dishevelled hair, two- 27ab
armed, seated in the comfortable posture, adorned with
snakes as ornaments, with a skull-staff and a bowl of

yoga, adorned with resplendent garments, [emitting] nu-
merous blazes of light, he should visualize Vajradakini.

e a bowl of yoga I.e. a skull-bowl, sometimes said to be full of blood. Cf.
Amnayamanjary 99 .
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e Vajradakini The name is sometimes contracted to Vajri.
Vl1.iii. Ghoradakini

On the northern side of Jhanadakini, emitted from one’s 2.3.27cd-
fire, resplendent, yellow in colour, seated in the com- 29
fortable posture, adorned with dishevelled hair, adorned

with snakes as ornaments, with a body resplendent with

[fine] garments, splendid, two-armed [holding] a skull-

staff and a bowl of yoga, [he should visualize the goddess|

known as Ghoradakini.

e Ghoradakini The name is sometimes contracted to Ghor.
V1.iv. Vettall

On the western side of Jhana[dakini], emitted from one’s 2.3.30-
wind, two-armed, seated in the comfortable position, shin- 32ab
ing [with the glow| of molten gold, with a skull-staff and a

bowl of yoga, adorned with dishevelled hair, with snake-

ornaments on all her limbs, adorned with resplendent

garments, [emitting] numerous blazes of light, [he should

visualize| the dakint called Vettalr.

o shining [with the glow| of molten gold That is to say, red.

e Vettali Otherwise Vetali, but this is the spelling almost consistently
given by Bhavabhatta.

V1.v. Candalr

On the southern side of Jhana[dakini], emitted from one’s 2.3.32cd-
earth, two-armed, seated in the comfortable posture, re- 34
splendent, dark-blue in colour, with a skull-staff and a

bowl of yoga, adorned with snakes as ornaments, adorned

with dishevelled hair, roaring with laughter, terrifying,

[emitting] numerous blazes of light, [he should visualize]

the dakini called Candali.
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The following verse concludes the visualization of the chief goddesses, i.e.
those of the middle and cardinal directions. Note that the goddesses in the
cardinal directions were enumerated counter-clockwise, but those in the inter-
mediate directions are given clockwise. The latter set also distinguishes itself
by being zoo-cephalic (cf. Bhavabhatta’s comment ad v. 43 in the present
sub-chapter).

Having emitted thus (iti) from one’s five [elements] the
five dakinis [as] named [above], [the yogin]| should visu-
alize the five as five, endowed with beauty and perfect
forms.

o five as five This statement is obscure. Bhavabhatta gives two options:
the five goddesses are purified by the five kinds of knowledge, which is to say,
if we may use a concept more ours than the author’s, that they ‘symbolize’
these knowledges; alternatively, each of the five goddesses embodies all five
kinds of knowledge.

VI.vi. Simhi

On the north-eastern side he should visualize the lion-
faced one [i.e. Simhi|. She is white and yellow in colour,
stands in the archer posture on the lord of nagas. [She
holds]| a vajra-goad with her finger threatening. [She is]
adorned with resplendent garments. [The yogin| should
visualize her body in a burn[ing halo], [emitting] numer-
ous blazes of light.

e Simhi This goddess is also called Simhini, Simghi, and Simghini, the
last two showing the Middle Indic form of these names.

e white and yellow This is not mixture of colours: the right half of
the goddess is yellow, and the left is white, as if mirroring both ways the
goddesses of the cardinal directions. The same principle applies to the other
three goddesses in this set.

2.3.35

2.3.36-
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e the lord of nagas Bhavabhatta glosses nagendra- with hasti ‘ele-
phant’. Thus he takes naga here in the meaning ‘elephant’ and nagendra in
the meaning ‘lordly elephant’ rather than ‘lord of the elephants’, namely
Airavata. So for him Simh1’s mount is an elephant, whereas for Amitavajra
and Jagadanandajivabhadra it is a lion (4¥and 8" respectively).

e a vajra-goad with her finger threatening Bhavabhatta takes this to
mean that in her right hand she holds a goad marked by a vajra, while her left
is stretched out displaying the threatening gesture. The depictions combine
these two for her left hand (i.e. she holds a goad while pointing with her
index finger) and have a skull-staff in her right. In place of the khatvarga the
sadhanas of Amitavajra and Jagadanandajivabhadra have a sword (4" -5" and
8" respectively). The Kalpasadhana (6" -6 ) has her left hand holding a noose
while pointing with her index and her right holding a goad and displaying
the gesture of ‘drawing in’ (karsani). There are yet further divergences in
the fragmentary sadhanas.

Vl1.vii. Vyaghri

In the south-east [he should visualize the goddess| called
Vyaghri on a throne made of seven precious materials.
[She is] two-armed, white and dark-blue, adorned with
resplendent garments. [Her right] hand is embellished
with a goad, the left is [held in the| threatening [gesture]
while holding (-vat) a noose. [The yogin| should visualize
her body in a burn[ing halo], [emitting] numerous blazes
of light.

e a throne made of seven precious materials Amitavajra (4") has a
vulture or agaruda (vajratunda) as her seat, whereas Jagadanandajivabhadra
(8") has a wild sow (varahi).

V1.viii. Jambuki

In the south-west [he should visualize] the goddess Jam-
buki, roaring with laughter, terrifying, seated on a buf-
falo as her throne; her colours are red and black. Her

2.3.38-
39
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body is resplendent with [fine] garments. She is embel-
lished with two arms: [one holds| a goad and [the other]
a noose while [displaying] the threatening [gesture]. She
is adorned with snakes as ornaments. Her entire body is
in a burn[ing halo], [emitting] numerous blazes of light.

e Jambuki As alluded to by the name, she has the face of a jackal. Sim-
ilarly, Ulukt has the face of an owl.

Vl1.ix. Uluky

In the north-east [he should visualize] Uluki. Her colours 2.3.42cd-
are yellow and red. Pressing down a snake [which is her] 44ab
throne, she is adorned with snakes-ornaments. She is

two-armed, seated in the comfortable posture, [holding] a

goad and a noose while [displaying] the threatening [ges-

ture|. Her entire body is in a burn[ing halo], [emitting]

numerous blazes of light.

e Uluki This is the most common spelling as far as Bhavabhatta goes.
The tantra frequently dispenses with the initial vowel, thus Lukika, Luki,
but sometimes also Ulluki.

 asnake [which is her] throne The sadhanas of Amitavajra and Jagad-
anandajivabhadra give a she-jackal ($iva) instead. The Kalpasadhana (6”-7")
keeps the originals both here and for Jambukai.

The following half-verse concludes the visualization of the goddesses seated
in the cardinal and intermediate directions and announces the last set of four,
that of the door-guardians. The last set is again described counter-clockwise.
Durjayacandra (Mitapada 40V ) distinguishes the two sets by calling the first
nine cakravartinis and the remaining four dvarapalis. The first set, excepting
the chief goddess, is further divided by him into digdevis and konadevis.

[Thus] the eight dakinis in the middle. Outside [their 2.3.44cd
group| there is a quartet [of goddesses as follows].
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e in the middle Bhavabhatta calls the previous set of eight (in fact nine
with Jnanadakini) the madhyaputa and the set of four to come the bahyaputa.
The later sadhanas also use this terminology, but there the entire original
mandala of the thirteen goddesses is itself the madhyaputa or the prathama-
puta.

VI.x. Raudri/Dakinit

The dakint in the east[ern gateway], O lord of kings (ra-
jendra), is two-armed, white in colour; she is seated on
a corpse [which is her| throne, adorned with snakes as
ornaments. Raudr?’s hair is dishevelled, and she is shin-
ing with blazes of light. She is roaring with laughter and
burning brightly, placing her hands on her mouth.

e Raudri The name of this goddess varies greatly according to how the
verse is interpreted. Bhavabhatta takes one of her epithets to be the name,
hence Raudri. Most sources simply call her Dakint (Mandalopayika 8.37,
Panjika 22", Mitapada 40°, Yogambarasadhanopayika of Amitavajra 5”, Yo-
gambarasadhanavidhi of Jagadanandajivabhadra 9", Kalpasadhana 7)), but
there are works which take the Vocative rajendra to be a feminine Nomina-
tive and have her name as Rajendr1 ( *Sricatuspithasadhana attr. to Aryadeva
77V, *Jnanadakinisadhana 1517). Also note that Bhavabhatta himself refers
to this goddess as Dakini ad 2.3.64 below.

e placing her hands on her mouth Bhavabhatta elaborates that her
palms are held joined. This is not always supported by depictions.

V1.xi. Dipim1

In the north, O lord of kings, [he should visualize] Dipini,
yellow in colour, wrathful, her two hands joined in rev-
erence and placed above her head resembling [the flame
of] a lamp. [She is] grinning, her form is terrifying; she
is adorned with resplendent garments. She is seated on
a corpse as her throne, and is ablaze in a glow similar to
that of fire.

2.3.45-
46

2.3.47-
48
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VI.xii. Cusin1
In the west [he should visualize| the goddess Cusint: she
is red in colour and terrifying. She is seated on a corpse
as her throne, and is adorned with resplendent garments.
[As if holding] a red string in her hand, she drinks blood
from her hands folded in reverence. She has the divine

splendour of a blaze of fire. The goddess Cusini is wrath-
ful [indeed].

V1.xiii. Kamboji1

In the south [he should visualize] the [goddess| called
Kamboji. [Her| radiance is akin to a dark glow. [She is]
seated on a corpse [which is her] throne, [she is] adorned
with dishevelled hair, resplendent with red garments,
adorned with snakes as ornaments. [Her| hands [hold] a
pestle [and display| the threatening gesture. [She] over-
powers the mind of [all sentient] beings.

e a pestle etc. Bhavabhatta specifies that the tarjani is displayed by the
left hand and the right hand holds the pestle. Again the iconography varies in
later texts: Amitavajra (5¥), Jagadanandajivabhadra (9" ), and some depic-
tions have her holding the pestle with both hands. The Kalpasadhana (7°),
the Amnayamanjari (100" ) and the *Jrnanadakinisadhana (1517) dispense
with both elements and describe Kambojt as displaying anjali in front of her
pudenda (cf. v. 77 below, the most likely source for this variation). The Ma-
ndalopayika (8.43)'! and *Sricatuspithasadhana (77") this time agree with
the tantra.

The next verse concludes the visualization of the goddesses and announces
the next topic, the depiction of the pledge-mudras that the yogin should
display to each of the deities. Oddly enough, we must wait until v. 68 ff. for
that, for the text first gives the mantras of the goddesses.

The omniscient [yogin| (sarvavit) should visualize all [these

141Ms. A here has a lacuna, which can be restored with the help of the parallel passages
in Ms. A of the tantra.

2.3.49-
20

2.3.51-
52

2.3.53
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goddesses as] radiating blazes of fire and wrathful. In the
front of these [visualized] images (bimbadi) he should dis-
play the pledge[-gestures].

o the omniscient [yogin] (sarvavit) This is a frequent epithet for the
practitioner in this corpus and it does not mean that the yogin is supposed
to be omniscient (or not at this stage at least). He is simply versed in all
sorts of ritual procedures. Cf. Bhavabhatta’s note ad 1.1.23a: sarvasabdo hi
bahulyasucakah. The reading of B and Bhavabhatta, sattvavit, does not yield
any satisfactory meaning and it is also unparalleled. Furthermore, the text
for the Nibandha here comes from a single, late, paper apograph (IASWR
MBB-1-43), so that the evidence for sattvavit is even weaker.

o all [these goddesses| Bhavabhatta seems to take this to refer to the
entire mandala, the visualization of which is now complete. But this would
rather suggest that the first verse-quarter should be understood as part of
the description for Kamboj1. This boundary would be somewhat odd, hence
I take the entire line as one unit trying to say that all the goddesses are
wrathful and in a halo of light.

e images (bimbadi) An important variant for this reading is suggested
in the paper mss. F and E (vidyatir), as well as Kalyanavarman’s lemma
(vidya), both being corruptions of vidyabhir/vidyadi. The meaning could
still be the same, since goddesses are very often referred to as vidya in es-
pecially in the earlier traditions. On the other hand this reading could also
refer to the pledge-mantras, which would explain why they are given imme-
diately after this verse, when the verse itself seems to introduce the gestures.
However, such usage of vidya is not attested in this corpus.

VII. The bijas and mantras of the goddesses

The following verses contain the encoding of what may be termed the
pledge-mantras. According to Bhavabhatta these mantras should be recited
simultaneously with the display of the pledge-gestures in front of the god-
desses, who appear from their seed-syllables (which is the unique element of
the pledge-mantra, i.e. the syllable between OM and SVAHA).
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VII.i Jhianadakint

[The yogin] should split with the seed[-syllable] of Vajri,
the seventh element from wind, the [seventh element]
from fire, [then he should place this] pressed between
the drop and the roar. [The syllable thus obtained] is
said to be the torrent of rain. [Then he should join] the
obeisance and the oblation at the end. [Thus] the seed-
syllable of Jhanadakini.

e should split etc. Cf. the interpretation of this verse with Bhavabhatta
ad 1.4.18. The word bhedayet (coditam in 1.4.18) means according to this
commentator ‘placing on the head’ (i.e. as if one were to seek to split the
head).

e the seventh element etc. Note that here the interpretation of the
word artha seems to differ from that given ad 1.4.18. Counting seven ‘from
wind’ means taking the letter seventh from the letter ya, that is to say sa.
This is then taken to be explained by the second pada: it is the seed of
Vajr1, for her seed-syllable is SUM. But SuM is said to be embodying nectar,
therefore it is related to the moon, which also oozes nectar. Hence this sa
actually refers to the semicircle above the mantra, the candra. This is then
placed under the seventh ‘from fire’ (the letter ra), that is to say ha. The
ha with the semicircle is then placed in-between the ‘roar’ (a long -u), and
a ‘drop’, the bindu. Thus the raised mantra is HUM. Durjayacandra seems to
suggest that he did not see this verse here.'#? Abhayakaragupta raises the
same mantra, but he applies some changes to Bhavabhatta’s interpretation.
In the Amnayamarijart (100"-100" ; see the text given as a parallel to the
edition) he takes anila to mean a wind-disk, which is semilunar in shape.
This becomes the candra. Although irregularly, he interprets Vajribijena as
the short -u. For yet more views on this verse see Prakaranarthanirpaya 5" .

o the obeisance and the oblation at the end That is to say the bija
is placed between the syllable oM and SVAHA: OM HUM SVAHA. Thus one
obtains the recited pledge-mantra, whereas the seeds HUM etc. by themselves

Y2 Mitapada 407 : tatratra tyet prathamapataloddhrtaJianadakinimantram dharavarsam
tyaktva Vajradakinyadinam mantram aha /.. . ].

2.3.54-
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are used to generate the goddesses in visualization.

With this verse the first large parallel with the Samputa ends. The Amna-
yamangjary (100”-102") goes on to give a description of the mantras and
mudras, largely following the section below and Bhavabhatta’s commentary,
but changing the mantra-system.

Because the text here is fairly straightforward, it is an opportune locus
to closely observe the editorial methods of the Samputa’s redactors. First,
awkward phrasings in the Catuspitha are slightly modified (e.g. °virajitam for
°lamkrtam, °Sobhitam for viccharya), although the ameliorated readings are
not always correct (jvalitam for jvalas is neither correct nor metrical, but it is
more intelligible) and the editorial intervention is not thorough. This means
that the editors did not find the irregular Sanskrit problematic as long as the
appropriate meaning could be extracted, but they did find hyper-barbarisms
too much to bear. Second, passages that must have been unintelligible or too
obscure were simply replaced (e.g. idam yogi for pancapanceti), or left out
altogether (vv. 1-6ab). This seems to suggest that the original exegesis was
no longer available, in other words, there was a rupture in the transmission
and the finer points of obscure passages were not understood anymore. This
should not come as a surprise, since Bhavabhatta’s occasional guesswork also
suggests that he did not have direct and complete access to the hypothetical
oral transmission that would have enlightened the text where badly needed.
Third, some practical or doctrinal features are purged: while the Catuspitha
teaches that the yogin should ‘emit’ the yoginis from the elements of his
own body (through his breath), the Samputa carefully replaces this with the
simple act of ‘breathing out’ the yoginis. The mudra and mantra taught in
the context of visualizing mount Meru (13cd-14) are removed. Some changes
are applied to modify the iconography: e.g. Vettali and Candali seem to
exchange colours. This could be a conscious modification, although two of the
mss. contain traces that the problem was observed and efforts to harmonize
this exchange with the otherwise consistent colour pattern were made.

VI1l.ii. Vajri

The first seed[-syllable| is the first vowel [accompanied
in recitation] by the obeisance, and the oblation at the
end. This is known as the seed[-syllable| of the [goddess]
called Vajr1 [who resides] in the east.

2.3.55¢d-
H56ab
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e the first etc. Bhavabhatta here, and my translation reflects that effort,
seeks to establish a meaning for what was probably nothing more than a
verse-filler adi. Since this is not the first bija, the meaning must be that it is
the first bija leaving that of Jnanadakint aside. If this is what is meant, then
the statement of the Mitapada given above gains strength to show at least
in some mss. the bija of Jhanadakini was indeed not given at this point. The
raised spell is OM A SVAHA.

VI1l.iii. Ghoradakini

[The yogin should take| the second from the vowels and
join the obeisance and the oblation. This is the seed|-
syllable] of Ghoradakini, [whose] abode is in the north.

e this etc. The raised spell is OM A SVAHA.

VIl.iv. Vettali

Using the same seed[-syllable the yogin] should place a
baton on its side, [with] the obeisance, and the oblation
at the end. [This is the seed-syllable of] Vettali, [the god-

dess] in the west.

e a baton The meaning is that there is an additional matra after the A.
The result is the pluta-vowel; the complete spell is OM A3 SVAHA.

VI1I.v. Candali

Using the same seed[-syllable the yogin] should place a
drop on its top, [with| the obeisance, and the oblation
at the end. [This is the seed-syllable of] Candali, the

sovereign of the south.

e using the same etc. According to Bhavabhatta this again refers to A,
and not the pluta-vowel. The complete spell is OM AM SVAHA.

2.3.56¢d-
5T7ab

2.3.57cd-
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VII.vi. Simh1

[The yogin should take] the first of the eunuchs [as the] 2.3.59cd-
seed[-syllable|, [joining it with] the obeisance, and the 60ab
oblation at the end [when recited]. [This] is known as the

seed[-syllable]| of the goddess Simghini in the north-east.

e the eunuchs The eunuch-vowels are 1, T, 1, and 1. The raised spell is oM

R SVAHA.
VIl.vii. Vyaghri
[The yogin should take| the second of the eunuchs [as 2.3.60cd-
the| seed[-syllable], [joining it with] the obeisance, and 6lab

the oblation at the end [when recited]. [This] is known as
the seed[-syllable] in the south-east, in truth (tattvatah)
[it is] of the goddess Vyaghri.

e the second etc. The raised spell is OM R SVAHA.

V1l.viii. Jambuki

[The yogin should take] the third of the eunuchs [as the] 2.3.61cd-
seed[-syllable|, [joining it with] the obeisance, and the 62ab
oblation at the end [when recited]. [This is] the individual

(visesatah) seed[-syllable] of the goddess Jambuki [who

resides| in the south-west.

e the third etc. The raised spell is OM L SVAHA.

VIl.ix. Ulukt

[The yogin should take] the fourth of the eunuchs [as 2.3.62cd-
the| seed[-syllable], [joining it with] the obeisance, and 63ab
the oblation at the end [when recited]. He should use

[this] seed[-syllable as that of] Luki, [she who| utters a

[terrifying] hum, [the goddess of the| north-west.

e the fourth etc. The raised spell is OM L SVAHA.
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e [she who| utters a [terrifying] hum Bhavabhatta notes that this
is her bija, whereas her mantra is HUM. But this is inconsistent with other
descriptions, where the mantra assigned to Uluki is KSMRYUM.

VIIL.x. Dakini/Raudri

The knowledgeable [yogin] (jianinam) should take the
second letter from the fifth group, [assign to it] the root
and the roar (mulanadam) [to obtain] the seed[-syllable],
[and add] the obeisance, and the oblation at the end
[when reciting it]; O lord of kings, this is the seed-syllable
of Dakini in the east.

e the second letter etc. This is the letter PHA. According to Bhava-
bhatta ‘root’ here means the bindu, and the ‘roar’ stands for a short U.
The mantra is therefore OM PHUM SVAHA. This interpretation is somewhat
forced: it is possible that Bhavabhatta’s text was lacunose at this point, for
it would be much more natural to have the PHA described as the mulanada,
since it does serve as the basic element in the bijas of the door-guardians.
Durjayacandra circumvents this problem in a similar way, but he assigns the
meanings the other way around.'*® Cf. however 74b below, which seems to
suggest that the syllable we should arrive at is PHAH.

VII.xi. Dipin1

[The yogin] should place Dipini in the north; [her seed-
syllable is the second from] the fifth group joined with the
letter ‘e’ and a drop. [In recitation this is joined between)]
the obeisance, and the oblation at the end.

o [the second from] the fifth group The tantra, as in the next verse,
omits to mention that this is the second syllable from the pa-varga. Perhaps
the intended meaning was ‘the same syllable from the fifth group’ Bhava-
bhatta simply fills in the portion that is missing. The raised spell is thus oM
PHEM SVAHA.

VII.xii. Cusin1

143 Mitapada 40° : mulanadam tv iti— dharmasamketan malam ukarah. nado bindutthito
"mJkarah. abhyam adha urdhve yuktah.

2.3.63cd-
64

2.3.65
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[The yogin should take] the [same letter] from the fifth 2.3.66
with the letter ‘o’ and a drop [to form] the seed of the
goddess Cusin1 in the west. [In recitation it is accompa-
nied by] the obeisance, and the oblation at the end.
o the [same letter| etc. As above, we are not told that this is the second
letter. The raised spell is OM PHOM SVAHA.
V1l.xiii. Kamboj1
[The yogin] should take the second letter from the fifth 2.3.67
group with a ‘r’, a goad, and a drop [and] the obeisance,
and the oblation at the end. [This| is known as the seed|-
syllable] of Kamboji [who guards] the eastern quarter.
e the second etc. The raised spell is OM PHRIM SVAHA.
In my interpretation of these verses I have by and large followed Bhava-
bhatta. However, it is equally possible that the goddesses are each supposed
to emerge from another set of bijas as explained elsewhere and here we have
only their samayamantras. The matter is tabulated as follows.
’ Goddess \ position \ bija \ mantra \ colour \
| Jianadakini | middle HUM | OM HUM SVAHA | dark-blue/black |
Vajradakint east SUM OM A SVAHA white
Ghoradakini north HUM OM A SVAHA yellow
Vettalt west YUM OM A3 SVAHA red
Candalt south KSUM OM AM SVAHA black
Simh1 north-east | SMRYUM OM R SVAHA yellow-white
Vyaghri south-east | HMRYUM OM R SVAHA black-white
Jambukt south-west | YMRYUM OM L SVAHA black-red
Ulukt north-west | KSMRYUM OM L SVAHA yellow-red
Raudri/Dakint east - OM PHUM SVAHA white
Dipini north - OM PHEM SVAHA yellow
Cusini west - OM PHOM SVAHA red
Kamboj1 south - OM PHRIM SVAHA black
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VI1II. The mudras of the goddesses

The following section gives the [pledge-|gestures to be displayed to the
goddesses after they have been visualized. According to the commentators
the above mantras are to be recited simultaneously with the display of the
gestures.

VIII.i. Jananadakini

[The yogin] should clench tightly both fists, stretch out 2.3.68
the middle fingers with the two tips touching each other,
and display [it] to Jianadakint.

e with the two tips touching each other Lit. ‘kissing’ each other.
This seems to suggest that the gesture is dynamic, i.e. the two middle fingers
repeatedly touch each other (also cf. next verse).

VII1I.ii. Vajr1

[The yogin] should join his hands with the thumbs and 2.3.69
the middle fingers moving to touch each other again [and
again]. He should show [this] to VajrT in the east.

VIIl.iii. Ghor1

[The yogin] should clench his fists tightly, put them to- 2.3.70
gether (samau), and stretch out the two thumbs. [This

is] the gesture shown to Ghorl [when he] starts [moving]
(m-arabhet) to the north.

o [when he] starts [moving] (m-arabhet) The interpretation is tenta-
tive.

e the two thumbs Although not stated explicitly, it is very likely that
here and in the next gestures the fingers are either joined or touching each
other repeatedly as above.
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VIIl.iv. Vettali

[The yogin] should bind firmly the same (atra) gesture
and stretch out the two little fingers. Vettall [is the god-
dess] of the western quarter; he should employ this ges-
ture for her (tatra).

VIII.v. Candali

[The yogin| should clench his fists in the same (atra)
gesture and stretch out the two middle fingers. This is
taught to be the gesture of [the goddess Candali in| the
south. Thus the [first] quartet of gestures.

o the [first] quartet That is to say, not counting the main goddess.

VIII.vi-ix. Shared gesture of the goddesses
in the intermediate quarters

[The yogin] should make two vajra-fists and stretch out
the two index-fingers. [He should first hold them] motion-
less (sthite) [and then make] the tips touch [each other].
[This is] the shared (-vat) gestures of [the goddesses in]
the four corners.

VIIL.x. Dakini

[The yogin] should place both hands on the mouth and
[then] gradually [move them away| (krama) using the
sound ‘phal’.

e gradually [move them away| (krama) I follow Bhavabhatta’s in-
terpretation here. The verse is quite obviously corrupt as suggested by the
fact that it consists of three padas, a rather rare occurrence in the text. Du-
rjayacandra’s description of the gestures (Mitapada 417) does not employ
lemmata, but it is strongly suggested that he read hum instead of phah.
The gesture otherwise imitates that of the goddess (see 45-46 above). The
same applies for Dipini and Cusini.

2.3.71

2.3.72

2.3.73

2.3.74
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VIII.xi. Dipim

[The yogin] should cup his hands [as if] in reverence and 2.3.75
place them on his head. Dipini resides in the north[ern
gate| and he should show this gesture to her.

VIILxii. Ciisini

[The yogin| should join [his hands| in respectful rever- 2.3.76
ence and place them on his mouth [whilst] uttering ‘hum’.

The goddess Cusini [resides] in the west[ern gate| and he

should use this gesture with respect to her.

o [whilst] uttering ‘haum’ This seems to be at odds with the exegetical
idea that the gesture ought to be shown with the pledge-mantra recited
simultaneously.

VIII.xiii. Kamboj1

[The yogin] should circle his hands and join them in rev- 2.3.77
erence in front of himself; [then| he should place [them in

front of his| pudenda. [This is the gesture of] Kambojt,

[the goddess of] the [gate in the] southern quarter.

o place [them in front of his] pudenda Cf. notes to vv. 51-52 above.
The later sadhanas describe Kamboji with this gesture.

IX. The mantras and mudras for worship

IX.i. Fragrant powders

[The yogin] should join the obeisance, and the oblation 2.3.78
at the end with the syllable ‘hum’ in the middle. He

should stretch out both hands [moving them towards] all

[the directions]. [This is] the gesture of [offering] fragrant

powders together with the mantra.



2.3.78-86AB THE MANTRAS AND MUDRAS FOR WORSHIP 311

e all [the directions] Bhavabhatta’s gloss ‘miming the rubbing in of
fragrant powders’ (gandhamraksanabhinayena) seems to suggest that sarve-
sam refers to the movement of applying fragrant powders with attention to
all parts of the object (the body or a sculpted image). This interpretation
is applied to sarva in 80b and sarvesam in 84c below. I do not think that
limiting the gesture to the right hand (1. 2: daksinam hastam prasarya [...])
is necessarily what is meant.

IX.ii. Flowers

[The yogin should join] nectar with ‘r’ and the drop [with)]
the obeisance, and the oblation at the end. [He should]
stretch out [his hands| in the gesture of the fragrant pow-
ders and join the thumb[s] with the index finger[s]. The
omniscient [yogin]| should display (dapaye) in all [the di-
rections] (sarva) [this] gesture ( ° mudradi) of [offering]
flowers with the mantra.

o nectar etc. The nectar[-syllable| is SA. The raised mantra is OM SRAM
SVAHA.

o gesture ( °mudradi) I take adi as a meaningless verse-filler as I do in
the case of 8la and 81c below. One possible explanation would be that in
all cases the yogin displays the gesture first (adi for adau) and recites the
mantra later, but this is apparently contradicted by 86b.

IX.iii. Incense

[The yogin should take| the first from the first group
[with] the obeisance, and the oblation at the end. Using
the same (atra) gesture he should stretch out the [two]
middle finger[s]. [Thus| the gesture of [offering] incense.

e the first from the first group Here there is some exegetical disagree-
ment. Kalyanavarman’s text is either lacunose, or he chose to avoid com-
menting on this passage altogether. Bhavabhatta takes the group to mean
the first group of consonants and adopts 83b as a statement that applies here
as well. The mantra in his view is therefore OM KUM SVAHA. Durjayacandra

2.3.79-
80ab

2.3.80cd-
8lab
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arrives at OM I SVAHA, by taking 80c to mean ‘that in front of which there
is the initial group’, where the group refers to A and A.'** The reason for
this somewhat unusual analysis is that Durjayacandra at the beginning of
this passage gives a long quotation from a scripture he calls the Dvadasa-
sahasrika, where the mantras are slightly different. While he does point out
some of the irreconcilable differences, he also seeks to bring the lists into
harmony.

o the same (atra) gesture That is to say, the basics are the same as
taught in 78c, the only difference being that here the middle fingers are
stretched out. This goes against the interpretation of Bhavabhatta, who
thinks the atra refers to the gesture of offering flowers. However, that gesture
is also based on the mudra taught in 78c (cf. 79¢), hence it is more natural
to assume that here we have permutations of a basic gesture rather then the
development of the previous one.

IX.iv. Lamps

[The yogin] should worship all the goddesses with the ges-
ture and spell of [offering] lamps [as well]. He should take
the seed[-syllable] which is the ninth and final (navanta ° )
[and join it with] the obeisance, and the oblation at
the end. He should clench his fist[s] and stretch out the
thumb(s]. [Thus]| the gesture and spell for [offering] lamps.

o the ninth and final (navanta °) According to Bhavabhatta we should
count from the first semi-vowel (YA). The ninth letter is thus KSA. Again,
as in the case of 80c, he adopts the injunction in 83b to add the ‘u” and the
bindu. Thus the mantra is OM KSUM SVAHA. Durjayacandra (Mitapada 42")
does not follow this procedure, which is slightly puzzling since his quotation
does prescribe the mantra KSUM, and one would expect that he would seek
to harmonize the two. However, he also maintains that the counting should
be done from the first semi-vowel. Kalyanavarman (Panjika 22" ) also raises
the mantra as simply KSA.

144 Mitapada 41V : [...] vargapurvam adisvarayugam, tat purvam asyeti vargapurvaka-
purva tkarah.

2.3.81cd-
82
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o his fist[s] Again, we cannot determine with absolute certainty whether
this refers to both hands, or only to the right hand as Bhavabhatta would
have it.

IX.v. Bali

[The yogin| should take the third from the first group
and join it with the roar and the drop, [as well as with)]
the obeisance, and the oblation at the end. [This] is the
raised seed[-syllable| of [offering] bali. He should stretch
out both hands and move the thumb([s| and the middle
finger[s]; again [and again| he should move [the fingers] in
all [directions]. [Thus| the gesture of bali with [its]| spell.

e the third etc. For Bhavabhatta the first group here is the group of
consonants, therefore the raised mantra is OM GUM SVAHA (he has it on
oral authority that in this case nada refers to the short -u). Kalyanavarman
(Panjika 22" ) gives the same mantra, but he does not elaborate on the pro-
cedure. Durjayacandra (Mitapada 41V -42") takes the first group to refer to
the vowels, hence his mantra is OM IM SVAHA, which is in consonance with
his quoted source, the Dvadasasahasrika.

o the raised seed[-syllable] This is a slight inconsistency, and we should
perhaps read the last two quarters in reverse sequence to arrive at the desired
meaning. Joined with OM and SVAHA the bija becomes a mantra.

e bali In other systems this would be referred to as the naivedya. Note
that the text seems to differentiate between this, apparently a simple food of-
fering, and the ‘non-dual bali’ (adaityabali in 85b), one in which antinomian
substances are employed. However, none of the commentators subscribes to
this view (namely, that first the usual pentad is offered with the non-dual
bali as an extra), as they interpret v. 85 as an elaboration on vv. 83-84, and
not as a topic-closer and a new topic as I do.

IX.vi. Non-dual bali

[The yogin] should worship [the goddesses] accurately

2.3.83-
84

2.3.85
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(tattvena) with these (ebhi). [Then,| as [described] be-
fore (purvavat), [he should offer] a non-dual bali (adai-
tyabali): first (purvani) the five substances and [then]| the
various kinds of hooks (ankusa).

o accurately (tattvena) In my interpretation this is an adverb refer-
ring to the way in which the worship is conducted. A more sophisticated
interpretation would be that tattvena refers to the mental attitude of the
yogin of not perceiving a difference between worshipper, worshipped, and
object offered. Because the commentators see this verse as an elaboration
on the previous one (Bhavabhatta and Durjayacandra explicitly state so),
tattvena in their view means ‘principle’ (the glosses are balitattvena and
balimantramudratattvena respectively).

o with these (ebhi) In my interpretation this is a plural noun referring
to all the articles of worship described above. Because of their interpreta-
tion Bhavabhatta and Durjayacandra are constrained to understand it as a
singular, referring to bali (both gloss the lemma with anena).

o as [described]| before (purvavat) I take this as a reference to other
instances where the yogin is enjoined to offer bali, e.g. 1.2.29, but also in 2.1
and 2.2. Bhavabhatta has the word refer to the mantra and mudra described
in 83-84. Durjayacandra interprets it as ‘supreme’, lit. ‘having precedence
[over balis described in other systems].!®® Kalyanavarman’s ms. has what
seems to be a corrupt reading puryavat and no explanation.

« non-dual bali (adaityabali) This is a term unique to the Catuspitha.
The ‘non-dual’ element refers to the negation of dualistic considerations of
what is pure or impure in the offering. I find it very unlikely that we should
not read adaitya/-a as an idiosyncratic form of advaita but understand ‘bali
of the gods’ (a-daitya as if modeled upon a-sura). This is substantiated by
Bhavabhatta who describes this bali as one where the five nectars, the five
‘hooks’, raw fish and meat, onions, etc. are offered. Also cf. Kalyanavarman’s
Panjika (22"). Durjayacandra confirms that we should understand advaita

5 Mitapada 427 : parvavad iti- agro balyantarebhyah Sresthah.
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for this odd word, but he opts for a more mystical interpretation, similar to
the one I offered as a second best choice for tattvena above.!46

o first (purvani) the five substances I confess ignorance as to how
Bhavabhatta understood this as an adjective (see his gloss in 1. 6). The five
substances, otherwise known as amrtas, are explained later, especially in
2.4.3-14 q.v. According to Durjayacandra these are ‘inner’ offerings, whereas

the ‘hooks’ are ‘outer’.}*7

o various kinds of hooks (anku$a) In other systems these are called
‘lamps’ (pradipa), referring to a group of five kinds of meat. While the code-
word is not unique to the Catuspitha it is definitely the much rarer one and
there are good chances that other sources that use this term do so on account
of this text (cf. notes to 2.4.29-35). According to Bhavabhatta’s etymology
they are called ‘hooks’ because they ‘extract’ (kuspanti for -kus-)*® the de-
sired (abhimatam for am-/ari-) accomplishment.'*® The five kinds of meat are
those of an elephant, a cow, a dog, a horse, and a human. Bhavabhatta here
gives the usual codeword go-ku-da-ha-na, an acronym for go-kukkura-danti-
haya-nara. We are not explicitly told in this corpus how the yogin should
obtain his human flesh, or indeed any of the other types of flesh. A later
manual suggests that it was obtained from a corpse/corpses.’™ Also cf. 161

Y6 Mitapada 427 : kimnamayam balir iti ced aha— adyaitya [sic!]. advaito, bhoktyr-
bhojayitror advidhabhavah.

W7 Mitapada 427 : patica dravyani Sarirani paricankusani bahyapanicamamsani.

18 Dhatupatha 9.46: kusa niskarse.

H49Cf. notes to 2.4.29-35, where abhimatam is substituted with atyartham. Also cf. Amna-
yamanjart 293Y (ad Samputa 9.2.9): ’di rnams lcags kyu bzhin du mngon par ’dod pa’i don
nye ba ru byed pa’i phyir lcags kyu rnams soll.

150This is the Gutikavidhiniyama contained in the composite codex referred to as the
Sadhanavidhana (3V-5Y). On fol. 4" we read: tatah sasthyam myrtakasya pujam krtva
naramamsam grahyam. This may or may not be toning down previous practice. Cf.
SANDERSON 2001:12, n. 10, discussing Karnakagomin’s reports that such practice was tak-
ing place in early Saiva tantra, much of which was adopted into later Tantric Buddhism:
dakinitantre samayavyavastha, yada praninam hatva khadati tada mantrasiddhim asadaya-
ti. As pointed out by ELTSCHINGER (2001:27) Karnakagomin here draws on *Sakyabuddhi
(Pramanavarttikatika 39¥ 6): de ltar na gang gi tshe mkha’ ’gro ma’i rgyud la srog chags
bsad mas zos pa de’i tshe sngags kyi dngos grub grub par ’gyur ro zhes dam tshig rnam
par gzhag pa yin no/l. The reports about Saiva material in this case is therefore from
nearly a century earlier. For the relationship between these two authors see STEINKELL-
NER 1979:141-150.
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ff. in this sub-chapter.

[In the case| of [offering] flowers, incense, etc. as well as 2.3.86ab
fragrant powders, the gesture and the spell [are used]
simultaneously.

o [are used] simultaneously This again goes against the interpretation
advanced by Durjayacandra. According to him here flowers etc. are offered
again and the appropriate spells and gestures are used to make the ten bali-
substances into nectar.!®!

X. The twenty-fold worship

The next section describes a specific set of twenty elements used in wor-
ship. Bhavabhatta understands the process of ‘twenty-fold worship’ as part
of the bali offering and other types of worship, whereas Durjayacandra de-
scribes it as a process following the bali.'5? For the arrangement of these
twenty elements see note to 107a below.

Thereafter the clever [yogin] should worship [with] the 2.3.86¢d
twenty-fold worship (vimsatipujam).

o the twenty-fold worship (vimsatipujam) As far as [ am aware there
are two sets covered by this term. The first, and presumably older, is trans-
mitted in yogatantra works, such as those of Anandagarbha.'®® The second
set is first seen described here. One early testimony, that of Jhanagarbha,
seems to suggest that the term covering these elements was something that
was seen as specific to the cycle (see parallel to 2.3.102). If this is true, then

tram tu yojayed iti— amrtikaranaya baler uktamudramantrau dravyada$ake niyoktavyau.

152 Mitapada 429 : amrtapyayananantaram pujam aha— vimsatityadi. ‘Satiating with nec-
tar’ refers to the bali; cf. previous note.

153E, g, Sarvavajrodaya 6" 7 (Skt. not available for this section), Vajrasattvodaya 54° 6,
*Paramadyabrhattika vol. Si 89V 7, vol. I 251" 4 & 256" 2. With some minor differences this
seems to be the set transmitted in the Kriyasamgrahapanjika sect. 6-2-2-5. The hallmark of
this set is that the mantras invariably begin with OM SARVATATHAGATA®. .. and ending
with °MEGHASAMUDRASPHARANASAMAYE HUM. Also cf. MORIGUCHI 1984:29-32; which
reproduces images from the Vajradhatumukhakhyana, an illustrated handbook widely dis-
seminated in Nepal.
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we have a very early — in fact the earliest relatively dateable — reference for
this process, and implicitly the tantra itself. Jayabhadra in his Cakrasam-
varapanjika (p. 114) writes: patahikam cetyadina vimSatipujavidhir uktah.
The lemma is from Herukabhidhana 3.1d, where a process of worshipping
the officiant is described.'® Imitating the sounding of a small kettle-drum is
part of the twenty-fold worship (see 93 below), hence Jayabhadra must have
understood the word as an upalaksana. At the same time the ‘kettle-drum
gesture’ does not form part of the yogatantra set. The possible implications
have already been discussed in the introduction q.v.

The syllable ‘hum’ [recited] in the form of a song is the
pleaser of the foremost yogini.

e ‘hum’ etc. Both Bhavabhatta and Durjayacandra (Mitapada 42V ) take
this to mean that all twenty elements are performed with the melodious
recitation of the mantra HUM.

e the foremost yogini [ disagree with Bhavabhatta here: he takes purva

with tosika to mean ‘the foremost pleaser of the yoginis’ Note, however, that
107b singles out eight yoginis (see my notes there). It is unlikely that the
chief goddess would not be included as an object of worship, therefore we
must infer that purvayogini® here refers to Jhanadakini. Durjayacandra
has an apparently easier but probably corrupt variant reading sarva°.

X.1i.

Clenching two vajra-fists he should place them on the
hips.

e clenching etc. This imitates the gesture of holding the vajra and the
bell. Cf. Bhavabhatta’s paraphrase ad 2.3.107ab.

X.ii.
[Then he should] move ( ° calanam) the three body-parts
[whilst again| reciting ‘hum’.

154 At least this is what the tantra itself is saying. Bhavabhatta’s Cakrasamvaravivrti (p.
37) describes the passage as referring to the ghantabhiseka, but this is irrelevant for our
purposes.

2.3.87ab

2.3.87cd

2.3.88
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e the three body-parts According to Bhavabhatta these are the hips,
the torso, and the head. Durjayacandra has a more sophisticated interpreta-
tion: the three limbs are the navel, the heart, and the throat. Tacitly employ-
ing the principle that ‘ra’ and ‘la’ are interchangeable, he takes °calanam
to mean uccaranam, referring to the three ways in which the mantra HUM is
recited. To this effect he cites the [Heruka-Jabhyudaya (42.10cd-11a), which
puts forward the view that HUM recited with the protracted vowel (pluta)
will bring forth liberation, recited with the long vowel will bring prosper-
ity /reinvigoration, and recited with the short vowel will bring accomplish-
ment in rites of subjugation.!®

X.iiil-viii.

[The yogin should display the gesture of] the lute by imi-
tating [the sounding of] a lute, the flute by imitating [the
sounding of] a flute, the drum (phomam) by imitating
[the beating of] a drum, the brass cymbal etc. (vadyam)
by imitating [the sounding of] a brass cymbal etc., the
kettle-drum by imitating [the beating of] a kettle-drum.
He should move his body imitating dance.

e drum (phomam) I cannot find any attestation for this word, hence I
follow Bhavabhatta’s gloss (kahala). The Tibetan rendering is cang te’u, a
word normally reserved to render damaru.

o brass cymbal etc. (vadyam) Normally vadya refers to a type of mu-
sical instrument. Once again I am constrained to follow Bhavabhatta’s gloss
(kamsataladi).

X.ix-xiii.

[He should display the gesture of] the fan by imitat-

155 Mitapada 42V : nabhihrtkantham arnigatrayam. taccalanat tatra tatroccaranat pluta-
dirghahrasvatridhavastho humkaro “yam gatavya iti darsayati. tatprayojanam Abhyudaye
gaditam— plutena tu bhaven mokso dirghah pustipradah smrtah | hrasvenapi bhaved vasyam
ityadi. Also cf. Herukabhyudayaparijika (p. 167): [...] anistamocanan moksah Santih.
avaranamocanac ca mahamudra ca. iyam ca $antih sarvavaranasamanat. tadarthi plutam
uccaret.

2.3.89-
94

2.3.95-
99
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ing [the movement of] a fan, the banner by imitating
[the fluttering of] a banner, the canopy by imitating [the
stretching out of] a canopy, the streamer by imitating
[the fluttering of] a streamer, the parasol by imitating
[the holding of] a parasol.

e [the holding of] a parasol Once again I follow Bhavabhatta’s gloss.
Normally one would expect this gesture to imitate the parasol itself (e.g.
cupping the hands with the palms facing downwards).

X.X1v-XV.

[He should display the gesture of] the clay drum by imi-
tating [the beating of] a clay drum (mauifijyam), [and] the
tabor by imitating [the sounding of] a tabor (panava).

e clay drum (maunjyam) It is difficult to see how what is obviously
a derivate of munjal-grass] could mean a drum, but this is how Bhavabha-
tta interprets it. The gloss is mardala, perhaps a cousin of the more widely
known myrdanga (the Tibetan rendering is also rdza rnga). Bhavabhatta fur-
ther specifies that this is sounded ‘from above’, which I take to mean that
the membrane of the drum is held parallel with the ground as opposed to
the mardala in 106, which is said to be sounded ‘sideways’, which probably
means that the drum is held next to the body of the musician, attached to
his torso with a belt.

o tabor (panava) I.e. a prapava. This is confirmed by the Tibetan ren-
dering rnga zlum.

X.xvi-xviii.
[He should display the gesture of] laughter by imitat-
ing laughter, fierceness by imitating fierceness, [and] co-
quetry by imitating coquetry.

X.Xix-XX.

[He should display the gesture of] wantonness by imitat-
ing wantonness, [and the gesture of] the side-drum by
imitating [the beating of] a side-drum (mardalam).

2.3.100-
101

2.3.102-
104

2.3.105-
106
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e side-drum (mardalam) Cf. note to 2.3.100 above. This element is
omitted in all mss. I reconstructed it as 2.3.106 (although this assigned num-
ber is by no means certain) from Bhavabhatta’s comment, which otherwise
would not make sense.

[The yogin] should worship accurately (tattvatah) the
eight yoginis with all these things ( ° vastuni), as well
as with the syllable ‘hum’ in the form of a song intoned
by himself.

o accurately (tattvatah) Cf. note to 2.3.85 above. Bhavabhatta takes
it to mean ‘because of the supremacy [of the eight yoginis]” or ‘chiefly’ (pra-
dhanyat). It is noteworthy that here eight yoginis are singled out, omitting
the chief goddess and the door-guardians. The omission of the latter group
can be explained easily: they are subordinates of the chief group. However,
the omission of Jnanadakini is surprising, hence my interpretation of 87ab
against that of Bhavabhatta.

o with all these things (° vastuni) This is rather crudely put, but
Bhavabhatta makes it quite clear that vastu refers to the twenty gestures
described above. It is difficult to see any clear logic behind the arrangement
of this series. The actions described in 87-88 obviously imitate the deity
holding the principal implements and roaring HUM. 89-94 seem to describe
a festive celebration with all sorts of music and dance. 95-99 continue with
this image describing the visual elements of a procession, either of a deity or
of a monarch. 100-101 and 106 again describe percussion instruments, which
would go with the group 89-94, whereas 102-104 doubtless allude to the
three faces of Jnanadakini (cf. 2.3.22), thus showing an affinity with 87-88.
105 should probably be taken with this group, but there is no correspondence
for it in the iconography.

e as well as with the syllable ‘hum’ This reads like a reiteration of
87ab. What the verse seems to be saying is that while the eight goddesses are
propitiated with the twenty-fold worship, Jhanadakini is worshipped with a
melodious intonation of HUM. Since Bhavabhatta overlooked this (cf. notes to
87ab and 107b above), he is constrained to conjure the hallmark apabhramsa
song from the end of the text (v. 4.4.93) to give some kind meaning to

2.3.107
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the second line. With this, however, he has a new element, therefore he
conjectures that 107cd refer to a new scene in the ritual repertoire, that of
the gitapuja. As I have shown above, this stretching of the text is unnecessary.

XI. Sung praises

The following section can be further divided into praises sung in a kind
of Apabhramsa and praises sung in Sanskrit. For the translation of these ex-
tremely problematic verses I have by and large relied on the readings and
interpretations of Bhavabhatta. Kalyanavarman does not comment on these
verses, whereas Durjayacandra’s readings and interpretations are so differ-
ent that they need a separate and thorough discussion. The single ms. of
the Mitapada also seems to be marked by grave corruptions at this point.
However, the text is solid enough to establish that there was no unitary
tradition as to the meaning of these verses. I am unable to state with abso-
lute certainty what kind of ‘Apabhramsa’ these praises were written in, since
they do not seem to conform entirely to any grammatical description in es-
tablished grammars of that language (or rather: languages). However, they
contain some significant features of Eastern Apabhramsa: e.g. endings in -ae
for Nominative, Accusative, and Vocative (e.g. padas b and d of 2.3.108 up
to 113) are a distinctive feature of Eastern Apabhramsa (TAGARE 1948:109);
the 2nd pers. sg. imperative in -u is very rare in Apabhramsas other than the
Eastern, in Southern it is the 3rd pers. equivalent (ibid., p. 299). However,
we also find some features that point to artificiality, e.g. dayina in 1.2.36, the
hyper-Prakrit -anda instead of -anta (3.3.14) and frequent confusion of the
stem-form and the Nominative (which regularly ends in -u). Sanskritizations
are also not infrequent, e.g. namata for regular namaha in 2.3.113.1°¢

I work under the assumption — and under the influence of Bhavabhatta —
that these praises are a continuation of the process of worship. Durjayacandra
however sees the recitation of these verses as a moment during the revelation
of the scripture. The apabhramsa verses are recited by the yoginis, whereas
the Sanskrit ones by Vajrapani. 1°7

XI.i. Apabhramsa praises
O (hu) vajra[-deity], glancing [with]| eyes capable of plea-

156T am indebted to Prof. Sanderson for these observations.
157 Mitapada 43°: |[...] anaya satpadya gathaya yoginibhir abhistutasya bhagavato
‘bhiprasadad Vajrapanir api stutim aha [. .. ].

2.3.108
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sure (suraa-), [you whose] nature is imperishable essence,
sporting in emptiness, ...

o vajra[-deities] The supplied portion is based on the suggestion of Bha-
vabhatta, who takes the entire praise as addressing both male and female
deities as the case would require. He/she is addressed so, because he/she is
indistinguishable from dharmakaya, which is indivisible like a vajra.

e glancing etc. ‘Pleasure’, normally referring to lovemaking, here means
- according to Bhavabhatta - acting for the benefit of the world. The deity
is said to have all five kinds of vision, and thus he/she is eminently capable
to act thus, for there is nothing he/she cannot perceive and thus know. For
the five kinds of vision (lit. ‘eyes’) in Tantric sources, see e.g. Sadarigayoga
of Anupamaraksita (p. 95 & 113, passim).

o imperishable essence That is to say non-dual knowledge, which rec-
ognizes the lack of essence in all things.

 sporting in emptiness The meaning is that the deity, since he/she has
such powers of perception and the gnosis of non-duality, appears as if he/she
were playing in the world, although it is known to him /her to lack any sort
of essence.

... known as the [very] marrow [of all things] (°majja°),
which is utterly free from existence and non-existence,
[you] who are meditated upon as [what is] the remainder
after having cast away all words, ...

e marrow (°majja°) In other words essence, truth.

e [you] who are etc. The intended idea according to Bhavabhatta is that
the yogin first casts away everything that could be referred to with words,
that is to say all conceptual knowledge. Whatever remains is ineffable, and
ultimately it is in this form that the deity should be meditated upon.

... [you] whose concern is with the water [born] from
the yoga [arising from] the coupled embrace, [you] who

2.3.109

2.3.110
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after having truly obtained non-dual truth have obtained
liberation, ...

o with the water etc. Water here mean the bodhicitta. The verse very
strongly suggests that we ought to take bodhicitta in the Tantric sense, which
is semen. If this is correct, the verse must be an allusion to the officiant confer-
ring the secret consecration (guhyabhiseka), for which see e.g. Cakrasamuvara-
panjika (p. 114), Cakrasamvaravivrti (vol. 1. p. 38 ff.), Vajravali (sect. 35).
The officiant here copulates with his/a consort and the semen/ejaculates pro-
duced from this union is given to the blindfolded initiand. The second half
of the verse also suggests that this praise refers to the guru, who in theory
is not different from the deity. Bhavabhatta’s scholastic note (1. 7-8 to the
next verse) also strengthens this view.

e non-dual truth According to Bhavabhatta’s gloss this is selflessness
(nairatmya).

[you] who have forfeited liberation [for the sake of
those| deluded by the world of pleasures, with all [your]
forms you have made the yoginis intoxicated and made
them dance!

e forfeited Bhavabhatta adduces a quotation from the Abhisamayalam-
kara: “With wisdom [alone he has] no place in transmigration, [and] with
compassion [alone he cannot| abide in nirvana.”

o with all [your] forms According to Bhavabhatta this means the body,
speech, and mind. The second half of this verse is rather obscure. The idea
perhaps is that the manifold appearances that constitute the world of expe-
rience are the dancing of the yoginis.

[O you] who have thoroughly ascertained all five yoginis
to be [nothing but| the reality of the Buddhas, [you] who
have with manifold displays brought beings to [spiritual]
maturation, ...

2.3.111

2.3.112
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e the reality of the Buddhas Bhavabhatta’s comment is elliptical. The
‘knowledge[s] of cessation and non-arising [of afflictions|’ is synonymous with
enlightenment (see e.g. Abhisamayalamkara 5.18ab). But we are not told how
exactly the five yoginis are integrated into this. A further problem is the
number five, which probably alludes to Jhanadakini and the four goddesses
in the cardinal directions. The intended meaning was perhaps that the five
(representing the five elements!'™® or the five skandhas?) are in reality not
different (wvilaksita) from the Tathagatas, but then taking the entire phrase
as a Vocative is problematic.

... [you] who have figured out well this business through
vajral-like gnosis|, [you] who have [put an end] to the
delusion of phenomena! [O mortals!] bow in obeisance
[to this deity] which is [also] the choicest of teachings
[and who has also] liberated the yoginis.

e who have figured out etc. Bhavabhatta here takes advantage of the
fact that all verbs of motion can also mean ‘to understand’, hence his analysis
of susaria. The ‘business’ seems to refer to the spiritual path. Vajra here
stands for non-dual gnosis, and hence emptiness. I find the entire interpre-
tation forced, but I cannot offer a viable alternative.

e delusion of phenomena Bhavabhatta through a clever exegetical ploy
takes ‘phenomena’ to refer to beings, but he finds it difficult to reverse the
meaning of the compound. His solution is to supply the words nivartitas
tvaya. Thus the meaning is that beings are made to turn away from delusion
by the Lord. addition. This is highly artificial.!>® The intended meaning was
perhaps an allusion to the antinomian elements of the tantra, thus ‘you who
have deluded the dharma’, or to paraphrase: the deity through his revelation
has — but only in appearance — turned the normally accepted dharma on its
head.

e the choicest of teachings Or perhaps ‘the best thing that there is’,
supreme reality. Cf. Guhyasamajatantra 5.8c and Pradipoddyotana ad loc. (p.

158This is how Abhayakaragupta interprets the five yoginis, see Amnayamanjary 293" .

159Yet the interpretation is followed almost word for word in the Amnayamanjari
293" displaying yet another very clear piece of evidence that Abhayakaragupta incorpo-
rated quite a lot of the Nibandha into his chief Tantric work.

2.3.113
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49): saradharmam paramarthasatyam.
XI.ii. Sanskrit praises

Obeisance to [you,] the liberator of beings through supreme
yoga! Obeisance to [you,| born in all bodies through [shar-
ing] the single essence!

e through supreme yoga This is the interpretation favoured by Bhava-
bhatta, although he admits that one could take this as a separate Vocative,
thus: ‘obeisance to the liberator of beings, [obeisance to] the lord of yoga’

e born in all bodies Here I disagree with Bhavabhatta, as I take the
expression to be an echo of the phrase sarvatmani sada sthitah, a hallmark
of the Sarvabuddhasamayogadakinijalasamvara. Why this is possible is ex-
plained by the last word of the verse: because all and everything shares the
same essence. The commentator takes atma to mean the dharmakaya, hence
all that is born from that can be considered the deity’s issue, because they
are part of a single ‘mind’, that is to say consciousness.

Obeisance to [you,] the dispeller of delusion that is [the
cause of this| ocean of transmigration. Obeisance to [you,]
single truth! I bow to you perpetually.

o that is [the cause of this] ocean This slightly diverges from Bhava-
bhatta, who reads an additional °sthitanam to make the verse mean ‘you
who dispel the delusion of those who are in the ocean of transmigration.

[The yogin] should worship [the deities|] with these par-
ticular (itiviSesata) praiseful songs and hymns. [Then] he
should sound the bell [whilst] reciting ‘hum’.

e particular The idea seems to be that the yogin could sing other praises
if he so wishes, but these are the ones that are to be invariably recited in the
present system.

2.3.114

2.3.115

2.3.116-
117
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o praiseful songs and hymns I take the first to refer to the apabhramsa
ones and the second to the Sanskrit ones. Bhavabhatta reads the compound
as a tautology, simply glossing it as stutigita. He further points out that this
is a technical term as opposed to gita, a simple song (4.4.93 is brought up as
a case in point). For a praise reveals something about the true nature of the
object of praise, whereas there is precious little that is revealed about reality
in songs.

XII. The triple dedication

Next he should perform (akarsit) the triple dedication.
He should firmly [cup his hands] in the vajra-reverence
[gesture] and place [them] on his heart.

e dedication This is in effect the same as the triple purification (see 7-9
above) except that here the enunciations are preceded by OM.

e vajra-reverence This is quite clearly the gesture coupled with the
recitation of mantras below, but Durjayacandra would have this only as a
second best interpretation, since he takes the gesture described in 123 to
go with these mantras. The primary interpretation then is as follows: va-
jra stands for the indivisibility of the [chief Tathagata’s] body, speech, and
mind, whereas anjali refers to the emanations from that, in other words the
five Buddhas. The yogin should keep this principle firmly in his heart. The
quotation with which he seeks to strengthen his point cannot be traced.6"

[Then he should recite:] «Om, all phenomena are puri-
fied of an essential nature, I am purified of an essen-
tial nature. Om, all phenomena are vajra-purified, I am
vajra-purified. Om, all phenomena are yoga-purified, I
am yoga-purified.»

160 Afitapada 447 : tathatakarapannam abhedyataya kayavakcittam vajram, tadvikurvanam
anjalir buddhapancakam, tathabhutam anjalim drdham baddhva grhitva sthirikrtya, hrdi
sthane hrdaya eva dharayet. yatha punar na skhalati, tatha krtveti yavat. uktam ca— tri-
tattvam tu bhaved vajram afijalih patica devatafh] | $asvataksobhyaratnesamitabhamogha-
siddhaya iti.

2.3.118-
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Om, etc. Cf. notes to 7-9 above.

XIII. Displaying the great gesture

It is not entirely clear what the role of this next section is. The mantra
strongly suggests that it has to do with the purification of the five nectars
dissolved in liquor which are placed into a skull-bowl (cf. 128cd-129ab here,
as well as 2.4.13). Bhavabhatta makes the same observation (introduction to
ad 126), but he does not specify what the primary role is.

Having circled his hands in the waving-lotus [gesture| he
should visualize a lotus in his right [palm| and cast forth
[into it his| left [hand visualized to hold] a vajra. [Thus]
he should display the great gesture.

» waving-lotus [gesture] This is best described by Durjayacandra: “The
‘waving lotus’ is making the hands [joined] at the tip [of the| outstretched
fingers dance as if it were a blooming lotus waved by the wind.”1¢1

o visualize a lotus etc. The gesture seems to be described in an elliptical
way. Bhavabhatta clarifies that the lotus is actually a skull-bowl (padma-
bhajanam) into which one places the left hand. The original meaning was
probably that one visualizes a wvajra-sceptre in the left hand: Bhavabhatta
substitutes this with another gesture, the thumb pressing down the [tip of
the| little finger. ‘To place’ (niyojayet) is a rather weak gloss for utsrjya,
which suggests that the movement is dynamic if not violent. Kalyanavarman
(Panjika 22" -22") — whose comments become yet again available after a
long pause — describes a combination of these two views: the left hand is
visualized to hold a vajra-sceptre while the fingers display the tripatakamudra,
essentially the same gesture as the one given by Bhavabhatta.

[Simultaneously he should recite:] «om ha ho hr1 svaha.
Thus the great gesture [and its| spell.

The yogin (yoginam) should at the same [time] (samam)
[do] ‘that’ (tapi ca) [purification of the liquor and nec-
tars], [as well as] visualizing all the deities.

161 Mitapada 44" : marutapreranat prabuddhapadmasyeva prasrtanguler agrapaniyugasya
narttanam kamalavartah.

2.3.123
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o at the same [time] (samam) etc. The translation reflects the reading
and interpretation of Bhavabhatta. Both Kalyanavarman and Durjayacandra
read the pada as samantapi ca yoginam. Both interpretations amount to
‘to all those deities inside the mandala’. This probably is closer to the intended
meaning than Bhavabhatta’s taking tapi ca as a euphemism.

e visualizing all the deities In Bhavabhatta’s view this amounts to
visualizing all the deities in an instant as a separate process. Durjayacandra
seems to take this pada as a reiteration of the first one, since he has nothing
to say about it. Kalyanavarman (Parnjika 22V ) has a different reading sakrd
evam, which he naturally interprets as a ritual injunction.

XIV. Offering bali to the worldly deities

It is here that the mandalopayika-influenced exegetes could ‘plug in’ the
deities of the two further putas that came to be superimposed on the orig-
inal mandala of the thirteen goddesses. The tantra, however, seems to be
quite clear in stating that these laukika deities are worshipped in a separate
mandala, or outside the mandala [of the goddesses|, or most likely both: in
a separate mandala outside the principal one. The topic is taught in greater
detail in vv. 141-160.

As for the worldly [deities| (laukikadin), the knowledge-
able [yogin| (jhaninam) ought to prepare [articles of wor-
ship] outside the mandala.

e the worldly etc. Bhavabhatta takes the entire pada to refer to what
he terms as the guardian deities of the site (ksetrapalah), who are worldly,
eminent (adi glossed as sresthah), and knowledgeable (jnaninah). I take the
adi as a meaningless verse-filler, although it has great significance for the
latter pantheon of the Catuspitha.

e outside the mandala Bhavabhatta takes this as an object of kalpa-
yet, that is to say the yogin should prepare an ‘outer’ mandala. “It is called
outer because it is outside oneself” states the exegete. The intended meaning
is that the outer deities do not have correspondences in the yogin’s body,
whereas the goddesses of the ‘inner’ mandala do.

2.3.126¢d
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Bhavabhatta describes this outer pantheon as follows (I summarize here
Nibandha ad 126 11. 7-14, as well as ad 148-152): with red sandalwood paste or
saffron (or more likely a cheaper substitute, Asafoetida) a triangle is drawn,
and inside this a circle.'®? The circle is divided into nine boxes by drawing
four lines (two lines from top to bottom and two lines from left to right).
The middle is occupied by Jiianadakini, who here embodies all thirteen god-
desses. In the eight boxes around her the following eight male deities are
placed beginning in the east and proceeding counterclockwise for the cardi-
nal directions and clockwise for the intermediate: (1 = E) dark Krsnarudra,
(2 = N) yellow Maharudra, (3 = W) white Devadatta, (4 = S) red Krsna, (5
= NE) half-dark half-yellow Karala, (6 = SE) half-dark half-red Bibhatsa,
(7 = SW) half-red half-white Nandatita, and (8 = NW) half-white half-
yellow Vinayaka. All are four-armed, with three eyes, clad and adorned.!63
Each is surrounded by a quartet of yoginis who are installed counterclock-
wise beginning with the front of the deity: [1] white Camundi, yellow Ghort,
red Bibhatsa, dark Umadevt; [2] yellow Jaya, red Vijaya, dark Ajita, white
Aparajita; [3] red Bhadrakali, dark Mahakali, white Sthulakali, yellow In-
dr1; [4] dark Candri, white Ghort, yellow Dustr, red Lambaki; [5] white
Tridagesvari, yellow Kamboji, red Dipini, dark Cusini; [6] dark Ghorarupa,
white Maharupa, yellow Damstrarupa, red Karalini; [7] red Kapalamala, dark
Malini, white Khatvangayi, yellow Maharddhika; and [8] yellow Khadga-
hasta, red Parasuhasta, dark Vajrahasta, white Dhanurhasta.!®* The first
twenty-eight are said to be coquettish and holding the five articles of worship
(flowers, etc.), whereas the last group hold the implements suggested by their
names.

On the depictions these deities are not arranged in a separate mandala.
Instead, each group of five (one male deity with four goddesses) is placed out-
side the circle of flames in the appropriate directions with §masana depictions
in the leftover spaces.

Kalyanavarman’s Panjika (23"-23") by and large agrees with Bhavabha-
tta, but here the deities are still within the main mandala separated from
the thirteen chief goddesses by another cycle of twenty goddesses, the one

1620r, according to the description given ad 141, a square.

163 Their implements are simply stated to be yathokta® (Nibandha ad 148 1.3 and Panjika
23"), but never described. On the other hand the *Vajradakavivrti (123V-124") gives the
full list.

164The colours here are as given by Bhavabhatta. The depictions differ.
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beginning with Pokkasl and ending with Dipa.'®® The arrangement of the
goddesses differs: in group [3] the last goddess is Yogini, [4] is Indracan-
dr1, Ghoradusti, Lambaki, Tridase$var1, and [5] is Kamboji, Dipini, Cusini,
and Gramavasthitayogini. This difference, although minor, suggests that the
very names of the goddesses depended on how verses 148b-151b were read.
In the edition I have capitalized the names according to Bhavabhatta, but
it should be kept in mind that alternative sets can be created from the text.
A further remarkable element in Kalyanavarman’s description is that each
goddess-group is assigned a designation: [1] devyah [2] paricarah 3] bhaginyah
[4] devatyah [5] dakinyah [6] yoginih (sic!) [7] bharyah [8] vilasinyah.

[After having] meditatively visualized each [deity,] (pr-
thag) the yogin] should smear each with fragrant pow-
ders, offer flowers to each, [and] fumigate each with in-
cense.

each Several meanings can be assigned here: I have translated according
to Durjayacandra’s gloss (Mitapada 44" : pratidaivatam), since this seems
the most natural interpretation. Bhavabhatta interprets the first three oc-
currences as ‘not enjoyed by any other [entity]’, in other words the offerings
should not have been used for any purpose before being given to the deities,
and the fourth occurrence as ‘separate’, in the sense of ‘outer’; referring to
the fact that the mandala of these deities is outside/separate from the chief
one.

XV. Purification of the nectars, etc.

The next section describes what must have been a crucial rite, the pu-
rification of the substances beginning with the five nectars. The verses are
placed immediately after the description of the bali offering to the worldly
deities, but it is not entirely clear whether the process was part of that offer-
ing. The topic seems to move us towards what other sources would describe
as a ganacakra, where the shared consumption of these substances was the
pivotal point of the rite. However, the text makes no explicit statement that
a new topic is started here. There is evidence to the effect that this pro-
cess was seen to form part of the bali, cf. Samajanusarini of Padmasrimitra

165Cf. Mandalopayika 8.45-56.

2.3.127
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(5V) and the sadhanas (given as parallels in the edition), but v. 133 clearly
states that after the nectars and the liquor have been ritually purified they
are offered to the yoginis, rather than the recipients of the bali, the laukika
deities.

[Then] he should visualize (dhyapayed) [the purification
of] the five nectars mixed [together] in an oyster shell or
[any] other [suitable receptacle]: the syllable ‘ha’ removes
the colour, the syllable ‘ha’ neutralizes the smell, and the
the syllable ‘hr1’ does away with the potency. This is the
prescribed method|[./:] [A/a]fter having repeated the[se]
three [syllables] thrice [each] he should visualize [them)]
as the three deities.

e he should visualize (dhyapayed) Bhavabhatta seemingly reduces the
dhya- syllable to da-, as he glosses the verb with ‘he should give’. But this
is inconsistent with his reading. This process of applying the three sylla-
bles to the nectars (which here, according to some authorities, stand as an
upalaksana for the nectars, the meats, and liquor)'®® is said to remove the
‘natural’ (prakrta) colour, smell, and potency of the concoction.

e [any] other [suitable receptacle] A shell is usually the receptacle of
choice, but several other materials can be used, most notably a conch-shell
(Sanikha), cf. Hevajra 11.iv.39ab where the texts forbids the use of such a re-
ceptacle for collecting the ejaculates in initiation. In the Kalacakra tradition
four types of chalices are assigned to the directions: oyster shell, cocoanut
shell, burnt clay chalice, human skull. Cf. Kalacakraganavidhi 30" . For ma-
terials for a simple argha chalice see Jyotirmanjari (p. 38), Bhutadamara-
mandalopayika of Subhutipalita (part I. 3" ), etc. Usually the nectars etc. are
placed in a skull-bowl.

o method]./:] [A/a]fter 129b could refer both ways: to 128-129a or to
129¢-130.

The Lord of the Lotus [transforms] the colour into a

166 Mitapada 44Y: HA-HO-HRI-varnatrayam varnagandhaviryem sahajapaicamalanam
parnicankusanam api visayamadanadinam ca harati. However, the purification and offer-
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splendid golden [hue], the brightly radiant one [trans-
forms the] natural [smell] into [that of] scented water,
the taste [is purified] by the Lord of the Sceptre, he who
holds a sceptre; these three deities are to be visualized
in three different [colours].

e Lord of the Lotus With a curious detour Bhavabhatta first takes this
to mean Amitabha, the lord of the lotus-clan, and then choses the most
prominent ‘son’ of that clan, Lokesvara as the deity that turns the natural
colour of the nectars into a golden hue. Later still (1. 8) he calls the first
deity wvag, i.e. Vagvajra. Kalyanavarman (Panjika 28" ) and Durjayacandra
(Mitapada 44"") identify the deity as Amitabha and Vagvajra respectively.

e the brightly radiant one All three commentators agree that this is
Vairocana.

e Lord of the Sceptre Normally one would read vajrapani capitalized,
but all three commentators read it as an epithet for Aksobhya.

o three different [colours] Golden, white, and dark respectively. The
other two commentators do not see a reference to colour here, reading the
statement of the last pada as an identification of colour, smell, and po-
tency/taste with the three deities.

[Then the yogin should visualize] a moon[-disk] in [his]
left hand, and in the middle of [that] moon[-disk] the syl-
lable [of] nectar [accompanied by]| nothing else (°matra)
but the omniscient one. [With]| the thumb [symbolizing]
the earth and the ring finger [symbolizing] Sumeru he
should churn [the] potent (balina) nectar (amrta). [In
order to purify the] thus achieved (iti) fluid (m-ambho)
he should visualize the threefold [purification as above].

ing of liquor is discussed in the next section, whereas the meats are discussed separately
in v. 161 ff.

2.3.131-
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e in [his] left hand Notice the difference in the two glosses (here and ad
132 1. 6-7) vamapanitale and vamahastataluni. It is very tempting to emend
the second, but the form is not unattested although it is very rare. The
only instance I could trace is Candamaharosanatantra 12.6.25 (ms. A 417):
... dastakam apamarjayed dhastataludvayena.

e nectar etc. This is the letter SA to be conjoined with the ‘omniscient
one’, a frequent epithet of Vairocana, whose bija is OM. The visualized syllable
is therefore som. Kalyanavarman (Panjika 28" ) raises the same mantra, but
he arrives to OM by taking ° matra as a technical term (‘the measure of
Vairocana’?). I am unfamiliar with this usage.

e churn [the] potent (balina) nectar (amrta) My interpretation is
that these two verses describe the way in which the previously purified five
nectars (and five meats) are dissolved in liquor. When the fluid mixture is
achieved it is yet again purified with the process described in 128-130 above.
To take ‘nectar’ as liquor is entirely acceptable, but I find Bhavabhatta’s
interpretation of balina forced. In his view the word qualifies the two fingers,
which as he further states symbolize wisdom and means, and thus have the
power (bala) to turn the concoction into nectar.

e the thumb ... and the ring finger The same gesture is used when
offering the five nectars, cf. Cittavisuddhiprakarana 21-22: vicintya samayam
sarvam devatapujanavidhim (=vidhau?)| suddham alokya nihsankam bhok-
tavyam mantracoditam/| Sodhyam bodhyam tatha dipyam aksaratrayayogatah/
anigusthanamikagrabhyam®™ prinayec ca tathagatan/|. Note the parallel us-
age of three mantras. Durjayacandra prefers to see the ‘nectar’ and ‘earth’
elements as codes for mantras. Thus the thumb is visualized with the syllable
HA, whereas the ring finger with a ‘nectar-syllable’ (in his view either AM or
SA) on the tip (this accounts for ‘Sumeru’).68

167Better read anamangusthavaktrabhyam as in the fragment NAK 1-1697 = NGMPP
B 24/21, a phrasing based on the Herukabhidhana 1.12c, also cf. Cakrasamuvarapanjika p.
111.

168 Mitapada 45" : angusthe ksitim eva ceti— tatr{aty}angusthe ksitim prthivyaksaram
HAkaram. anama— anamika, tasyah sumerau— anamikagre, amrtam uktam ekam nyaset.
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XVI. Offering liquor

[From this preparation the yogin] should give [with] the
thumb a sprinkle (chidinga) to each yogini [in turn]. Then
he should visualize [the same?] for his own body.

e with the thumb Bhavabhatta — perhaps not entirely needlessly — insists
that this means both the thumb and the ring finger (see the gesture in the
verse above).

o a sprinkle (chidinga) Also spelled (sometimes within the same line
even in the best mss.) chidriniga, chidringa, sometimes with a short -a, this is
a specific Catuspitha-word. The glosses are dravavikiranam (here), and chata
(in the Mitapada).'®® The Tibetan rendering is 'thor ’thung, ‘libation’

e Then etc. This line is highly obscure. The intended meaning is perhaps
that the yogin visualizes the yoginis residing in his own body and offers them
liquor again by smearing points on his body as described in the next verse.
Bhavabhatta seems to think that here the yogin should merge his mind with
Jnanadakini, i.e. he should (again?) visualize himself as the chief goddess.
Kalyanavarman laconically comments: ‘he should perform empowering his
own body’'™ Durjayacandra sees this as a closing of the process; in his view
the line indicates that after the deities have been emanated and worshipped
they are reabsorbed into the constituents of the yogin’s person.'™

[With this same liquor he] should anoint thrice the pile
(stupasya) of the five bursts (pancasphotam). The clever
[yogin should know that] the three places are the tip of
the tongue, the point (bindu), and above.

169The reading in the ms. is ccha-cchata with the folio changing at the hyphen. It is very
unlikely that this is a meaningful word, furthermore, such reduplications can frequently
be met with when the scribe starts a new page, a new line, or even if interrupted by the
string space.

170 parijika 287 : svangadhisthanam kuryad iti.

171 Mitapada 45Y : spharitapujitadevatacakram atmani skandhadhatvadirapena cetasa pra-
vesayet.

2.3.133
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e the pile etc. This Bhavabhatta takes to mean the body. The ‘bursts’
are the five aggregates (skandhah), so called because they ‘burst’, i.e. perish.
Durjayacandra takes the phrase to mean the neck and the heart, but his
reasoning is obscure.!”™ Elsewhere the idiosyncratic terms paricasphota and
stupa are taken to mean HUM and the forehead respectively, cf. Nibandha
ad 4.3.26a, 4.3.43c. The collocation appears once more in 4.4.64c, but that
verse is not commented upon. The anonymous author of the Kalpasadhana
takes the entire phrase to mean HUM.'™ Yet further interpretations include
that of the Prakaranarthanirnaya, where the stupa means the forehead (or
the point between the eyebrows) and the paricasphota the syllable HAM. The
anonymous author of that commentary also mentions a variant interpretation
with the meanings ‘the uvula’ and ‘the syllable HUM’ respectively.!™ The
Samuvarodaya (2.19) uses the term for the stage that is reached by the embryo
in the fifth month of gestation.

o the point (bindu) In the present system this word can also refer to
the point between the eyebrows.

o above According to Bhavabhatta and Kalyanavarman the head (most
likely the fontanelle). Since he has already extracted two of the locations from
the first quarter, Durjayacandra is constrained to find another meaning for
bindu irdhvanam, which he takes to mean the syllable HUM with the bindu
facing upwards. Sometimes HUM is visualized upside down, cf. Nibandha ad
4.3.25. The Ganacakravidhi of the Ngor ms. (266" ) also mentions these three
locations on the body.

With the next six verses we move into what is definitely not individual
worship anymore. The text stops short of using the generally accepted terms
ganacakra or ganamandala (instead see 136: yogayoginimandala), but the
instructions make it quite clear that this is the topic. This short [sub-]section,
especially the apabhramsa verses 135 & 138 proved enormously influential as

172 Mitapada 45 : a-i-u-e-kalangas catasrah. abhir avrta okarah. ete parica buddhah parica-
nadirupah sphutanty asminn iti pancasphotah kanthah. stupasyeti— kutibhutapancabuddha-
devicatustayataya stupam hrdayam.

173 Kalpasadhana (2V-3"): kanthe paficasphotastupena nirgataiUMkarena rasmisahitena
hrdaye padmam vikasayet.

174 Prakaranarthanirnaya 10°: pancasphotikastiupanam iti— stipam lalatamadhye
pancasphotikahamkaram. kecid galasundikayam pitadHUMEkaro bhanyate.
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witnessed by the abundance of parallels outside the Catuspitha cycle.'™ The
verses frequently appear in Tibetan descriptions of the ganacakra (tshogs
khor), but by this time (early 13th century) the memory that the locus
classicus is the Catuspitha has faded as most authorities identify the source
as the Samputa.'™ As mentioned before, Kalyanavarman has an altogether
different exegetical agenda for this sub-chapter. For him smearing liquor on
the body is a way of making fit the initiands, whereas the gathas (which he
does not comment on) are uttered by the officiant and the initiand when
giving and receiving the samaya-substances (Panjika 28").

«[All] phenomena are beheld as pure, [so] let go of [this]
nihilistic supposition! Brahmins, dogs, and candalas are
eaten as having the same nature.»

I give here Bhavabhatta’s full commentary in translation.

[Then the Lord] teaches the verse with which liquor is offered
in the group worship beginning with pecchia. The meaning of
pecchia sohia dhammu is that ‘[all] phenomena are beheld
as pure’, because of non-adherence [to them as true/untrue ex-
istents]. So what of that? pahisambhavanu mellu means ‘let
go of the nihilistic supposition’, for all phenomena do exist, it
is just that they are utterly pure. This is the intended meaning.
It follows from this that distinguishing between brahmins [and
non-brahmins] and so forth is incongruous [with reality]. This is
what is said by bamhanu etc. Brahmins, dogs, and candalas are

175 Sisyanugrahavidhi 19", Ganacakravidhi in Ngor cod. 269V, Ganacakra (fragment in
NAK 1-1697 = NGMPP B 24/24), Ganacakraniyamavidhi in the Sadhanavidhana cod. 27
Padmini of Ratnaraksita 16” , Kriyasamuccaya of Jagaddarpana (Ms. B 202" ), *Sarvabu-
ddhasamayogaganavidhi of Indrabhuti 196¥ , Kalacakraganavidhi 31", Ganacakravidhi of
Vajraghanta 239" , Ganacakravidhi of Krsnacarya [A 284Y | B 247" |, Ganacakravidhicinta-
mani of Ratnaraksita 252" | etc. Also cf. SHIZUKA 2007:229 passim and 2008:195 passim.

176One such authority is the otherwise extremely well-informed Sa skya pandita. He even
accuses the translators of the Samputa that their knowledge of Prakrit (!) was not up to
scratch and they left some errors in the translation. He states in no uncertain terms that
the ‘faultless’ rendering into Tibetan is the one given by him. Tshogs ’khor cho ga (p. 263):
tshigs bead ’di gnyis Sam pu ta’i rgyud na bzhugs/ sam skr ta’i skad min/ pra kr ta’i skad
yin/ de’i stobs kyis lo tsa bas ma go bar bsgyur bas nor pa bag re snang/ ‘gyur ’di ni ma
nor ba yinf/. This does not mean that Sa pan retranslated the verse, for the same readings
can be found in his uncle’s Tshogs ’khor ’bring po (p. 222).
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‘eaten’ as having the same nature. [By ‘eaten’] he means they are
understood to have the same nature. For brahmins and so forth
are not [in any way] different [from each other inasmuch as all pos-
sess] semen and menstrual blood etc., passion and hatred etc.!™
Hence the distinction between them is not real, but fictitious.
The word bamhanu [here stands| for brahmins, ksatriyas, and
vaisyas. The word kukkuru includes [all kinds of] animals, which
are well-known. The word candalu stands for all untouchables.
We have not mentioned Sudras, but they should also be included,
for they are also said to be a varna. The intended meaning [of the
whole verse is:] there is nothing pure or impure, therefore ‘drink
up’ all dichotomies.

This is only one possible interpretation of one possible group of readings.
Durjayacandra has a slightly different reading (pada b is: lehi sambhava

na hi melu) and an altogether different interpretation, which I paraphrase
178
as:

After having beheld [this food and liquor as nectar, that is to
say| purified and true, [the yogin or the yogini should pass it to
the next person in the group, saying:| «Take [it and eat it] as
[something that is to be] highly honoured, do not reject it! Eat it
together with brahmins, dogs, and candalas.»

Sa skya pandita’s ‘faultless’ translation takes the verse to mean:

Behold phenomena in this world as auspicious! Do not entertain
doubts regarding [all that is|] constructed! Eat brahmins, dogs,
and untouchables as having the same nature.'™

One should pass [the receptacle with liquor and the nec-
tars] in the gathering of yogins and yoginis with this
verse.

177 Alternatively: ‘inasmuch as [all are born from the union of] semen and menstrual blood
[and all lead an existence ending in death], and [all are equally tainted with afflictions]
such as passion and hatred’.

178 Mitapada 45Y : idam khadyam bhojyam vamrtam yogina yoginya va diyamanam katham
dadyad iti ced aha— pecchia ityadi. pecchia preksya vyavalokya. sohia Sodhitam parisu-
ddhikrtam. dhammu dharmatasuvisuddharupatam gatam. lehi labhasva grhana. sam-
bhava sambhavya khadyam idam. katham khadyata iti krtva. na hi melu na tu munca.
na cen moktavyam kim nama kartavyam iti ced aha— khaddhu ityadi. pranitvavisesat

2.3.136
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First [they should display| the waving-lotus [gesture] with
a mind pure as a [piece of] crystal. [Then they] should
display [with the left hand] a vajra-sceptre by [forming]
the triple-prong gesture, [and visualize] the seat [of the
receptacle] as a lotus in the right [palm].

e a mind citta® and °cetasa is probably nothing more than a tau-
tology, although Durjayacandra does try to make some sense of the com-
pound.!®® The attitude and gesture described here probably refers to both
the person who passes on the chalice, and the person who receives it.!8!

e triple-prong This has been described above as the thumb pressing down

the little finger and the rest of the fingers outstretched like to resemble a
three-pronged wvajra-sceptre. Alternatively the gesture does not imitate the
sceptre, which could then be visualized separately as held between the thumb
and the little finger. It is equally possible that the participants here held
actual vajras.

«Welcome! This priceless practice, freed from grasping
and detachment, washes off the filth that is passion. Bow
to [this, O mortals, in order| to [obtain] truth!»

Again, the translation is only one of the many possible interpretations,
but here I cannot agree with Bhavabhatta’s rather artificial and complicated
interpretation.

After having explained [the verse with which the liquor is] given,
beginning with svagadu [the Lord] teaches the verse with which
the liquor is accepted. [The word svagadu should be analyzed

brahmanakukkuradibhih sardham bhunksveti dadyat.

179 Tshogs ’khor cho ga (p. 262): ’dir ni chos rnams bzang por Iltos| ’du ba rnams la the
tshom med| bram ze khyi dang gdol pa yang/ rang bzhin gcig pa nyid du zo//. The differences
can be explained thus: pecchia was taken as *preksasva, instead of sohia there was a
reading along the lines of *soha iha, mellu was interpreted as *mela (cf. Mahavyutpatti
3291), and pahisambhavanu as *na hi sambhavaya.

180 Mitapada 457 -46Y : cittasphatikacetaneti— matsaryadimalavirahena nirmalataya cit-
tam sphatikam iva cittasphatikam, tasya cetana tvida+titnirmala, taya tathasayeneti ya-
vat.

BLCE. Amnayamarijars 296" : bya ba ni sbyin pa po dang len pa pos kyang ngo /|

2.3.137
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as] sva in the Instrumental, [that is to say| by itself, [plus| agata,
that is to say perceived; for it is to be perceived [only] by one-
self. What exactly? [The Lord] says: dhammu, [that is to say]
dharma [in the sense of]| the [primordial] nature of things such
as the aggregates [that make a person|. And that is nothing but
‘suchness’, and that is [the same as] non-dual knowledge, which
is [nothing but] the Tathagata. [The Lord then] teaches how this
[primordial] nature (dharma) is beginning with anagghu|, that
is to say ‘priceless’]. It is so called because there is nothing [in
the world], no matter how pricy, that would be suitable to be
used to worship it. It is only enlightenment that is truly fit for
that purpose. This is the intended meaning. [As for] raamala-
gatae, passion means thirst [for sensory gratification]. That itself
is ‘filth’, for it tarnishes the mind. For this reason it [i.e. dharmal
is [agatae =| agata, [where a- should be interpreted as slightly]
that is to say it is ‘slightly off’, [in other words] corrupt. But it
is not entirely corrupt, because passion in its true state is pure.
One may object: why single out passion, leaving aside the other
afflictions such as hate? [There is some] truth [to this, but] the
main cause of transmigratory existence is experiencing pleasure,
and the cause of that is passion. By purifying passion [this] trans-
migratory existence together with all [its] auxiliary elements will
become pure. [As for the line| beginning with gaha, since the true
nature [of things]| is one from which the filth of passion has gone,
it is free of both grasping, [that is to say] emotional engagement,
and non-grasping, which is the opposite. The intended meaning
is that [the yogin] is free of [the conceptualization] ‘T am adher-
ing’, but also free of ‘I am non-adhering’, which is also a kind of
adherence. The thus described dharma should be construed with
‘bow to’ [as its direct object]. For what reason? [The Lord] says:
tattiae, in order to contemplate truth. The reason is so that the
mind may rest on reality by bowing to that. Thus the intended
meaning. 152

1821 have allowed myself some freedom in translating these sentences. I am not entirely
sure whether the reading tasya tatpujeti in 1. 6 is trustworthy, hence I conjectured tasya
satpuja based on the parallel in the Amnayamanjari.
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Durjayacandra’s approach is more natural. He takes svagadu to mean
‘welcome’. He does not spell out who is addressed, but it is rather clear
that the recipient here welcomes the chalice with the nectars and liquor.
His interpretation of agatae as a Dative of apagati has also been accepted
above, although regularly we would need *ogatae or *ogaae. One minor
variant reading here, although this can be determined only from the gloss, is
*bhattiae for tattiae.'8?

Sa skya pandita’s translation, advanced by him as the only correct one,
can be interpreted as follows:

The teaching of the Sugata is priceless! Bow in reverence to truth,
which has cast off the filth of passion etc., and which is free of
grasper and grasping.1®

With this verse [the recipient] should the [the chalice]
in accordance with the prescribed practice in order to
achieve the accomplishment of yoga. [For| in reality ev-
erything is pure for yogins.

e for in truth Bhavabhatta does not comment on tattvena and takes
yatha as an elliptic word for yathalabham ‘whatever [liquor| can be ob-
tained’, for which see ad 146. Durjayacandra takes this as a bhinnakrama
‘compound’ (i.e. construes yatha with tattvena), the meaning being that
the participants of the ganacakra are prompted to consume the substances
with the conviction that they are consuming the ‘nectar of gnosis’ Oddly, he
takes a less gnostic view of the statement regarding purity, suggesting that
the substances are to be considered pure because they have been empow-
ered by mantras and not because the participants do not entertain dualistic
thought.!8

183 Mitapada 467 : data tavad anaya dadati, grhita punah kaya grhnatiti ced aha— svagadu
dhammu ityadi. svagadu svagatah. pavitrataya punyakarataya dhammu dharmam,
moksavahanaya anagghu— anargham, raamalagatae yogino ragadikleSamalapancaka-
pagataye, gahagahavivagjia grahyagrahakavivarjitam, panavaha pranamata{h} bhaktya.

184 Tshogs ’khor cho ga (pp. 262-263): bde gshegs chos la rin thang med| ’dod chags la sogs
dri ma spangs| gzung dang ’dzin pa dang bral ba/ de bzhin nyid la gus phyag ’tshalf/ This
translation implies that sv- was interpreted as sukha. Alternatively the reading may have
been sugada.

185 Mitapada 467 : yatha m-acara tattveneti- yathatattvena jRanamrtaripendacara
(sic!?; or rather: -rupena/ cara ?) bhaksaya. $uci sarvasminn iti- mantraputataya yogino
nasuci kim apy asti.

2.3.139
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[Then| one should say: «As you please.»

e «As you please.» According to Bhavabhatta this is uttered by the
yogin who passes the chalice, whereas according to Durjayacandra by the
person who receives it just before consuming the contents. However, other
ganacakra descriptions suggest that the word is pronounced by the sponsor
of the rite (occasionally the overseer of the rite), signifying that once the
substances have been consumed the main point of the rite has been accom-
plished and the participants can turn to other activities, such as eating and
drinking, singing and dancing, etc.!8¢

XVII. Offering bali to the worldly deities
(bis)

As Bhavabhatta points out, the following section is an elaboration on vv.
126¢d-127. T have summarized his commentary to this verses in the notes
to that section, q.v. According to Durjayacandra (Mitapada 46" ) this bali is
offered at the end of the feast.

Outside [the main mandala the yogin] should fashion a
red mandala with a triangular base.

e base The red circle or square is enclosed with a triangle.

e a red mandala As described above, Bhavabhatta prefers sandalwood-
paste, or saffron. The first is mentioned also by Kalyanavarman (Parjika
30v), who further specifies that the red mandala is drawn at the eastern gate
(of the main mandala). Durjayacandra seems to state that the substance

should be blood (cf. 145d if read with m-atmakaih).'87

He should [then] make two vajra-fists, join them back

186 Sisyanugrahavidhi (19° ): tribhir gathabhih samstutya sanandam ganamandale| «yatha-
sukhamy iti bruyad datarah krpaya khalu// vidhina bhaksayet sarvam devatam api tar-
payet| madirotsavasanandair vajragitaih supuritaih| damaruvadibhir ghantananavadya-
manoharaih| nrtyataih paramanandair [. .. [; Padmini (197): tadanantaram danapatih kr-
tamandalah sapusparijalih stutipranamapurvakam «yathasukhamy iti vadet. This injunc-
tion in Ratnaraksita’s work comes after the recitation of the two songs (our vv. 135 &
138) and two further stanzas in praise of the deities sung by the overseer. Also cf. Gana-

2.3.140
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to back, link the two little fingers, and stretch out the
two index fingers with the right [slightly] bent [and the
left] joined [to it]. [With this| he should invite the outer
deities.

«Om, overlord|s| of the pledge, do! do! hum jah svaha.»
Thus the gesture and spell for inviting [the deities].

He should offer red flowers, incense, fragrant powders,
lamps, and so forth. [He should place] within a vessel the
truce-bali (oharabalika): raw meat, [raw] fish, and so on.

o truce-bali (oharabalika) This term is again specific to the Catus-
pitha. The commentators see it as a technical term for food-offering that
includes flesh, fish, onions, garlic, etc. Durjayacandra derives the word from
upahara,'®® but the more likely ancestor is avahara, ‘truce’, but also ‘tax’. Cf.
Mandalopayika 4.27, where the adaityabali and the oharabali are taken to be
two distinct kinds of offering.

o fish One possible reading is m-atmakaih, ‘one’s own [flesh etc.]. Al-
though this is not very likely for this text (most importantly see the parallel in
Vajradaka 18.62b), nor can it be completely dismissed. In kindred $akta wor-
ship the practice of offering one’s own blood and flesh is widely attested.!®

All these substances, joined with the five nectars, should
[also] be eaten [not only offered]. [In order to offer the
bali the yogin should stand] on the left side of the vessel
and point [to it] with the right index finger.

cakravidhi attr. to Ratnakarasanti vv. 21-22.

187 Mitapada 46" : [. .. ] raktena mandalakam kuryat.

188 Mitapada 46" : upahriyanta ity upahara matsamamsadyah. tair balir oharabalih.

189Ct. Kadambari (2.150-154): [. .. | Candikarudhirabalipradanartham asakrnnisitasastro-
llekhavisamitasikharena bhujayugalenopasobhitam [...] Matarigakanamanam Sabarasena-
patim apasyam. Also Devimahatmya (13.9-10ab): dadatus tau balim caiva nijagatrasrguksi-
tam/ evam samaradhayatas tribhir varsair yatatmanoh/ paritusta jagaddhatri pratyaksam
praha Candikal/ [. ... My thanks to Dr. Bihani Sarkar for pointing out these references.
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e all these etc. Bhavabhatta restricts the meaning to liquor. He further
points out that whatever liquor can be found is suitable. He quotes a verse I
cannot trace about types of alcohol: sura is distilled from grains, barks etc.,
whereas maireya is the distilled juice of sugarcane, etc.

e joined I take this to mean simply ‘with’ Bhavabhatta sees a more eso-
teric meaning: joined means that ‘yoga’, the installation of the appropriate
mantras, has been applied to the nectars. These mantras are described in the
next sub-chapter.

e on the left side etc. Bhavabhatta offers two interpretations: 1) the
yogin places his left hand on the left side of the vessel, raises his right in a fist
and points with the index to the vessel, presumably to indicate the offerings to
the deities; 2) the offering is to be split into two with the left portion (bhaga)
offered to the main mandala (the alternative gloss for bhandasya), and the
right portion to the wrathful guardian deities (id. for krodha) outside the
main mandala. The Ganacakravidhi of the Ngor ms. (266" ) has this gesture
and its variations in conjunction with the mantras HA, HO, HRI to purify
(lit. ‘nectarize’) the offering.

[Then he should recite:] «Om, [deities dwelling] at soli-
tary trees, in cremation grounds, on mountains, in glens,
in caverns, in the outskirts of villages, at [cross-]roads, on
fields, and especially in empty houses, in water recepta-
cles, on fallow lands, on [cultivated] lands, and especially
in [the dwellings of] untouchables, ...

Krsnarudra, Maharudra together with Devadatta,
Krsna, Karala, Bibhatsa, Nandatita, Vinayaka; mothers
Camundi, Ghori, Bibhatsi, Umadevt; Jaya, Vijaya, Ajita,
Aparajita; yoginis Bhadrakali, Mahakali, Sthulakali, In-
dr1i; Candri, Ghori, Dusti, Lambaki; Tridasesvari, Kam-
boji, Dipi[ni], Cusini, yoginis dwelling in villages; Gho-
rarupa, Maharupa, Damstrarupa, Karalini; Kapalamala,
Malini, Khatvangay1, Maharddhika; Khadg[ahast]a, Pa-
rasuhasta, Vajrahasta, and Dhanur[hasta]!

2.3.147
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« at solitary trees, etc. The source for this mantra is the Saiva Nigi-
samcara (ch. 13, f. 487).1% In that text these verses are not mantras, but
an indication of places where bali ought to be offered and a list of the corre-
sponding deities.'®! Because of the importance of the parallel I give here the
relevant (unedited) verses from that source with the identification of their
location in the Catuspitha.

ekavrkse $masane va parvate kandare guhe/ (= 147ab)
gramaparsve tatha ksetre Sunyagare tathaiva ca| (= 147cd)
bhajane sthalagate vapi matarngas ca tathaiva cal (= 147ef)
krsnarudra maharudra (= 148a) nandatita vinayakam/ (= 148d)
aghor1 ghora bibacchi (= 149a) lambaki trdasesvary (= 150d)|
jaya ca vijaya caiva ajita aparajital (= 149cd)

karali ghoptani caiva gramavasthitacusani| (= 151b)

indri candv ghort dusti lambaki tréaseti(!) cal (= 150cd)

It is very likely that the transmission of these verses in the single surviving
ms. of the Nisisamcara is corrupt. E.g. we can conjecture an omission between
maharudra and nandatita, and we can state with relative probability that the
first occurrence of lambaki trdasesvary is out of place, whereas the enigmatic
trsaseti ca ought to read trdasesvari (for tridasesvart). For further parallels
between this Saiva text and the Catuspitha corpus see the description of
Aryadeva’s *Fkavrksadipanjika. That the source is the Nisisamcara is first
and foremost shown by the names of the deities, which are obviously Saiva,
e.g. the Jaya series are the four sisters of Tumburu from the Vinasikha. The
list must have seemed very unusual for Abhayakaragupta since he seeks to
standardize it by glossing every name with a better known counterpart.!®?

190This was first pointed out to me by Prof. Sanderson (as far as I can remember) during
a discussion about the Vajradaka, which also contains these verses. A parallel edition of
the Nisisamcara with the present version, that of the Vajradaka, that of the Dakarnava,
and that of the Samputa is included in one of his handouts (6¢) for the lecture series “The
Saiva Sources of the Buddhist Tantras of Samvara” delivered at All Souls in Trinity Term,
1998. I was unaware of this handout at the time of writing the present note.

OLCf. Amnayamarijart 294 : phal che bar ’dir lha rnams nye bar byed do zhes pa nag
po’i phyogs (9.2.17a) zhes pa la sogs pa’of| shing gcig (9.2.18a) ces pa la sogs pa gtor
ma sbyin pa’i gnas gsungs pa’of|. The reason why Abhayakaragupta does not take this as
a mantra — although he must have been aware of Bhavabhatta’s treatise — is because the
Samputa does not prefix the verses with oM.

192 Amnayamarijary 294° (ad Samputa 9.2.19): Nag po drag po ni Dbang po’o/| Drag po
chen po ni Lus ngan no// Lha mo ni Lhas byin te Chu lha’of] Nag po ni Gshin rje’o/| Thod
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I invite all of you by this, the command of the lady of
the thunderbolt, [who is] the great [unifying] principle
of the five yoginis, the accomplisher of all desires, the
empress of yoga and pantheon, lady of the thunderbolt,
ruler, the great embodiment of [all] Tathagatas, revealer
of faultless yoga!

e lady of the thunderbolt etc. Although my interpretation has the fault

of repetition (vajresvari twice), I assume that the verses refer to Jnanada-
kini with whom the yogin is in meditative identification. Bhavabhatta takes
153ab to refer to the guardians Dipin1 etc., 153cd’ to the entire mandala, and
prabhus to the guardians of the directions with 154ab qualifying them. At
first sight this is not unreasonable, but we must keep in mind that the text
clearly differentiated between the inner mandala and the present, outer one,
containing only the above-named minor deities. Furthermore, Bhavabhatta
(in this he is followed or paralleled by Durjayacandra) does not include 154cd
in the mantra, while I think it is an essential part of it, since the construc-
tion [name of the deity] + ajnapayati is overwhelmingly attested in similar
mantras.'%

Om, d-dd-drag, b-bb-bind, g-gg-guzzle, kill kill, termi-
nate terminate all wretched [impediments] of so-and-so,
hum hum hum, phat phat phat, jah svaha!»

e d-dd-drag Inspired by a corrective comment by Prof. Sanderson, I in-
terpret kaddhana as karsaya. The word occurs frequently in sources such

as the Bhutadamaratantra. The sense must be ‘to attract, to draw near’ !9

Filling the mouth (mukham apurya) with nectar, [the

pa can ni Dbang phyug chen po’of| Mi sdug pa ni Me lha’o || Dga’ las ’das ni Bden bral
lo/| Log ’dren ni Rlung lha’of] Notice the odd gloss for the third: the original reading of
the Samputa is devati, which is first glossed with its Catuspitha counterpart, devadatta,
and then stated to be Varuna.

193F.¢. Guhyasamaja 14. prose between 58-59, Sarvavajrodaya sect. 37: OM GHA GHA
GHATAYA 2 SARVADUSTAN [...] VAJRADHARA AJNAPAYATI |...].

194F g, 3" -3Y : mahabhitint yadi samayam atikramati anena krodhasahitenakrsyastasatam
japet— OM KADDHA 2 AMUKABHUTINI HUM PHAT. anena krodhasahitenastasatam japet.
Sighram agacchati. yadi Sighram nagacchati aksimurdhni sphutati Susyati mryati va. Similar
usage ibid. 13", 15V, passim.
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yogin] should contemplate [performing] the ritual dance-
movements and so forth (padakarmadi). [Thereafter| the
yogin[s| [and/or| yogini[s] should meditate on [whatever
aim they wish to achieve|. Success in all rites will come
about.

o filling the mouth (mukham apurya) More likely the mouth of the
deities as in Bhavabhatta’s first interpretation. In his second interpretation
and acc. to the two other commentators it is the yogin who fills his own mouth
with the nectars. The term probably stems from the Mayajala as witnessed
by parallels in the Samputa.%®

e the ritual dance-movements and so forth (padakarmadi) The
first two interpretations of Bhavabhatta seem very unlikely.!%® The third,
where he evokes unknown authorities, is arguably the most plausible mean-
ing. The dance movements are described in 3.4.81 ff. To exonerate Bhavabha-
tta, the quarter-verse must have been considered obscure from a very early
stage. The 18th ch. of the Vajradaka reproduces this section almost word for
word, but it replaces this pada with the neutral sarvadevatam prinayet. The
adi very likely refers to 3.4.100, which lists a series of further movements
called abhinayas. These movements are frequently employed in initiation be-
fore constructing the mandala in order to remove obstacles. Cf. e.g. Ma-
ndalopayika 6.4 ff., Vajravali sect. 7, and the Parikramapadopayika, a small

195 Samputa 7.4.34: Santike paustike vasye Subhadravyasya homanam/ vinmutrarudhira-
majjasthimahamamsasya homena sarve mukhapurita bhontif; cf. Mayajala 341" : zhi dang
rgyas dang dbang rnams la/ dge ba rdzas rnams sbyin sreg bya/ bshang gci khrag rkang rus
pa dang| sha chen dag kyang sbyin sreg bya/|. Here the mukhapurana element is missing.
However, in another parallel the bhagavan is asked in consternation how offering such
substances does not incur sin: Samputa 10.4.1abc: katham jranasattvesu asucifnal mukha-
purane/ katham na jayate papam [...], which is based on Mayajala 341" : ci ste ye shes
sems dpa’i zhal] mi gtsang ba yis bkang na ko/ ji ltar sdig pa mi skye ‘gyur [...].

196Perhaps pikakarena in 1. 5 begs some explanation. Most Indo-Aryan languages have
this word for ‘spit’ (especially the spittle associated with chewing betel) with a short -i
(Sindhi, Assamese, Bengali, Oriya, Maithili, Gujarati), only Panjabi and Hindi pronounce
it as pik, whereas Marathi sometimes nasalizes the vowel (cf. TURNER no. 8144, who
reconstructs the ancestor as *pikka). Since the word is obviously onomatopoeic, I do
not think that the length of the vowel points to anything significant. Spitting (usually
a mouthful of alcohol) on the offering before taking it out of the ritual space is also
attested practice, cf. Ganacakravidhicintamani 253% quoting the Vajramalabhidhana (ch.
64?), Ganacakravidhi of Krsnacarya [A 285", B 247" ]



2.3.141-160 OFFERING BALI TO THE WORLDLY DEITIES (BIS) 347

monograph dedicated to the subject. Alternatively, the statement might be
an injunction to observe a certain decorum concerning walking, gesticulating,
etc. and with this in mind one should not consume too much amyta (which
here would mean liquor).7

 yogin[s| [and/or| yogini[s] Bhavabhatta takes bhavayed less literally,
but the context seems to suggest an eidetic visualization according to what
kind of goal is sought: pacifying etc. Durjayacandra seeks to explain away the
option of male or female yogins by interpreting yoga as the application of
the mantra taught in 155, and yoginya as Jhanadakini in one of her forms,
according to the goal sought.!?

Clenching two vajra-fists he should join them back to
back. He should interlock the two ring fingers and form
a chain [with] the index fingers.

e form a chain That is to say the index fingers (krodha means tarjani
as in 146d) are also interlocked.

[Then the following mantra is to be recited:] «Om, eat,
eat, empress of all yogas, hum hum hum jrum svaha.»

[One] should employ [the mantra?] according to the rite.

197Ct. *Samayapancaka of Padmakara 28" : tshogs kyis ‘dus pa la bya ba/ lag pa rkang sogs
bag ldan bya/ shin tu bag med rgyu yi phyir| btung ba mang po spyad mi bya// mang dag gis
ni g.yeng bar ‘gyur/ g.yengs pas rnal ‘byor ’khrug ‘gyur zhing/ rnal ‘byor nyams pas dngos
grub med| bdud kyi las ni bzlog par dka’l]/ “During the communal feast (ganacakra) one
should pay attention to one’s actions, [such as] moving the hands, the feet, etc. In order
to [maintain| this careful attention, one should not drink [too] much. For by [drinking too]
much one[’s mind] wavers, and by wavering his yogic [concentration] is compromised. By
the compromising [his] yogic [concentration he will] fail [to obtain] accomplishment. [O,]
the workings of Mara are difficult to resist!” Also cf. Ganacakravidhi of Bhadradatta 248" :
ra ni ro bar gyur na nif nan tan gyis ni lus ngag bsdam/ “Should he become intoxicated, he
should restrain his body and speech with the greatest care.” The same text states further
below that if this cannot be done, one should leave. Also cf. Ganacakravidhicintamani of
Ratnaraksita 252" | quotating the Vajramalabhidhana ch. 62.

198 Mitapada 46 : /... ] bhavayed yoga yoginya iti— yujyata iti yogah kakkakadhdhana-
dikasya. yatra karmani ya niyukta tat karma kurvatim bhavayet.
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e employ This statement is obscure. The point is perhaps that the man-
tra just taught should be customized according the rite for which the bali is
employed. Durjayacandra suggests that this statement refers to the direction
the mental attention of the yogin ought to take according to the aim he
wishes to achieve.l%

The rites [are:] placating, producing prosperity /reinvig-
oration, subjugating, killing, driving off, producing en-
mity, [and] paralyzing. [Thus the yogin should observe]
the correct [procedure| (tattvena) for the outer bali. The
bali [correctly performed] shall accomplish [all] rites.

XVIII. Offering the meats

Next [I shall teach] the special worship, [one that is]
devoid of conceptualization and non-conceptualization.
[The yogin] should [first] realize the true [nature] of each
of the five ‘hooks’.

e conceptualization and non-conceptualization Durjayacandra’s in-
terpretation seems to be the most attractive here. Conceptualization is think-
ing of the meats as things to be eaten or not to be eaten, that is to say,
to entertain ideas of ritual purity and impurity. Surely, that would mean
non-conceptualization, hence the meaning he assigns to the second element:
not realizing that the five ‘hooks’ are of the nature of the deities.?’® Acc. to
Bhavabhatta it is the yogin who will become devoid of conceptualization. Ka-
lyanavarman simply ‘translates’ the two terms into bhaksya and abhaksya.?*!

o true [nature] ILe. that they are the five Tathagatas as described below.

That which [goes by| the name ‘great hook’ should be

199 Mitapada 46V : yathakarmeti— yadrsam Santipustyadikam karma, tan manasikrtya

200 Mfitapada 46Y -47" : kalpyakalpavivarjitam— abhaksyabhaksyam iti vikalpah kalpah.
devatatvenankusanam aniscayo ’kalpah. tabhyam varjitam kalpakalpavarjitam.

201 pagijika 307 : [. .. ] bhaks[y]abhaks[yJavikalparahitena suddhasvabhavena visesasamaya-
pujam kuryad iti.

2.3.160

2.3.161

2.3.162-
163ab
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regarded the deity of gnosis. [Similarly,] the ‘vajra hook’
is Aksobhya, the ‘place hook’ is Ratna[sambhava], the
great one [known]| as the ‘royal hook’ is Amoghal[siddhi],

and the ‘fickle hook’ is Amitabha.

o ‘great hook’ etc. I.e. human flesh (the key to Bhavabhatta’s terms

nadih etc. = ‘that which begins with na’, i.e. nara etc.), which has the
nature of Vairocana (also acc. to Kalyanavarman, Panjika 31"). The term
jhanadevata is unusual, this word is normally a synonym for jranasattva.

Durjayacandra proposes that the deity is Jianadakini.?"?

e ‘vajra hook’ I.e. cow meat. Acc. to Kalyanavarman elephant meat.
e ‘place hook’ I.e. dog meat. Bhavabhatta’s glosses adisvah here and
antasvah for horse meat are from the terminology of the Hevajra (I.xi.8¢ &

I1.x.5).

e ‘royal hook’ I.e. elephant meat. Acc. to Kalyanavarman cow meat.

o ‘fickle hook’ I.e. horse meat. For the gloss antasvah see just above.

[Thus the yogin] should employ all [five] true [natures]
for the five hooks. Since they are desired [thus] by all
the deities [i.e. the yoginis], he should propitiate all the

2.3.163cd-
164ab

yoginis [with them)].

e employ etc. The statement is somewhat opaque, but I think it is best
interpreted as a conclusion of a topic. The adini does not seem to have any
significant role (Bhavabhatta does not even bother to find a meaning for it),

except perhaps as a reiteration of adibhi in 161c.

o [thus] Ie. after having realized the true nature of the substances.
2.3.164cd-

[However,| he should not be attached to these pleasures,
165ab

202 Mitapada 477 : pancankusanam paiicatattvam niscetum aha— mahankusanamanam
ityadi. mahankusam naram, Jianadakinifm], vajrankusam gam, Aksobhyam, Svanam Ra-
tnasambhavam, rajankusam gajam, Amogham, calam asvam, Amitabham ity anena panca-
buddhasvabhavenankusapancakena sarvadevatacakram prinayet pancankusam acaratam.
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nor should he be overcome by [their| enjoyment. He should
perform the rite of worship and so forth [regarding] all
and everything as pure (svaccha).

o attached to these pleasures The point is to warn the yogin not to
treat these acts (offering liquor, meats, etc.) as pleasurable and become at-
tached to them, an attitude which would undermine the very reason for
which they were undertaken. Durjayacandra sees this controlled ritualistic
enjoyment of sense objects such as food as opposed to mere eating as jackals
(Mitapada 47" ). Bhavabhatta, however, sees the first statement as a warning
to respect the ritual prescriptions strictly and not according to the yogin’s
wish or fancy. The verse he cites to validate this statement cannot be traced
in this form, but three of the padas are transmitted in various sources (see
notes to edition). The Tibetan rendering of this verse interprets bheda as
‘[willing? /unwilling?] disclosure [to non-initiates|” (rig pa).

o overcome by [their] enjoyment Acc. to Bhavabhatta the point of
consuming the samayas is to become disengaged from worldly pleasures, but
if the yogin becomes engaged with [i.e. attached to] the samayas, he will fall
in the same trap as it were. Cf. however a parallel in the Ganacakravidhi
of the Ngor cod. (269" ) which seems to suggest that this was not a general
statement, but rather a rule of ganacakra worship. The participants should
not eat and drink to satisfy their hunger and thirst, furthermore, they should
wait with passing items to others until they are directed by the overseer of
the rite.2%3

e pure lLe. not ritually or otherwise pure (bhaksya, peya, gamya, etc.), but
pure in the sense of not perceiving the implied dualities or multiplicities of
worshipper, worship, and worshipped, etc. Durjayacandra, however, sees the
statement as referring to post-initiatory practice: the yogin should consume
the meats etc. only if he finds himself in such a situation, and not necessar-
ily.2%* This seems to contradict Bhavabhatta’s interpretation paraphrased

203The only exception is the active officiant: anyonyam ca na datavyam panaharam
vinajriiayal bubhuksito na grhniyat svayam va panabhojanam|| karmavajri tu panadi svayam
grhnan na dusyatil. Also cf. Ganacakravidhi of Bhadradatta 248" -248Y .

204 Mitapada 47" : katham namacarantiti ced aha— sveccha sarvetyadi. yada labhyate
yada rocate tadacaren, na punar avasyambhavena.
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above. Although the injunctions seem to be given only for the case of the
meats, it is more likely that the redactors meant to apply them to all kinds
of worship including that with liquor above and that with intercourse just
below.

XIX. Offering the ejaculates

[Then] the heroes who are in (madhye) that (tasya) [gath-
ering] should join ‘ali’ and ‘kali’.

e ‘ali’ and ‘kali’ These are codes for the male and female sexual organs
respectively (amongst other meanings). Cf. 2.4.15-28. ‘Joining’ them means
intercourse, cf. the glosses of Bhavabhatta (prajnopayasamapatti) and Kalya-
navarman (advayayogasamapatti).?*> Durjayacandra reads bijanam instead
of viranpam, therefore he takes the terms in their primary meaning (‘vow-
els” and ‘consonants’), making the statement refer to the bijas that are used
to empower the meats (these are taught in 2.4.29-35). This implies that his
commentary does not see 165cd-166 as a new section.?’6 For ali rather than
ali cf. notes to 2.4.15-28.

By joining ‘ali’ and ‘kali’ he should propitiate all the
deities. All those (te) [present] in (madhye) [that gather-
ing] should taste the nectar that has been extracted thus
(tatha).

o thus (tatha) I.e. from intercourse. Bhavabhatta spells out that the yo-
gin should first take the ejaculates directly from the consort’s vagina with
his tongue. Then he should place the remainder into a skull-bowl and offer
it to the other participants. I cannot agree with his interpretation of sarva
(which he takes to refer to the substances) rather than the participants in the
ganacakra. It is not clear how Kalyanavarman construes sarva. Because of
his variant reading Durjayacandra steers off course here, therefore his com-
ments are of no immediate use.

205 pagijika 317-31V: [...] vaksyamanalaksanafa}likaliprayogena suparisuddhaviracakre
sati, advayayogasamapattiyogam kuryad iti bhavalh]. [...] sarvabuddhanuraganaguhya-
pujam krtva tosayed iti.

206 Mitapada 477 : tasya madhye tu brjanam iti- tadankusapancakamadhye, brjanam
iti bijam alikalim yojayet.

2.3.165¢cd

2.3.166
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The issue of intercourse as part of the ganacakra merits some (by no
means exhaustive) discussion. Some authorities are very open about it and ex-
plain details without any obfuscation.?’” Some authors are not quite so clear,
e.g. the Ganacakravidhi attr. to Ratnakarasanti v. 25 cd: anyonyatarpanam
krtva kelikridarasotsavaih//,**® whereas the anonymous author of the Gana-
cakravidhi in the Ngor ms. and many other authors of such manuals fail to
mention any sexual element. [...] The process of ‘sanitization’ can be clearly
viewed through the Sa skya ganacakra manuals, since we know that they are
based on each other. Grags pa rgyal mtshan has only this cautious statement
to say: “Then they should also propitiate [the deities] with the union [known
as] kunduru.?* Sa skya pandita replaces the rite with breath-yoga or a visu-
alization of the deity in union with his consort.?!? Later still Ngor chen Kun
dga’ bzang po retains only the visualization process.?!! I find unlikely that
the sexual element was omitted on account of secrecy. For the ganacakra was
a secret that everyone knew about.?!?

207Cf. the Ganacakravidhi of Dombiheruka 44V : the participants are said to offer their
wives or any other [suitable] woman. The acarya copulates with her behind a curtain and
consumes his semen by taking it [from the consort’s vulva] with his tongue. This is repeated
by the participants. Substitutes are provided for the case in which they are unable to do
so. Also Kalacakraganavidhi 31V : the participants are instructed to perform all kinds of
[sexual] positions (karana) and are specifically instructed not to reject anyone on account
of their caste or outer appearance.

208Fyrther terse references include the Ganacakravidhi of Bhadradatta 248" : rang gi dga’
ba’i rtsed mo yis| yi dam lha ni mnyes par bya/, *Sarvabuddhasamayogaganavidhi 196Y -
197" : sgyu ma lta bu mdzes pa yi ‘o byed sogs sbyor kun ’khyud pa/ sems can don du yang
dag spyad||.

209 Tshogs “khor ‘bring po (p. 223): de’i rjes la kun tu ru’i sbyor bas kyang tshim par
par byas te [...]. Kunduru is a code-word from the Hevajra 11.iii.60b: dvindriyayogam
kundurum.

210 Tshogs “khor cho ga (pp. 265-266). As his manual is based on that of his uncle, here,
in section 1.5.2.6, we would expect an elaboration on the above statement about kunduru.

2 Kun bzang rnam rol (pp. 297-298).

212Cf. Si tu’s description of Mhaypi in the Introduction. In the parallel Kaula tradition
we are fortunate to have not only prescriptive texts but also public satirization of the
event, Ksemendra’s Narmamala 3.76 ff. The description of Kashmiri poet has remarkable
parallels with the present ganacakra: the participants sing and dance, the overseer of the
rite sings in the vernacular, alcohol is consumed, the vessels are said to be skull-bowls, and
the rite culminates in an orgy where — Ksemendra notes with obvious venom — one can
hardly tell who is having intercourse with whom. For Saiva sources of orgiastic worship
see SANDERSON 2007:281fF.
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XX. Removing the leftovers

The remainders from all these substances should be de-
posited outside the mandala. [During this act / There-
after the participants should intone| the syllable ‘hum’
in the form of a song accompanied by auspicious sounds.

e remainders etc. I interpret the line against Bhavabhatta, who sees this
as an injunction linked to 166¢d. It is much more likely that the line refers to
what ought to be done with the unconsumed meat, liquor, etc.?'? According
to Durjayacandra these remainders are given to non-initiate lay Buddhists.?!4

e [During this act / Thereafter] etc. Acc. to Bhavabhatta this happens
after the ejaculates have been consumed, but acc. to Durjayacandra this refers
to the removal of the remainders. The ‘hum’ in the form of a song could refer
to the melodious intonation of the syllable, but it could also refer to — as
Bhavabhatta explains — the song the hallmark of which is HUM, i.e. verse
4.4.93. Note, however, that the song just hereafter also has a triple HUM at
the end. Similarly mangaladhvani could refer to auspicious sounds (ringing
the bell, blowing a conch-shell, etc.), but it could also refer to the apabhramsa
song taught immediately below.

O supplicants! Bow to [the Lord] beyond [this| existence!
Beseech [him] with [your| entire body! [O, you who are]
adorned with the magical display of union in embrace.
Hum! Hum! Huam!

e O supplicants etc. To facilitate my understanding of this verse, I give
a tentative chaya for the first part: he nathitah! angopangena bhavavivarjitam
[prabhum/ pranamata. Bhavabhatta’s interpretation, though nothing short of

213CE. Panjika 31V : Sesadi sarvavastunam iti- viracakropabhuktam pitasesam iti yavat.
bahya mandala yojayed iti— mandalabahye catuspathadav ucchistabalim aharet. Also cf.
Ganacakravidhi of Dombiheruka 45" : de nas lhag dang phud bsres te] "byung po kun la gtor
ma nif rnal *byor phun sum tshogs pas btang//. Also cf. Kalacakraganavidhi 32V -33" where
the leftovers are first offered with a mantra and then hidden in a pit.

24 Mitapada 47" : Sesadi sarvavastuniti-— samayijanopabhuktasesani khadyabhojyani
vastuni, bahyamandala kalpayed iti- mandalabahihsthitebhya upasakopasikadibhyah
kalpayet.

2.3.167

2.3.168
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an exegetical tour de force and largely followed by Abhayakaragupta, seems
to me rather far-fetched:

[Now, for the words] bhavavivajjia. One should construe thus:
existence (bhava) means coming into existence. Bow [PL] to him
who is free of that [coming into existence|. The intended meaning
is that coming into existence does not [take place] from the view-
point of ultimate truth, only from the viewpoint of conventional
truth. After having described [the Lord] through [the accomplish-
ment| of his own welfare [he] describes [the same| through [his
accomplishment] of others’ welfare beginning with nahia. [The
word nahia is equivalent to Sanskrit] nathita, and means ‘re-
quested’. [The first anga is to be understood as a collective sin-
gular] meaning sentient beings, [so called] because they arg, that
is to say go from rebirth to rebirth by the power of [their] ac-
tion[s].?!* [The second anga, however,| means coming into exis-
tence, [the meaning being justified by the analysis| ‘by this the
welfare of sentient beings in reached’ (arngyate). Hence nahia
angam uangu is [he] by whom coming into existence for the
benefit of sentient beings is wished.

It is to be noticed that Bhavabhatta, although reading pada b thus, does
not explain the role of the syllable -m u-. Durjayacandra interprets the entire
verse as a call to bow to Yogambara, who is embraced by the body of his
consort. 216

[They| should also ring the vajra-bell [and sing| auspi-
cious songs according to their will.

e according to their will I.e. other songs, in addition to the one taught
above. Alternatively, for as long as they wish.2!”

XXI. Dedication of merits
[The yogin] should [cup his hands in the] vajranjali[-

215The root is a variant of Dhatupatha 1.155 agi [etc.] gatyarthah.

216 Mitapada 47Y: pranamata bhavavivarjitanayikangasvangaya (?) dvandvalirigayoga-
mayavibhusitaya Yogambaraya. We should probably emend to °angaparisvargaya or some-
thing similar.

21TCE. Mitapada ATV - manam aha— svecchetyadi. yavad icchati tavad gayati. The singular
most likely refers to the overseer of the rite.

Nibandha
1. 1-7

2.3.169ab
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gesture] and place [them] on his heart. [With this gesture]
he should dedicate [the accrued merit] for [the sake]| of
each and every sentient being.

e dedicate etc. Other authorities single out the sponsor of the rite and his
ancestors. Cf. Kalacakraganavidhi 33" (dedication only for the yon gyi bdag
po), Ganacakravidhi of Krsnacarya [A 284V -285" , B 247" | (prayers separately
dedicated to the yon bdag and food given to pisacas in var. A and the departed
of his household in var. B).

[He should recite:] « May all beings become happy! May
all beings [become] free from pain. May [all beings] pro-
ceed by the path [through]| which they will acquire Buddha-
hood.

I shall free [all those who] are bound [in transmigration],
I shall liberate [all those who| are not liberated. In the
present I shall [show them| compassion and act [accord-
ing to this| teaching of yoga.»

e In the present etc. A translation of a parallel (Vajraghanta’s manual
given to the text) suggests the interpretation: “[as| for the present, may [all
beings/I] abide by the pledges [prescribed] in the yoga teaching.” Also cf. the
rendering from Krsnacarya’s work ibid. Also cf. Amnayamanjar: 296 for the
ameliorated reading of the Samputa: yogasastrakriyamayam.

XXII. Dismissing the deities

At the end of the rites the deities are dismissed. This section consists of
two sub-sections: the dismissal of the mandala-deities (i.e. the yoginis) in
vv. 172-174, and the dismissal of the outer deities in vv. 175-176. The latter
are dismissed by sending them to their ‘outer’ abode, while the first group
is reabsorbed in the yogin’s body from which they were emitted. Acc. to
Bhavabhatta the first dismissal is further divided into dismissing the jriana-
sattvas (172-173) and dismissing the samayasattvas (174).

He should clench two vajra-fists and place the left [fist]
on his heart. [Then] he should stretch out his right hand
place it on the ground [thus] dismissing [the yoginis].

2.3.170

2.3.171

2.3.172
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[He should recite:] «Om, abide in [my] body hum svaha.» 2.3.173

Then he should [visualize that the deities] are absorbed 2.3.174
[back] into his body through his breath. [Then] he should

worship himself visualizing [the deities as abiding in his

own body] in an instant.

e in an instant See 12cd here. Acc. to Kalyanavarman it is only Jhana-
dakint who is visualized at this point. A possible implication (as the Panjika
32" suggests) is that the yogin should maintain the awareness of being the
deity in his day to day activities.

[Then he should recite:] «Om, take, take all wretched 2.3.175
[impediments and] go! Hum phat.»

[Whilst reciting this mantra] he should snap his fingers 2.3.176
thrice [thus| dismissing the outer deities.

XXIII. Sub-chapter colophon

[Here] ends the third [sub-]chapter of the parapitha which 2.3.177
takes up such topics.
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5.8 Synopsis of 2.4

The last sub-chapter of the parapitha is very rich in content, but it is at
the same time one of the most obscure. This is so not only for the present
editor, but also for the three commentators: it is here that they truly bat-
tle it out with the text, giving divergent and sometimes necessarily fanciful
interpretations, especially concerning the first thirty-five verses.

The sub-chapter opens with Vajrapani’s questions entreating the Lord to
teach in greater detail the nature and use of the five nectars (pancamsta) and
the five hooks (pancankusa), that is to say the five bodily fluids and the five
meats employed in several rituals throughout the text (1bc). Another ques-
tion refers to the polyvalent terms ali and kali (1d). The last question seeks
to find out about the secret language and sign-language of initiates (2c). Be-
yond answering these questions (3-14, 29-35, 15-28, 102-153 respectively) the
sub-chapter also teaches several details about offering bali (36-45), the rites
to individually propitiate four of the yoginis previously taught (46-100), and
an apabhramsa song which acts as a password for joining the ganacakra (101).

Vv. 3-14 answer the question about the five nectars. The Lord first teaches
what the text calls vajra-water (vajrambu). The commentators concur that
this is — despite the expectation that it should refer to urine — the chief
of nectars, semen. It is taught that semen embodies all five elements (fire,
wind, water, earth, and ether) and the five gods, that is to say the five
Tathagatas.?!® The highly obscure verses 6-8 teach the syllables that embody
the Tathagatas and which are presumably to be visualized upon semen in
a first round of mantra-empowerment: SUM, KSUM, YUM, HUM, and HUM.
In Bhavabhatta’s explanation this holds good for the other four nectars as
well. Furthermore, in a second round of empowerment the yogin visualizes
atop these seed-syllables a moon-disk with the letter A. He is instructed
to do away with his delusion (moha) regarding these substances, in other
words he should not regard them in terms of ‘pure-impure’.?!® The process

28Except for Durjayacandra (Mitapada f. 48"), who quotes a verse from the
*Catuspithavyakhyatantra (without naming its source) substantiating in his view that
the words ‘five gods’ refer to the seed-syllables of the four goddesses Tara, Pandaravasini,
Buddha[locana], and Mamaki that are to be visualized on the five nectars. He does not
explain the discrepancy in the numbers.

21975 strengthen this point Kalyanavarman (Panjika f. 34" ) quotes from the Mayajala
which rhetorically asks how one could speak of these substances as impure if they are born
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of empowering with mantras and thus purifying the nectars is likened to the
process of cooking, except that here the fire is represented by knowledge. In
a third round of purification the yogin should complete the visualization by
keeping all the previous elements and adding a sun-disk with what the text
calls the ciccaksara, taken by the commentators to mean the syllable KSUM.
The yogin is reminded yet again not to view the nectars in a deluded fashion.
The passage ends with three verses already taught as 2.3.128cd-130, q.v.
Oddly enough the passage never makes it absolutely clear what exactly
the five nectars are. Presumably the commentators are right to identify va-
jrambu as semen. Two more substances are given in 9d: vit and drava, i.e.
faeces and urine.??® According to Bhavabhatta (ad 2.4.22) the remaining two
are menstrual blood??! and phlegm.??? The last element is at odds with what
might be called the usual list, which has — somewhat confusingly — flesh as
the fifth nectar.??® Bhavabhatta’s list is very likely to be older and more

from the elements [scil. just like everything else]. The half-verse (mahabhutodbhavatvac ca
katham tv a$ucir ucyate) cannot be traced in the Tibetan translation of the Mayajala.
However, there are similar passages at the end of the ninth chapter of that text justifying
the use of antinomian substances, a passage which was deemed so important as to be
incorporated as the last sub-chapter, 10.4, of the Samputa. Leading up to this quotation
are two other verses most likely already considered dictums by Kalyanavarman’s time.
The first, beginning with eko bhavah sarvasvabhavah, is already present in Haribhadra’s
Abhisamayalankaraloka (p. 909); it is quoted later (with the lines reversed) in the Amgta-
kanikoddyotanibandha (p. 212) and other works. Saiva authorities claim this verse as their
own, as it is quoted as by Sriséambhubhattaraka in Yogaraja’s Vivrti to Abhinavagupta’s
Paramarthasara, and Abhinavagupta himself incorporates the first half as 1.641ab of his
Malinislokavarttika. The verse or a half thereof is quoted in later works as well, such
as the Spandapradipika of Bhagavatotpala (p. 48). The second quotation (nasti kimcin
na kartavyam prajiiopayena cetasa) turns up several times and in several redactions in
Tantric Buddhist sources (cf. Tattvasiddhi, Hevajra 11.iii.47, Yoginisamcara 15.16). The
locus classicus is, or was seen to be, the Guhyendutilaka (cf. 76b of the *Mantranayaloka
by one Mtho btsun mtso yags, a work highly critical of antinomian practices).

220The pada also has ucchista, but this is presumably not part of the nectars, unless we
are dealing with a very unusual list.

221The Nibandha seeks to identify puspam in 22d with menstrual blood, which is of course
entirely justifiable.

222Bhavabhatta specifies ‘tradition’ (upadesatah) as his source.

223Cf. ENGLISH 2002:491-492 based on a draft edition by Sanderson of a corrupt passage
in the Cakrasamuvaravivrti and SANDERSON 2009:142, n. 331 & 217, n. 493. It is noteworthy
that early sources such as the Guhyasamaja and its satellites do not seem to have a
crystallized list of the five nectars. This may also point to a relatively early date of the
Catuspithatantra.
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original, as it reproduces the list we may gather from Saiva sources.??*

Vv. 15-28 answer the question about ali and kali. Bhavabhatta is quick
to point out the difference in terminology: whereas elsewhere, such as the
Hevajra system, the terms are ali and kali, here the a- in the first is short.
Moreover, ali stands for the masculine upaya and kali for the feminine prajna.
The text provides several referents and several synonyms for the terms. Thus
ali can refer to the ‘means’ (that is to say the yogin), to bodhicitta (i.e. semen),
and the thunderbolt (vajra). Its synonyms include ‘the bee’ (bhramara),?*
Vajrabhairava,??® dharmadhatu, etc. Up to v. 19 the text focuses on ali in its
aspect as semen: describing its origin, and raising the seed-syllables used to
empower it (HUM and A).

The term kali is described as the polar opposite of ali: it stands for
‘wisdom’ (that is to say the yogin’s consort??”), menstrual blood, and the
vulva/clitoris. Its synonyms include ‘the mother’, ‘the flower’ (puspam), the
female Tathagata (tathagati), and ‘the sea containing the water of gnosis’
(jnanambusamudrah). V. 23 raises the syllables KSUM and A, which are used
to empower kali in its aspect as menstrual blood.??® The last two verses of
this highly obscure passage describe the benefits obtained by those who em-
ploy the nectars with this gnostic knowledge.

Vv. 29-35 deal with the arnkusas, that is to say the five meats. The term
is again a more singular one,?* since the usual denomination is pradipa,

224Cf. SANDERSON 2005a:110 ff., n. 63.

225The tantra most likely had this term as a synonym to point out that the a- in ali
is short. This shows that the authors were aware of the fact that they are creating an
idiosyncrasy. Bhavabhatta does not seem to realize this and analyzes the term as bhramam
harayaty aneneti.

226The nirukti given by Bhavabhatta is: bahavo ramante ‘neneti vajram. bhairavo bhayado
balanam advayapratitihetutvat. This makes it clear that the commentator read vajra as
bajra in the Eastern fashion, otherwise the etymology does not make sense.

227Bhavabhatta etymologizes the term as follows: kam sukham aledhi samasvadaty asyam
iti kalih.

228Bhavabhatta’s explanation here seems to be confused, since above he claimed that
all nectars are to be empowered by all the syllables. The syllable A is here raised not
phonetically but according to its shape. The text describes it as the union of a DA and a
danda.

2290Qutside Catuspitha texts I am aware of only the Samvarodaya (1.9b) and the Jiianoda-
yatantra (p. 13) and the Ganacakravidhi attr. to Ratnakarasanti that use this terminology.
Both scriptures may be suspected to have borrowed their term from the Catuspithatantra.
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‘lamps’?Y The contents are described much more clearly in this passage.
The five types of meat are elephant (mahamati/vighnankusa), cow (vakya/va-
jrankusa), dog (sajati/sthanadhipati), horse (cchrstaviraka/hayankusa), and
human flesh (mahankusa). The empowering seed-syllables are HUM, SRIM
GHRIM, JRIM, and HUM respectively. The terms, especially the first set given
in brackets for the first four, are unparalleled. Almost every verse in this
passage commands the yogin to do away with his dualistic conceptions re-
garding the substances. Thus he should ‘eat them with a mind [pure as a]
crystal’, ‘split asunder delusion’, ‘leave dichotomous thoughts far behind’, etc.

Vv. 36-45 teach several miscellaneous details about the bali offering. The
most important elements of this rite have already been taught in the previ-
ous sub-chapter. The bali should be given on the eighth and fourteenth lunar
days as well as at the time of full moon. The Lord promises both supernatu-
ral accomplishment and liberation to those who offer bali conjoined with the
above-said substances. The accomplishments also include gaining entry into
the royal court (rajakulapravesa) and thereby securing wealth, prosperity, and
immovable property. After death the yogin goes to the Sukhavati heaven. If
the substances are empowered by their corresponding seed-syllables which
the yogin should also recite one lakh times, he will become able to delude
the entire world; if he mixes the ten substances with saffron and ornaments
his forehead with that, he will become loved by all; etc.

Vv. 46-100 start with a new question by Vajrapani asking for the sadhanas
of four yoginis, a collective term which here refers to the four outermost
goddesses of the mandala: Dipini, Dakini, Cusini, and Kamboji. Before they
were worshipped collectively, but here they are propitiated to appear in flesh
and blood in order to become the dutis (i.e. both sexual partner and servant)
of the yogin. The most surprising feature of these sadhanas is that if the
yoginis refuse to materialize, the yogin can kill them.

Dipint (vv. 48-59) should be evoked at the foot of a solitary tree. Her
mantra (OM DIPESVARI HUM SRIM PHEM) is recited one lakh times, and her
shape measuring twelve digits is drawn on a cloth measuring one cubit. The
painted image is worshipped with red flowers and red coloured powders, with

Z30Bhavabhatta gives the etymology atyartham siddhim kuspantity (em., kusnantity K,
kuSantity M S) arikusah, ‘they are called arikusas for they extract excessive accomplish-
ments’.
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the fumes of burning dried meat, with bali including fish, meat, and garlic,
and with the five substances (most likely the amyrtas). Her manifestation is
preceded by the following omens: first a sound is heard, second there is a smell
of meat, then the tree trembles. The yogin then displays the pledge-mudra
(hands joined in reverence and placed on the head), recites her mantra, and
offers her pledge-water mixed with the five nectars. He then grabs her with
his left hand and says ‘I have mastered you as my yogini!" (siddhasi mama
yoginya). He should then copulate with her for no longer than one watch
(yama). She will bring him food, drink, and gold. If the above rite is not
successful, the yogin is enjoined to customize the spell with the seed-syllable
of Ghort (Ksum).?3! If she still refuses to obey, her head will split (Dipini
maurdhni sphalayet).

The rite given for Dakint (vv. 60-71) is quite similar except that here the
place of propitiation is a charnel ground,?*? the cloth measures two cubits,
and it is smeared with blood. The omens this time are: the ground shakes,
laughter is heard. After these Dakini appears and seeks the yogin’s command.
She will become his servant (cet), able to kill or inflict pain on the yogin’s
enemies. Dakint’s mantra (OM DAKINI HUM AIM PHUH or OM CANDALI HUM
GHRUM PHUH?*) is customized with the seed-syllable of Vaji1 (i.e. SUM)
should she refuse to show herself.

Cusint (vv. 72-82) is drawn on a goat hide. The painted image is wor-
shipped at a crossroads, spread on a surface smeared with cow dung and
adorned with flowers. As before she is offered bali with blood, meat, fish, and
garlic. Her appearance is preceded by the following omens: the yogin first
hears dogs howling, then a loud roar of laughter. Cusini appears weapon in
hand asking for the yogin’s command. She also provides the yogin with half
a pala of gold each day.?** Should she fail to comply her mantra (OM CUSINY

231 According to Bhavabhatta this means placing KSUM at the beginning and at the end
of the mantra given above. Ghort is thus in some way a superior of the door-guardian
goddess. The reason why Ghort is chosen for this role is quite simple: she is the northern
chief attendant of Jhanadakini, whereas Dipin1 is the guardian of the northern door. The
same holds good for the other goddesses as well, except Kamboj1 who is apparently placed
under the authority of Jianadakini herself.

232The actual term is prthivibhajanam, which Bhavabhatta glosses as a pyre in the charnel
ground.

233Bhavabhatta allows both mantras, although most mss. of the mila seem to know only
of the second.

234This is probably not a very great amount. The Tibetan translation probably exagger-
ates when giving the equivalent ‘half a srang’.
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AKARSAYA HUM PHAT) is customized by the seed-syllable of Vettali (i.e.
YUM). If she fails to answer her head will split (Cusini murdhni sphatayet).

Lastly, Kamboji's (vv. 83-98) image drawn on a cow hide is venerated
on the banks of a river. She is offered worship and bali (called both ohara
and adaitya, see above ch. 2.3), and her mantra (OM KRIM KRUM PHRUM
HUM PHAT) is recited one lakh times. She appears and offers her services
after the following omens: the water begins to tremble, dense rain falls, and
thunder strikes. It is taught that she is able to take the yogin on the peaks
of the Kailasa mountain for various enjoyments, or to bring him a princess,
gold, silver, copper, garments, food, and drink. Should she fail to appear the
yogin ought to visualize himself as Jhanadakini, and repeatedly trample the
painted cloth with his left foot whilst reciting her mantra five hundred times.
If this method too fails he should take the cloth to a gathering of yoginis
and viras,?*® and rip it to parts whilst reciting the mantra JRIM PHAT. He
(or they) should then eat the pieces while meditating on the syllable HUM.
Kamboj1 will die (98c: mriyate sadhyayoginyah).

Alternatively he may offer the pieces of any of the painted cloths into
fire. The rite is described by vv. 99-100. The fire is made with bhallata and
kalavrksa wood; he should feed the fire with mustard seed oil mixed with
blood. Visualizing HUM into the middle of the fire he should offer 108 obla-
tions. The unresponsive dakinis will die screaming painfully (100cd: mriyante
sadhyadakinya artasvarabhi kranditam).

V. 101 is a rather important verse in Apabhramsa and was faithfully lifted
over as Samputa 9.4.16. The structural connection to the previous yoginisad-
hanas is not immediately clear. The reason for placing this verse here might
have been the injunction to take the painted cloth of Kamboji ‘amidst heroes’.
Logically, then, the yogin ought to know how to proceed about joining such
a gathering. The text does not speak of the role this verse fulfills, but Bha-
vabhatta’s comments®% as well as ganacakra manuals®®” make it clear that

235The mula has viramadhye tu m-anayet, which Bhavabhatta glosses both as yogini-
cakramadhye and viramadhye. Presumably a ganacakra is meant here.

236He introduces the verse with: idanim ganamandalapravesakale dvarapalaprarthana-
gatham aha— soha ityadi.

237E.g. Indrabhiiti’s Ganavidhi (196a): dam tshig brda sogs brtag pa’i phyir| khro bo’i
rgyan sngon las mkhas gnyis| rig pa’i sngags brjod tho ba ’dzin/ bsrung ba’i don phyir sgo
‘gram gnyis/ [. .. ]. The translation is in my view corrupt. A tentative translation would be:
“In order to inspect the [keeping of] vows, [knowledge of] secret signs, and the rest, [the
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the verse is in actual fact a ‘password’, intoned to gain entry to a gathering
of initiates.?3® Because of its importance I give here the verse:

sohai nila kodhu tuhu samayaceddhu
panihi dharai danda manikkehi baddhu]|
pecchavi vira mellu samsara uttara

jami duvara mella mahum joini majju||**°

presiding officiant should appoint] two attendants wearing dark [clothes and] wrathful
ornaments [i.e. bone ornaments] to stand guard on the two sides of the doorway. [the
song follows]” e Krsnacarya’s Ganapuwjakrama (first translation, Toh. 1258, 283a; revised
translation, Toh. 2492, 245b): de nas rnal ’byor pa pho mo ’du bar ’os pa kun bsogs pa/ de
dag gis dang por gsol ba gdab ste/| [...] zhes gsol ba gdab nas/ nang du bkug ste/ “Then
he [i.e. the sponsor of the rite] should assemble all those yogins and yoginis who are fit
to gather [in the ganacakra]. They [i.e. the invited yogins and yoginis] should first entreat
[the guardian| thus: [the song follows]. After this they should be shown inside.” ¢ Sa skya
pandita’s Tshogs ’khor cho ga (p. 256): bzhi pa dbyug sngon can gyi nga rgyal ’dzin pa’i
rdo rje slob mas las thams cad pa’i bum pa dang ldan pa sgo drung du bzhag la brda dang
brda’i lan byas te mi ’phrod pa rnams phyir bskrad| ’phrod pa rnams nang du ’jug pa’i
don du ’di ltar gsol ba gdab stef [...] “[As for] the fourth [topic at hand:] [a] vajra-disciple
maintaining the pride of being [the deity] Niladanda and holding the sarvakarmika vase
should be placed in front of the door [to the chamber where the assembly is held]. He
should see to the [matter of the] secret signs and their [proper corresponding] answers and
chase away those that are unfit [because they are ignorant of the secret signs or know them
incorrectly]. As for those who are fit [to enter], they should entreat him thus in order to
gain entry: [the above song follows].” e the Ganacakravidhi of the Ngor ms. (265Y) also
prefixes the song (which is copied here in a rather garbled manner) with the note: tatrayam
pravesamantrah.

2381t is this verse that DAVIDSON (2002:319) translated as one to be recited not by the
initiate seeking entry, but by the doorkeepers. Beyond this surprising misinterpretation
his rendering of a substantial passage from Indrabhuti’s manual (the Ganavidhi quoted
above survives only in Tibetan, Toh. 1672) is bristling with serious mistakes.

239The variants and lemmata from the other commentaries are as follows: sohall
BIABCP>DE, sohia k, sohii C*“ e nila] k ABC,nad,nila DE e kodhu] 5, koddhu
k0 AB, krodhu C, kehu DE ¢ tuhul BCDE, tuhum A ¢ samaya’] BCDE, samaa
d , samayahim A ¢ °ceddhu] 8, cittha 6, ° viddhu A, °viddu B, hi ciththu C, hi ccithuh
D E « panihi] 8 A B, panehim 7P, panahi CD E ¢ dharai] SBCDE, varai A « danda]
BAC, dandu B, dundu D E « manikkehi] S, manukyam hi A, manikkahi B C, nikabu
DE « baddhu] 8, bamddhu A , baddhuh BD, badhuh C, baddhah E e pecchavi] 5B,
pekkha §, yeccha A, pekhuhi C, yecchai DE e mellu] 8B, melu 6 CD, mellu mahu
A | mella E o samsara] BC, samsaru A, sasaru D, sasaru E o uttara] 5, uttaru A C,
uttaruh B, utara DE e jami] 8, yami §, javi AP | jana A%, jai BC, jai DE e du-
vara]| BCDE, duvvaru A « mella] 6CDE, omitted in A, mellu B « mahum] 8, mahu
A CD, mama B, mahu mahu E ¢ majju] A, majjuh B, majhu((h)) C, majjah DE

2.4.101
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Bhavabhatta’s chaya may be reconstructed as:

sobhate nila krodha tava samayacesta

panau dharayasi dandam manibhir baddham/
preksye vira tyaja samsarottaram

yami dvaram tyaja mam yoginimadhyam//

Whereas his interpretation, which is by no means unproblematic, is:

“Ferocious one, [holding] a dark [staff]/Nila[danda]!
Your conduct [according to the] vows is splendid
as you hold in your hand a staff set with jewels.
Hero! Open the gateway! I see the hub of yoginis.
Let me in! I am to go in to deliver the world.”

Kalyanavarman — as far as the only surviving manuscripts allows us to
determine — did not have anything to add about the song except acknowl-
edging its presence in the text with a short pratika (Parjika 37" : sohia nila
koddhu iti gathantam yavat). Surprisingly, Durjayacandra (Mitapada f. 52*)
maintains that this verse is sung by the yoginis once they have been sum-
moned and interprets it accordingly. I find no straightforward explanation for
this. The exegete presumably had in mind the Hevajra (I1.v.19 ff.) and other
yoginitantras where the goddesses incite the main deity with apabhramsa
songs. If this is true, then the usage of the song either fell out of fashion by
Durjayacandra’s time and/or environment,? or — perhaps less likely — he
was simply ignorant of its role in the Catuspitha system.

The last large unit in this sub-chapter (vv. 102-153) deals with the se-
cret signs and codewords employed by initiates. These are normally known
as chomma, but the Catuspitha does not use this term.?*! For codewords
the term is vakyamudra or mudravakya, for signs the denomination is either
cithnamudra or cittamudra or samketa. Of the latter the Lord teaches (103cd)
that yogins should form them with the right hand, and yoginis with their
left.

240Tp fact, except Indrabhiiti’s and Krsnacarya’s manuals, none of the other gana-
cakravidhis preserved in the Bstan ’gyur mention this song.

241For a very lucid presentation and classification of gestures and codewords in Tantric
Buddhist sources see SUGIKI 2005.
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As far as editorial choices go, placing the section on secret signs after
the ‘password song’ (v. 101) is a logical choice, since ganacakra manuals
quite clearly state that these signs are to be used in the gathering.?*? Some
scriptures and authors even maintain that it amounts to breaking one’s vows
and an offense to the yoginis not to do so.?43

Most signs are given in sets of three: first the displayed gesture is de-
scribed, then its meaning, and finally its corresponding codeword. E.g. when
one touches the region between the eyebrows means ‘I desire you, dear’ if the
word agnidaha is uttered. The presumable reason for combining a gesture
and a codeword was to exclude the possibility of revealing oneself to non-
initiates if they accidentally or unknowingly displayed one of the gestures,
which are not uncommon movements.

The first four sets of signs and codewords (104-111) are said to be the
signs (cihnika) of the four yoginis previously mentioned, but their role is not
stated clearly. Two of the gestures correspond to the pledge mudras given
above and in 2.3, but two do not. The sets between vv. 112 and 137 relate
to everyday situations: asking for the other’s well-being, a sign to continue
displaying the secret gestures,?** confessing attraction, invitation to worship
and bali, invitation to one’s house, asking for food, etc. With 137-152 the list
seems to continue much in the same vein, but some of the explanations of

242F ¢, Abhayakaragupta’s Ganacakravidhi (244a): nang gi bdag nyid sbyin sreg gis| rang
’dod lha ni tshim par bya/ glu sogs kyis ni mnyes bya zhing/ yang dang yang du brda tshig
smraf/ “They [i.e. the participants] should gratify their chosen deities with inner homa.
They should gladden them with songs etc., and they should always talk with [employing
the secret] codewords.”

243 Hevagra 11.iii.65-67: yo ‘bhisikto 'tra hevajre na vadet samdhyabhasayal samayavidro-
hanam tasya jayate natra samsayah// ity(em., ity Snellgrove ed.)upadravacaurais ca graha-
Jvaravisadibhih| mryate ’sau yadi buddho pi samdhyabhasan na bhasayet/| svasamayavidam
prapya yadi na bhased idam vacah/ tada ksobham prakurvanti yoginyas catuhpithajah/[; Sa
skya pandita’s Tshogs ’khor cho ga (p. 264): [...] brda’i skad kyis ma smras na ye shes
kyi mkha’ ‘gro ma rnams kyi byin gyis mi rlob/ las kyi mkha’ gro ma rnams kyi bar chad
byung stef [...] “If they [i.e. the initiates] do not speak using the codewords, they will
not obtain the blessings of the jrianadakinis and will face obstacles at the hands of the
karmadakinis [...]” & (p. 264-265): brda mi shes par tshogs kyi ’khor lo byed pa dang/
yul nyi shu rtsa bzhir ’gro ba la bar chad ’byung la/ brda shes pa rnams la dngos grub
myur du ‘byung bar rgyud las gsungs sof| “If one does not know the codewords, he will
face obstacles in organizing a ganacakra or visiting the twenty-four sacred places. On the
other hand those who do know the codewords will obtain accomplishments quickly. This
is what the tantra states.”

244Up to here all signs are lifted over into the Samputa, 4.1.8-12 and 7.1.9-19.



2.4.102-153 ON THE SECRET SIGNS AND CODEWORDS 366

what the signs mean are frequently missing. It is very likely that the text is
corrupt here. The last two units remaining are closers: the first sums up the
passage, the second is the customary sub-chapter colophon.
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5.9 Synopsis of 3.1

Sub-chapter 3.1 can be divided into four clearly distinct passages after Va-
jrapani’s question (v. 1) and a generic answer (vv. 2-3). The text itself refers
to the fact that the topic described is the four tattvas, which in the present
case are the ‘realities’ of the wajra (vv. 4-21), the ghanta (vv. 22-41 with
some passages that also apply to the vajra), the aksasutra (vv. 42-64), and
gnana (vv. 65-77). The first three are well-known ritual implements — i.e. the
vajra-sceptre, the bell, and the rosary — and hence their ‘reality’ is in essence
nothing but a wvisuddhi — attributing Buddhist concepts to items of ritual.
However, the bundling together of the fourth with them is unusual. In actual
fact here ‘knowledge’ does not refer to gnosis, or any kind of knowledge that
the practitioner should acquire, but rather the extent of knowledge allocated
to different categories of beings.

The sub-chapter was quite influential as vv. 1-64 are reproduced almost
word-for-word in the Samputa (sub-chapters 8.1 & 8.2), vv. 4-15 and 24-
29 are lifted over into the Vajradaka (ch. 31), the section on the rosary is
referred to and/or quoted by both Bhavyakirtis (i.e. the author of the *Vira-
manorama and the author of the *Sandhyaprakasika), the installed deities,
the apabhramsa song and the mantra given for the vajra-sceptre and the bell
are used by a wide variety of sources, including the influential twelfth-century
initiation manuals of Abhayakaragupta ( Vajravali ch. 50) and Jagaddarpana
(Kriyasamuccaya Ms B p. 457 f.), and incidental passages are referred to by
other authors (these are indicated below). The Nibandha of Bhavabhatta is
yet again traceable as a significant source of inspiration for the Amnayama-
njari ad parallel passages in the Samputa (e.g. Tp 268" -269", 2717 -2727 ).

After having declared that the [knowledge of the| four tattvas delivers
men from transmigration, the bhagavan proceeds to describe the deities to
be installed on a five-pronged wvajra (vv. 4-13). On the prongs on one side
the yogin should place Vairocana (middle), Aksobhya (E), Ratnalsambhava]
(S), Amitabha (W), and Amoghasiddhi (N). Note that the order of instal-
lation is clockwise and that Vairocana is in the central position. Under the
prongs on the eight-petaled lotus he should install Padmapani (= Avalo-
kite$vara), Maitreya, Gagana[ganja] (= Akasagarbha), Samantabhadra, the
overlord of yaksas (= Vajrapani), Manjusri, [Sarvanivaranalviskambhin, and
Ksiti[garbha|. The list in effect is a standard list of the eight bodhisattvas;
here it is said that they symbolize the eight ancillaries of enlightenment
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(sambodhyariga).?*® In the middle of the vajra-sceptre*!® he should install
the gnosis-deity (jnanadeva = Jhanadakini**”). On the eight-petaled lotus
on the facing side he should install the following eight goddesses: Vajrankus,
[Vajra]past, Vajrasphota, and Tarini in the cardinal directions; Cunda, Rat-
nolka, Bhrkut1, and Vajrasrnkhala in the intermediate directions; and some-
what asymmetrically — since there is no ninth bodhisattva on the ‘male side’
— Aparajita on all petals of the intermediate directions. On the four prongs
he should install Vajradakini (E), Ghor1 (N), Vettali (W), and Candali (S).
Note that the order of installation is counter-clockwise, but also that the text
does not seem to teach a goddess for the middle prong, since Jnanadakini has
already been used for the bulb in the middle. We should nevertheless under-
stand that she is on the middle prong as well. The last verse of this section
gives further details about the shape and ornamentation of the vajra-sceptre:
the handle should be clearly delineated with auspiciously [ornamented] gir-
dles, the prongs should be even in size and [come together at the end so that]
the vajra resembles an utpala-bud.

Vv. 14-15 teach a similar procedure for a nine-pronged vajra, but here the
deities are not named, except that the ‘Buddha’ is in the middle. It is further
specified that the prongs excepting the middle one emerge from the mouths
of makaras, a design often seen on wajra-sceptres, but here it is very likely
that the specification is not to be taken as a general injunction, but only
relating to the nine-pronged version. Bhavabhatta adds that the five prongs
symbolize the five types of gnosis (adarsa, etc.) and the nine prongs stand
for the nine promulgations of the saddharma, but this teaching could hardly
be extracted from the text itself.?4®

245This creates an exegetical problem, since there are only seven such ancillaries (cf.
BHSD p. 403, and notes to 4.1.3 below). Bhavabhatta is constrained to interpret the word
as upaya, whereas Abhayakaragupta in his commentary of the parallel in the Samputa
(Amnayamarijart 269" ) states that this is a ‘trick-statement’ (thabs kyis and we should
see the eight ancillaries as those of the path, i.e. the last of the Fourth Truths.

246The term used for the middle of the vajra is tridasa andanam, which the commentators
interpret as the ‘sphere of the gods’ However, it is not unlikely that we have to take the
words literally as the ‘egg (i.e. place of origin) of the thirteen (i.e. the deities on the five
prongs plus eight petals)’.

247This is probably what the text meant and Bhavabhatta’s gloss. Kalyanavarman (Pa-
njika 38" ) claims that it is Mahavairocana, or any of his synonyms: Vajradhara, Sa-
mantabhadra, or Paramadya. In his commentary to v. 20 he also includes the consort
Vajradhatvisvari here.

248The list is not given in the Nibandha, and somewhat oddly the same author in his
*Hevajravivrti (246" -246Y ) enumerates twelve items under this heading. Also cf. Vi-
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Vv. 16-21 contain a number of miscellaneous statements about the vajra,
mainly with the aim of pointing out its manifold symbolism. Thus the va-
jra is said to be both the body (atma) and consciousness (cetana). The vajra
ought to be seen as all phenomena (dharma), the mind (manah), all ‘realities’
(tattva), and all rituals (karma). Since the vajra is visualized as spreading
light, bringing in [deities], and making them abide, it is also a saviour of
beings. The wvajra of gnosis (probably to be interpreted as non-dual gnosis,
indivisible like a wvajra) with its light removes the darkness consisting of af-
flictions (klesa). Targets of rituals are also said to be visualized as vajras. The
vajra is the yogin’s body, the essence of phenomena, and liberation itself. The
vajra in its meaning of penis is the one that is coupled with the padma (i.e.
the vagina) and thus the practitioner is able to save sentient beings. This
last statement is very likely a reference to the procedures described in 3.4.

Vv. 22-30 are concerned with the ghanta. The sound of the bell symbolizes
wisdom (prajna), which similarly pervades the entire Universe starting off
from the bodhimanda, i.e. the platform under the bodhi-tree at Bodhgaya.
The next verses describe the goddesses to be installed on the eight petals of a
lotus that is depicted on the top part of the bell with the vajra-handle issuing
from the calyx. The goddesses are as follows: in the cardinal directions Tara
(E), Pandara (N), Mamakya (= Mamaki) (W), and Buddhalocana (S); in
the intermediate directions Sauvarni, Madhura, Kant1, and Vajramala.?*® All
eight are said to issue from their seed-syllables, but these are not taught. The
calyx is occupied by Prajnaparamita. The handle is called the jnanadanda,
and there do not seem to be any deities on it. The handle ends in a five-
pronged vajra on which the yogin should install the deities ‘as before’, but it
is not specified whether it is the deities of the male side or the female side
that are used.

Vv. 31-36 describe how the wajra-sceptre and the bell should be used as
a pair. Before grasping them the yogin should display five times the kamala-
varta gesture. Then he should visualize a sun and a moon in the palms of his
hands respectively, grasp the vajra and the bell and then raise the vajra. Hav-
ing uttered HUM he should sing an apabhramsa song praising the vajra and a
longer mantra for the ghanta. He should simultaneously realize that they are
of the nature of means (upaya) and wisdom (prajria) which are inseparable.

malaprabha, vol. 3, p. 149; Yamarimandalopayika 15¥ -16" .

249 According to Bhavabhatta these correspond to Vasudhara, Cunda, Bhrkut, and Va-
jramala respectively. Kalyanavarman (Parnjika 38" ) on the other identifies them with
Cunda, Ratnolka, Bhrkuti, and Vajrasrikhala respecively.
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Vv. 37-38 praise the above method: this is what is meant by ‘truly’
(tattvena, dharmena) grasping the vajra-sceptre and the bell. It is only thus
that the welfare of beings will be served. The yogin who does not know this
‘truth’ rings the bell as an elephant would do.?° He is deprived of the ‘truths’
of yoga and he will not attain any accomplishment. Vv. 39-41 seem to describe
something called a ‘subtle’ (suksma) or ‘secret’ (guhya) vajra. The passage is
beyond my comprehension.

Vv. 42-64 describe the rosary (here called aksasutra, once malaksa in
51a).?! The passage first discusses the different materials of which the beads
of the rosary should be made in correlation with the desired effect of the rite
in which it is used. Thus, crystal, mother of pearl, pearls proper or any other
white material are to be used in Santika rites; gold, silver, copper, lotus-
seeds are proper for paustika; in vasya rites the beads should be smeared
with saffron or [any other reddish] fragrant powder; for abhicara one should
use rudraksa, soapberries (kalabija, glossed by Bhavabhatta as ristikabija,

250This simile (38ab) is quoted in the Paficakramatika of [Sri]Laksmi (2417 ): Gdan bzhi’i
rgyud las kyang| de nyid med pa’i rnal byor la/ glang po’i dril bu sgra sgrogs ltar| zhes bya
ba gsungs sol|

251This passage is referred to and partially quoted by both Bhavyakirtis as described in
the introduction. Note that the two quotations seem to testify to two recensions of the
same passage, and I do not find it very likely that the same author would have used both.
Vv. 43-47 are partly quoted, partly rephrased in Bhavyakirti (II)’s *Sandhyaprakasika
(20"-207): ji skad du Gdan bzhi las kyang| grangs la rab tu ’jug pa ni| bgrang phreng
yang dag bsten par bya| (?) shel dang dung dang mu tig dang/ de bzhin dkar po khams las
byung/ zhi ba yi ni las rnams laf shes rab can gyi gzung bar byal| (43) dngul dang gser dang
zangs dag nif rgyas pa la ni rgyal bas gsungs| (44) dbang la gur kum gla rtsi dang| bzhi
mnyam rang bzhin shes par bya| (45) dgug pa la ni ru dra ksa| (46) sdang ba la sogs glang
po’i rus| (47) rtsa ba’i sngags kyi bzlas brjod la| mi rus rang bzhin yin par ’dod| (?) las
rnams thams cad rab bsgrub phyir| bo dhe tse yi phreng bar ’dod| (47) ces bya ba la sogs
pa ’byung ngo. Vv. 43-50ab are quoted in Bhavyakirti (I)’s *Viramanorama (31¥-32"):
de yang Rdo rje gdan bzhi las| shel dang nya phyis mu tig dang/ byung khungs las byung
dkar po sogs| gang rung zhi ba la sogs kyi/ khyad par phreng ba sogs mishan nyidf| gser
dang dngul dang zangs ma dang/ khyad par du ni padma yi/ phreng ba rgyas pa’i las rnams
la] mkhas pa yis ni bgrang bar bya/ (44) gur kum la sogs dri dang ni/ khyad par du ni dri
kun gyis/ bcos pa’i ri lu byas pa nil dbang gi yin par yongs su bshad/ (45) ru dra ksa dang
lung thang dang/ khyad par du ni mi rus phreng/ mngon spyod ces bya bshad pa yi/ drag
po’i las la sbyar bar bya/ (46) zhi rgyas dbang dang mngon spyod la/ bo de tse las thams
cad pa’o | gsang sngags sgrub la Inga beu ste] dbang don gnyer la de’i phyed nyid (47) zhi
ba la ni brgya phrag gcig/ rgyas la brgyad kyis lhag pa’o] mngon spyod la ni drug cu ste/
las kyi khyad par rnams la sbyar| (48) ji ltar rnam par dbye ba yis/ phreng ba la sogs bya
ba yin/ (49ab) zhes gsungs so||.
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Sapindus Detergens), or [pieces of] human bone. Putramjiva (Putranjiva rox-
burghii) beads can be used in all four rites.?** Vv. 47cd-49ab give the number
of beads correlated with the aim of the recitation: for mantrasadhana fifty,
half that number for vasya, one hundred for santika, one hundred and eight
for paustika, and sixty for abhicara. The beads are strung on nine threads,
which again symbolize eight deities with ‘the Buddha’ in the middle.??3 The
threads [should be spun by a girl] who is beautiful, pure, and pleasant in
speech. The yogin who uses such a rosary will attain both supernatural ac-
complishments (siddhi) and liberation (mukti). The practitioner should also
view the beads (gudika) of the rosary as arhats, and the threads (guna) as the
doctrine of the Buddha (buddhanaya).?®* An obscure line seems to describe
the closing bead: this marks the end of a cycle on the rosary, it is usually
somewhat bigger than the other beads, and it is skipped over in recitation
or a different mantra is recited upon reaching it. It seems to be named a
stupa, described as a ‘witness of the dharma’ (dharmasaksi), and correlated
with the dharmadhatu. Oddly, all three commentators are silent about this
passage.

Vv. 52¢d-55 describe the manner in which the rosary should be held, much
in the same style as the other two ritual implements described above. The
yogin should visualize a sun[-disk] in the palm of his [right] hand, with the
first vowel (i.e. A) upon it. This is said to be red. On his right palm he should
visualize a moon[-disk] with a white nectar-syllable (i.e. sum?). [Both] bijas
are then imagined to emit rays of light. Then he should stretch out the fingers
of his [right] hand in the shape of a five-pronged vajra and imitate a lotus
with his left. He should then bring together the two palms with the rosary
in between, and contemplate its symbolism. This action will empower the
aksasutra.

Vv. 56-58 are transmitted with very different readings in the manuscripts,
and 59-60 are not attested anywhere except ms. A. The topic is the correlation
between the fingers that touch and roll the beads and the sought-after ritual
effect. The readings of ms. A yield the best meaning, but the terminology

252This statement is quoted by Bhavabhatta in his Cakrasamvaravivrti, vol. 11, p. 522.

253 According to Bhavabhatta these are the eight bodhisattvas taught for the vajra, whereas
‘the Buddha’ is either all Buddhas, or Vajradhara. The other two commentators are silent
about this passage.

2541t is not at all clear what the text means by this. The nine threads have already been
identified with nine deities in v. 50ab. Perhaps the idea is that they symbolize the nine
promulgations, cf. n. 248.
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used by that witness (viz. the peculiar names for the fingers?) is not attested

anywhere else in the tantra and they are most likely intrusions from the
Mandalopayika.

V. 61 states that the yogin who is not familiar with the ‘reality’” of the
rosary will not succeed. V. 62 is an apabhramsa song and v. 63 a mantra.
These are to be recited when taking hold of the rosary in order to purify it.
The last line of the section promises accomplishment.

Vv. 65-69 present a kind of cosmography, described under the heading
jnanatattva. The passage is somewhat obscure. The text seems to propose
that categories of beings are different from each other on account of their
jnana, which Bhavabhatta immediately glosses as karma although the in-
tended meaning was probably ‘consciousness’. What follows is a list (with
Bhavabhatta’s explanation in brackets): daityas, adaityas, supreme daityas
(all three simply glossed as daityas), yaksas, asuras (raksasas), siddhakas
(gods), nagas, beasts, guhyalkals, mahoragas, kimnaras, humans, pretas, dak-
inis, dwellers of hells, tiny beings (suksma), and egg-born (anda = andajah).
It is rather difficult to perceive any kind of logic behind this arrangement. All
these beings are said to consist of the elements water, fire, air, and earth, as
are the insentient beings such as grass, mud, mountains. All is, however, also
said to be pervaded by jnana (here: consciousness), which the text elsewhere
identifies with ether.

In v. 70 Vajrapani interrupts and asks how beings are nevertheless differ-
ent if everything is equally pervaded by jnana. The bhagavan’s answer (vv.
71-74) is unfortunately extremely obscure and does not seem to answer the
question adequately. According to Bhavabhatta’s long commentary to v. 72
the statements refer to the lifespan of gods, which multiplies by two with
every ascending step.2%% The next two verses are even more surprising: they
state that guhyafka/s (normally identified with yaksas) perceive [only? / pre-
dominantly?] touch, asuras cognize wrath, pretas pain, the dwellers of hell
fear and cries, beasts stupefaction, whereas humans all five.

Vv. 75-77 seem to outline a kind of spiritual career: ignorant beings (bala-
jnana) starts off stupid (jada) and dumb (muka); they are then initiated
(anudiksita) into yogic teachings (yogasastra); after a hundred crore incarna-
tions they are impelled by the gnosis of the Buddha (buddhajnana) and hav-

255These — Sveta, dhiima, etc. — are also given in an appendix to the Bengali witness of
Amitavajra’s sadhana, s.v.

256Here the Nibandha is largely inspired by Abhidharmakosa 3.79-80ab and -bhasya ad
loc. cit.
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ing developed faith they follow the yogic teachings after having realized that
the teachings of heretics (bahyasastra) are illusory (natarangasamopama);
through these they obtain [both| enjoyment (bhukti) and liberation (mukti).

Whereas all three commentators agree that in the passage just considered
the text teaches cittamatra doctrine, the ways in which they interpret indi-
vidual verses varies considerably.?®” This is yet another telling example of
the lack of exegetical consensus among the three commentators whose works
survive in Sanskrit.

The sub-chapter closes with the customary colophon.

257 pasijika 38Y-39" & Mitapada 537 -54° .
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5.10 Synopsis of 3.2

The second sub-chapter of the yogapitha teaches a variety of minor rites,
among which drawing circles (cakra) with various aims is prominent. Al-
though the text never refers to them as yantras, they are in effect such mag-
ical instruments.

The edition of this chapter faces the same difficulties as 2.1. Folios 34 and
35 of the Vikramasila ms. are missing (the commentary from v. 34 to the end
is thus lost in that ms.), the folios of ms. M are damaged in an even greater
percentage than the average; moreover, 82 has not been photographed by
the IASWR archivers, and folio 84 is either lost or overlooked.

The first 33 verses of the sub-chapter are reproduced almost word for
word in sub-chapter 2.4 of the Samputa (vv. 1-36), and the Nibandha acted
as the inspiration for many a passage in the Amnayamanjari ad loc. cit.
The first three verses on the visualization of Vairocana (vv. 71-73) have been
worked into chapter 8.2 of the same text.

There is no petition from Vajrapani. The Lord begins (v. 1) by stat-
ing that he will teach another type of ritual to achieve placating, prosper-
ity /reinvigoration, subjugation, protection, and aggression.

Vv. 2-26 present the first kind of cakras by employing seeking protection
as the paradigm. It is made clear however that the circle can be used through
customization for other aims as well. The circle has a hub, eight spokes, and
the felly. The mantra employed, OM TARE TUTTARE TURE SVAHA, is that
of Tara, a goddess otherwise not present in the mandala of the Catuspitha.
OM and HA are placed in the hub bracketing the name of the target in the
accusative and the imperative RAKSA. The eight syllables that thus remain
from the original mantra are placed in the spaces between the spokes. Durja-
yacandra suggests a different arrangement: the hub has the first two syllables
of the mantra with oM and SVAHA bracketing the name of the target and
RAKSA. The remaining syllables of the mantra are placed between the spokes,
each accompanied by OM and SVAHA, as are the vowels on the felly (Mitapada
54Y -55" ).

The yogin then performs the preliminary meditation of ‘cleansing’” him-
self through equanimity and emptiness. He then starts visualizing himself
as the goddess Tara. She is seated on a lotus atop moon-disk, two-armed,
with a skull-staff (against her shoulder?), displaying the gesture of offering
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protection (abhaya) and holding the stem of an utpala which touches her ear,
seated in the comfortable position, adorned with ornaments. The deity and
the rays that she emits should be of the colour associated with the aim of
rite: white for placating, etc.

The description of the goddess brackets a nyasa procedure which is differ-
ent from the astargakalana the Catuspitha usually employs (Bhavabhatta’s
term is sadanganyasa, while Durjayacandra calls the procedure sadangaka-
lana). Here inflections of the root-mantra are placed on six body parts: oM
TARE SVAHA on the head, OM TUTTARE SVAHA on the eyes, OM TURE SVAHA
on the nose, OM TU SVAHA on the ears, OM RE SVAHA on the tongue, and
OM TARINI SVAHA on the heart. The spell recited during the visualization
is the same as the one given above (presumably including the customization
according to the rite).

The last three verses of the first unit teaches the benefits that can be
gained by undertaking this rite: the king’s enemies (or the king and enemies)
shall be kept in check, there will be protection for those embarking on a
difficult journey, old age, untimely death, and poisons shall be kept at bay.
Men of questionable intelligence will become wise. The cakra can be kept as
an amulet as well.

Vv. 27-33 describe a similar cakra, this time the specific aim of increasing
one’s intelligence. The employed mantra is OM PRAJNE MAHAPRAJNE HUM
SVAHA, the spell of the deified Prajnaparamita. As before oM and HA are
placed in the hub, while the rest of the mantra in the spaces between the
spokes syllable by syllable. The vowels are placed on the felly. The entire
‘circle’ is white. Durjayacandra again has a slightly different arrangement: the
hub contains the first two syllables of the mantra with oM and SVAHA at the
beginning and at the end. Of the many possible customizations we are given
one example: the name of the target in the genitive with PRAJNAVRDDHIM
KURU. Between the eight spokes are the remaining syllables of the main
mantra and on the felly the sixteen vowels, each of both series bracketed by
oM and SVAHA. The cakra has filaments like a lotus, on these eight HUMs are
installed (Mitapada 55" ).

The yogin then contemplates equanimity and emptiness before visualizing
himself as the deity. She is white, radiating white rays, seated on a lotus atop
a moon-disk, two-armed, seated in the comfortable position, adorned with
ornaments. The goddess is simply referred to as ‘Prajna’, but there can be
little doubt that she is indeed Prajnaparamita. Details not given in the text
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are completed by Bhavabhatta thus: she emerges from the syllable HUM which
first turns into a book of the Prajnaparamita, her hands display the gesture
of explaining the doctrine (vyakhyanamudra). From her two elbows stem two
lotuses each of which holds a manuscript of the same text.

The yogin should maintain the visualization whilst reciting the mantra
given above. The last three quarter-verses of the passage describe the benefits:
one’s wisdom increases like the branch of a tree, etc. Hence Bhavabhatta’s
name for this circle: prajnacakra.

Vv. 34-41 teach yet another cakra, but this time of a more complicated
design and actually named jnanacakra. It consists of three concentric wheels,
the first with the hub and eight spokes, the second with twelve spokes, the
third with sixteen, girdled by a felly. The hub is inscribed with oM HUM
SVAHA (but only HUM according to Kalyanavarman and Durjayacandra), the
first circuit contains the eight seed-syllables of the eight internal dakinis, the
second the vowels with the exception of the ‘eunuchs’ (i.e. r, T, 1, and 1), the
third the first three groups of consonants (i.e. ‘ka’ to ‘na’) plus the first of
the fourth (i.e. ‘ta’) with the ‘roar’ (i.e. ‘u’) and the ‘drop’ (i.e. m). The felly
is inscribed with an unspecified number of PHATs. The first circuit is white,
the second yellow, the third red, and the ‘fourth’ (that is to say the felly)
black.

As before the yogin ought to contemplate equanimity and emptiness. The
circle is visualized in a blaze burning up demons (marah). The benefit is said
to be nothing less than the achievement of buddhahood. According to Bha-
vabhatta the two penultimate verses suggest that one should visualize the
cakra as a manifestation of Jianadakini, therefore the yogin should visualize
himself as the chief goddess.

Vv. 42-45 teach a method for bringing into the yogin’s power a king
and/or the king’s capital. He should first contemplate equanimity and see
himself as emptiness. Then he ought to visualize a blazing sun-disk with the
seed-syllable KRIM in the middle.?”® The rays issuing forth from this bzja
are supposed to attract and bring under the yogin’s will whatever he directs
them upon.

258This is how all three commentators raise the coded bija. The code-word arnkusa could
otherwise refer to both ‘i’ and 7.
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Vv. 46-47 describe another method of subjugation by reciting the seed-
syllable KSUM (or KSUM?)%? one lakh times. The second verse tersely states
that one should add the name of the desired woman. No sooner than thought
of, the rite will successfully subjugate her.

Bhavabhatta gives another, more detailed, explanation for the rite: the
mantra to be repeated in the preliminary service is OM KSUM SVAHA, which
is then to be recited in a customized form (inserting the desired person’s
name with ME VASAM ANAYA before the SVAHA) while maintaining a visual-
ization of one’s self as a red Jhanadakini during the actual rite. This would
very conveniently describe both verses. However, Bhavabhatta sees verse 47
as another application of the seed-syllable KRIM. The yogin should visualize
the bija into the pudenda of a woman or the heart of a man, depending on
whom he wants to attract. Durjayacandra does not seem to have seen the
second verse as a different rite. Besides raising the bijas he merely states that
the place to visualize them is a woman’s heart (Mitapada 55 ).2%°

Vv. 48-49 teach another small rite, this time to attract material wealth.
The yogin, as before, should contemplate emptiness. Then he should visualize
a yellow seed-syllable, sOM, radiating bright rays from atop a moon-disk.
Then he should visualize that his breath (presumably carrying the seed-
syllable) attracts the wished item such as a jewel.

Bhavabhatta yet again sees two separate rites in the two verses. The aim
of the first one (described according to the exegete in v. 48) is to make a
woman’s (sexual) fluids flow. The yogin imagines himself as a yellow Jnana-
dakini, and then visualizes a radiating red SOM on a moon-disk under the
desired woman’s navel, and a KRIM on her pudenda. Durjayacandra estab-
lishes the bija as suM, from which not Jhianadakini but Vasudhara emerges
(Mitapada 55Y -56").

Vv. 50-54 explain another kind of meditative ritual to achieve attract-
ing. The yogin visualizes a sun-disk and a seed-syllable (KRIM according to
Bhavabhatta, but KSUM according to Kalyanavarman and 1 according to Du-

259The code-word for the vowel is nadae which normally means long ‘u’, but Bhavabhatta
insists that on account of an oral teaching it should be short in the present case. Kalya-
navarman also gives the bija as KSUM, but for him the complete mantra is OM KSUM SAH
SVAHA (Panjika 39V ). Similarly, Durjayacandra has OM KSUM SA SVAHA (Mitapada 55° ).

260prof. Sanderson kindly pointed out that Vamakesvarimata 4.34-43 is a significant
parallel to this practice.
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rjayacandra) surrounded by an unspecified number of wind-syllables (YUM or
YAM) in the body of the target.?®! This represents the heart (citta or manas)
of the target and should be visualized as red. The yogin then generates him-
self as a red Jnanadakini, seated atop a moon-disk, in her full beauty. She
is visualized as holding a goad, which is then made to attract the heart of
the target, in her left hand. The yogin moves his index finger (presumably
in a hook-shape) with the syllable KRIM visualized upon it whilst reciting
KSUM (Bhavabhatta gives a fuller mantra: OM KSUM [name of the target in
the genitive] MANA AKARSAYA SVAHA). The last verse gives the numbers for
the preliminary service and the rite proper (one lakh each).

Vv. 55-61 teach another cakra, this time specifically aimed at bring-
ing about prosperity /reinvigoration. The yogin visualizes a radiating golden
wheel with eight spokes and a hub. On the felly he should install the vowels,
BRM (or BREM)?%? in the eight spaces between the spokes, and the bija BRIM
in the middle. Then, as above, he contemplates emptiness before generat-
ing himself as the goddess Vasumat1 (that is to say Vasudhara). The icono-
graphic details are not specified, but Bhavabhatta describes her as emerging
from the syllable BRIM which first turns into a grain-shoot (dhanyamanjari).
She is yellow, two-armed holding a grain-shoot and displaying the gesture of
protection with her right and left respectively. Her crown is adorned by Va-
jrasattva. The yogin should recite the mantra OM BRIM SVAHA either during
the visualization, or, as the more usual norm and according to Bhavabhatta,
when he becomes fatigued, that is to say when he is not able to maintain the
visualization vividly (bhavanakhinna).

Durjayacandra’s arrangement of the bijas again differs: PRIM on the hub,
R in the cardinal directions, and BA in the intermediate directions. It is these
three seed-syllables that the yogin has to recite whilst maintaining a visual-
ization of the cakra and himself as Vasudhara (Mitapada 56V -57").

Vv. 62-68 describes the last of the ‘circles’ The yogin contemplates empti-
ness, then a sun-disk, thereupon a moon-disk, and thereupon a HUM. This
acts as the middle of the cakra, whereas on the eight ‘petals’ (i.e. the spaces
between the spokes) he should install ‘the four nectars’ (according to Bhava-

261For the wind-syllables acting as ‘jet-engines’ to propel consciousness out of the body
cf. 4.3.50 and Nibandha thereto.

262The code for the vowel is ‘the seventh’, but we are not told whether the ‘eunuchs’
count or not. Both options are allowed by Kalyanavarman as well (Panjika 39 ).
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bhatta these are A, A, A3, and AM, but Kalyanavarman identifies them as A,
A, AM, and AH) in the four cardinal directions and four HUMS in the interme-
diate directions. The cakra is visualized in the yogin’s heart, from where it
emits a multitude of rays which then return into their place of origin. The last
verse describes the effects of the visualization: the yogin’s mental dullness,
inferior wisdom, adhering to false views etc. will vanish in an instant.

Durjayacandra’s view differs: in the middle there are either one or two
HUMs, and the sun-disk and the moon-disk are inside the cakra and not the
other way around. The ‘nectars’ are four SUM syllables bracketed by om and
SVAHA. The commentary says nothing on vv. 66cd-72, and links the last
topic, the visualization of Vairocana to this one (Mitapada 57" -58" ).

Vv. 69-70 teach another application of the cakra given above. With a
composed mind and contemplating equanimity the yogin emits and retracts
white particles of dust from his heart into the ten directions. When they
return he will be able to cognize the thoughts of others. The last line states
that through this procedure he will also become able to overcome transmi-
gration.

Vv. 71-75 constitute the last topic in the sub-chapter. It teaches a vi-
sualization of Vairocana with the aim of reaching perfect enlightenment
(sambodhikrama). The yogin first visualizes a moon-disk, upon it a lotus,
and the white seed[-syllable] of gnosis, that is to say HUM (however, Bhava-
bhatta glosses the word jrianabija as either one’s own mind or the bija AH).
The syllable changes into a Vairocana, two-armed, seated in the comfort-
able position, adorned, displaying the mahamudra (which in this system is
the gesture of embracing the consort, but Kalyanavarman identifies it as the
bodhyagrimudra). He wears white garments and radiates clouds of buddhas
and intense rays of light in order to deliver all beings from transmigration.
Lastly the mantra to be recited (OM AH SVAHA) is given in code.

The sub-chapter finishes with the usual colophon.
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5.11 Annotated translation of 3.3

The third sub-chapter of the yogapitha deals with several methods to in-
duce possession and several miscellaneous rites. Inducing possession preced-
ing initiation proper first appears in Tantric Buddhism in the Tattvasamgraha
or possibly somewhat earlier. The practice was borrowed from Kaula-type
Saivism as shown by SANDERSON (2009:133ff. and notes thereto).

The role of possession is twofold, although there is some overlap. On the
one hand avesa is a magical feat either used for a desiderative rite,?63 or
displayed in order to convince potential converts of the efficacy of Tantric
Buddhism in general.?®* On the other it is a prerequisite for initiation, in
a way showing the approval of the deity that the candidate is fit for being
shown the mandala.2®® Authorities tend to agree that becoming possessed is
a sine qua non requirement for initiation.?® Some texts seem to suggest that
there were cases in which achieving possession could also be forced, since
they describe methods to induce avesa artificially, e.g. by fumigation.?¢”

263For example a subject — typically a young child — is possessed in order to act as an
oracle. Cf. SANDERSON 2009:136 and fn. 318.

264Cf. Bhavabhatta ad 2c and Durjayacandra ad lcd below.

265 Alternatively, failure to become possessed signals that the candidate has too many sins.
Cf. Agrabodhi’s Manjusrimandalavidhi (95b), where after describing several methods this
influential 8th century author states: des kyang ma phebs na sdig pa sbyong ba’i sbyin sreg
bya/| des mi phebs pa mi srid do// “If [the candidate] does not become possessed even by
those [methods previously described], [the officiant] should perform a homa to cleanse [the
candidate’s] sins. If he does not become possessed even after that, it is not possible [to
bestow initiation].” Also cf. SANDERSON 2009:135 translating Anandagarbha’s text, and
fn. 316 for the Saiva parallel.

266F.g. Anandagarbha in his seminal Sarvavajrodaya sect. 69 writes: evam api yasyaveso
na bhavati tasyabhisekam na kuryad iti/ “Those that do not become possessed even thus [i.e.
by the above-stated methods] should not be given initiation.” Cf. SANDERSON 2009:135.

267The Mandalopayika 3.22-28 teaches recipes to this effect. E.g. mahaguggulutailam tu
samabhagam tu karitam/ saptamahausadhayuktasya amytodakaguggulum|/ dhupayet pujaya
kale vajrabijam tu japitum/ asya ghranitagandhasya avistas tatksanad apif/ “[The officiant]
should take equal amounts of ‘great bdellium’ and [‘great’] oil, mix it with the seven great
herbs, nectar-water and bdellium. At the time of worship he should fumigate [the mixture]
and recite the mantra of Vajr1. As soon as [the candidate] smells the odour he will become
possessed.” What the substances are is irrelevant at this level of the argument. Another
recipe is given for preparing a Datura-based substance which the candidate is supposed
to ingest. It should be pointed out, however, that the Mandalopayika regards artificial
possession as an inferior substitute. The passage is introduced by: atha mahausadham
vaksye abhavya adhikamanusaih/ “Next I shall teach the ‘great medicine’ which is not
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Although the term avesa is not unknown to the Catuspithatantra, it nev-
ertheless prefers to call possession adhistha or adhisthana, ‘empowerment’.

Only Bhavabhatta and Durjayacandra comment this sub-chapter in de-
tail. Kalyanavarman (Panjika f. 39" -40" ) simply states citing the beginning
and the end of the prakarana that it teaches rites of possession.

I. Vajrapani’s question

Your highness, I am curious to hear: how is the sequence
for empowerment (adhisthanakrama), by which, when
displayed (darsita), beings become possessed through the
power of yoga?

sequence That is to say the ritual sequence, the modus operandi. Cf. Bha-
vabhatta’s glosses: vidhi and vidhana.

yoga This must refer to the meditative visualizations or physical actions
(yoga in the sense of prayoga) undertaken by the officiant to induce posses-
sion. Durjayacandra’s interpretation goes one step further: yoga means ‘join-
ing [the fold, i.e. Buddhist converts]’, once faith in the efficacy of the religion
has been gained (due to having witnessed the officiant inducing possession
successfully).?%®

1I. Rites of possession

Hear, O Vajra[pani], according to the truth, [that which)]
duly liberates from transmigration. One should display
this method, possession, [as] a remedy for deluded be-
ings.

remedy To paraphrase Bhavabhatta’s chain of thoughts: once possession
is manifested those witnessing or experiencing it will gain faith (sraddha).
Further, if they meditate on the deity with faith, sooner or later their obscu-
rations (klesa) will be remedied.

worthy of superior men.”

268 Mitapada (f. 58" ): yena darsitasattvanam adhisthanayogabhavanam iti— yena-
dhisthanakramena darsitena yogo yunjanam tena sattvanam vicikitsakanam Sraddhotpadat
samayamandalacakradau ca cittaropanam adhisthanayogabhavanam bhavati. Cf. Bhava-
bhatta’s argumentation to 2c below.

3.3.1

3.3.2
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One should visualize on the heart a moon[-disk], with a
hum syllable-seed in its middle, [possessing] divine light
emitting rays of fire to [all] worlds in the ten directions.

[possessing] This is how we should apparently read the mula, with pada c
qualifying the syllable HUM. Bhavabhatta forces the text to introduce another
element, a fire-disk (i.e. a triangle) with the syllable RA in the middle placed
on the target’s heart.

[All] worlds in the ten directions will then disintegrate
fully and utterly. Having then visualized a fire-disk, [there
is] a blaze in all its shapes.

[there is] a blaze in all its shapes This statement is very puzzling. Bha-
vabhatta construes it with an unstated genitive ‘of the target’, meaning that
the yogin should visualize the target burning in all his limbs. Durjayacandra
interprets samsthana as referring to everything to be found in the worlds.
My interpretation would be that the yogin visualizes another HUM (cf. 5d),
this time on a fire-disk, in the target’s heart. It is this HUM that blazes in all
its constituents (which are stated in 6-7cd).

Bhavabhatta sums up the process as follows: first the yogin generates
himself as Jhanadakini, visualizes a HUM in his heart. This syllable emits
rays which burn the entire world reducing it to emptiness. The same happens
to the target, who, however, is revived by the same HUM. Once revived the
yogin visualizes in the target’s heart a fire-disk (i.e. a triangle), upon that a
lotus, upon that a sun-disk, and upon that another HUM.

Observing the previous definition, he should first carry
out [contemplating] emptiness and so on. Then he should
visualize the [one embodying the] five Buddhas [i.e. hum)]
seated in the middle of a fire-disk.

the previous definition This is a reference to 1.3.2-10, at least as far as
the logic of the text and Bhavabhatta are concerned. Durjayacandra (Mita-
pada f. 59") interprets the first purva as bodhicitta, and the second purva
as qualifying it. The first bodhicitta according to this commentator is the so-
called prasthanabodhicitta. The adi in his interpretation stands for building
the defenses: the rampart, the cage, etc.

3.3.3

3.3.4

3.3.5
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The baton is the overlord Lokes$vara, and the curl is Va-
jrapani. The body is Manjuvara, and the bell is Maitreya,
presiding over the head. The letter ‘ma’ blazes at the top;
it indeed delivers from transmigration.

The baton, etc. See notes to 1.2.19¢d-20.

One should meditate upon this (asya) seed[-syllable], if
one wishes mastery over the triple world.

He should [then]| imagine a lotus as a seat placed on the
middle of a sun-disk. From that which has gnosis as its
nature [i.e. hum]|, one should generate the form of Jna-
nadakini.

generate In keeping with yoginitantra custom, Bhavabhatta adds that the
yogin ought to visualize himself as the deity; in other words it is not to be
visualized in front of the meditator. Durjayacandra at this point insists that
no other deity is to be used for this rite.?%

[She is] two-armed, seated in the comfortable position,
red and beautiful; [her] diadem is adorned by the five
Buddhas, with a vajra on top.

adorned by the five Buddhas I.e. the five Tathagatas. The configuration
is given by Bhavabhatta beginning in the east (the face facing the meditator,
or in this case his own face) and proceeding counterclockwise: Vairocana,
Ratnasambhava, Amitabha, Amoghasiddhi, with Aksobhya in the middle.
The vajra is five-pronged.

[She holds aloft] a [skull-]staff and a yoga-bowl, is adorned
with all [kinds of] ornaments, [emitting] numerous rays
and blazes. [Thus he| should visualize [her| with unwa-
vering breath.

yoga-bowl l.e. a skull-bowl. Cf. notes to 1.2.43-46ab.

269 Mitapada (59" ): karmaprasaro ['Jyam niyatadaivato, na punar adaivato niyatetaradai-
vato va sidhyatiti darsayitum aha— [. .. ].

3.3.6-
Tab

3.3.7cd

3.3.8

3.3.9

3.3.10
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unwavering breath This feature has already been seen in previous med-
itations in the text. The calming of the breath is a sign that the mind has
become focused, hence Bhavabhatta’s interpretation ‘until the mind has be-
come firm’.

He should take the third letter from the third group in
due order [i.e. da]. He should then [add] a baton (danda )
and the baseline ( ° matrasya), and circumscribe it with
a girdle of vajras and so on (mekhaladibhi).

a girdle of vajras and so on (mekhaladibhi) The role of the adi is
unclear as none of the commentators attempt to explain it, both here and to
the parallel verses inside the text. The ‘girdle’ is described by Kalyanavarman
(ad 2.4.26c) as part of the letter, but I am unable to identify the script he
has in mind.?"® Otherwise the raising of the seed-syllable is done somewhat
unusually, graphically rather than phonetically (DA + danda + matra = A).

[Add] obeisance [i.e. om] [before] and oblation [i.e. svaha]
at the end. It [i.e. om a svaha] should be repeated for
three lakhs. Then he should undertake the deed [i.e. in-
ducing possession], [having first performed] the rite of
adaityabali.

[having first performed]| The raising of the mantra, the preliminary ser-
vice, and the bali precede the actual rite of inducing possession. Bhavabhatta
adds that in the rite proper the yogin should empower mustard-seeds with
the said mantra and then hurl them towards the target once the visualization
described in 3a ff. is completed.

adaityabali Cf. notes to 2.3.85.

[The yogin] — observing the method — should give [to the
target liquor /the pellet] mixed with/consisting of the five
nectars recited over eight and hundred times; [the target]
will become possessed in that very instant. Once he is
possessed the yogin should perform [the following] vajra-
song.

210 pasijika (36" -36Y , leaving sandhi in pausa as in the Ms.): mekhaladibhi vestayed
iti— tayos [scil. *dakaradandayos| tiryak mekhalakrtirekha iti yojite akarah.

3.3.11

3.3.12

3.3.13
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mixed The grammatical object is missing. Citing oral tradition Bhavabha-
tta claims that the five nectars are mixed in with liquor (madana). In Durja-
yacandra’s interpretation (Mitapada f. 59°) the object is the pellet (gulika)
made of the five nectars which is administered to the target mixed in food
or drink.

observing the method Whereas Bhavabhatta introduces the verse as
another method (prayoga) for inducing possession, Durjayacandra sees it as
the continuation of previous verses. In the latter case the phrase vidhina
yuktam is little more than a verse-filling commonplace, but in Bhavabhatta’s
interpretation it is an injunction to reiterate the rite just described (with the
possible implication that the merely meditative rite and hitting the target
with mustard seeds was not sufficient).

eight and hundred One hundred and eight according to Bhavabhatta,
but eight hundred according to Durjayacandra. The mantra is the one given
above, OM A SVAHA.

the yogin The last line is ambivalent. Bhavabhatta seems to interpret
yoginam as the target, who has become ‘joined’” with the state of possession.
According to Durjayacandra it is the officiant who sings the wvajra-song in
order to incite the target, who has now become similar to Vajrasattva.?™!

Ho, Vajra[dhara]! Delight, delight, in all equanimity (sa-
vvasamatthena)! Eat up that which was given (dianda)
and that which was made to be given (daanda)! May your
yoga deliver me from transmigration this instant!

in all equanimity (savvasamatthena) This follows the Nibandha, which
gives the chaya ‘sarvair ... samasthaih’. The Mitapada reads savvasama-
ttha as a Nominative qualifying vajra (= Vajradharah) in the sense ‘able to
accomplish all accomplishments’ (sarvasiddhisadhanasamarthah).

211 Mitapada (59 ): tam avistam Vajrasattvam iva vajragitya codayitum aha— rama rama
ho vajja tuhum ityadi.

3.3.14
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was given (dianda), etc. Bhavabhatta explains this obscure phrase as
unrighteous acts that all beings have committed or have made others to
commit. Durjayacandra’s glosses are beyond my comprehension.?™

With /by this song [and] by the sound of the vajra-bell,
he will dance.

With/by The instrumental is again ambivalent, since it is not decided
who recites the song, the officiant or the target. Durjayacandra’s explanation
is that when the target hears the song, the sound of the bell, and sees the
vajra being shaken he will come to understand his Vajradhara-nature, and by
virtue of his joy upon this realization he will dance, sing, and spontaneously
enter a meditative state.?™

Om tistha yoga mahakrodha ham 3 svaha.

Om, etc. This mantra is designed to make the target return to his normal
state.

After all [this] he should gratify him and show him all
the yoginis. [Then] he should reveal to him the Doctrines,
fledgling, intermediate, [or] advanced.

gratify According to Bhavabhatta this means giving some liquor to the
target, who is now revealed as the initiand since he is about to be shown the
yoginis. Although the syntax of the sentence is odd, Bhavabhatta further
reveals that the initiand was blindfolded and led in front of the mandala. As
soon as he returns to his normal state the blindfold is removed. The sequence
implied by the Nibandha ad pada c is the initiand’s throwing a flower or a
wreath on the mandala to discover his affinity with one of the deities or a
clan of deities, as well to prognosticate his success.

272 Mitapada (59°): tuhum dianu tvam diyamanah. daanu dayakah, grahita.

213 Mitapada (59 ): iti ghantadhvanivagrollalanasanathena gitena svasyaropitaVajradha-
ratvam avetya praharsan nrtyati, gayati, dhyayati. For other symptoms of avesa see
SANDERSON 2009: 134-135.

3.3.15

3.3.16

3.3.17
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reveal to him the Doctrines Durjayacandra specifies that the level cor-
responding to the initiand’s capability is decided by?™ the intensity of his
ave$a. Thus, if the disciple did not become possessed, he is considered fit
for inferior (hina) teachings; if the possession was but minor (kimcidavesa
or *isadavesa?), he is deemed intermediate (madhyama); if possession was
perfect (samyagavesa), he may receive the highest teachings as he is of a
superior (uttama) quality.>”® Unfortunately he does not explain what these
teachings are, and nor does Bhavabhatta, who sends the reader to another
work, the Sekavidhi, for details. The Mandalopayika, at least in the state
in which we may read it today, does not have any detailed information on
this matter,?™® therefore we must conjecture that the Sekavidhi is a now lost
work, or one that cannot be identified.?”” It is not unlikely that a later, but
very influential work, Jagadanandajivabhadra’s Yogambarasadhanavidhi, al-
ludes to this classification ‘fledgling, intermediate, supreme’. In his obeisance

2T He interprets dardayet as referring to the capability of the student (Mitapada 59° :
darsayed iti tathavidham samarthyam pratipadayet/). However, in doing so he must con-
strue yoginl sarva with prinayet in the first pada. I find this interpretation slightly
forced.

275 Mitapada (597 ): tatra dharmani kartavyam iti- tatravesanavidhav tanavesesu kim-
cidt avesasamyagavesena pratipannanam hinamadhyottamanam Sisyanam yathabhavyataya
dharmah prakasayitavyah, na punar anyatheti darsayati. The cruxed passage perhaps orig-
inally read anaveSesadavesa®, with kimcit as an intrusive gloss.

276The only relevant verse I can discern is the rather nebulous 3.29: hina uttama sattvasya
prayoga dharma desayet| suwvicarinasisyasya acarya likhya mandalam//. 1 suspect that ut-
tama in the first quarter should in fact read madhyama (the text describes the three levels
in 3.18cd: uccamyrdumadhyasya visesam nara vesayet/). If this conjecture is correct, the
correspondences are as follows: for inferior students the officiant teaches prayogas, mis-
cellaneous magical rites; for middling ones the Dharma, most likely standard Mahayana
teachings; for supreme students he will draw the mandala and grant initiation.

2T7Giving teachings after the disciple has ceased to be possessed is a standard fea-
ture, cf. e.g. Sisyanugrahavidhi (A18v, B3r) which incidentally very graphically describes
symptoms of possession: evam susthiracittasya jayate siddhilaksanam/ jnanavisto bhavec
chisyo romaticam jayate tadal| asrupatas cyutis caiva himagharmagatam punah/ prakam-
panam calanam ca tistha vajra tada bhavet/| svarupavasthitasyasya bhavanam kathayet
tatah/ pujam mantram ca devinam tattvam ca sahajatmikam// “Thus, for those with well-
composed minds, the signs of accomplishment will appear. When the disciple is possessed
by gnosis, his hair stands on end, his tears flow, he ejaculates, experiences hot and cold [at
the same time], shakes and trembles. [The master] should [then recite the mantra] TISTHA
VAJRA. When [the disciple] has resumed his normal state, [the master] should teach him
the visualizing meditation, the worship and mantras of the goddesses, and the truth which
is sahaja.” Also cf. Tattvajnanasamsiddhi, Sisyanugraha section vv. 5-6 and Viryasrimitra’s
Marmakalika thereto.
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verse he states (Alv, Blr): natva Yogambaram natham yoginigananayakam/
tatsadhanam aham vaksye mrdumadhyadibhedatah/] “Having first bowed to
the overlord Yogambara, the leader of the coven of yoginis, I shall explain
his propitiation according to the distinction [of meditators:] fledgling, inter-
mediate, and foremost.” Now this author presents his manual according to
the trisamadhi system. We may then surmise that in his view at least the
adiyogasamadhi was for fledgling meditators, the mandalarajagrisamadhi for
the intermediate level, and the karmarajagrisamadhi for advanced yogins.

Om yogavesa ah.

Om, etc. With this a new type of avesa, one accomplished by mere mantra-
recitation, is described.

Concentrated by means of yoga he should accomplish
the preliminary service. The yogin [should use] mustard-
seeds in conjunction with the adaityabali.

yoga Bhavabhatta specifies that this refers to the visualization of Jhana-
dakini during purvaseva. Once the mantra is perfected, it is enough to offer
bali, empower mustard seeds with the mantra, and hurl them at the target
while shouting ‘hum’.

The yogin should then possess [the target] with frightful
roars of the syllable hum. [He may be brought] to his nat-
ural state (atmasvecchabhi) with that previous mantra.

his natural state (atmasvecchabhi) Cf. 27b below for this interpre-
tation. The idea is that the target regains his ‘autonomy’; in other words
control of himself which was temporarily suspended in the state of avesa.

that previous mantra That is to say 3.3.16 above.

Om mana ghuru 2 drsti cili 2 hum 3 phat.

3.3.18

3.3.19

3.3.20

3.3.21
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Om, etc. With this mantra another type of avesa, that induced by a glance
(drstyavesa) is described. A drstyavesa with a different mantra and a longer
purvaseva is described in Mandalopayika 3.4-5: om hili 2 hum jah/| tribhir
laksena sidhyate drstyavesa naradikam/|.

The yogin should repeat this [mantra] one lakh times
[and] possession by [a mere] glance (drstiveSam) will be
accomplished. By [the power of this inducing] posses-
sion by a glance whomever he looks at during worship
(pujanam) will dance.

during worship (pujanam) According to Bhavabhatta this includes ‘the
times of the mandala and eating and drinking’” by which he most likely means
the initiation rite and the ganacakra feast.

Om vettali raksa 2 hum 3 phru phuh phat.

Om, etc. With this mantra the description of avesa methods end. Hence-
forth two practical applications (prayoga) are given. These are related to
possession only inasmuch as the mantras may achieve avesa as well if per-
fected in purvaseva (cf. 27cd and Nibandha).

If one recites [this| seven times and touches a corpse with
dust [thus empowered], it [i.e. the corpse] can be kept for
seven nights and nothing will be able to eat it.

dust Bhavabhatta glosses this with bhasma, ‘ashes’, which is surely more
appropriate to the context. We may only guess why one would wish a corpse
to remain intact for seven days. One rite that requires an undamaged corpse
is the vetalasadhana®™® or the rite of initiating a corpse,?™ but the Catuspi-
tha does not teach either of these rituals. It is possible that Bhavabhatta’s

28E.g. Manjusriyamulakalpa (p. 228): atha vetadam sadhayati/ aksatangam purusam
grhitva [...] o Vajradaka (44.1cd-2): bhutadine Savam (em., sarvam Mss) prapya ud-
baddham anyatham api/ purvoktavidhanam vai nifrJuranam caru Sobhanam/ tam grhya
sadhayed yogi sarvasiddhiprasadhakahf/ [. .. ]

21901, Vilasavajra’s Manjusrimandalavidhi (103b): de ltar zhag bdun nam Inga’am/ gsum
gyt bar du bya’of| de ni ro’i dkyil khor chen por gzhag cing dbang bskur ba’i cho ga ste
[ .. ] “He should perform [the above said rites] thus for seven, five, or three days. Here
ends the rite of placing a corpse on the great mandala and bestowing initiation [upon it]

L..]7

3.3.22
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interpretation is off the mark. Dust is typically collected from the footprint
of a target in order to establish a connection between him/her and the sub-
stances or objects that act as their ritual referent. It was presumably thought
that this dust somehow contained a person’s ‘imprint’?®® With this in view
it could be conjectured that the verse means that the yogin should collect
some of this dust and touch it against a dead body. The target will not be
able to eat for seven nights, or will not be eaten by anything. Both should
be considered as a positive outcome, since the mantra suggests that the rite
is a protective one.

With the first quarter of this verse Durjayacandra ends his commentary
to this sub-chapter.

Om phuru 2 matte jah hum.

[The yogin| should empower a red string with the mantra
by reciting [it] one hundred eight [times]. Whosesoever
limbs are tied [around with this string] will roam like a
jackal.

one hundred eight Eight hundred according to Bhavabhatta, but one
hundred and eight would be equally possible.

like a jackal I have adopted the reading of ms. A here as it seemed more
plausible that the target loses control and starts roaming like a jackal versus
turning into a jackal. The latter interpretation is favoured by all other mss.
and Bhavabhatta himself, who specifies the ‘limb’ as the neck.

As soon as the string is removed, he will resume his
own state (atmasveccha). [If the yogin] recites [the above
mantras| in a concentrated manner, [he will also achieve
success in] the yoga [that is|] the [ritual] sequence [for
inducing| possession (adhisthana®).

20Ct. Pradipoddyotana (p. 150): [...] tam ca [scil. puttalikam) ubhayatatavalmikamyda
sadhyapadapamsuna pancamrtasamanvitena ghatitam kapalasampute sthapayet| tato ma-
dhyahne 'rdharatre va vamapadenakramyastasatam japet/ mriyate/ o Manjusriyamulakalpa
(p. 244): atha rajanam vasikartukamah tasya padapamsu{m} grhitva sarsapais tailais ca
misrayitva juhuyat{[} saptaham trisandhyam//] vasyo bhavatif/

3.3.25
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his own state (atmasveccha) That is to say he will regain control of
himself and not roam about like a jackal anymore; alternatively, he will cease
to be a jackal and regain his human form once again.

[If], etc. The intended meaning seems to be that the mantras given from
3.3.23 onwards may also be used to induce avesa, although Bhavabhatta
restricts the referent of the statement to 3.3.25. He further states that the
mantra can be used in conjunction with any of the methods stated above
— empowering and hurling mustard seeds at the target, by mere recitation,
and by a mere glance — with the implication that the yogin should first gain
mastery over the spell.

ITI. Inducing possession/Driving away

[The yogin] should imagine [himself in] the form of Va-
jradakini seated upon a moon-disk, her limbs adorned
will all kinds of jewelry, and emitting numerous blazing
rays.

Vajradakini Bhavabhatta completes this injunction with the customary
elements of first contemplating emptiness, the moon-disk being visualized
atop a lion-throne, and the goddess appearing as the transformation of her
bija.

[Then] he should visualize in front [of himself] the target
seated upon a wind-disk; [then he should visualize] two
wind-syllables on the feet [in such a way that] the two
feet are seated [on the syllables].

a wind-disk A wind-disk is described elsewhere as bow-shaped, in other
words a half-circle.?8!

BLOL. Vagjrasattvasadhana (p. 9): [. .. ] dhanvakrti vayumandalam [...] o Yogimanohara
(p. 35): [... ] vayumandalam haritasyamam kodandakrtim vajradvayarkitam [...] « Heva-
Jjrasekaprakriya (p. 5): [...] Sirasi vayumandalam dhanvakaram dhumravarpnam yam-
bhavam calajjayadhvajarikitam hahkaradhisthitamadhyam vicintayet. o Tattvavisada (f.
1Y) [...] vayumandalam dhumram dhvajarnkam dhanvabham yambhavam cal [...] e
Hewvajrasadhanopayika (p. 133): tato yamkarajaom ardhacandrakaram nilavarnam vayu-
mandalam)/.

3.3.28

3.3.29
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wind-syllables The wind-syllable in this system is YUM. However, the
bindu and nada (i.e. the anusvara and the vowel -u) are given only in the
next verse, so it is possible that at this stage — and in 30a — the syllable is
merely YA or YAM (assuming the default anusvara).

In the middle of [the target’s] heart, [itself] surmounted
on [a] wind[-disk] (vAayuvestasya), [he should imagine| a
seed[-syllable] of wind conjoined with the drop [i.e. m]
and the roar [i.e. u], dark blue throughout. [He should
further imagine] conjoining a wind[-syllable behaving as
if it were an] arrow on the tip of his [outgoing]| breath.

The interpretation above is my own. Bhavabhatta in my view stretches
the meaning of both bindu and madhyatah which he takes to refer to
the target’s consciousness set in the bija. Interpreting nadam as ‘mantra-
recitation’ is also rather odd. Vayuvestasya is odd: we would expect this to
mean ‘encircled by wind[-syllables]’, but the rite requires upward propulsion
by means of this syllable.

Om yum prera vayum of so-and-so yum phat.

The yogin should recite this mantra one hundred [and]
eight [times]; he will succeed.

one hundred [and] eight Or, as before, eight hundred times. Bhava-
bhatta quite plausibly interprets this to refer to the number of times the
mantra ought to be recited during the rite proper. He adds that the purvaseva
numbers one lakh and is to be performed in meditative conjunction with
Jhianadakini.

he will succeed The text does not reveal the result of this meditation.
Bhavabhatta interprets it as an uccatana rite.?®? But it is possible that the
commentator is wrong and the rite is in fact for inducing avesa.

282The imagery and some parallels seem to support this interpretation, cf. e.g. the
Tattvavisada (f. 147 ): sadhyam ca vayumandalarudhostropari sthitam pascad dandahas-
taraudrarupena 1. . .1 daksinam disam niyamanam dhyayan niyatam uccatayati/ “Then he
should visualize the target sitting on a camel mounted on a wind-disk being led towards
the south by 7...{ holding clubs in their hands and having terrible forms. He will certainly
be driven off.” Furthermore, the next ritual is an uccatana proper; this fact may also have
influenced the exegete’s interpretation.

3.3.30

3.3.31
3.3.32
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First, it is strikingly similar to a rite described in the Mandalopayika
(3.16): cintayed vistam agrasya vayumandalavestitam/ hrdaye vayu vayunam
vayubijena calitam/| “[The yogin| should visualize [the target] seated in front
of him and encircled by/surmounted on a wind-disk. [Then he should visu-
alize a] wind[-syllable] on [a] wind[-disk] in [his] heart, [which is] impelled
by [another] wind[-syllable].” Incidentally, this seems to be the rite most
strongly advocated by the author of that text, as it befits a supreme disci-
ple, one to whom initiation should be given. It should be remembered that
the Mandalopayika was known to both Bhavabhatta and Kalyanavarman. It
is therefore the text closest in time to the tantra itself. Second, visualizing
wind-disks under the disciple’s foot is a standard feature of early rituals to
induce avesa.?®?

23Vilasavajra’s Marijusrimandalavidhi (95a-95b): de nas slob ma yol ba’i nang du bkug
la «de bzhin gshegs pa thams cad kyis byin gyis rlobs la ’Jam pa’l rdo rje bdag la dbab tu
gsoly zhes gsol ba btab la slob ma’i snying gar AH bsams la ’di skad ces brjod de| «sangs
rgyas thams cad kyis byin gyis rlobs la] ye shes ’bab par gyur cigyr ces brjod de/ de nas
rkang pa’t mthil du YAM las rlung gi dkyil ’khor ba dan gyis mtshan pa spyi bor OM las ’od
zer spros pas rkang pa g.yon pa g.yas pas mnan laf kun tu dril bu’i sgra yang dag par dkrol
zhing dbab/| BADZRA A BE SHA A AH zhes lan brgya rtsa brgyad la sogs pa brjod la dbab
bo/[ “Then [the officiant] should summon the disciple behind the curtain and [make him]
recite the following invocation: «May all the Tathagatas empower me, may Manjuvajra
possess me!» Then he should visualize in the disciple’s heart [the syllable] AH and recite
the following: «May all Buddhas empower [him], may he be possessed by gnosis!» Then he
should visualize on the soles of the [disciple’s] foot [two seed-syllables] YAM [which] turn
into [two] wind-disks adorned with [fluttering] banners. [Then he should visualize] in his
forehead an oM radiating light, step on his left foot with his right [?], incessantly ring the
bell, and possess [him]. He should recite VAJRAVESA A AH one hundred and eight times
or [any other number of times that is deemed necessary] and [thus induce] possession.”
Another suggestive piece of evidence is from Bhuvacarya’s Samvarodaya (v. 641): nabhi-
padmasthasaccakram dyotamanam sara$mikam/ caranadhovayuna prerya avistam Sisyam
tksate/| “[The officiant] will observe the disciple becoming possessed after having impelled
the radiantly shining cakra [seated] in the lotus of [his] navel with wind[-syllables visualized]
under [his] feet.” I leave the word sat® untranslated, for in my view it is nothing more than
a nod to Dipamkarabhadra and his influential Guhyasamajomandalavidhi where sat® is
often used to complete the metre (v. 15, 27, passim). For a more elaborate version of this
rite, completed with the ‘disks’ of the other elements, see Vajravali sect. 22. T call the
Manjusrimandalavidhi ‘early’ because I identify the author of this work with the eight-
century commentator, Vilasavajra. The attribution to one ‘Bodhivara’ in the catalogues
of the Tibetan canon is most likely mistaken. The translation of the colophon is corrupt
and the actual name of the author is not given, but the phrase byang chub mchog gi skal
ba dang ldan pa surely suggests ‘he whose maternal uncle (bhagineya) is Agrabodhi’, i.e.
Vilasavajra (see TRIBE 1994:19).
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IV. Driving off by writing

Having taken birch-bark and so on, he should inscribe
[it] with poison [and] blood. First, he should maintain
the yoga, [then] he should inscribe [the support] with
everything in due order.

birch-bark and so on Bhavabhatta glosses adi with ‘a shroud discarded
and so forth’ (avadhutadikarpatam). The expression avadhutakarpata is unat-
tested by sources available to me. The usual support for writing (or paint-
ing, or sitting upon, or for fashioning wicks, etc.) is the funerary shroud
($masanakarpata or mrtakarpata), or the shroud covering heroes fallen on
the battlefield (virakarpata). These are mainly, but not exclusively, used in
aggressive rites,?®* or as a canvas for painting wrathful deities upon. The
menstrual cloth (rajahkarpata or rajasvalakarpata) is mainly used in rituals
of attracting and subjugating.?®® However, there is considerable overlapping.
The Vajrabhairavatantra for instance considers all the above (and more) as
suitable for becoming a canvas.?®® Otherwise for a very similar rite see Kala-
cakratantra 3.21-22 with the Vimalaprabha.

blood According to Bhavabhatta blood must be drained from (one’s) index

finger. He adds two further substances: rajika®®” and salt.

maintain the yoga, etc. Here Bhavabhatta tacitly finds two more reasons
for interpreting the previous rite as one of uccatana. Agre in his view must
refer to the previously stated eidetic meditation on Vajradakini. I disagree

240t Tattvavisada f. 14v, Vimalaprabha vol. 2. p. 19, Vajrabhairavatantra p. 167 passim,
Tantrasadbhava 21.34, Vinasikha 178-179).

285Cf. Krspayamaritantra 4.17 together with Kumaracandra’s gloss; Samvarodayatantra
10.20.

286106a-106b: de nas dpal *Jigs byed chen pos bstan pa’i bris sku’i cho ga rab tu gsungs pa/
dpa’ bo’i ras sam/ ro la bkag pa’i ras sam/ me tog can gyi ras sam/ bu skyes pa’i ras sam/
de ma rnyed na ras gang yang rung ba la/ [...] “Next the glorious Vajrabhairava teaches
the rite of painting his image. On the shroud of a [fallen] hero (*virakarpata), a shroud
that had covered a corpse (*myta//kajkarpata), on a menstrual cloth (*rajasvalakarpata),
on a cloth used at the birth of a boy (*prasutakarpata), or any other cloth, should he not
come across any of the above [...].”

287]e. red mustard-seed, Sinapis ramosa. Also known as priyarigu, madhuraka, asuri, and
raktasarsapa.

3.3.33
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with this interpretation and translated accordingly. The nebulous reading
sarvasamsthitam should refer to the visualization concerning the target.
Alternatively this could refer to the proper customization of the mantra.

With a recitation of hundred eight he should wrap [the 3.3.34
support]| with a red string (raktasutradi). He should hang

[the parcel] from the top of a tall (uccadi) tree where

there is a blow of wind. [Then he should perform the]
visualization.

hundred eight This time Bhavabhatta’s gloss is ‘eight hundred’, but this
number could equally be one hundred and eight.

a red string (raktasutradi) & tall (uccadi) The two adis are most
likely verse fillers without any meaning.

visualization (bhavanam) Bhavabhatta takes this to refer to the previ-
ous visualization of the target. Alternatively the last pada could be translated
as ‘where the blow of the wind is perceptible’.

[The target] will feel an urge to go in whichever direction 3.3.35
the wind blows [the wrapped parcel|. Driving off [thus]
will be mastered by yogins; of this there is no doubt.

V. Attracting

The wise one should visualize his own body imagined 3.3.36
as Vajradakini seated in the middle of a moon-disk. He

should recite the mantra complemented by an adaityabali.

He should place in its middle.

visualize ... imagined For this tautology also see 41bc.

He should place in its middle. This incomplete statement should be
construed with 38b and 38d according to the commentator. The injunction
is that the yogin should smear the ground with red fragrant powder and write
the customized mantra in the middle.

Om disam akarsaya 2 hum phrem phrum phuh. 3.3.37
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Om, etc. In the commentary Bhavabhatta gives the full customized man-
tra, presumably based on oral tradition.

There are eight Cutch wood pegs. After having made a
red mandala, along with offering a full bali, he should
write the name in the middle.

eight Cutch wood pegs The red circle, measuring the expanse of a cow
hide as we are told, should be surrounded in the cardinal and intermediate
directions with eight pegs. Khadira (Acacia catechu) wood was widely used
in wasya/akarsana-type rites across all Tantric traditions, and hence was
also aptly called madana. It was especially appreciated for burning without
smoke;?® its hardness made it fit for fashioning pegs or spikes. Spikes made
of khadira wood are used to keep out demons from the mandala-space when
it is constructed with the purpose of mastering attraction.?®

Reciting [the mantra] he should wrap red string seven
[times around the circle delineated by the pegs to create]
a rampart. He should repeat this [same| mantra whilst
attracting with a vajra-goad.

Reciting Bhavabhatta takes this to refer to empowering the red string with
the mantra by reciting it eight hundred times. But it is perhaps more natural
that the yogin should recite the mantra whilst constructing the enclosure.

whilst attracting In other words he should again recite the mantra whilst
visualizing the target. Bhavabhatta adds that the target is not only drawn
towards to yogin with a visualized goad (although the goad is used to impel

Cf. e.g. Krsnayamaritantra (4.23): vasya yadi nagacchati tam yantram tapayed vratif
ghrtadirahitam krtva nirdhumakhadiranale// “If she does not become subjugated, the ob-
servant one should burn the yantra in a smokeless fire of Cutch wood, without [other] fuel
such as ghee” o Svacchandatantra (13.17): khadiranale vidhume suragurum apy anayaty
anilavegat/ “[burning it] in a smokeless fire of Cutch [wood] will attract even Brhaspati
with the speed of the wind.”

9CE. Vimalaprabha (vol. 2. p. 13): iha $antike nyagrodhakilakah [...] vasye khadirajah
[...] “Here, in placating the spikes are of nyagrodha[-wood] [...] In attracting they are of
Cutch[-wood] [...]” o Sarvavajrodaya (sect. 37): tatah khadiravajrakilakah mandalakone
catustaye vajrenakotyah “Then in the four corners of the mandala one should nail [four]
vajra-pegs of khadira[-wood].”

3.3.38
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the elephant), but also tied around his neck with a noose. Both are standard
features of akarsana rites.?°

By [the power of] this ritual he will return, [even from
a] distance (bahye) [of] a hundred leagues. It is said
(iti) that [he] will be bound in the [constraints of the]
mandala. These [rites] will succeed; of this there is no
doubt.

return Perhaps the intended meaning is that the target will come in front
of the yogin, and not necessarily ‘return’ (as in a lost lover?). Cf. Bhavabha-
tta’s gloss ‘akrsyate’.

bound in the [constraints of the] mandala Here I disagree with the
commentator, who takes the phrase to refer to ‘wrapping up’ (upasamhara)
the rite, although he does not explain how exactly.

V1. Paralyzing

The wise yogin should visualize his own body imagined
as Ghoradakin1 seated on the middle of a sun-disk.

visualize ... imagined For this tautology see 36bc above.

Having caught a fish or more, he should perform a bali
to the dakinis. He should then write the [target’s] name
within the mantra and place it in the mouth of fishes.

20CE. Krsnayamaritantra (4.28): raktavarnankusakrstam sadhyam caiva vibhavayet| hr-
daye ankuSair viddham gale pasena bandhitam// “He should imagine the target as well,
attracted by a red-coloured goad. He is pierced in the heart with goads and his neck is
tied in a noose” o Raktayamaritantra (f. 6" -6V ): ankusena viddhva galake pasena bad-
dhvaniyamanam cintayet/] “[The yogin] should imagine [the target] being brought toward,
pierced by a goad, his neck bound in a noose.” e the same passage is found with the fem-
inine antyamanam in the Yamarimandalopayika (f. 18" ) o Samuvarodayatantra (10.21cd):
sadhyasya hrdayam ankuSair viddhva gale pasena bandhayet/| “After having pierced the
target’s heart with goads he should bind his neck in a noose.” o Siddhaikaviratantra (p.
21): [...] sadhyam muktakesam vivastram kanthe pasena baddham hrdaye ankusenakramya
[..] “[...] [The yogin should visualize] the target with dishevelled hair, naked, bound by
the neck with a noose, his heart attacked with a goad [...]"

3.3.40
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[Then, whilst repeatedly] treading upon the head [of the
fish] with his feet he should repeat [the mantra] a hun-
dred eight.

write The support is not specified by the text. Bhavabhatta proposes birch
bark. A close parallel for this procedure, that is writing the name of target
with a mantra on a support (in this case palm-leaf) and feeding it to aquatic
creatures in order to silence him, is found in the Siddhaikaviratantra (p.
6): talapatre satror nama mantrena saha vidarbhya karkatagarte sthapayet/
mukhabandham karoti “After having customized the mantra with the name
of the enemy [and writing this mantra] on palm-leaf, he should place it in a
cave [where] crabs [live]. It [i.e. this procedure| will paralyze his mouth.”

the mantra We may infer from the mantra that this is primarily a spe-
cific rite of paralyzing, that was directed against the power of speech. The
procedure is otherwise known as vakstambhana (also mukhabandhana, mu-
khastambhana and jambhana®*').

the mouth of fishes It is somewhat uncertain what Bhavabhatta means
by balalamatsya®. Balala (perhaps ballala, or bilala as in ‘catfish’?) seems to
be a hapaz, if it is not a corruption of balaka or bila, names that lexicographers
have for types of fish. Boal or borali is the name of the freshwater fish Wallago
attu in Bengal and Assam.

Om phrum phrum so-and-so’s mukham bandha 2 hr1 3
phu phat.

As soon as the [mantra] is recited, all his paralyzing deeds
[are achieved].

all his paralyzing deeds According to Bhavabhatta, the intended mean-
ing is that by customizing the mantra one can achieve paralyzing a target’s
body or mental capacity as well. In light of this explanation it is very tempt-
ing to emend °karyani to °kayadi.

W1Cf. Ratnakarasanti’s Gupavati (p. 11): jambhanam mukikaranam).

3.3.43
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VII. Paralyzing (bis)

I will teach another ritual [for paralyzing], {. ..t He should
envelop [the target’s name] in wheat-flour conjoined with
this mantra and so on.

t...T Except ms. A no other source has anything in place of this verse-
quarter. Bhavabhatta does not seem to have read it either, unless we consider
jaladhare (‘water-tank’) in the commentary a gloss on jaladikam.

wheat-flour Cakes of this type are called Sankulika or Saskulika elsewhere.
Dough is widely used in sympathetic magic for creating images of what one
wishes to overpower. The staple material is usually rice-flour ($alipistaka),
occasionally sesame-flour (tilapistaka).??

and so on Bhavabhatta most likely takes this to refer to the support (birch
bark and so forth) on which the name and the mantra are written.

Wherever there is a place with fishes, he should drop
it [i.e. the dough globules] in the mouth of fishes. He
should do this times a hundred eight: one [recitation of
the] mantra [for] each [globule] thrown. All his paralyzing
rites will come about.

All his paralyzing rites Cf. notes to v. 44. Using fish in this prayoga
rather suggests that once more we are dealing with a vakstambhana.

VIII. Blocking a vulva

[The yogin should visualize] himself in the form of Candali,
seated upon a wind-disk, of excessive beauty and so on
(sarvarupadisampurnpa), radiant as a blaze of fire.

2920Cf. Hevajratantra (Lii.27): candrasuryau vaSikartukamena $alipistakamayam can-
drarkam krtva vajrodake niksipet|/ “If one wishes to overpower the Sun and the Moon, he
should make the images of a Sun and a Moon from rice-flour and drop it in vajra-water [i.e.
urine or wine].” o Herukabhidhana (49.2): salipistakamayam mantri pasum krtva yathakra-
mam/ “The mantri should in due order fashion [the image] of the sacrificial victim from
rice-flour.”

3.3.45
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and so on The adi, unless it is a verse-filler, should refer to Candali’s
ornaments, garments, and implements.

After having offered an adaityabali he should make [a ?]
in the middle. Having outlined a lotus [i.e. a vulva] with
cow-dung he should install the name and the mantra.

he should make [a 7] in the middle From Bhavabhatta’s speculative
interpretation it can be gathered that this nebulous pada should be construed
out of sequence. This is doubtless the intended meaning of text, viz. that the
name and the mantra are to be placed in the middle of the vulva drawn with
cow-dung, but it still leaves the tautology karayet and sthapayet unsolved.

Om stambha stambhaya bhagam mutram phum phu phat.

Om, etc. As suggested by the commentator, the mantra is again to be
customized, written on a piece of birch-bark (or palm-leaf), and placed in
the middle of the vulva. In the commentary above, here, and below it is
specified that the vulva has the shape of a dharmodaya, that is to say a
triangle.?%3

He should then tread on this mantra and the name with
his left foot. With a recitation of a hundred eight it [i.e.
the rite] will succeed; of this there is no doubt.

tread We are not clearly told this, but presumably the yogin treads on the
cow-dung drawing repeatedly, once for each mantra-recitation.

succeed Bhavabhatta’s view is that the target’s [natural] flow of urine will
become blocked. The ‘vulva’ therefore here refers to the urinary tract.

One should employ this rite against extremely wicked
wives. When milk and water are poured the (idam) vulva
will be freed of [its] bond.

293 Yogaratnamala (p. 123): $asidhavalam trikonam dharmodayakhyam bhavayet|/ o Vi-
malaprabha ad Kalacakratantra 4.8: [. .. | prajiadharmodayam trikonam).
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freed In other words the above is a recipe for reversing the magical effect
once the target has learnt her lesson. The technical term is pratyayana (used
also in Buddhism, e.g. in the Bhagavatyasvedaya yathalabdhatantraraja 5",
and the Manjusriyamulakalpa p. 238, 438, passim).

milk etc. Bhavabhatta has two interpretations here: in the first the yogin
pours milk (into a river?) with a placated mind, in the second he washes
away the mantra from the drawing with milk.

IX. Another method to block a vulva

[The yogin]| should visualize the goddess Vajr1 seated in 3.3.52
the middle of a wind-disk, dark-blue and resplendent,
luminous like the blaze of a fire.

She is endowed with full splendour, decorated with all 3.3.53
sorts of ornaments, seated upon a deceased [person used
as her] seat, laughing wildly and terrifying.

all sorts of ornaments It is very tempting to emend here to ‘snakes
as ornaments’ (sarpabharana- for sarvabharana), but none of the sources
attest this reading.

a deceased I.e. a corpse.

He should perform this rite after having completed ( ° pu- 3.3.54
rnasya) a non-dual bali offering. He should [then] draw
a lotus shape, preferably (viSesena) with flour.

after having completed ( ° purnasya) One may also consider emending
to ° purvasya, but the variants do not suggest any basis for this. Bhavabha-
tta’s explanation of the previous verse (balidanapurahsaram) could support
both the reading if it is interpreted in this way and the emendation.

preferably (viSesena) Bhavabhatta would have no doubt voiced his opin-
ion had he understood the text as referring to ‘special kinds of flour’.
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a lotus shape We must understand this as the female sexual organ, cf.
Bhavabhatta’s gloss (dharmodaya ° = a downward-pointing triangle) and
57b below, where the shape is referred to as guhyabhi (= guhye).

He should fill [the shape] with dog hair and join the name
and the mantra. But he should perform this deed [only]
after the rite of the adaityabali.

join the name and the mantra In other words he should fashion the
shape and then recite the spell given in v. 56 customized with the name of
the target.

Om krodhesvari phum phim phat.

Om, etc. According to Bhavabhatta the customization goes before the
PHAT and includes the call to action (‘spoil the vulval’) with the name of the
target in the Genitive.

With a repetition of hundred eight he should place [the/a]
vajra into the pudendum. When this rite is undertaken,
[the target’s] vulva will become blocked and pained.

hundred eight In spite of previous glosses to similar expressions (see ad
50c just above), here Bhavabhatta interprets the number as 108 and not 800.
He further adds that this refers to the number of recitations during the rite
proper and not the preliminary service, which he has already stated to be

one lakh (ad v. 55).

[the/a] vajra Bhavabhatta’s gloss here is very odd, as he takes this to
mean ‘indivisible’ (cf. Hevajra 1.i.4a: abhedyam vajram ity uktam) and make
it refer to the spell. It is much more likely that the yogin should place into
the shape his vajra-sceptre (or, less likely, his penis).

The rite will inevitably succeed. When removed [she| will
heal. One should apply this rite against extremely wicked
wives.
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removed [t is most likely that the vajra-sceptre is removed from the shape.
This reverses the effect of the rite, cf. v. 51.

X. Making the nadis flow

[The yogin] should visualize a nectar-syllable [seated upon]
a moon-disk in the womb [of the target]. [The womb]| will
drip with nectar-water drawn from all nadis.

a nectar-syllable I.e. suM.

from all nadis The adi does not have any meaning. Bhavabhatta here
postulates an entire network of nadis,?* but what we seem to have here is a
rudimentary ‘model’ of a tube that carries semen (which, according to Tantric
physiology, is present in both sexes). In later texts this is paired with a tube
that carries menstrual blood.?? The visualized seed-syllable is supposed to
excite the tube with its rays and thus activate the flow. It is quite likely
that the original meaning of sarva was ‘completely’; in other words the nadi
is completely drained. I have nevertheless kept this interpretation along the
lines suggested by the Nibandha for the text does later on speak of eighteen
locations in the body (cf. vv. 68-78, also see below, v. 62).

He should [then] visualize in the middle [of the target’s
vulva] a goad-syllable, [which is similar to] a blossom-
ing flower of Scarlet Mallow, radiant red-coloured and
divine, the secret onto the secret [place].

goad-syllable According to Bhavabhatta this is KRIM, supposedly similar
in shape to the bandhuka flower.

294For which see e.g. e.g. Mahamudratilaka 4.1-12, Ms 6r-6v; Samuvarodaya 7.1-23; and
elsewhere.

295Cf. Sekoddesa (50cd): yadhah khagamukha sa ca $ankhini Sukravahini/ “The one below
[in the form] of a bird-beak is called Sarikhini and carries semen.”; & ibid. (56ab): candali
rajaso vahat khagamukha Sukravahatah/ “She is called Candaly for she carries blood; the
bird-beak carries semen.” For ‘bird-beak’ see note below.

3.3.99
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the secret etc. This obscure quarter-verse is interpreted by the Nibandha
as the secret seed-syllable placed on the ‘bird-beak tube’ (khagamukhanadi)
of the pudendum. The term is attested elsewhere as a code-word for the
vagina.?9%

[Then| he should visualize a nectar-syllable [i.e. sum] on 3.3.61
the tip of the wrathful finger. With that finger he should

agitate [the vagina]. [In short: the yogin should] visualize

three couplings.

the wrathful finger I.e. the index finger, which is used for warning and
threatening (tarjani).

three couplings As explained by Bhavabhatta this refers to the three
mantra-installations: SUM in the womb, KRIM on the vagina, and again SUM
on the index finger.

[He should finally] visualize that the vulva drips the fluid 3.3.62
[collected] from various regions [of the body]. [The yo-

gin| should pummel [thus] the vulva of extremely wicked

wives.

the vulva This reading is attested only by Bhavabhatta, all other sources
read anga. His interpretation of the word as bhagavati, therefore a woman,
is in my view superfluous.

296Cf. Cakrasamvarapanjika p. 106 commenting on the line repho vajram iti prokto ha-
karah padmam ucyate/ (“The letter ra is taught to be the vajra [i.e. the penis], the letter
ha is taught to be the lotus [i.e. the vagina].”) from an untraced quote Jayabhadra says:
rephasya vajrasucyakaratvat| hakarasya khagamukhakaratvat/ “Because the letter ra has
the shape of a wajra-needle [and] because the letter ha has the shape of a bird-beak.
In the Ratnavali Kumaracandra explains Krspayamari 7.18a (khagamukhad vajramargac
ca) as khagamukhad iti bhagamargat/ vajramargad iti purusendriyarandhrat/ “Through the
bird-beak means via the vagina. Through the path of the vajra means via the orifice of the
male organ.’; the same interpretation is given when glossing idem 15.16a (strinam khaga-
mukhanta[h/stham): khagamukhanta[h/stham iti sadhyastriyonimadhyastham/ “Seated in
the bird-beak means seated in the middle of the female target’s vagina.”
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pummel The reading bhagakotam tu is my conjecture based on Bhava-
bhatta’s gloss. It is not immediately clear how a woman is made to suffer
from this procedure. The idea perhaps is that she is drained of her vital fluids
and thus made weak.?”” Alternatively, perhaps he inflicts pain by forcing his
finger violently and repeatedly into her vagina.

XI. Inducing madness through herbs

[The yogin| should mix into human oil the luminous,
weights, five limbs of the intoxicating one, and a chunk
of great bdellium.

the luminous I.e. sesame oil according to the Nibandha.

weights Glossed by Bhavabhatta as the gunja berry, i.e. the jequirity bean
(Abrus precatorius, also known as the Rosary pea, Crab’s Eye, Precatory
bean, and Indian Licorice). The use of jequirity beans in this ritual is per-
haps owing to the fact that its seeds contain abrin, a poison similar to ricin
but much more lethal. Its ingestion in lesser quantities is known to provoke
hallucinations.?”® The term guru may have been inspired by the fact that the
beads of this plant are used as the smallest of the jeweler’s and goldsmith’s
weights.2%

five limbs etc. I.e. the five parts of the Datura plant (dhutturaka, but
there are several other spellings): the leaves, the flowers, the fruit, the root,
and the bark.3%

297TThere are several procedures to increase vitality through an increase in the sexual
fluids, cf. Candamaharosana ch. 17,

298Cf. FERNANDO 2001, SUBRAHMANYAM & AL. 2008.

290f. KosaMBI 1981:12.

300Guch use of the Datura plant, otherwise known as the thorn-apple, is commonplace, cf.
SIKLOS 1993. The five parts of the Datura plant are mentioned in Saiva sources as well, cf.
Svacchandatantroddyota ad Svacchandatantra 13.36d (panicakonmattasamyutam): patica-
vidham unmattakam mulakandapatrapuspaphalakhyavayavapancakayuktam dhatturakam).
Notice that Ksemaraja has ‘bulb’ instead of ‘bark’. The Uddamaresvaratantra (2.32-35ab)
also describes poisoning by datura (amongst other ingredients) to induce madness and
prescribes healing by a ghee-based mixture (cf. v. 64 here).

3.3.63
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great bdellium FExcept the Mandalopayika the term is unparalleled as far
as I know. Bhavabhatta’s gloss is ‘human brains’.

The mantr1 should [then pour the mixture] into liquor.
[Whosoever| tastes [this] with the tongue will become
insane that very instant. [The target] will be freed [from
the effect] by eating ghee.

liquor I follow Bhavabhatta here, although the term is attested in other
meanings, e.g. the Nibandha ad 3.3.59, where it is glossed as ‘semen’. Also cf.
Amoghapasakalparaja (20" ), where the nectar-water is emitted by a woman
whereby the vidyadhara becomes capable to fly.

3.3.64

become insane A very similar procedure is taught in the Vajramrta (T p 22" -

22Y): dur dur ar ka’i “bras blangs te/ bdud rtsi dang ni bsres par byas na/ zhal
gsum drag po’i gzugs dang ni/ Gshin rje’i gshed khro bzlas nas su/ sha chen
dang ni ldan byas te/ chang dang bsres la sbyin par bya/ rtag tu myos nas
khor nas su/ mi ni bskams nas shi ‘gyur rof| “Take the fruit of datura and
the arka[-plant] (Gynandropsis Pentaphylla) and mix it with nectar. Adopt
the form of a three-eyed wrathful Yamari and repeat [the mantra] in a fu-
rious state. Mix in human meat and dip it in liquor. Whoever drinks this
will become mad and roam around only to wither and die.” According to
Bhavabhatta the targets are wrongdoers of the guru, the Buddha, and so
forth. Besides iconoclasm it is difficult to see how one could hurt the Buddha
and this seems to have bothered native exegetes as well. In the Pradipoddyo-
tana (p. 175), commenting on Guhyasamaja 15.88-89, a passage describing
a rite to ritually kill an enemy who is a wrongdoer of the Buddha (ripum
buddhapakarinam), Candrakirti offers the following interpretation: buddhah
Sasanasthah Siladigunasampannah/ bodhisattvah tatpratibaddhah pancasiksa-
disamanvitah [...] “The buddhas are those that live by the Doctrine and are
endowed with virtues such as moral conduct. Bodhisattvas are their subjects,
who follows the five commandments and so forth. [...]” We should hence un-
derstand ‘the Buddha’ metonymically for higher-ranking Buddhists such as
monks, and take Bhavabhatta’s adi to cover Candrakirti’s ‘bodhisattvas’, i.e.
lay followers.
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XII. Ointment

[The yogin] should make a wick out of the not [yet] fallen
cloth of a deceased person. Having obtained leaves[/a
lamp-stand]| from the lord of nagas[/of lead] he should
burn human fat in them.

not [yet] fallen cloth T follow Bhavabhatta’s interpretation, namely that
one should use a cloth covering a corpse before the body has been lifted from
the bier and placed on the ground. Cf. apatitagomaya ‘cow dung gathered
before it hits the ground’.

the lord of nagas Bhavabhatta’s gloss seems to be a spelling unique to
him. Siaka is most likely a variant spelling or a re-Sanskritization from
a vernacular of the well-known Simsapa-tree (Dalbergia Sissoo) the leaves
of which are slightly concave and thus able to hold oil for a small lamp.
Sisaka or Sisaka normally means lead. Both interpretations are accepted by
Ratnaraksita in his Padmini (A 42" ) ad Samvarodaya 28.23, a prose passage
that is essentially a rephrasing of this procedure: pretavastram iti/ mrtaka-
cchadanam (conj., mrtakadanam A)| nagamalliketi/ nagakesarakasthakrta-
pradipamallikal sisakamalliketi kascit|. Mallika can again mean both a leaf
and a lamp-stand.

He should empower with mantras, [that is to say] the
core of the dakinis, the place [where he will offer] the bali.
He should [then] make the [eye-]ointment and repeat the
mantra a hundred eight.

the place 1 cannot agree with Bhavabhatta’s interpretation of this pas-
sage. In my reading here we have an injunction to empower the location of
the bali, and in 67ab the options for this location. According to the Nibandha,
the balisthana is the cremation ground. But this constrains him into reading
smasana balika as a compound and technical term and not as a Locative
expressed with the nil-suffix plus an object of dadyat as I take it. Fur-
thermore, if we continue his reasoning catvare cannot then mean the most
natural ‘crossroads’, but the number of cremation grounds. This is rather
idiosyncratic, since the number of smasanas is conventionally eight.

3.3.65

3.3.66
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the core of dakinis According to Bhavabhatta, the mantra of Jhanada-
kini, in this context most likely OM HUM SVAHA.

He should offer a bali at a cremation ground, at a cross- 3.3.67
roads, [or]| at a solitary tree. He, to whom this lampblack
is given will [become able to] see all dakinis.

bali etc. See note above.

lampblack Bhavabhatta’s prescribed process is attested elsewhere as a vi-
sualization, cf. Vajravarahisadhana of Umapatideva (v. 60): tasyopari sthitam
Suklam ahkarajam karotakam/ akrantakamtrayodbhutatrimundakrtacul likam//
For the translation see ENGLISH 2002:289 and ¢bid. p. 209 for a graphic repre-
sentation. A similar upadesa is given in the Pradipoddyotana (pp. 221-222). A
kind of hearth is constructed with a ‘tripod’ of three skull-bowls. The lamp-
black is ‘distilled” in a fourth, presumably placed upside down so that the soot
can accumulate on the inner surface. The term patanam is borrowed from
the alchemical tradition where it is usually applied to distill or sublimate,
and thus purify, mercury. For types and examples see e.g. Rasajalanidhi vol.
I. p. 59ff.

see etc. The eye-ointment is typically used to become invisible, cf. e.g.
Amoghapasakalparaja (4" ) & Manjusriyamulakalpa (p. 230). Very similar pro-
cedures may be found in e.g. the Guhyasamaja (17.71 & prose thereafter):
catuspathaikavrkse ca matrsthane Sivalaye/ vajranjanapadam tatra kapale pa-
tayet sadaf| mahatailarudhiram vistam padmasutram arkatulena vartim krtva
krsnacaturdasyam ardharatrau vajranjanam patayed budhas tatraivastasata-
bhimantritam krtva/ trividha siddhir bhavatity aha bhagavan Samantabha-
drah/| “At a crossroads, a solitary tree, a temple of the mothers, or in a
temple of Siva [the yogin|] should distill the traces of wvajra-ointment into
a skull. The wise one should [take] human fat, blood, faeces and a lotus-
garland. He should make a tuft of arka[-grass] into a wick and at midnight
of the fourteenth day of the dark fortnight he should distill it whilst reciting
upon it the mantra eight hundred times. The threefold supernatural powers
will come about. Thus says the Lord Samantabhadra.” The Pradipoddyo-
tana (pp. 221-222 ad loc. cit.) mentions invisibility (antardhanam) as the
supreme of the three accomplishments. Also cf. Krspayamari (3.9): nrtailam
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nrkapalastham nrkesair vartika tatha/ smasane kajjalam patyam karmavajra-
prayogatah// “[Put] human fat into a human skull and [make] a wick out of
human hair. Then distill the lamp-black in the cremation ground in medi-
tative union with Karmavajra.”; and the Vajramrta (Ms 67): [...] anjanam
kathayisyami te] mahamedena vartim ca kapale grhna kajjalamf/ “[...] T shall
teach you the [procedure of] the ointment. [Anoint] a wick with human fat and
obtain the lampblack in a skull.” Remarkably similar descriptions abound in
Saiva tantras, e.g. Brahmayamala 66.51-58; Uddamaresvaratantra 9.11-15.

XIII. Causing strife

[The yogin] should take two pots [that have been used
to contain| leftovers and inscribe [on them the following
spell] with a crow-feather [stylus] using [as ink] charcoal
from the cremation ground mixed with astringent sub-
stances.

crow-feather The crow-feather is the writing tool of choice in abhicara rit-
uals, another feature in common with Saiva magical procedures (cf. Picumata
5.119-120ab). A further specification from other sources is that the crow
should preferably be old (vrddhakaka). Cf. e.g. Ratnavali ad Krsnayamari
4.46a and 5.16c.

astringent substances Bhavabhatta includes among these red mustard
seeds, poisons, and blood.

Om kiri 2 krodhe so-and-so phuh phrum phat.

so-and-so The customization requires the names of the two persons the
yogin wishes to create dissension between. It is not specified whether the
mantra should contain both names on both pots, or one name for one pot
and the other for the other. It is fairly clear that this spell is intended to be
inscribed, whereas the one in v. 71 is to be recited during the procedure.

Unto the two pots he should write the names of the two
persons, and [then] rub them [against each other]| filled
with fury. He should [first] offer an adaityabali.

3.3.68

3.3.69

3.3.70
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Om kali vattali krodhamukhe so-and-so’s hili 2 vajre ti- 3.3.71
stha mukha phu phrom phat 3.

He should recite this a hundred times. Strife among the 3.3.72
two shall quickly ensue. Peace is restored when, accom-

panied by an adaityabali, [the yogin visualizes the two

targets| inundated with water [poured from pots] (ab-

hisekam).

a hundred According to Bhavabhatta this is shorthand for a hundred and
eight.

X1IV. Sub-chapter colophon

Here ends the third sub-chapter of the Yogapitha con- 3.3.73
taining such topics.
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5.12 Synopsis of 3.4

The contents of sub-chapter 3.4, the last in the yogapitha, can be best de-
scribed as eclectic. Vajrapani’s question at the outset of the sub-chapter (v.
1) inquires about ‘non-dual yoga’ (advayo yoga), but in actual fact the text
teaches much more besides. The content for the most part is related to sexual
yoga, the place of which is not entirely clear in the program of the Catuspitha.
The initiation chapter (4.1) seems not to allude to copulation taking place
during the consecrations.

The bhagavan’s answer (vv. 2-3) begins with enjoining yogins to take hold
of the wvajra-sceptre, the bell, and the consort (mudra) ‘truly’ (tattvatah), a
matter already elucidated for the first two items in sub-chapter 3.1. However,
in this context the vajra®®! is said to be the yogin himself, the bell the goddess
(i.e. the consort), and the mudra the union of the two.3%?

Vv. 4-7 describe the outset of practice: the yogin recites the ‘triple purifi-
cation’ mantra (OM SVABHAVASUDDHAH, etc.). He should then realize the
symbolism (visuddhi) of several items of the mandala. Here (vv. 8-15) it is
mainly the protective apparatus that is identified with Mahayana doctrinal
concepts: the rampart (prakara) is [the perfection of] giving (dana), the cage
(panjara) is [the perfection of] morality (sila), the pegs or daggers (kila) are
said to represent [the perfection of] forbearance (ksanti). The three are said
to collectively keep demons at bay,3%® however, it is also made clear that the
said demons are only the products of one’s mind.?** When that is kept un-
der control no demons whatsoever can injure the practitioner.?®® Continuing

301Bhavabhatta at this point provides two niruktis, which are rather crucial for localizing
the commentator. The first explains vajra as bahu rajaty anena prajneti vajram upayah,
the second bahavo rajanty aneneti vajram. This makes it very clear that he read vajram
in an east-Indian pronunciation, that is to say bajram. Cf. SANDERSON 2009:165-166 for a
similar case in the Herukabhidhana: bhagavate raised as bhagabate in a mantra.

302Kalyanavarman (Panjika 40" ) seeks to harmonize this statement with the somewhat
anti-ritualistic tone of Guhyasamaja 17.46ab (hastamudram na badhniyat, etc.).

303This verse is possibly the inspiration behind a verse in the Abhidhanottara (Ms A
11): kilanavajraprakaram vajrabhumau tu parijaram/ vitanavitatam ramyam dustamaram
tu cchadanamf].

304The Parijika (40V) here quotes a half-verse with a similar meaning (marah svacit-
tasambhutah pura matsaryasevanat/). Kalyanavarman claims that the line is from the
Samuvarottara (or, according to the Tib. tr., the *Samayogasamvarottara), but I was able
to trace it only in the Mahavairocanabhisambodhi (176" ).

305Tn the commentary to this verse (3.4.11) Bhavabhatta quotes a stanza from Saraha’s
Dohakosa (Ms Gottingen 7Y 2; Shastri ed. p. 109, Shahidullah ed. v. 76, Tp 75" ); to my
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along the same lines the fragrant powders with which the mandala-ground is
anointed are said to correspond to equanimity (samata),*® the flowers scat-
tered unto this ground are [again] forbearance,**” the offered incense corre-
sponds to the essential purity of phenomena (svabhavasuddhaftaf), the lamps
to [the perfection of] wisdom (prajria), and the bali-offering to reassurance
(asvasa) and bestowing of fearlessness (abhayamdana [sic]). The sequence of
doctrinal concepts do not correspond to any list know to me. I therefore view
the attribution of these terms to elements of ritual as somewhat haphazard
if not clumsy.

Vv. 16-30 start to describe a new set of practices. The yogin should find a
pleasing place and sit on a comfortable seat. He is most likely accompanied by
his consort, since the next injunction is to visualize himself ‘as the vajra’ and
his consort (prajna) ‘as the bell (ghanta)’. The consort should at this point
be at a distance of one cubit from the practitioner. Next he should visualize a
HUM in his heart and contemplate emptiness. Then he should imagine Mount
Meru with a palace (vimana) on top. In the middle of the palace he should
visualize a moon-disk, and upon that a wvajra embodying the twenty-eight
deities (cf. 3.1). Next he should imagine that the bindu of the previously
visualized HUM syllable blazes up and shoots forth rays. [From this syllable]
the yogin emerges as Vajrasattva. He should next install the octet of syllables
in order to protect himself. Vajrasattva is described as white, adorned with
[a tiara of] the five Buddhas, two-armed, seated, ornamented, displaying the
gesture of the great seal (mahamudra)3®® and emanating clouds of Buddhas.
Simultaneously with this visualization the yogin should repeatedly intone the
syllable HUM. Then he should imagine that the white Vajrasattva starts to
assume the colour of molten gold as it develops a desire to act for the benefit
of beings.

Next a similar type of visualization is applied to the consort. The yogin
again contemplates emptiness. Atop a moon-disk the consort is imagined
as the bell embodying twenty-three deities (cf. 3.1). She emanates clouds
of Buddhas and assumes the form of Prajnaparamita, two-armed, seated,
ornamented, adorned with [a tiara of] the five Buddhas, and displaying the

knowledge this is the earliest traceable quotation from the famous mahasiddha.

306 Trying to bring the list in line with the list of perfections, Durjayacandra glosses this
as the viryaparamita (Mitapada 607 ).

307The Mitapada (60V) glosses the second occurrence of ksanti as the dhyana/paramital.

308The Nibandha describes this as miming the embracing of the consort while holding
the wvajra-sceptre and the bell to one’s heart.
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great seal. She is made to recite the appropriate seed-syllable.?” Finally, the
yogin applies the octet of syllables as before to the consort’s body as well.
She too assumes a reddish hue.

With the visualization of the practitioner and the consort into deities
complete, vv. 31-44ab describe the copulation of the two. The yogin unites
with the consort and places his hands on her breasts as a symbol of delivering
sentient beings [from transmigration|. Then he should visualize the nectar-
syllable (i.e. SUM) on the tip of his thumb and excite the consort’s ‘bird-beak’
and cause her nectar to flow.>'® Then the embrace is interrupted and the
consort moves to face east.?'’ They unite again in a particular position, and
repeat the process towards the south, and the west.?'? The amount of detail
given for these particular positions is akin to that of kamasastra descriptions.
The somewhat unusual visuddhi of the process is said to be the delivery of
beings from the corresponding quarters. At the end both should recite a
dedicatory prayer for the benefit of all beings.?!3

Vv. 44¢d-66 reiterate some parts of the above procedure in greater detail.
It is stated that the visualizations, beginning with assuming the form of
deities up to the protective installation of syllables, should be done ‘in an
instant’ (jhatita [sic]). While the yogin visualizes himself as Vajrasattva, he
should reaffirm this conviction by reciting ‘I am Vajrasattval” We are given
more details about the ‘bird-beak’ (the Catuspitha codeword for the clitoris):
it is hidden inside the lotus (i.e. the vulva) and is as if it were the root or
sprout, of that flower. It is also said to be similar to a blossoming Scarlet
Mallow (bandhuka). More light is thrown on the seed-syllables used for the
protective installation (kalana) and yet more detail is given regarding the
sexual postures.

Vv. 67-70 describe the postlude. The pair should drink ‘nectar-water’ (it

309Perhaps HUM, as Durjayacandra explains (Mitapada 617 ), but AM or OM AM SVAHA
according to the Nibandha.

310This nectar is again said to issue from the eighteen parts of the body, but yet again
we are not told what these are. Kalyanavarman (Panjika 42¥-43" ) seeks to fill in the gap
with a quotation from a now lost work, the Astastaka, for which cf. section 2.5.6 here.

3111t is around this point that we lose trace of Durjayacandra’s commentary, the last
available pratika being from 34b on f. 61. An unknown number of folia is lost up until the
last one, which begins inside a comment to v. 69, which is in apabhramsa. After having
finished commenting on this verse he signs off the entire work.

312T cannot for the time being determine why the northern direction is omitted.

313The explanation to this section and the next in the Panjika is quite rich in quotations
from works that cannot be traced (e.g. the Rajaputrika), or verses that are unparalleled.



3.4 SYNOPSIS 414

is not clear whether liquor or the sexual fluids are meant here), repeatedly
intone HUM, and the sing two apabhramsa verses praising emptiness, the
method, and the deities. Then they should sound the bell and sing further,
unspecified gitis. Whatever they wish for will come about.

Vv. 71-76 describe methods for bringing targets under command (vasika-
rana). In the first the yogin mixes saffron, cow-bile, palasa flower, mead /honey,
sugar, bits of yellow sandalwood, and crape ginger in equal amounts. If he
smears his forehead with this mixture he will seem pleasing to everyone:
the king, ministers, and all subjects of the realm.?'* In the second the yo-
gin should ground into fine powder all sorts of wood, chickenweed (mohant,
glossed by Bhavabhatta as vataparnika), ticktree (stambhani, glossed by the
same as S$alaparni), and the five bodily nectars. If he administers the mixture
in liquor, food, or betel, the target will not leave him even in death. The third
method seems to involve menstrual blood and semen with the recitation of
an unspecified mantra one lakh times.

Vv. 77-79 describe the appropriate consorts for the rites santifka/, paustika,
va$fyja, and abhicara. For the first the practitioner should employ a lady un-
dertaking vows (vrat?),3!® a Brahmin woman (brahmi), or a ‘gnostic’ lady
(jnatr or jrani>'® [sic]). For the second he should use a Ksatriya lady (rajnz)
or a guravaguhya®"’ [sic]. For the third he should employ a Vai$ya or a Stidra
woman. For the fourth, aggressive rites, he should use the wife/daughter of
a tanner (cirmika [sic]), a butcher (mamsika), or a fisherman (mina [sic]).
In order to attain success in yoga he should employ a Candala woman, a
washerwoman (rajaki or rajani [sic]), or a barbarian lady (mlecch?).

Vv. 80-99 teach a series of eighteen so-called bandhas, kinds of chore-
ographic positions for the legs, also called aksepas. While some of these
are met with in the Guhyasamaja tradition in the context of preparing the
mandala,?™® here they are employed during the sexual act. Vv. 100-109 teach

314The Panjika (44" ) here quotes from what he claims to be ‘the kaksaputa taught in
the 12,000-verse [recension of the Catuspitha)’. It is perhaps on account of this statement
that the work called the Kaksaputa attributed to the siddha Nagarjuna, which otherwise
has nothing to do with the Catuspitha, found its way into the Tibetan canon among texts
of this cycle (Toh. 1609).

315Bhavabhatta’s gloss is kapaliki.

316Bhavabhatta’s gloss is kandakarini (!1?), in other words a soothsayer (daivajia).

317Bhavabhatta gives two possible interpretations: we should either read this together
and understand a Brahmin woman, or as a dvandva compound, in which case according to
unstated authorities (kecit) the meaning is a Brahmin woman and a dancing girl (naf?).

318Cf. the Parikramapadopayika of Srikirti, the third chapter of Nagabuddhi’s Vimsa-
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a series of ten gestures here called abhinayas, which are employed in the same
context.

Vv. 110-122ab contain general statements on a variety of topics. Several
statements praise the coupling of vajra and ghanta (in other words, the yogin
and his consort); without one the other cannot succeed and ultimately the
benefit of beings and liberation will not be attained.?'® However, this secret
should not be revealed to those fools whose minds are intent only on outside
object (i.e. sensory pleasures), but only to those who know the scriptures
(here: agama) and whose minds are pure as a crystal, in other words, yogins.
Even they, should their mind waver in doubt, will fall into the Avici hell.
They should never allow themselves to be overcome by sexual pleasure and
enjoyment. The yogin should always strive to maintain his merging with the
visualized deity.

Vv. 122¢d-124 contain a somewhat unusual intervention of the retinue.
Yogins and yogesvaris from among the audience are said to have at this
point joined their hands in reverence and sung a praise of the Lord and the
teaching.32°

Vv. 125-149 teach the individual sadhanas of Vettali and Simhini, with
those of Vyaghri, Jambuki and Uluki lumped together.

For Vettalt the sadhana (vv. 125¢d-127) is quite simple: she is to be vi-
sualized and her mantra recited three hundred thousand times.??!

For the propitiation of Simhin1 (vv. 128-148) the yogin should procure a
funerary shroud and paint her image on it while abiding in the cremation
ground. She is two-armed, half white and half yellow, radiant, bellowing
with laughter, with bared teeth, and dishevelled hair. She sits upon a human
corpse and she is covered by a human hide. Her crown has an image of
Amoghasiddhi, and she is further adorned with snakes, an elephant hide,
a chaplet, and a skull-staff. She holds a skull-bowl filled with liquor. The

tividhi, etc.

319Vy, 114-115 are quoted in the *Vajrapadasarasamgrahapanjika of Yasobhadra (Toh.
1186, 73" ). I am informed by Prof. Francesco Sferra that a Sanskrit ms. of this work has
been identified in China, but it is not yet available for study.

320124cd (na tithir na ca naksatra [sic] nopavaso vidhiyate) is a cliché to be found
in many other texts in both Saiva (Tantraloka 29.65ab, Kaulajnananirpaya 21.10ab,
Nisvasaguhyasutra 14.101, Tantrasadbhava 15.56ab, etc.) and Buddhist (Guhyasiddhi
1.66ab, Advayasiddhi 24ab, Abhidhanottara 4.4.ab, Manjusriyamulakalpa 35.249ab &
249ab, etc.) lore.

321Here Kalyanavarman’s commentary ends, the last pratika is from 127a dealing with
the mantra of Vettalr.
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practitioner is to offer a bali and then a homa with eight hundred chunks
of human meat marinated in blood and liquor. Meanwhile he should recite
her mantra, which here is given as OM SMRYUM PRUM PHU PHAT. If the
propitiation is successful the practitioner will perceive five signs: first the
earth will shake, second the painted cloth will tremble, third there will be a
smell of human flesh, fourth a lion’s roar will be heard, and fifth, the yogin’s
assistant (sahaya) will become possessed and come to resemble a lion.3??
The yogin displays the pledge-gesture, honour her, and offer a seat. Then
the goddess will reveal herself and ask, addressing the summoner as her son
(vaccha [sic]), what task is to be accomplished. The yogin should again display
the pledge-gesture, utter the mantra OM TISTHA MAMA KURU HUM 2 JAH 3
SVAHA, and offer her a bali of meat, blood, and sour gruel. The goddess will
procure for him a bride from among the titans (asuras), nagas, ghosts, gods,
yaksas, gandharvas, kimnaras, pretas, or humans. If the yogin desires riches,
she will bring it forth from the caves of titans and nagas. Should he wish his
enemies killed or a target to flee, the goddess can accomplish that as well, or
indeed, anything else he wishes for.

V. 149 states that the same rite — mutatis mutandis — can be used for
propitiating Vyaghri, Jambuki (here called Sivi), and Uluki. Although the
gruesome description of the rite is more akin to later yoginitantra-materials,
some elements, e.g. the presence of the helper, the way in which the god-
dess[es| manifest[s], the signs of accomplishment, and the dialogue format
have a decidedly archaic feel.323

The last verse (v. 150) reiterates the statement given in vv. 2-3.

The sub-chapter closes with the customary colophon.

322This character is normally termed the uttarasadhaka, or gsang g.yog (‘mantra-servant’,
*Skt.?). His presence is not typical for yoginitantras (except initiation), but is widely
attested in kriyatantras such as the Susiddhikara (ch. 4 is entirely dedicated to describing
his qualifications, Tp 171" -171") or the Subahupariprecha 1.35-38 (Tp 1197).

323(Cf. also 2.4.46-100 and peculiarities under the heading ‘yoginis/yaksinis’ in section
2.6.3. I am thinking here of the yaksinisadhanas in early Vajrayana texts such as the
Bhutadamara and the Manjusriyamulakalpa.
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5.13 Annotated translation of 4.1

Chapter 4.1 can be roughly divided into three or four parts. Verses 1-8 de-
scribe the characteristics of the officiant (acarya), verses 8-14 describe the
observances that the initiate should conform to, and verses 15-48 deal with
initiation proper. The fourth section (vv. 48-61) describes teachings given to
the initiate after initiation, and hence does not strictly constitute a part of
the treatment of the ritual itself, but can nevertheless be subsumed under it.

More or less the entire chapter is copied over into chapter 32 of the Vajra-
daka, and there are several verses that are taken over into the Mandalopayika,
the primary initiation manual of the cult. From the viewpoint of textual his-
tory the most important feature to note here is that Bhavabhatta restructures
the initiation sequence according to the program of the Mandalopayika, as
does Kalyanavarman in his commentary to 2.3. The direction of borrowing
is quite clear, since Bhavabhatta here (especially ad 24, 27, and ff.) does not
follow his usual style of commenting on verse after verse.

I. Characteristics of the officiant

[The Lord said:] Hear, O Vajra[pani|, according to the
path, the characteristics of the [officiant, who] delivers
from transmigration. [For in the vows it is stated:] «I
will also (ca) adopt the officiant,» [who is] versed in the
application of spell[s], gestures, and the rest.

[The Lord said] We must understand the speaker to be the Lord (bha-
gavan). Most chapters begin with the interlocutor’s question, but it is not
unparalleled that they begin with an exhortation.

the characteristics etc. We must understand samsarottara as referring to
the guru or acarya. Bhavabhatta’s analysis (1. 2-3) suggests that he considers
the officiant an instrument, and not a cause for liberation.

according to the path Bhavabhatta goes to great lengths to explain that
this should be taken adverbially. In his interpretation margah means the
teaching (sastram), for it is by means of this that one seeks (mrgyate nena)
[the truth].

4.1.1
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[For in the vows it is stated:] This is not how Bhavabhatta understands
the last two quarter-verses. In his view the speaker for the second line is Va-
jrapani. In my view this interpretation is slightly forced. The compiler of
the tantra presumably had in mind a pada from the list of vows recited dur-
ing initiation (samvarapatha/samvaragrantha), namely vajram ghantam ca
mudram ca pratigrhinami tattvatah/ acaryam ca grahisyami mahavajrakuloc-
cayell, the locus classicus of which is either in the Sarvadurgatiparisodhana
(p. 146, correcting wvajra® to vajram), or the Vajrasikhara (Tp 184" ). That
Bhavabhatta is forcing his interpretation is substantiated by his taking the
root /grah in the epistemological sense (jnasyamity arthah). A further clue
that his interpretation is unnatural is that the next verse begins with Vajra-
pani addressing the Lord (the Vocative bhagavan), the usual way in which
the text changes speakers.

versed In light of what Bhavabhatta says in 1. 12 (mantradivijnah), it is
necessary to emend the reading of all mss. from °vat to °vit. This emendation
is also confirmed by the testimony of Nagarjunagarbha: sngags dang phyag
rgya la sogs mkhas/.

application ‘Yoga’is not infrequently understood in the sense of ‘prayoga’

(usage). If we do not accept this, we must side with Bhavabhatta, who silently
interprets the adi preceding yoga out of sequence (bhinnakrama), an other-
wise permissible exegetical procedure. He takes °yoga® to mean meditative
absorption (samadhih), and glosses °adi® as ‘[knowledge| related to the dia-
gram of the deities and so on (mandaladikam)’.

of spell[s] The mantras, according to the commentator, are those used in
the rites of placating etc. (Santikadimantrah).

gestures Bhavabhatta (1l. 9-12) explains the gestures as those pertaining
to body, speech, and mind:

The ‘gestures’ (mudra) are the gestures of the body and so
forth. The gestures of the body (kayamudra) are the hand-gestures
(karamudra). The ‘gestures’ of speech (vanmudra) are the ones
produced by speech, meaning the secret language [used by initi-
ates| (vakchommakam). The ‘gestures’ of mind (cittamudra) are
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the ones seen in [visualizing] meditation (bhavanaya), [to wit,]
the specific colour, shape, [the number of] arms [held in gestures
or holding implements], and the rest. When the gestures of the
body etc. are thus meditated upon, they are called ‘gestures of
the mind’, for [they become the objects] of mental attention (cit-
tagatatvat).

It is very possible that in doing so he had a passage from the Dakinivajra-
panjara in mind.*?* The only difference is that that tantra takes ‘gestures of
speech’ to be the recitation of mantras, and not chomma.

[Vajrapani said:] Lord, how should one view the offi-
ciant? What are |his] virtues like? How should one be-
have towards (yoktavyam) the officiant? Why is he called
a ‘guru’?

kena, kidrsam, katham These interrogative particles are best construed
not according to what they actually mean, but rather the flavour of the
interrogative that is needed.

Why is he called a ‘guru’ This sentence is obscure. Smrtijianakirti’s
explanation is equally puzzling (Smrti 43V): bla ma zhes bgyi ji ltar
lags| zhes pa ni rdo rje slob dpon brnyas pa’i sdig pa dang| bstod pa’i bsod
nams ji ltar yin [...] “How is one called a guru means how is it sinful to
belittle a vajracarya, and how is it virtuous to extoll him?”

[The Lord said:] O Vajrapani, listen to the truth [about
the officiant], who is (laksapam) [an embodiment of] all

enlightenments. The limbs of awakening reside in the
parts of his body, which [embodies| all buddhas.

324The threefold classification of mudra is in ch. 4 (I have reconstructed the Sanskrit
from Mahamati’s lemmata, Tattvavisada Ms 6% ): [*...] phyag rgya rnam gsum shes par
bya/ [*kaye tu karamudra syat] sku la lag pa’t phyag rgya yin/ [*varimudra mantrajapatah)]
sngags bzlas pa las ngag phyag rgya/ [*citte tu cihnamudreti] sems la mtshan ma’i phyag
rgya yin/ [*saiva tu dhyanamandalah/l] de nyid bsam gtan dkyil 'khor la’o/|.

4.1.2

4.1.3
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the truth [about the officiant] The word ‘truth’ (other meanings: ‘prin-
ciple’, ‘reality’, etc.) in this corpus frequently means ‘the topic under scrutiny’.
It is in this way that Bhavabhatta explains it as referring to the officiant (...
acaryasya prakrtatvat).

who is (laksapam) I am more inclined to understand this word in a weak
sense. Bhavabhatta interprets it as the officiant’s name received in initiation
(abhisekanama)®®® and goes on to identify the ‘enlightenments’ with terms
borrowed from the Abhisamayalamkara, namely omniscience (sarvajnata),
knowledge of the path (margajnata), and knowledge of all aspects [of exis-
tence] (sarvakarajriata).®?® This is a rather ingenious solution on his part, but
it is quite clear that it is forced. Note that the Vajradaka did not appropriate
this quarter-verse, no doubt because it was felt to be highly obscure.

The limbs of awakening Bhavabhatta interprets these as the seven limbs
of awakening for which see BHSD:403. He does not explain what the seven
limbs of the body are, and — somewhat surprisingly — he gives a different
reading for the corresponding verse in the Vajradaka (32.8b): yan lag byang
chub sems dpa’ ste| zhes bya ba ni mig dang lag pa la sogs pa’i yan lag
rnams Snying po la sogs par blta’of| (*Vajradakavivrti 160" ). Here it is the
bodhisattvas beginning with [Ksiti]garbha (or [Akasa|garbha) that are to be
homologized with the eyes, arms, etc. of the officiant. Smrtijhanakirti (Smyti
43") takes the second (and third?) quarter-verse to mean that the body of a
vajracarya has the characteristics of a perfectly enlightened buddha (byang
chub rdzogs pa’i mtshan nyid kun/ zhes pa ni rdo rje slob dpon gyi lus
dngos ni yang dag par rdzogs pa’i sangs rqyas kyi mtshan nyid do zhes pa’i
don to/[), and the fourth quarter to mean that his limbs are of the nature of
bodhisattvas (yan lag byang chub sems dpa’ ste/ zhes pa ni rdo rje slob
dpon gyi yan lag byang chub sems dpa’i rang bzhin yin no zhes pa’ tha tshig

gol/)-

325That is, not his worldly name. This esoteric name — usually ending in -vajra for men
and beginning with wvajra- for women with the other element depending on the clan-
affinity of the initiand — is received during the namabhiseka. For lists of such names see
e.g. Abhayakaragupta’s Vajravali ch. 28, Mahamati’s Tattvavisada Ms 6" -6Y , etc.

326See OBERMILLER 1933:3-5.
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which [embodies] all buddhas Bhavabhatta understands ‘all buddhas’
as one deity, Mahavajradhara, who embodies all buddhas. He offers the same
interpretation to the parallel in the Vajradaka: sangs rgyas kun zhes bya ba
ni rdo rje ’dzin pa’o/| (*Vajradakavivrti 160" ). Perhaps he had in mind a line
of praise offered to Mahavajrasattva in the Krspayamari (2.2): sarvabuddha-
mayah $antah (or variant Sasta) kayavajra namo ’stu tef; or a line from the
‘hallmark-verses’ of the Sarvabuddhasamayogadakinijalasamvara: sarvabud-
dhamayah sattvo vajrasattvah param sukham (as quoted in the Caryamela-
pakapradipa ch. 9; but also reproduced in the Samputa 1.3.4cd and elsewhere,
e.g. the Anavilatantra 38ab).

His body-hair is the arhats, his crown is the clans of five
and so forth, his foot-stool is the worldly [deities], rays
[issuing from his body] are the guhyakas — yaksas and so
on.

the arhats Bhavabhatta stretches the meaning of arhat to mean buddhas.
But in the *Vajradakavivrti (160") he again opts for a different solution
taking arhats in a more natural sense: dgra bcom zhes bya ba ni khams
gsum gyi ‘dod chags dang bral ba rnams sol|.

his crown etc. The °adi after ‘the five clans’ in Bhavabhatta’s view can
mean three or six. This is a reference to the clan-systems on the different
levels of Buddhist esoteric revelation: generally speaking the earlier texts
have three clans (tathagata, vajra, padma), with the yogatantras the most
current model becomes that of five (tathagata, vajra, ratna, padma, karma),
which is sometimes said to be surpassed by the clan of Aksobhya or Heruka,
the sixth, in the yoginitantras. But there are other classifications as well,
e.g. that of the Guhyendutilaka (this passage survives in quotation, Carya-
melapakapradipa p. 9): kulah Satavidhah proktah samksepena tu parncadhaf
punas trividhatam yanti kayavakcittabhedatah//, etc. Smrtijnanakirti’s inter-
pretation (Smgrti 43V) is more appropriate. He takes Sekharam to mean
topknot, and it is this that should be seen as a crown adorned by the five
Buddhas beginning with Vairocana (spyi gtsug dag tu rigs Inga ste/ zhes
pa ni rdo rje slob dpon gyi dbu ni Rnam par snang mdzad la sogs pa rigs Ingas
dbu brgyan no zhes pa’t don tof[). This crown is received in initiation during
the rite of the makutabhiseka/mukutabhiseka (‘crown consecration’), and it

4.1.4
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is indeed usually adorned with the images of five Buddhas. The main god-
dess, Jnanadakini, also wears such a headdress called kirita, which is adorned
with the five Buddhas: Vairocana in the east, Ratnasambhava in the north,
Amitabha in the west, Amoghasiddhi in the south, and Aksobhya in the
middle. It is sometimes said to be topped by a vajra (cf. Nibandha ad 3.2.9).

his foot-stool etc. Surprisingly, Bhavabhatta interprets padapitha as the
officiants feet (padau). The imagery, however, is clear: worldly deities (which
in Buddhism usually means Brahmanical deities) constitute the officiant’s
foot-rest, i.e. they are submitted to his will.

rays etc. The root-text seems to take yaksas as one class of guhyakas, al-
though usually they are equated. For example Vajrapani is interchangeably
called yaksadhipati (cf. Nibandha ad 3.1.6: yaksadhipatim Vajrapanim; Bud-
dhakapala Ms 3 : atha Vajrapani/r] mahayaksadhipatih), and guhyakadhipati
(cf. Ratnavali ad 18.3: mahaguhyaka yaksah, tesam patis tu Vajrapanih).

Bhavabhatta was aware of the problem, hence he glosses guhyakam as
gandharvah (‘heavenly musicians’), and silently interprets the °adi® out of
sequence (bhinnakrama) by glossing it with bhuta (‘ghosts’). The latter is
an odd choice, since ghosts are usually considered inauspicious supernatural
beings.

Smrtijiianakirti follows the first interpretation; however, it is unclear what
he equates yaksas with since radmi remains unaccounted for in his interpre-
tation: ’od zer gnod sbyin gsang ba sogs| zhes pa ni| rdo rje slob dpon
gyi t... T gsang ba’i ris gnod sbyin la sogs pa’i rang bzhin no zhes pa’of].

This passage about the way of looking upon the guru and its exegesis is
mentioned by Tsong kha pa in his commentary to the Gurupancasika, the
Slob ma’i re ba kun skong (SPARHAM 1999:111-112). The textual problem in
Smrtijhanakirti’s text was noticed by Tsong kha pa who solved it through
reintroducing the lemma ’od zer where our obeli are (pace SPARHAM).

The body of yogins, knowledgeable ones whose endow-
ment with qualities is of a definition to be known, should
always be viewed as consisting of such qualities.

whose etc. The text is hopelessly obscure at this point, and the bizarre
English follows Bhavabhatta’s equally bizarre attempt to make sense of the

4.1.5
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second line (by glossing laksanayoktavyam as laksanayogah, and jheya-
laksanam as vaksyamanarupah). Yoginam should have perhaps been in-
terpreted as ‘for [initiate] yogins’ referring to the disciples, and it is in this
way that Bhavabhatta interprets (*Vajradakavivrti 160" ) the parallel line in
the Vajradaka: de ltar mtshan nyid shes par byas la/ ye shes don du gnyer
ba’i rnal "byor pas rtag tu bsten par bya’o [...] “After having ascertained [the
officiant’s] qualities, the yogin seeking knowledge should eternally subject
himself to him.”

Smrtijnanakirti’s interpretation (Smrti 43V-44") is unhelpful (ye shes
can gyi shes bya’i rtags/ zhes pa ni rdo rje slob dpon gyi yon tan de ’dra
ba ye shes can slob mas shes par bya’of/, “... such qualities of the vajra-master
should be known by knowledgeable students”).

The editors of the Vajradaka tried to make a relative clause out of this
line and provided it with a prose passage of their own: gurur idrk yatnat
sevyamanah/ “It is such a guru that should be diligently served, whose [...]”
but this is equally unsuccessful.

The original intention of this verse was most likely to bridge the descrip-
tion about the officiant’s body and the description of his behaviour.

[The ideal officiant] is disciplined, of gentle habit ($an-
tavesam tu), giving refuge to all sentient beings, knowl-
edgeable in the application of mantrafs| and tantra[s],
versed (°va) in meditation, crafts, the arts, and so forth.

of gentle habit ($antave$am tu) Bhavabhatta’s interpretation is that
the officiant is santavesah for he has abandoned his worldly attire (lauki-
kavesapariharat). We should understand °vesda as either an error or variant
for vesa. A similar expression is glossed by *Jinadatta in his *Guhyasamaja-
tantrapanjika (195"): zla ba’i “od mtshungs pa zhes bya ba ni zhi ba’i cha
byad dkar po’ofl. Associating Santa with the colour white is also present in
the Sadhanamala no. 33 where the iconographic description of Avalokites-
vara has [...] bhagavantam aryAvalokitesvaram sarvangasuklam jatamakuti-
nam $antavesam [...J and similarly no. 34: [...] bhagavalLokeSvaram sthiracit-
tenatmanam vibhavayet sadbhujam Suklavarnam jatamukutinam Santavesam
[...]. Are we to understand from the root-text that the officiant is wearing
white robes, that is, he is a householder? If so, then Bhavabhatta’s expla-
nation as someone who has abandoned his worldly attire, i.e. the officiant
is a monk or an ascetic, is contrary to the original meaning. In the view of

4.1.6
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the Mandalopayika the officiant is quite clearly a householder (see notes to
vv. 46-48 below). Surprisingly the *Vajradakavivrti (159") yet again offers
a different interpretation for the parallel verse in the Vajradaka: cha lugs
mdzes pa zhes bya ba ni rjes su ‘cham pa’i spyod pa dang ldan pa ste/ [...]
“He has a radiant attire means that he is endowed with an agreeable
behaviour [...].”

tantra[s] Bhavabhatta’s gloss is surprising: “tantra[s] are the circular dia-
grams (cakram) of placating and so forth.” The circular diagrams he alludes
to are taught in 3.2.1-41. The underlying idea behind this interpretation
was to include among the repertoire of the officiant’s skills topics related
to the tantra under scrutiny. In the *Vajradakavivrti (159™) also the glosses
are selected in accordance with the topics of that tantra: “Tantra[s] are the
[procedures involving] herbs.??” Mantra([s] are the astapada [mantras]**® and
so forth.” (rgyud ni sman rnams sof| sngags ni rkang pa brgyad pa la sogs

pa’off)

versed (°va) This should be understood as a form of the suffix -vat (‘en-
dowed with’, ‘in the possession of’), which in Nominative would be -van, here
losing the ending probably through an interim stage of nasalization (*-va ).
Bhavabhatta, however, takes it as the root y/va meaning \/jna ‘to know’
(vati janatiti). This, to my knowledge, is unattested, unless Bhavabhatta is
stretching one of the lexicographical meanings, ‘to go’ (Dhatupatha has va
gatigandhanayoh), in the sense ‘to understand’, i.e. ‘to know’.

meditation (yoga®) According to Bhavabhatta this ‘yoga’ is the yoga re-
lated to wind etc. (vayavyadi®). This is an allusion to Catuspitha 1.1.88, a
passage which in Bhavabhatta’s view alludes to the depth of breath during
certain rituals. Thus, during ‘wind-yoga’ the breath measures six breadths of
a finger, during ‘fire-yoga’ four, during ‘water-yoga’ twelve, and during ‘earth-
yoga’ sixteen (Nibandha ad loc. cit.: tatra vayavyam sadangulam, agneyam
caturanigulam, varunam dvada$angulam, mahendram sodasangulam iti). In

32TThe Vajradaka excels in such procedures, cf. for example ch. 17.

328These are two series of eight mantras (one for the chief deity and one for his consort)
peculiar to the Samvara cult. They are given in several texts, e.g. Abhayakaragupta’s
Srisamvarabhisamayopayika Ms 7Y .
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his commentary to the Vajradaka (*Vajradakavivrti 159" ), however, he sim-
ply glosses yoga with bya ba (‘performing [rituals]’).

crafts Bhavabhatta glosses this as ‘painting’ (citrakarma), presumably re-
ferring to painting icons. Cf. *Vajradakavivrti (159" ) ad parallel in the Va-
jradaka: “crafts cover drawing the mandala and so forth” (dkyil 'khor bri ba
la sogs pa’i bya ba la bzo ba’of)).

the arts, and so forth There are several lists for the arts in Indian lit-
erature, the most popular being that of ‘the sixty-four kalas’ Bhavabhatta
glosses this as the “discipline of medicine and so forth”. In his view the °adi®
denotes the discipline of grammar and so on.

[There is| sweetness in all [his] words; all beings [are to
him]| like an only son; he always delights in giving and so
on; he is focused on yoga and meditation.

giving and so on  Giving is the first of the six or ten ‘perfections’ (paramita)
that a perfect bodhisattva possesses, and this is what Bhavabhatta alludes
to with his gloss by continuing the list with the next two: morality ($ila),
and forbearance (ksanti).

yoga and meditation The two, yoga and dhyana, are more or less inter-
changeable, and it is for this reason that Bhavabhatta interprets the first as
‘the union of wisdom and means’ (prajiopayayogah).>*

He speaks the truth, [observes| non-violence, his mind is
committed to compassion; having generated an equani-
mous attitude, he is (°bhutakaih) a protector of beings;
he thoroughly knows the ten topics (dasatattva®)— such
a man is called an officiant.

the ten topics (dadatattva®) Bhavabhatta lists the ten topics in an un-
traced verse:

329This is the widely quoted definition of the Samajottara (33ab): prajiopayasamapattir
yoga ity abhidhiyate.

4.1.7

4.1.8
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The mandala, one’s own meditation (svasamadhih), the gesture|s|
(mudra), the [dancing] postures (karanam), the [yogic-|positions
(asanam), recitation (japa), the fire sacrifice (homa), worship
(puja), the application of rituals (karmayoga), and concluding
[rites] (upasamhrti).

In his commentary on the verbatim parallel in the Vajradaka (32.7a)
Bhavabhatta gives the very same list in prose (*Vajradakavivrti, 159" ): de
nyid bew ni dkyil ‘khor dang/ ting nge ‘dzin dang| phyag rgya dang/ ka ra
na dang/ ‘dug stangs dang/ bzlas pa dang| sbyin sreg dang/ mchod pa dang/
las kyi sbyor ba dang| nye bar bsdu ba ste bya ba de dag la mkhas pa’of|. Tt
is not entirely certain which particular source he has in mind here, but I am
inclined towards relating it to a list of the Mayajala (133" ), despite the fact
that there the list seems to be part of a prose passage (although the prose
in the Tibetan translation could have been a slip on the translators’ part):
dkyil ’khor dang/ ting nge ’dzin dang| phyag rgya dang/ stang stabs dang/ ’dug
stangs dang/ bzlas brjod dang/ sbyin sreg dang] mchod pa dang/ las la sbyar
ba dang/ slar bsdu ba rnams ni/ gsang sngags kyi tshul de kho na nyid bcu yin
par gsungs sof/.

An identical list - this time in meter - is found in the *Vajrahrdayalamkara
(58" ). However, here this series is considered to be merely the ‘exoteric’
(phyi’i de nyid beu, *bahyadasatattva) half of two dasatattva lists: dkyil khor
ting ‘dzin phyag rgya dang/ stang stabs ’dug stangs bzlas brjod dang/ sbyin
sreq mchod pa las sbyor dang/ slar sdud pa yi rnam pa nif phyi yi de nyid bcu
yin no// 1 find it improbable that Bhavabhatta would have opted to quote
only the exoteric topics an officiant should be proficient in, and ignore the
‘esoteric’ list (gsang ba’i de nyid beu, *quhyadasatattva) which runs as follows
(ibid. 57V -58"): phyir bzlog gnyis kyi cho ga (*pratyangiravidhi) dang/ gsang
kha sbyor 'byed pa’i cho ga (*samputikaranavidhi) dang/ gtor ma (*bali) rdo
rje’i bzlas pa (*vajrajapa) dang/ drag shul sgrub pa’i cho ga (*abhicaravidhi)
dang/ rab tu gnas (*pratistha) dang dkyil 'khor sgrub (*mandalasadhana)/
gsang ba’t de nyid beu yin nol|.

When faced with the problem of harmonizing the two lists, Tsong kha
pa opted for the elegant solution of attributing the list of exoteric topics to
masters of the lower tantras and the esoteric list to masters of the higher
tantras (SPARHAM 1999:100): de ltar na rgyud sde "og ma’i rdo rje slob dpon
yin na beu tshan ‘og ma dang/ bla med kyi rdo rje slob dpon gyis ni beu tshan
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dang po’i de nyid bcu legs par shes dgos sof].

Smrtijfianakirti stands apart from Bhavabhatta, since he gives a non-
standard list (or at least not standardized anywhere to my knowledge). This
seems a more natural enumeration since it lists topics with which the tantra
deals (Smyti 44" ): rdo rje’i de kho na nyid (*vajratattva) dang/ dril bu’i de
kho na nyid (*ghantatattva) dang| ye shes kyi de kho na nyid (*jnanatattva)
dang/ lha’i de kho na nyid (*devatatattva) dang/ dkyil khor gyi de kho na
nyid (*mandalatattva) dang/ sbyin sreg gi de kho na nyid (*homatattva) dang/
sngags kyi de kho na nyid (*mantratattva) dang/ rdul mtshon gyi de kho na
nyid (*rajastattva) dang/ gtor ma’i de kho na nyid (*balitattva) dang/ dbang
bskur ba’i de kho na nyid (*abhisekatattva) dang/ bcu po rnams sofl.

There are yet further lists of the ‘ten topics’, e.g. in the anonymous com-
mentary on Ratnakarasanti’s Ganamandalavidhi (3" ), Ksitigarbha’s Dasata-
ttvasamgraha, and elsewhere.

is called an officiant In Bhavabhatta’s view (1. 7-14) this is to be under-
stood through nirukti:

It is these, beginning with discipline (vinaya®) [mentioned in
6a], that those who want what is best (sreyo’rthibhih) repeat
(gunyante), i.e. practice (abhyasyante), hence they are called qual-
ities (gunah). Through conjunction with these there is worthiness
of being an officiant (acaryakam), and also [worthiness of] hav-
ing the name ‘guru’ (gurusamjna) — through practicing the said
qualities (yathoktagunacaranat). In this respect it is said—

Through the perfect practice (°acaranat)

of what has been said (yathokta®),

either for the benefit of others or one’s self,
the guru is called ‘acarya’ by the wise.3°

I1. Definition of the observance

[O Vajrapani!] Hear [something]| else [now], according to
the truth: the observance that is the duty of initiates.

330The verse remains untraced. For similar explanations cf. the Kriyasamuccaya
(MoR1GUCHI 1998:71): laukikalokottaracaram darsayatity acaryah/| atha va/ arad duram
papakebhyah dharmebhyas caratity acaryah).

4.1.9ab
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He who despises the officiant, the secrets, the yogini[s],
the yoga, the deities, the pledge[s]|, the observance, the
[wordly] gods, [and] those engaged (°yaugika) in the se-
cret bali and so forth, will quickly fall into the Avici [hell];
[and also the one| not [keeping the] pledges — whatever
the case (sarvatra).

the officiant etc. Bhavabhatta interprets this passage in two ways. My
translation mirrors his second opinion. It is this, the more natural, interpre-
tation that is seemingly given by the same author in the *Vajradakavivrti
(130" ). As outlined e.g. in the Mulapattisamgraha despising the officiant, fel-
low initiates (read vajrabhratrnam for vajrajnatrnam), the teaching, consorts,
etc. are all ‘root transgressions’ (mulapattayah), and despising the pledges
(perhaps here the consumables are meant) is a ‘gross transgression’ (sthula-
pattih).

In the first interpretation Bhavabhatta construes all elements in 9c¢c-10b
with the acarya in 9c. Thus it is the officiant who is ‘the secret’ (guhyanam),
which in glossed as Vajradhara. To substantiate this claim he quotes without
attribution two famous passages, one from the Guhyasamaja and one from the
Gurupancasika which claim that the officiant/guru and the paramount deity
are one and the same. Similarly it is the officiant who is ‘the yoginis’ begin-
ning with Jinanadakini, and it is the officiant who is the yogadevata (reading
it as a compound), i.e. deities in sexual union (prajnopayasamapannah). 10a
(samayacaradevasya) is also taken as a compound, and interpreted as ‘the
one who rejoices®*! in the practice (°acara®) of the pledgels] (samaya®)’,
i.e. the officiant. The pledges are here defined as ‘the ones to be eaten’,33?
namely the five meats (pancankusa), and the five nectars (pancamrta).

[and also the one] not [keeping the| pledges etc. Bhavabhatta ex-
plains that the intended meaning is that even if one has obtained the pledges
unintentionally (anicchann api), through aversion one will fall into the Avici
[hell]. He presumably has in mind those who have obtained the Tantric

331Deriving deva from the root \/div, which can also mean to rejoice or to be busy with
(Dhatupatha 4.1).

332Pledge (samaya) has two meanings in Tantric Buddhism: pledges that are to be kept
(raksaniyah), and the pledges that are to be eaten (bhaksaniyah), i.e. the antinomian
substances. Cf. Cakrasamvaraparijika, p. 109.

4.1.9¢d-
10
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pledges through being the subordinates (people of the household, servants,
and the such) of the initiate. These subordinates (and other onlookers) are of-
ten enjoined to see the mandala and receive minimal instructions (and some-
times the pledge-water) after the consecrations of the main initiand have
taken place. Cf. e.g. Buddhakapala ch. 4 (Tp 154Y): de nas gzhan yang don
du gnyer ba’i sems can de rnams thams cad la dkyil ’khor bstan te/ dung phor
kyi chu ‘thungs pa des na dug med par “gyur te/ sbrul gyis mi ’dzin no//. Alter-
natively, perhaps the commentator means the craftsmen (ilpin) employed in
constructing the mandala. They are also said to receive some pledges, cf. e.g.
Mandalopayika 4.28cd: raja/h/Silpt tu karmana/m] samayasiksam tu karayet/|.

He who uses [the officiant’s| bedstead, seat (°nisadya®),
slippers, parasol, [or] clothes, he who steps over [or] treads
on [his] shadow, and he who openly (prasrabdha) says
(°vat) [to him] the word ‘no’[, will also fall into the Avici
hell].

openly etc. This meaning is problematic. Dictionaries attest prasrabdhi in
the sense ‘trust’, ‘confidence’, but it is not a word generally used. The mss.
of the Nibandha give different glosses for this word: the more trusted ms. K
has ‘vacanat’, whereas mss. M and S have balat. It seems that Bhavabhatta
interprets prasrabdha adverbially ‘openly’ (vacanat), as referring to an ex-
plicit refusal, and then adds that objections on the student’s part need to
be expressed politely, e.g. “This is a fine act that his reverence has ordered!
However, ...” This is not an unknown trope. The Gurupancasika (v. 24) says:
yatnat kuryad guror ajnam hrstacitto mahamatih/ asaktau sravayet tasma up-
apattya tv asaktitam33 [/ “The magnanimous one should exert himself with a
happy heart to fulfill the command of the guru. When unable [to do so], he
should respectfully inform him of his inability in a suitable manner.” Another,
not entirely clear, interpretation is given in the *Vajradakavivrti (130") for
the odd word prasrabdha: co ’dri ba ni bzhad gad la sogs pas slong ba’of/
“Ridicule means violation through making fun of, etc.”

[will also fall into the Avici hell] I have followed Bhavabhatta who
construes this from the previous verse, although it is equally possible that
the semantic construction should go with the next verse.

333ty adaktitam) em., tv asaktinam Ed. (LEVI), tadasaktitam Ms

4.1.11
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If these are [committed], pain and possession [by evil
spirits| (grasta) will follow at all times. [The initiate will
suffer] a loss of purpose, removal of fortune, and he will
be tormented by wicked demons.

possession [by evil spirits] (grasta) The root /gras is overwhelmingly
attested in this meaning in the exorcists’ idiom, especially for suffering from
evil planetary influences. In order to remove the tautology (much the same
is stated in the last quarter verse) Bhavabhatta interprets grasta as labdha
‘obtained’, and construes it with pida.

removal of fortune Fortune, according to the commentator, has two
meanings here. It can simply mean ‘prosperity’ (laksmih), or it can have a
more technical sense: the two ‘equipments’ (sambhara), of merit and wisdom,
that a bodhisattva has to provide himself with.

Stepping over [or| treading on the [guru’s| shadow is said
to be [equivalent] to destroying a reliquary. Verily, he
who despises the officiant, will never obtain accomplish-
ment, [not even| in dreams.

destroying a reliquary This is said to be the last of the five crimes of im-
mediate retribution (anantaryakarmani). The list varies slightly from source
to source, cf. Abhidharmakosa (4.106-Tab): dusanam matur arhantya niya-
tisthasya maranam/ bodhisattvasya Saiksasya samghayadvaraharikal| ananta-
ryasabhagani pancamam stupabhedanam/ with the notes to 4.3.52cd-53.

The virtues of the officiant should be adopted, but never
his faults. It is through (margena) him (tasya) that there
is accomplishment in the application of spell[s], gesture]s],
etc.

The virtues etc. This statement is severely contested in the Kalacakra
exegesis, see Vajragarbha’s Pindarthatika 1.12-15ab, and Vimalaprabha vol.
II, p. 4. According to these exegetes gurus with faults should be avoided at
all costs, since a true master is faultless.

4.1.12

4.1.13

4.1.14
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I1I. Initiation

After accepting [the initiand for initiation] by first [be-
stowing| the disciplines|, the officiant should perform)]
the [construction of the] mandala, etc. and the bali rites.
First he should teach the single graph as the five Bud-
dhas.

first [bestowing] the disciplines This in Bhavabhatta’s view means giv-
ing instructions related to the ten wholesome actions (dasakusala), which are
defined elsewhere as abstaining from killing, stealing, etc. He also includes
other preliminaries such as taking refuge. In other words, it seems that if the
initiate was not a Buddhist before, is converted just before taking initiation.

[, the officiant etc.] As the passage is very laconic, we must assume that
here mandaladi means all rites related to constructing the diagram of the
deities. For these see Mandalopayika chs. 2-22, Panjika ad 2.3 (Kalyanavar-
man’s long excursus based on the Mandalopayika on drawing the mandala),
for a general overview see Vajravali chs. 3-16, 20-21, etc.

the bali rites According to the Mandalopayika (ch. 19, see synopsis above)
there are four bali rites (usually offering food) to be performed on the four
sides of the mandala: for gods (deva) in the east, for nagas in the north, for
yaksas in the west, and for ghosts (bhuta) in the south.

the single graph etc. This is the syllable HUM, the seed-mantra of Jna-
nadakini, which is frequently described as embodying the five Buddhas in
this corpus (e.g. 1.2.19¢d-20, 3.2.6-7ab & passim, the obeisance verse of the
Panjika 1Y, etc.).

Bhavabhatta forces the second line to mean bestowing the crown-conse-
cration (makutabhiseka/mukutabhiseka). The only grip he has in this respect
is pancabuddhabhi, since the crown indeed has the images of the five Bud-
dhas (or Tathagatas). He then interprets purvaksaram as the ‘primordial
graph’, i.e. HUM, and very implausibly takes ekasya to mean the mantra
AH, adding that oM and SVAHA should be understood as being implicit. The
reason for this artifice is that the mantra given for the crown-initiation in
the Mandalopayika (26.13) is OM HUM AH SVAHA.

4.1.15
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Ritual[s] will succeed in accordance to his wishes [if the
initiate performs them] in conjunction with that [i.e. the
syllable hum]|. [Then the officiant] should visualize the
eight syllables [on the body| of [the initiand thus] en-
dowed with the consecration of the mantra [ham)].

the eight syllables This is a procedure in which the eight mantras of
the central goddesses are visualized on certain parts of the body in order
to protect it. The procedure is otherwise called astarngakalana, first alluded
to in the tantra in 1.2.41. Bhavabhatta explains the correspondences thus:
KSUM on the head, YUM on the nose and ears, HUM on the eyes, SUM on the
throat, SMRYUM on the neck, KSMRYUM on the the shoulders, YMRYUM on
the heart, and HMRYUM on the navel.

[The officiant] should [then] teach [him] the consecration
of the non-dual bali together with its doctrine. [Then, af-
ter the initiand has been] joined with the consecration of
yoga, [the officiant] should teach the knowledge [and] the
understanding. As for the consecration of the officiant,
[therein] all secret[s] and the rest are told.

the consecration of the non-dual bali This seems to be one of the
consecrations envisioned by the Catuspitha, one unattested elsewhere. The
non-dual®¥* bali offering plays a major role in the tantra, indeed, it is one
of its most important rituals. Teachings related to this rite are given in sev-
eral passages, most importantly in 2.3.85-86ab and 2.4.36-45. Beyond the
usual articles offered in worship (flowers, incense, etc.) here antinomian sub-
stances®¥® are given in propitiation: raw fish and meat, garlic,33 the five
‘nectars’ (urine, semen, menstrual blood, faeces, and flesh),*” and the five
‘hooks’ (elephant-meat, beef, dog-meat, horse-meat, and human flesh).338

334 Adaitya mirrors a Bengali pronunciation of advaita/advaita.

335Cf. Nibandha ad 2.3.85: yatra pancamrtani panicankusa amamatsyamamsapalandvadi-
kam ca so ’daityabalih/

336 Alliaceae are forbidden in the strict brahmanical diet.

337 This topic is extensively taught in 2.4.3-14.

338This topic is extensively taught in 2.4.29-35.

4.1.16

4.1.17



4.1.15-61 INITIATION 433

together with its doctrine I take this as a reference to the teachings at-
tached to the non-dual bali, such as the mantras to empower the substances,
different ways of application in order to obtain supernatural accomplish-
ments, etc. Cf. Nibandha ad 2.4.36-45.

Bhavabhatta reads the first line differently: he takes adaityabaly sepa-
rately to indicate that at this point in initiation such a bali should be offered.
The rest of the line he interprets as a reference to the consecrations of the
vajra (vajrabhiseka) and the bell (ghantabhiseka), but offers no further clari-
fication how this actually works.

Smrtijnanakirti’s interpretation is equally unconvincing (Smyrti 44 ): he
understands dharmena as referring to “teachings about the reality of phe-
nomena ( *dharmata, chos nyid), whereby the initiand receives a ‘non-dual
consecration’ (gnyis su med pa’i dbang bskur)”. Again, no further clarification
is given.

joined etc. Smrtijianakirti explains that this is the consecration in which
the initiand is taught the meaning of being ‘joined with truth’ (*tattvayoga,
de nyid sbyor ba), but offers no further explanation except citing the Guhya-
samaja-definition of ‘yoga’ (see note ad 4.1.7 above).

the knowledge (jhana’) [and] the understanding Jnana and vijniana
are frequently juxtaposed in the tantra, and the commentators offer a plethora
of interpretations, usually varying from context to context. Thus at the first
occurrence in 1.4.5e Bhavabhatta interprets jnana as means (upaya), and
vijnana as wisdom (prajna), which are also code-words for the male and
female deity, and the practitioner and his consort respectively. Kalyanavar-
man (Panjika 2" ), however, interprets jnana somewhat mysteriously as ‘the
knowledge of [dichotomies] such as reality and unreality’ (sadasadadi®), and
vijnana as ‘life’ (jiwitam). Durjayacandra (Mitapada 2" ) offers a third inter-
pretation: jrana stands for the means of obtaining transcendence (paraloka®),
whereas vijniana for the means of obtaining accomplishments related to this
world (aihika®). Further interpretations include taking them as synonyms
for consciousness (Nibandha ad 1.4.16a), meditating upon the syllable HUM
(Nibandha ad 3.2.63d), or simply the syllable HUM (Mitapada ad 3.2.63d,
Nibandha ad 4.3.23d), and others.
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the consecration of the officiant This line is crucial for determining
the relative chronology of the Catuspitha. The guhyabhiseka from the tenth
century onwards is taken to mean a consecration in which the officiant copu-
lates with his consort, and the ejaculates are given to the initiand. However,
here it is the more archaic usage of guhya that seems to be implied, namely
explaining through verbal instruction to the initiand all matters related to
becoming an officiant (cf. Sarvavajrodaya sect. 75).

Bhavabhatta, however, sees (or has to see) in this passage references to the
model of consecrations that was current at his time. In order to achieve this he
again forces the text: he takes the missing ‘name-consecration’ (namabhiseka)
to be implied in the word sarva, ‘the secret-consecration’ (guhyabhiseka) to
be indicated by guhya, and ‘the fourth consecration’ (caturthabhiseka) by
adi.?*® He resorts to the same exegetical artifice in his Cakrasamvaravivrti
(vol. I, p. 39). Cf. SANDERSON 2009:208-212.

The Mandalopayika transmits 4.1.17cdef by re-arranging its quarter-verses,
as if it read *cfed. This cannot be a scribal error in the transmission of the
Mandalopayika, since the re-arranged order is witnessed by Smrtijianakirti
(Smyti 44V -45" ).

The initiands should then first stand [in front of the
guru] with their palms cupped in reverence after having
arranged their upper robe on one shoulder and placing
their right knee-cap on the ground.

The initiands etc. Here we see the literary trope, standard in the proemia
of Buddhist scriptural texts (cf. 1.1.3), in which students are said to have pe-
titioned a teacher for instruction by assuming this posture and gesture. Bha-
vabhatta interprets this passage as not only prescribing the way in which
initiands®4® are to petition the officiant, but also as referring to a crucial
moment in initiation, the rite of ‘making [the initiand] fit’ (adhivasana),*!
beginning with giving him some water empowered by a mantra and a tooth-
pick for cleansing the mouth.

339Note that he is still missing the prajAajianabhiseka, which he tries to include before
verse 31 below.

340The text has a plural here, but Bhavabhatta consistently speaks of a single initiate.
This is permissible, since in the case of multiple initiands one is always appointed as a
‘chief disciple’ to act on behalf of others if required. Cf. Vajravali ch. 20: Sisyam ekam
pradhanikrtya [. .. ]

3411 e. to purify him ritually so that he may undergo further stages.

4.1.18
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The skilled guru, seated on a throne, [after] visualizing
himself as the deity should take the hand [of the initiand]
in [his] hand and impart [to him]| the discipline.

on a throne That is, a ‘lion-throne’ (simhasana), a seat supported by
lions, imitating a royal throne.

should take the hand etc. Bhavabhatta slightly modifies this ritual de-
tail. He says that the guru should touch with his right hand the cupped
hands of the initiate whilst he is holding them in front of his chest. The same
description is given in Smyti (45").

the discipline Here the samvarapatha is meant. The initiand is made to
recite the verses that follow.

«I eternally take refuge in the Buddha, the doctrine, and
the community [of monks], in all the three vehicles, in
the yoga, in the secret[s] and so on, in the dakini[s|, the
heroes and heroines, the goddesses, the magnanimous
bodhisattvas, and I eternally take refuge especially in the
officiant. Bear witness to me all you Buddhas and bod-
hisattvas headed by Vairocana, Aksobhya, Ratnagrya,
Lokesa, [and] Amoghasiddhi! I, of so-and-so name, begin-
ning from this moment up to the time [I] take up [my]
abode at the bodhimanda, will deliver those that are not
delivered [from transmigration], I shall release those that
are not released [from transmigration]. Be now compas-
sionate [to me,] the abode for the deeds of the great
doctrine!»

I etc. The text is a reworked amalgamation of several formulae, for more
‘classical” forms see e.g. Manjusrinamasamgiti 4.8-14, for a similar reworking
see e.g. Samvarodaya vv. 445-448.

bodhimanda I.e. the vajrasana at Bodh Gaya, imitating the historical
Buddha.

4.1.19

4.1.20-
23
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[The initiand] should recite (uktavan) thus either twice
or thrice with an equanimous mind.

Bhavabhatta introduces hereafter several rituals of which the root-text
is silent. In his view the ‘making fit” of the initiand (adhivasana) concludes
here, but he also states that some teachings, such as the doctrine of the
Prajnaparamita, should be given at this stage. Thereafter the officiant should
worship the mandala with the twenty-fold puja,3*? songs, and hymns. Then
he should blindfold the initiand, make him hold a handful of flowers, and
lead him to the door of mandala.?*®> There he should make him recite the

VOWS again.

Om, all phenomena are pure by nature — I am pure by na-
ture. Om, all existents are purified by non-dual [essence]
(vajra®) — I am purified by non-dual [essence]. Om, all
phenomena are purified by yoga — I am purified by yoga.

It is here that Bhavabhatta seeks to rearrange and expand the text to con-
firm with the sequence prescribed by the Mandalopayika. First the initiand
is made to recite the ‘triple purificatory formula’ (25-27), then he should
recite the vows of temperance given in vss. 42-43, after that he should bow
to the mandala with the mantras given in 39-41. Then the officiant should
recite the mantra given as v. 44, empower the initiand’s body, speech, and
mind according to vss. 33-34ab, and give him the five nectars as per 35-36ab.
Then the officiant should make the initiand enter into a state of possession
(avesa), the procedures for which is given in 3.2.1-27 and Mandalopayika ch.
2. Then the initiate should cast a flower unto the mandala. His blindfold is
removed. Upon seeing the mandala he recites three mantras: “om, I have en-
tered the great mandala,” etc. Thereafter the officiant visualizes mantras on
the initiand’s body in order to protect him, instructs him to visualize himself

as a deity, and finally starts bestowing the consecrations beginning with the
udakabhiseka.

The three deeds of the body, the four [deeds] of speech,
and the three [deeds] of the mind — these vows (samayam

342 A group of acts of worship peculiar to this corpus, taught in 2.3.87ff.
343The mandala is drawn in an enclosed space, either a permanent construction
(mandalagrha), or the area is surrounded by a curtain.

4.1.24

4.1.25-
27
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eso) are not to be respected (na raksitah). [The officiant]
should teach the doctrine as stated to [the initiand] who
is endowed with the knowledge of equanimity in mind.

The three deeds of the body Smrti (457) explains these as killing,
stealing, and promiscuity.

the four [deeds| of speech Ibid. explained as lying, slander, abuse, and
revealing the faults of others.

the three [deeds| of the mind [bid. explained as greed, malice, and false
views.

these vows (samayam eso) are not to be respected (na raksitah)
Bhavabhatta explains this as a rhetorical question: ‘Should not these vows
be respected?’ (na raksaniyah kim? api tu raksaniya ity arthah). The negative
particle is indeed puzzling, and it is for this reason that we have so many
variant readings in the mss. The underlying idea was perhaps that these well-
known Buddhist ethical rules are re-interpreted in the Tantric tradition. The
Guhyasamaja has (16.61)344:

samayam Sravayed guhyam sarvabuddhair udahrtam |
praninas ca tvaya ghatya vaktavyam ca mrsa vacah |
adattam ca tvaya grahyam sevanam yositam api [/

[The officiant] should recite [to the initiand] the secret vows,
which have been spoken by all buddhas (or: the All-buddha, i.e.
Vajradhara): you should kill living beings, you should utter false
words, you should take what has not been given, and you should
frequent women as well.

These ‘secret’ vows are then interpreted in an anti-antinomian way, e.g.
‘lying” means reciting the mantras, or teaching the doctrine. For from the
viewpoint of definite truth ultimate reality cannot be expressed (anabhilapya),

344This famous verse (cdef of v. 61) is copied over into the Hevajra (IL.iii.29), the Vajra-
daka (32.42), etc.
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and as such anything stated about it is falsehood. ‘Killing’ in this interpreta-
tion means realizing the insubstantiality (nihsvabhavatva) of the constituents
of the person.?*?

Then [the officiant] should cover the eyes [of the initiand)]
with a cloth and lead him to the bali-ground. Taking [the
initiand’s] hand into his hand he should then instruct
[him] (karayet) in the discipline and the rest.

the bali-ground According to Bhavabhatta this is the ground where the
mandala was drawn. I see no other possible interpretation, but the expression
is unusual because the bali — essentially a ransom for undesirable entities — is
usually offered outside the sacred mandala-ground. Perhaps this is the point
in Bhavabhatta’s second gloss for this passage (mandaladvarasamipanayanad
anantaram): the initiate is led into the grounds but he is made to halt at the
entrance of the mandala proper. This interpretation is also the one in Smrti
(46" ): gtor ma’i sa ru zhes pa ni phyi nang gi sgo’i bar gyi sa’of.

the discipline and the rest The ‘discipline’ refers to repeating the pre-
vious vows (4.1.20-23), and ‘the rest’ refers to the next verse (4.1.30).

«I take refuge in the officiant [whose] body consists of
all buddhas, [and I] bow to the sacred site of yoga (yo-
gapitham), [and] the circle of heroes and heroines (°vira-
nga°).»

sacred site of yoga (yogapitham) The mandala, according to Bhava-
bhatta.

heroes and heroines (°viranga®) This must mean the enactment of the
mandala in the orgiastic feast (ganacakra/ganamandala) since the mandala of
the Catuspitha has only goddesses, not pairs. We must understand viranga
in the sense of wvirangana.

[The officiant] should make sure (jiieya) that the ini-

345Cf. e.g. the Pradipoddyotana pp. 47-48 citing a vyakhyatantra of the Guhyasamaja.

4.1.29

4.1.30

4.1.31
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tiand is [like] a supreme (°adi®) lion [roaming]| the for-
est (°dava®) [of existence with the knowledge of] ultimate
truth, that he is dedicated to meditation (yogavan), [and]
that he aims at cutting through the blindfolding shrouds
[of transmigration].

should make sure (jneya) In other words the officiant must be satisfied
that the initiand’s intentions are genuine and that he is capable of undertak-
ing the observances which involve antinomian behaviour.

[like] a supreme (°adi®) lion The image of the initiate as a lion is stan-
dard. Cf. Guhyasamaja (18.67b-68): sarvasamtrasavarjitah/ simhavad vicaren
mantri nirvisankena cetasafl nakaryam vidyate hy atra nabhaksyam vidyate
tatha/ navacyam vidyate kimcin nacintyam vidyate sadafl “The mantri should
roam about like a lion, freed of all fear, with an uninhibited mind. For there
is nothing that he may not do in this world, nothing that he may not eat,
nothing that he may not speak, and nothing that he may never think.” The
imagery is also present e.g. in the Guhyasiddhi 6.40cd and 7.7, Caryamela-
pakapradipa p. 84, etc.

dedicated to meditation (yogavan) I follow Bhavabhatta’s interpreta-
tion here: yogavantam yogaratam ity arthah.

[The officiant should then say:] «May you destroy the
obscuration[s], the birthplace of the sin that is existence!
May you accomplish the supreme lord of reality, the ul-
timate aim of yoga!»

«May you etc.» The imperatives make it clear that this is a benediction
uttered by the officiant before imparting the antinomian substances to the
initiand. Bhavabhatta on the other hand implausibly explains this and the
previous verse as referring to the ‘fourth consecration’; after the prajnaseka
imperatives and construes them as qualifying sutattvarajam, which in his
view should be seen as spoken to the initiate (postulating a kathayet as the
finite verb of the two verses).

4.1.32
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«The letter ‘a’ is the chief of all letters, [and it is] presided
over by Vagvajra. The syllable ‘hum’ burns [all] obscu-
rations, [and it is] presided over by Hrdivajra [i.e. Cit-
tavajra|. The letter ‘i’ is said to be knowledge, [and it
is] presided over by Kayavajra. The body of one crossing
transmigration is presided over by Jhanavajra.»

«The letter ‘a’ etc.» This verse most likely follows the terminology of
the Guhyasamaja. By reciting this formula and visualizing the appropriate
mantras the officiant empowers the body, speech, mind, and gnosis of the
initiand. The first quarter echoes the much-cited verse, Manjusrinamasamgiti
28ab.

[The the officiant should then| give the pledge-water mixed
with the five nectars [to the initiand]. The syllable ‘ha’
takes away the[ir] colour, the syllable ‘hoh’ neutralizes
the[ir] smell, [and] the syllable ‘hrih’ removes the[ir| po-
tency — he should recite the mantrals| for each (kvacin).

the pledge-water This procedure is otherwise known as the udakabhiseka.
Accepting the pledge-water amounts to a feudal oath of allegiance. The Ta-
ttvasamgraha (1.123.221-223) describes that after the giving the samayodaka,
the officiant says to the initiand: adya prabhrty aham te Vajrapanir, yat te
‘ham bruyam: idam kuru, tat kartavyam. na ca tvayaham avamantavyo ma
te visamapariharena kalakriyam krtva narakapatanam syad “From today on-
wards [ am your Vajrapani, and whatever I tell you to do, you must do. You
should never despise me, lest you should die a painful death?!® and then fall
into a hell”

The syllable ‘ha’ etc. The aim of visualizing these three letters unto the
five nectars is explained by Nibandha ad 2.3.128cd-129ab. The three ma-
ntras remove the natural smell, colour, and presumably taste of the five
substances, whereafter they were perceived as ‘divine nectar’ (amrta). This
procedure was known to be a hallmark of the Catuspitha, cf. Padmasrimitra’s
Samajanusarine Ms 5° .

[The initiate] (sa) should then see [the mandala] with

346Lit. ‘not avoiding misfortune’ (visamapariharena).

4.1.33-
34

4.1.35-
36ab

4.1.36¢d-
37ab
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his eyes [uncovered], and he should be made to prostrate
with all five limbs. [Thereafter] he should be made to
throw onto the sacred site of yoga {...7

his eyes [uncovered] The phrase is obscure, but it is logical that the
initiand’s blindfold is removed at this stage.

with all five limbs That is, touching the ground with feet, hands, and
head.

t...7 Normally at this point the initiand is made to throw a flower unto
the mandala. However, for that he should still be blindfolded. Perhaps the
intended meaning is that the officiant should also throw his body unto the
ground in a gesture of devotion towards the mandala. Smyti (46" ) interprets
this passage silently skipping over the problem. In his view the initiand should
cast a flower unto the mandala, and then he should bow on the ground.

Thereafter, [the officiant] should ascertain which sign
(linga) is the [initiand’s|] own (sve). The versed [officiant]
should [then] bestow [meditative union] upon the [ini-
tiand’s] body with the corresponding [deity].

which sign (linga) is the [initiand’s] own (sve) This sentence is ob-
scure. I am following Smrtijnanakirti’s interpretation, which includes the
element of the flower landing on a particular section of the mandala whereby
the initiand’s affiliation with his chosen deity (yi dam gyi lha, *istadevata)
is determined (Smyti 467 ).

bestow etc. The interpretation is tentative. It is very tempting to con-
jecture *devasya for dehasya, but this form is attested in all mss. and in
Smrti.

[The officiant] should again bestow upon [him]| the disci-
plines and so forth, [and also] the characteristics of the
mind, as taught before. [The initiand] should [then] bow
and touch with his head the feet of the guru.

4.1.37cd-
38ab

4.1.38cdef
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the characteristics of the mind (manalaksitam) The translation is
again tentative. Smrtijianakirti interprets this cryptic passage in the follow-
ing way (Smprti 46" ): the officiant should examine the mind of the initiand,
and then give appropriate teachings which are not contained in the samvara-
patha and so forth. While this is certainly appropriate and ingenious, it is
very difficult to see it in the text. The intended meaning perhaps alludes to
1.3.2-14, which teaches a method of examining one’s mind in order to divine
accomplishment for a particular ritual.

[Then he should recite the following:] «Om, I dedicate 4.1.39-
myself to the propitiation of the five dakinis. Om, I ded- 41
icate myself to the propitiation of the officiant. Om, I

dedicate myself to the cause of delivering all sentient be-

ings [from transmigration].»

the five dakinis That is, Jhanadakini and the four goddesses in the di-
rections: Vajradakini, Ghoradakini, Vettali, and Candali.

[And also the following:| «[I shall] desist from anger, self- 4.1.42-
ishness, insult, and cruel speech. [I shall] desist [from the 43
company| of sinful friends and actions [such as] injury,

[and] stealing. [I shall] desist from all pleasures, I [shall

be] satisfied and steadfast. [I shall] desist from [following]

the scriptures of the outsiders, which are [delusive] like

an actors’ stage.»

scriptures etc. That is, everything apart from Buddhist scriptures. For
the same simile cf. 3.1.77ab. Notice the tautology °samopama.

«You are the pledge, samaya hoh hoh hoh a a a3 am hum 4.1.44
jah.»

You etc. According to both commentators this should also be recited by
the initiand.

a3 This is the pluta (prolated, or protracted) vowel.
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Having first applied the gesture of the sceptre, he should
protect (dharayet) [the initiand’s| six limbs with the [ap-
propriate] seed[-syllables|. He should [then]| reveal [to
him]| all other teachings [related to] the gradual path of
perfect enlightenment.

protect (dharayet) etc. This procedure is similar to the eight-fold vari-
ety, called astangakalanam. According to Smyti (47" ) the six limbs are the
[top of the| head, eyes, the ears, the nose, the tongue, and the heart, the
corresponding seed-syllables being KSUM, HUM, YUM, SUM with YUM used
twice (for the eyes and the nose). The gesture of the vajra-sceptre is given in
Mandalopayika 12.4-5ab (quoted by Smyti 47" ).

other teachings According to Bhavabhatta this indicates the ceremony
of foretelling [the initiate as a Buddha] (vyakaranam), for which see e.g. Va-
jravali ch. 41. According to Smrtijnanakirti (Smyti 47" ) these are scriptural
teachings (lung, *agama) oral teachings (man ngag, *upadesa), the symbol-
ism of the deities (lha’i de kho na nyid, *devatatattva) and the mandala (dkyil
‘khor gyi de kho na nyid, *mandalatattva), etc. which are conducive to perfect
enlightenment.

Then the initiate should always conscientiously (bhavena)
pay the guru’s fee: his own wife, or [his wife] accompanied
by [his] son[s]| or relatives, and servants. [He should also
give wealth such as| an elephant, a horse, cows, jewellery,
a house, land equipped with a cow-pen (gotravan), gold,
silver, copper, clothes and so on, rice, and grain. [He
should also give objects] for his exclusive use [such as] a
bedstead, a seat (nisadya), slippers, [and/or| a parasol.
At the end he should offer his own body as the guru’s
fee.

the guru’s fee This passage makes it clear that the ideal candidate for
initiation is a householder. The question whether the officiant was envisioned
as a householder or a monastic person is a vexing one. Theoretically it is not
impossible that all such gifts would be transferred to the monastery. The
Mandalopayika has a series of praising verses in its last chapter (28.21cd-23)

4.1.45

4.1.46-
48
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which are worth quoting in full since they make it quite clear that the acarya
is a householder.

Sudradvekasahasrani Suciviprasya m-ekavat//

vipram dvekasahasram vai bhiksu-m-eka prayunjayet/
bhiksudvekasasahasram tu raja-m-ekopamena tuf/
rajasatasahasrani jnaninam ekam eva tu/
jnanidvekasahasram vai acarya-m-eka kalpitam

“Twenty-one thousand sudras make up one pure [brahmanicall
priest (Sucivipra), and twenty-one thousand priests make up for
one [Buddhist] monk. Twenty-one thousand [Buddhist] monks are
equal to a king, and one hundred thousand kings are equal to a
single gnostic (jriani). An officiant (acarya) is worth twenty-one
thousand gnostics.”

his own wife The Vimalaprabha (vol. I1, p. 144) stipulates that the initiate
should offer his wife to the guru five times a month on top of one sixth of his
income (sadamsa) in wealth and livestock.

[The officiant] should [then again] teach the gradual path
of perfect enlightenment [by saying:] « The nature of phe-
nomena is pure [and] so is your nature, O doer of nature
(svabhavakrt)! Verily, there is no [such thing as| ‘na-
ture’. »

O doer of nature! This Vocative is rather mysterious, and apparently not
only to the present reader, but already to Bhavabhatta who analyzes the word
as su+abhava+krt, glossing the verbal element with ‘to hold’ He then cites
a variant reading, abhavatal, in which case the meaning would be: “[You
will possess| your [original| nature after adopting abhava, i.e. emptiness.” The
somewhat puzzling lyablope pancami seems to be saying that the Ablative is
used after the noun there being a substitution of zero for the lyap satmikrtya
that would require that noun to be in the Accusative.?*” Smrtijianakirti had
a reading closer to this one, but instead of te he probably had *sa or *tad
(Smyrti 477). According to the same commentator this verse describes the

347T thank Prof. Sanderson for elucidating the meaning here.

4.1.49
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gradual path from the viewpoint of gathering the equipment of knowledge
(*inanasambharadvarena, ye shes kyi tshogs kyi sgo nas), whereas the next
verses describe the same from the viewpoint of the equipment of merit ( *pu-
nyasambhara, bsod nams kyi tshogs). This idea is quite close to Bhavabhatta’s
introductory statement to the next verse.

[The genuine practice] of the Teaching is preceded by 4.1.50
forbearance, therefore [the initiate] should not torment

sentient beings. [Nor should he utter| slanderous words,

rough words [or] flattery, which are invariably the result

of fatigue.

forbearance Should there be any lack of forbearance, says Bhavabhatta,
it should be that directed towards the obscurations (klesa).

slanderous etc. Bhavabhatta interprets the second word of pada ¢ as an
apposition of the first, but it is more likely that we have a list here (therefore
we must understand the pronoun sa as a Plural).

sentient beings The adi is most likely just a verse-filler.

[The initiates] should keep their morality and vows, and 4.1.51
non-aggression towards sentient beings. [The initiate] should
never hurt sentient beings. [Verily,] it is better to die.

[The initiates| Although I give here the Plural because of the verbal end-
ing, [ am not entirely convinced that it is not the Singular that is meant.

sentient beings Here again sattva is meant by jantu and prana (i.e.
prani); the m-adina in pada b is a verse-filler.

The wealth etc. of others [should be like| fire [for the 4.1.52
initiate] and he should not touch it [with the intention of
misappropriating it] just like [he wouldn’t touch] blazing

fire. The sentiment of craving [wealth] is one that [leads

such]| fools to falling into terrible realms.
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fire ... blazing fire The tautology is somewhat disturbing, but the general
idea is clear. Bhavabhatta adds yet another ‘mystical” interpretation: should
there be taking the ‘wealth of others’ it should be taking the bodhicitta (i.e.
semen) from the lotus of wisdom (i.e. the vagina of the consort).

Yogins ought to guard [themselves from] lying concerning
deeds [no matter how| grave or insignificant. For yogins
observant of yoga there cannot be lies.

grave or insignificant This is probably the most natural way to interpret
the statement, also taking adi without any meaning. Bhavabhatta’s glosses
are slightly puzzling.

[The initiates should exercise| restraint in lovemaking,
restraint at the time of [offering] bali, restraint in ascetic
observances, [and] restraint in eating and drinking.

Yogins desiring accomplishment will succeed by pleasing
sentient beings. For this reason the omniscient [officiant]
should teach to the initiand the [way to make] beings
persevere [on the path to Buddhahood].

pleasing sentient beings For this term cf. e.g. the Sattvaradhanastava in
LEvi 1929.

For etc. Bhavabhatta perceives this line as alluding to the asvasadana
(‘bestowal of reassurance’), a post-initiatory ritual for which see e.g. Vajravalr
ch. 43. However, it is more likely that the line is to be construed with the
sattvaradhana described immediately before. Smrti (47V) construes sarvajia
with Sisyasya (possibly reading it as a compound), stating that the initiate
is now to be considered ‘omniscient’, since he has been taught the ‘outer’
and ‘inner’ principles (phyi nang gi don), presumably esoteric and exoteric
teachings.

[The initiate] should first cultivate the gnosis of equanim-
ity and then see everything as equal. He should always
[maintain this| equanimity in his behaviour, [and always
be] intent on meditation and contemplation.

4.1.53

4.1.54

4.1.55

4.1.56
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everything Probably all phenomena are meant, but Smrti (47") restricts
the meaning to all beings.

With every donation motivated by craving [for its benefi-
cial results] the profits of commerce increase. [But] when
that sprout [i.e. giving] comes to bloom it blocks progress
on the path.

profits of commerce The sentence as it is seems to state that initiates
should not make motivated donations (kamikam danam according to the
Nibandha) to the officiant etc. only in order to increase their profits. If we take
the statement at face value, it very strongly suggests that the paradigmatic
initiand is a merchant, which I think is the case here.

progress on the path Bhavabhatta, in order to remove what he must
have seen as a tautological statement and enrich the verse with doctrinal
content, takes gati to refer elliptically to the six conditions of existence (gods,
titans, etc.), which stem from giving (here pars pro toto for any kind of
motivated action) and act as obstacles to Buddhahood. The only kind of
giving conducive to that state is giving while realizing that there is no gift,
no giver, and no one to give to.

Receiving [another| bodily receptacle [he will enjoy] the
desired enjoyments in heavens and so forth. [But]| through
these enjoyments [such as| lovemaking he will necessarily
fall [into an unfavourable rebirth].

Receiving etc. The first quarter-verse is somewhat obscure. Perhaps we
could equally well interpret krta as ‘having done with’, i.e. after having left
this body the initiate is reborn in some kind of heaven. Alaya could also be
interpreted as ‘clinging’, in which case we should understand the statement
as ‘creating a clinging towards’ bodily existence (7).

enjoyments The idea is that once he has exhausted his merit in the heav-
ens through enjoyment, the initiate will inevitably return to lower states.

He should not perform acts concerning reliquaries and
he should not recite from books. He should not perform
hand gestures and he should not repeat mantra-syllables.

4.1.57

4.1.58

4.1.59
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He should not etc. This line probably stems from the Guhyasamaja.
The Pradipoddyotana (p. 220) explains caityakarma as “rites of worshipping
reliquaries made of clay, sand, etc.” (mrdvalukadistupapujakriyam), although
the adi most likely includes other pious acts such as renovation or mopping
the circuit around the stupa. The same sentence states that the yogin should
worship himself as the embodiment of all Tathagatas. Such anti-ritualistic
statements are commonplace from the Guhyasamaja onwards, although most
commentators — and Bhavabhatta is no exception — see such statements in a
gradualist context. In other words, they are said to express principles to be
followed by advanced yogins and not every initiate.

hand gestures This prohibition is rather odd given the fact that the Catu-
spitha goes to great lengths to explain such mudras. Bhavabhatta interprets
the prohibition as also stating that the mudra of uniting with the consort
should be performed.

It is easy to [recite or listen to sacred] texts; it is practice
that is difficult to master. The wise officiant should show
the path.

practice [l.e. putting into practice what one has read or heard in a sacred
text as Bhavabhatta specifies.

show According to Bhavabhatta he should do so by example, just like a
craftsman would demonstrate his art to an apprentice and not just instruct
him in theory.

[Betwixt| the deity that is one’s person and deities out-
side the deity that is the person is superior. [However,]
those who are not dedicated to the image [of the deity]
that is one’s person should fashion [other kinds of] re-
flections [such as statues, painted scrolls, and so forth].

the deity that is one’s person Bhavabhatta restricts the meaning to
the body of the initiate, but it is more likely that the entire skandha-based
structure of the person is meant here. Smyti (48" ) takes the expression to
mean the jrianasattva visualized in the heart (/. ../ rang gi snying gar bsgoms
pa’i ye shes sems dpa’i tha [...]).

4.1.60

4.1.61
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deities outside For a similar idea and phrasing cf. Sarvabuddhasamayo-
gadakinijalasamvara as quoted in the Caryamelapakapradipa (p. 19, p. 83,
p. 365), and the Jranasiddhi (p. 144); also Prajnopayaviniscayasiddhi 5.32,
Vajradaka 1.6. As Bhavabhatta elaborates those who are not entirely given
over t0#® cultivating the deity as one’s person are entirely justified to worship
external idols, but the merit gained from this is significantly lesser.

[Here ends] the first sub-chapter of the guhyapitha con- 4.1.62
taining such topics.

348 Although it is very tempting to read the mula with atmabimbam asaktanam ‘those
who are unable to cultivate the image of the deity as one’s self’, the gloss atatparanam
makes it clear that the commentator did not read the last word with the palatal sibilant.
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5.14 Synopsis of 4.2

The overall topic of the sub-chapter according to Bhavabhatta is a con-
densed method of attaining accomplishment (samksiptasiddhyupaya). The
sub-chapter opens somewhat unusually with an exhortation (v. 1) by the
bhagavan towards Vajrapani to listen to a method [which leads one to liber-
ation], since a yogin who does not obtain true accomplishment (atattvr) is
[forever] subject to transmigration.

Addressed thus, Vajrapani wishes to find out more about the true nature
of the body, and the methods thus far described: yoga, mantras, mudras and
so forth (vv. 2-3).

The bhagavan begins his response (vv. 4-5) with a warning: all con-
stituents of the body are impermanent (with the elements singled out) as
are the results obtained by offering bali, muttering spells, etc. In other words
rites do bring their benefit, but after the yogin has reaped them inevitable
fall into transmigration follows. Bhavabhatta interprets this passage not as a
completely anti-ritualistic statement, but rather as a warning that the yogin
should not become emotionally engaged with ritual and its benefits.

At this point Vajrapani intervenes with a question (vv. 6-7) about the
nature of consciousness (cetana), with special reference to its becoming in-
carnate in the three realms.

The bhagavan’s answer (vv. 8-10) is somewhat opaque, but the general
idea seems to be that consciousness is able to choose where it will appear: in
the formless realm as a bird soaring in the sky (?7), in the realm of form after
having resorted to a [particular kind of] meditative immersion (samadhi), and
in the realm of desire if it wishes to experience the result [of actions] (bhukti).
Finally, the lord exhorts Vajrapani to listen to the method that overcomes
transmigration. Bhavabhatta’s contribution here is to interpret along more
acceptably Buddhist lines what the text seems to understand as ‘free will’
(sveccha), namely as inclinations caused by karma-defilement, and to provide
the appropriate Abhidharma cosmography of the three realms.

Vajrapani again voices his doubts (vv. 11-12) and repeats his question
about the fundamental nature of consciousness. Because of his peculiar Vi-
jnanavadin explanation of this passage Bhavabhatta must postulate that in
11ab we have the words not of Vajrapani but that of the samgitikara. The
intrusion of the narrator is highly implausible: it would be the only such
occurrence in the text (discounting the units identifying the speaker: X aha),
and it would create a samgitikara other than Vajrapani. Finally, the text
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yields good sense even if we do not accept Bhavabhatta’s interpretation.

The bhagavan describes (vv. 13-20) consciousness as pure as a crystal
which is sullied only by the defilements of being and contact with sense
objects. In essence it does not have any virtues or faults, but it is modulated
by anything it comes into contact with. It is like space: without colour and
yet bearing all colours, unattached yet attaching itself to those incarnate,
formless yet assuming all forms, without characteristics and yet bestowing
all sorts of characteristics, etc. [The true nature of consciousness is hidden,
beyond the senses, inaccessible to those who [merely| read scriptures. It is
this [unsullied] nature that should be pointed out by the guru: [the disciple
should be made to abide] in equanimity and ought not torture his body.

The next section is not clearly delineated from the previous teaching, but
vv. 21-44 clearly describe a practical method. Free of worry the yogin should
go to a location he finds pleasing, sit on a comfortable seat, cross-legged,
palms placed upon each other. He should concentrate on the tip of his nose
and breath deeply [as if] absorbing air into the navel. After having obtained
equanimity of mind, he should present offerings mentally. He should then
visualize seed-syllables blocking the apertures of the body. The procedure is
somewhat similar to the one described in 4.3 for wutkranti, but here the bra-
hmadvara is also blocked. There is some discrepancy about raising the bijas
in the text and the Nibandha, and Bhavabhatta describes nine apertures,
whereas the maula clearly speaks of only eight and only later nine.>* The
seed-syllables are then imagined as blazing. Then from a location somewhat
obscurely defined as above the dentures a nectar-like (rasavat) fluid (ksiro-
daka [sic!]) starts dripping which the yogin should taste with his tongue and
then [imagine] that [his entire body] is bathed in it from the inside. Then the
yogin ought to visualize a radiant moon|-disk] in his heart with the alphabet
around it (minus the eunuch letters). Thereafter he should visualize [himself]
as Jnana|dakini] and recite the mantra (most likely OM HUM SVAHA) with
equanimity. The last three verses describe the effects of this practice: the
yogin will not feel hunger, thirst for sense objects, he will not be tormented
by fever, hot, cold, or pain, and he will live strong in body for a hundred
years.

The next section begins with a question by Vajrapani (v. 45). According

3499 Nibandha ad 4.2.25a: pitetyading navadvaramantranyasam aha. But 4.2.30ab:
dharayed asta bijasya astadevatiyungitam/ and 35cd: karsitam ekadvaram tu nava dvarabhi
sthapayet//
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to Bhavabhatta the verses following (on which he hardly comments) describe
a visualization of Vajrasattva. This is not clear from the text, which rather
seems to describe a visualization of Jnanadakini with the aim of reading other
people’s minds (vv. 46-57).

The yogin should first cultivate a non-dual state of mind and purge himself
of passion and hatred. He should meditate on emptiness and imagine both
his body and the outside world as transparent as a crystal. Then he should
raise the seed-syllable [HUM, place it in his heart] and see it shoot forth bright
rays. Then he should visualize himself as Jnana[dakini] radiant with clouds of
Buddhas whilst reciting the mantra oM A SVAHA.?*® After having obtained
equanimity he should direct his attention to the Akanistha [heaven] above
and the seven underworlds below. He will then be able to read any being’s
mind at his will.3%!

Vv. 58-67 describe another such method. The yogin visualizes the sylla-
ble HUM on a [moon-]disk in his heart and contemplates [emptiness| after
dismantling the universe [according to the method given in 1.3]. He then
visualizes a wind-disk adorned with a moon-disk and again a radiating HUM
atop. The text does not indicate this clearly, but the second HUM is very
likely visualized by the yogin in the target’s body. The yogin then visualizes
himself as Jhanadakini with all her characteristics, radiating white light as if
these were rays of dust-particles. The target is visualized as a red Vajrasattva
seated atop a moon-disk.?*?> He bears a red HUM in his heart. If the yogin
wishes to find out what the target is thinking he should with a composed
mind concentrate on the red seed-syllable. He will be able to read the target’s
mind (paracittajnana). The section closes with a recommendation that this
procedure should be used for the benefit of beings and that of heroes (7).

Vv. 68-78 describe the internal fire sacrifice.®*® Bhavabhatta uses the usual
term guhyahoma, but the text does not, describing the process as ‘oblation
(ahuti) into the fire of gnosis (jnanagni)’ or ‘the fire-rite (agnikarma) within
the body (atmanah)’. The internal fire-pit is the ‘knot’ (gintha, a peculiar form
of granthi, cf. Bihari gemth, TURNER 4354) in the navel. The more detailed

350The central bija is raised graphically: first one takes the letter which is third of the
third (i.e. DA), and adds a danda. See above.

351 interpret the line nitya cetanatabhave alokam yoga kamatah (57cd) thus against
Bhavabhatta’s suggestion at the outset of the passage.

352The Nibandha, which is unusually terse for this chapter sees the procedure henceforth
(vv. 63 fI.) as a separate procedure, a yoga of Vajrasattva. I reject this interpretation.

353The external homa is taught in 2.1.1-104.
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description of this point in the body is obscure: it is said that there are seven
‘digits’ (arigula) next to the navel, which Bhavabhatta interprets as lines
(rekha) which form a kind of railing. Amidst this internal pit there is a multi-
coloured lotus with a sun-disk on top of the calyx, which bears Jnana[dakini].
The four goddesses of the cardinal directions (Vajradakini, Ghori, Vettalr,
and Candalr) symbolizing the elements from earth to ‘knowledge’ (here for
ether) surround the main goddess. The yogin should then visualize that from
the eighteen parts in his body (we are not told what these are) nectar collects
and is offered into the pit that is the navel. This is the closest the Catuspitha
gets to advancing a theory of what later become cakras and nadis.

The effects of the practice are somewhat anticlimactic. First, the yogin
obtains nourishment (paustikam), which Bhavabhatta interprets as a life-
prolonging measure (rasayana). Everything that the yogin consumes whilst
simultaneously practicing the internal homa will become purified. The last
statement is strange: the text says that the yogin will become free of debt
(rina for rna). Bhavabhatta interprets the statement specifying that the prac-
titioner will not be in the debt of the patron (danapati), presumably the
person who offered the food.

The last unit (v. 79) is the usual sub-chapter colophon.
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5.15 Synopsis of 4.3.1-33 & 56-75 with an an-
notated translation of 4.3.34-55

Synopsis of vv. 1-33

The present sub-chapter is the subject of a Japanese article (KAWASAKI
2002b), which, as far as I can determine, outlines the contents of 4.3 and
determines that both the Vajradaka (ch. 21) and the Samputa (8.3) are based
on this text.

The first part of the sub-chapter is too obscure to merit a full translation.
In v. 1 Vajrapani asks how equanimity is to be attained, and what the yoga
relating to the body is. Bhavabhatta, however, interprets yoga and samata as
union and identity, viz. between consciousness and breath. The bhagavan’s
answer seems to begin with a method to calm the mind (v. 2).

However, the next verses (vv. 3-12) break away from this topic and de-
scribe a series of ‘proofs’ that the elements beginning with water are present
in the body. Each element is equated with one of the goddesses of the car-
dinal directions in Jianadakini’s immediate retinue (for this idea see 2.3).
Thus the existence of bodily hair is given as proof for the presence of water
(for without water things do not grow) and by extension as proof for the
presence of Vajri in the human body. Digestion is taken as proof for the
existence of fire, and therefore of the goddess Ghor1. Wind is present in the
body since it breathes. This is also evidence for the presence of the goddess
Vettali. Earth serves as the basis for the existence of all the other elements,
since without it they could not abide anywhere as they would be without
adequate support. This proves the presence of the goddess Candali in the
body. Finally, the presence of consciousness, i.e. Jnana[dakini|, is proven by
the fact that the body grasps, acts, and consumes. Hence there is something
that takes decisions, governs the senses, and experiences sensory data.

The next passage (vv. 13-17) seeks to prove that consciousness is identical
to the elements since the elements depart once the body is lifeless. If it were
otherwise, there would be water in a corpse, if fire remained a corpse would
not be cold, if wind remained a corpse would still be breathing, and if earth
remained the corpse would not become light. But we perceive that corpses
float on water. Therefore the inevitable conclusion is that they, the elements
and consciousness, are unitary.

Vv. 18-19 state that all this will become clear to a disciple who serves a
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master (kalyanamitrasevanat) and comes to know yogic truths (yogatattvam).
Those that torment themselves by retracting the senses will merely obtain
further bondage. What the yogin should truly ‘bind’ is his consciousness,
retracting it into the region of the heart the text calls a ‘bird-cage abode’
(andajagrha m-alayam).35*

Vv. 20-33 teach the procedure proper, which Bhavabhatta calls the band-
hanayoga. The yogin should focus on the outgoing breath (dola) and bind his
consciousness upon a lotus [visualized in the heart]. Then he should visualize
a plantain flower, empty on the inside, stemming in his navel and reaching
up to the heart. [The lotus in the heart] has eight petals and filaments. In the
middle he should visualize the syllable HUM (here coded as jnanavijnana).
The flower in the heart emits rays that are six digits in length, and that in the
navel emits rays that measure five digits. These are said to resemble young
crops on a field, whereas the light emitted from the seed-syllable are curving
back and hanging down like a kadali flower. The HUM syllable should then
be seen as striking below [with its rays| at the navel. The lotus [in the heart]
is further developed by installing upon it the syllables of the goddesses: the
already stated HUM is transparent as a crystal, the petals in the cardinal
directions are occupied by the vowels of the four dakinis (i.e. A, A, A3, AM),
and the petals in the intermediate directions by the ‘eunuchs’ (i.e. R, R,
L, L) corresponding to Simhin1, etc. Whilst concentrating on the HUM in the
heart and reciting the same syllable, the yogin should imagine that nectar en-
ters through the nine gates (see below) beginning with the topmost aperture
(here called gavaksyora) and floods his body inundating every single pore
with white nectar. The passage concludes with an injunction that the yogin
should constantly maintain this practice, whether walking, traveling, sitting,
or sleeping. Although the tantra does not refer to this specifically, it very
much seems that this is a preliminary, purificatory procedure for utkranti.

Translation of vv. 34-55 on utkranti

The Catuspitha is very likely the first Tantric Buddhist scripture to con-
tain teachings on utkranti, i.e. the directed egress of consciousness from the
body resulting in death, but it is not the very first Tantric Buddhist text to do
0. The earliest such text to my knowledge is the famous *Mukhagama of Bu-
ddhajnanapada, with which the Catuspitha shows several striking parallels,

354However, Bhavabhatta comments ad 19d that this is nothing but the egg itself: anda-
jagrhasabdenandam eva.
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which in my view are not at all accidental.?> The genre of the *Mukhagama
is an odd hybrid between scripture and treatise, as it is the result of a mysti-
cal experience of Jianapada. The text is viewed as the revelation of a deity,
and is therefore of scriptural value, but it is also conveyed by a well-known
human author, and in that sense it counts as a treatise. The genre is therefore
an ideal choice for introducing innovative material such as wutkranti. If this
supposition is true, then by the time of the Catuspitha the Tantric Buddhist
community must have felt confident enough to place utkranti into scripture.

This yogic technique is most likely not Buddhist in origin. The earli-
est sources to teach something akin to utkrant: are brahmanical. E.g. the
Brhadaranyakopanisad describes the soul leaving the body through one of
the bodily apertures (4,4.1 ff.) and its path to different levels of the Universe
(5,10.1). A similar course is described in the Chandogyopanisad (5,10.1 ff.),
while another passage (8,6.1 ff.) also describes tubes in the body and an
egress through which one obtains immortality. The Mahabharata (12,305.1-
7) contains teachings about points of egress from the body and correspond-
ing rebirths, much along the same lines as seen in the present text. The
Kashmirian recension of the Bhagavadgita (vv. 8.12-13) describes closing the
bodily apertures through which egress is not desired and a method of con-
centrating in the heart upon the syllable oM. This is again a very similar to
what we have here: the gates are closed with mantras while consciousness is
seen as a HUM.3%

In the Saiva body of scriptures the practice is attested on nearly ev-
ery level of revelation, beginning with the Atimarga (the second revision
of the Pasupatasutras, 5.30-40 and the Ur-Skandapurana 182.6-53), through
the Mantramarga (the early Nisvasaguhyasutra 8.115c¢d-123 and especially
the Kalottara corpus: Sardhatrisati 11.10-19 with the signs of death taught
in 18.1-5, Adhyustasata 10.13-19ab, Dvisatika 7.1-7, Brhatkalottara, utkranty-
antyestipatala vv. 1-7, etc.), the Siddhanta (Parakhya 14.105-107, Kirana ch.
59, Matangaparamesvara yogapada ch. 7, Svayambhuvasutrasamgraha 22.1-
8), the Vidyapitha (Brahmayamala ch. 100), and finally, the Trika (Malinivi-

3%5The *Mukhagama, especially the prologue dealing with Buddhajfianapada’s travels,
has been discussed in DAVIDSON 2002:309-316. I disagree with much of what he states,
especially with his reconstruction of names, but this is not the place to go into these
matters.

356 A1l brahmanical occurrences have been pointed out to me by Prof. Sanderson during
a tutorial on wtkranti in 2007.
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jayottara ch. 17).3°7

In Abhidharmic Buddhism the idea that consciousness ceases at a par-
ticular point in the body at the time of death is known (cf. Abhidharmako-
Sabhasya ad 3.43abc), moreover, the idea that it exits at a particular point
by which the future rebirth is determined is also attested (cf. DE LA VALEE
POUSSIN 1923-1931, vol. 2, p. 135, n. 1).3*® However, as far as I can tell, in
Buddhist Tantric sources we have nothing clearly resembling utkranti before
the *Mukhagama, i.e. before the second half of the eighth century.*®

Furthermore, at least one early yoginitantra commentator, *Sudhana, al-
ludes to the fact that the teaching of utkranti is meant to convert heretics, a
statement strongly suggestive that the egress of consciousness is not clearly
in line with Buddhist doctrine.?®® Two problems were probably in need of
some explanation. The first is ethical in nature. While most Saiva sources
seem to describe utkranti as something volitional, in other words a kind of
suicide by yogic means,**! Buddhist adaptations are quick to point out (as
does the Catuspitha) that the procedure should only be undertaken when
the death of the yogin seems inevitable, i.e. when the signs of death have
manifested. It is for this reason I am somewhat reluctant to use the custom-
ary translation ‘yogic suicide’ and use the more literal and neutral ‘egress’
instead. The second problem is doctrinal: although the unit exiting the body
is described as ‘consciousness’, it may have seen slightly uncomfortable to
Buddhist exegetes that this consciousness can be perceived and manipulated
as a monad, in the shape of the bija HUM. The procedure was nevertheless
adopted into Tantric Buddhist lore along with much else of Tantric Saiva

357 A1l Saiva occurrences have been pointed out to me by Prof. Sanderson during the
same tutorial. Numberings, if an edition is not available, refer to his draft editions.

358] again owe thanks to Prof. Sanderson, for pointing out this Abhidharma discussion.
Also see SANDERSON 2009 with this reference and a discussion of utkranti, especially pp.
127-128.

359For the relative dating of early Guhyasamaja exegetes see TOMABECHI 2008.

360Ct. *Vajradakapanijika 235° : da ni mu stegs can gyi dbang du byas te gsungs pa/ [...]
gzhan gyi lus la gzhug pa dang/ gong du ’pho ba bstan pa yin nofl. The Vajradaka passage
commented upon here is based on the Catuspitha verses given below with the addition of
teaching the parakayapravesa, i.e. evicting and occupying another’s body. *Sudhana, in
order to support this cleverness in means, quotes from a sutra affirming the existence of
the soul in order to convert those who believe in it.

361See GOODALL 2004:384 ff., especially n. 842: “ .. the motivation for yogic suicide is
supposed to be either that the yogin feels weariness for the world or that he has enjoyed
the pleasure that he wishes to enjoy; ...”
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material. Whether this was a matter of skillfulness in means, or that Vajra-
yana adepts sought to heighten the prestige of their own ritual palette (or
possibly both), is a problem for further scholarly enquiry.3¢2

Lastly, it should be pointed out that the procedure is described in the
present text without presupposing a system of tubes (nadi) and wheels
(cakra), something that most later sources entail, most importantly perhaps
the Vajradaka, probably the earliest scripture to borrow and further adapt
the teachings of the Catuspitha.

Hear, O Vajra[pani|, according to the truth, the charac-
teristics of the yoga [called]| ‘the egress’ (utkranti). [If]
the yogin[’s consciousness leaves the body| via [one of
the| good path[s], it will see a beneficial rebirth.

[Vajrapani said:] O Lord of gnosis, I wish to hear [this:]
which are the nine gates and which of the gates [through
which] consciousness [departs| are good or bad?

Hear, [O Vajrapani,| the correct procedure [to be under-
taken when] proof (pramanam) of the time of death [ap-
pears]. Through a good path [one obtains] a good abode,
through a bad path a bad [re]birth.

proof (pramanam) The interpretation here is tentative. Following Smrti-
jnanakirti (Smrti 60, also cf. *Mukhagamavrtti 130" -130") 1 take pramana
to mean the signs of death only upon the manifestation of which should the
yogin undertake utkranti (cf. v. 42 below). Alternatively, one may conjecture
prananam, in which case the meaning is: “Hear the correct procedure re-
garding the breath at the time of death.” According to Smyti (ibid.) six gates
are ‘good’, i.e. lead to a beneficial rebirth and three are ‘bad’. This division
most likely stems from the *Mukhagamavrtti.

The nine gates are: the drop (bindu), the navel, the one
above (urdhvanam), the eyes, the nostrils, the mouth
(adi), the ears, the gateway of drink (pana- dvarasya),
and the anus.

362The Parakhya (see GOODALL, loc. cit.) shortly describes utkranti after discussing the
matter of faith (pratyaya). There the yogin is encouraged to display his powers in order
to inspire faith in others. Though it is not immediately apparent from the text, it is not
impossible that utkranti was such a power (surely, the ultimate).

4.3.34

4.3.35

4.3.36

4.3.37
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the drop (bindu) Bhavabhatta, Smyti (60" ) and most parallels (*Mukha-
gama, Samagjanusarini, Amnayamanjary) identify this as the space between
the eyebrows.

the one above (urdhvanam) In the next verse Bhavabhatta glosses this
as the ‘golden gate’ (kanakadvara). The parallels indicate that this is the top
of the head, sometimes identified with the fontanelle.

the mouth (adi) This is very likely a pseudo-derivate of the root y/ad, to
eat. This aperture is in v. 40a referred as bhavadvara, where it is glossed as
‘the mouth’ (Nibandha ad 45, Smrti 60V).

the gateway of drink (pana- dvarasya) Pana- on its own is glossed
by the Nibandha as the aperture of the penis (vajra), but in this case the
word dvarasya would be a mere repetition. The Samajanusarine has mutrasya
cchidram, whereas the *Mukhagama has gnas (Tib. rendering for *dvara?)
affixed to both chu yi and chu min (i.e. the urinary aperture and the anus,
possibly rendering pana and apana?). Pana is very likely a pseudo-derivation
from apana on the model of asura/sura. The only source to my knowledge
that distinguishes the apertures of urine from that of the sexual fluids is the
Mrtasugatiniyojana (Ms 3"-3"), which has both a retomarga and a mutra-
dhvan, thus teaching ten gateways in total.3¢3

[Exiting] through the navel [consciousness will reincar-
nate] in the heavens of the desire realm. [Exiting] through
the drop [i.e. the space between the eyebrows] it will in-
carnate in the [realm of] form. [Exiting] above [it will go
to] an abode above. Having gone there f...7

an abode above Smrti (60”) interprets the ‘abode above’ as the formless
realm, while Bhavabhatta noncommittally explains the words as ‘a special
incarnation’ Smrtijnanakirti’s gloss is in agreement with the parallels from
the Samvarodaya and the *Mukhagama. Padmasrimitra (if the verse is not
corrupt) seems to propose the form realm for the bindu exit, and a ‘good
abode’ for the exit through the [top of the] head. For other lists, mostly

363] thank Prof. Sanderson for pointing out this passage to me in an e-mail in 2008.

4.3.38
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derivates of the above, see Samvarodayatippati Ms 23" -23"; Padmini Ms A
35" ; *Ratnamala 99" -99Y .

t...T Perhaps we could conjecture aviparitatah in the sense ‘from which it
shall not return’. Note the Vajradaka’s attempt to rewrite the obscure pada.

[Exiting] through the nostrils it [will go] to the abode
of yaksas, [and] through the ears to the siddha-gods. If
consciousness exits through the eyes, it [will reincarnate]
as a king among men.

the siddha-gods The Vajradaka and the Samvarodaya replaces these with
the more familiar kimnaras. The *Mukhagama has vidyadharas. Smyti (617)
enumerates eight categories of such beings, one for each of the eight ac-
complishments (sword [to enable flight], ointment [for making one invisible],
etc.).

[Exiting] through the gate of existence (bhavadvarasya)
[it reincarnates| among the ghosts, and through the urina[ry
channel] among beasts. [Exiting] through the anus [it]
quickly [reincarnates] among the eight [types of] hell-
dwellers.

gate of existence (bhavadvarasya) This seems to be a unique usage.
Both Bhavabhatta and Smrtijianakirti take it to mean the mouth. Only
the latter attempts to explain the import of the compound: it is called thus
because food nourishing the constituents of the body first passes through
the mouth (Smyrti 617). The Samvarodaya modifies the reading slightly to
vaktradvaram.

through the anus This idea is used to a humorous effect in Ksemendra'’s
Narmamala, where a despised clerk meets his end in a ditch, his vital energies
leaving the body through his anus propelling him to hell: nrpurisapranale ‘tha
patito ‘sav adhomukhah | uccaihkrtakatih pranan utsasarja naradhamah [/ iti
... prapto narakam narakantakah /| (v. 3.110-111).364

364The implication of the verse was pointed out to me by Prof. Sanderson (2009, personal
communication).

4.3.39

4.3.40
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eight [types of]| hell-dwellers There are of course many more hells in
Buddhist cosmography. Therefore the Amnayamarijary (276°) considers this
statement an upalaksana.

Since [re-]emergence in the different levels of transmi-
gration depends on the kind of gate [through which con-
sciousness exits], yogins [should know] the kinds of gates
[through which] the path is good.

[Only those should perform] the supreme yoga of the
ascent who have reached the time of death and have per-
ceived the portents of death. [The yogin] should not split
[the body and consciousness apart from each other| be-
cause of old age and so forth.

portents of death See 1.2.2-9, 102-104, etc. For the idea cf. Adhyatmasa-
rasataka v. 85 fI. and elsewhere.

should not split etc. The verse could be interpreted in several ways.
In Bhavabhatta’s view (perhaps inspired by the *Mukhagama) the yogin
should not wait for too long after having perceived the time of death, be-
cause in a moribund state he will find it difficult to perform utkranti. Also
cf. Prakaranarthanirpaya (10%): mrtyucihnam jnatva yogina utkrantiyogah
kartavyah. na bhedayej jaradinam iti— yavaj jaradipidito na bhavati.>®
However, in light of v. 55 it is more plausible that the injunction reflects a
Buddhist ethical concern and refers to not performing utkranti prematurely,
since that would amount to suicide (lit. ‘killing the deity’). This view is
also attested elsewhere, cf. Samvarodayatippati (23"), also transmitted sepa-
rately in the Sadhanavidhana Ms (ff. 68-70): utkrantikalasampraptam iti—
kalamrtyusamagama evotkrantih kartavya. akale saty ayusi vijnanavisarjane
devavadhad asuragatih syat, narakam ante.; the Padmini ad Samvarodaya
19.38 (A 35"); & Amnayamanjari 276" : ‘chi ba’i dus lam bab pa kho nar rgas
pas dang nad rnams kyis gdungs pas ni rnam shes dbye mi bya ste pho bar
mi bya’o || gsung bar ‘gyur ba yang | dus min lha rnams gsod pa’o [/
zhes so |/

365This line from the mala is quoted in this meaning by Tsong kha pa in his influential
Yid ches gsum ldan (58" -59"): gzhan yang Gdan bzhi las/ rims la sogs pas ma phog
par| ’pho ba sbyong ba mchog yin nof| zhes gsungs pas/ . ..

4.3.41

4.3.42
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[The yogin] should first start with [performing] a kum-
bhaka[-type breathing, maintaining which] he should block
all the [nine] gateways.

kumbhaka Note that Bhavabhatta devaluates the Plural to a Singular
(kumbhakaih — kumbhakena). This is the only time that the text uses the
more usual yogic terminology for types of breath control. It is not entirely
clear whether the kumbhaka is supposed to be maintained during the visual-
ization of syllables in order to block the gateways through which conscious-
ness may exit the body, but this seems to be the most natural interpretation.

[He] should visualize the blocking of the gateways [be-
ginning with| the [syllable| of the five bursts [visualized
on the gateway named]| the reliquary.

[beginning with| etc. The syllable is HUM, which is — according to Bha-
vabhatta — white. The ‘reliquary gateway’ is explained as the space between
the eyebrows, formerly also referred to as the bindu. According to the *Mu-
khagama all seven ‘upper’ gateways are blocked by this syllable (note the
striking similarity in the terminology: sgrogs pa Inga = *paricasphotika).

[Then he should block| the gateway|[s| under that (tato)
with the white seed[-syllable] belonging to water, [and
the gateways| of drink and the anus with the blazing
seed-syllable of fire.

under that (tato) The only missing item in Bhavabhatta’s list provided
to this verse is the aperture of the ears. We may surmise, therefore, that
suM is intended for the ears. According to this commentator the penis and
anus are covered by the fire-syllable (KSMRYUM), the fontanelle by KSuM, the
eyes by a dark HUM, the nostrils by a red YUM, and the mouth by a white
SuM. This is very likely not what the text means. I propose that the original
system was much simpler and closer to that taught in the *Mukhagama. In
this model the forehead is blocked by HUM, all other apertures below that by
the water-syllable, with the exception of the penis and the anus, which are
blocked by the fire-syllable. The *Mukhagama model is to block the upper
seven apertures by HUM, the penis with sUM, and the anus with KSUM.

4.3.43ab

4.3.43cd

4.3.44
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blazing This very likely refers to the fiery colour of the bzja. According to
Smrti (617) it is yellow.

[Maintaining / performing again] the/a kumbhaka breath-
ing [the yogin], well composed, should visualize [his] body
in the colour of wind (i.e. dark-blue/black) and [his] con-
sciousness (cetasa) [atop] a wind-disk.

should visualize etc. The interpretation of this verse is somewhat ten-
tative. It is not entirely clear to me what Bhavabhatta means when stating
that the fourth pada refers to the syllable HUM. It is possible that the state-
ment is corrupt and the intended meaning is that consciousness in the shape
of a HUM is visualized atop a wind-disk, which is a dark semicircle. What
seems to be happening here is that the yogin starts visualizing the ‘appara-
tus’ through which he will perform utkranti, much along the lines suggested
by the same commentator ad v. 50 below.

After having affixed [to it] the drop and the roar, [the
yogin should visualize] a wind-syllable at the base and
[another| wind[-syllable] at the [other| end of the base.
[With these] he should [start] drawing the root-syllable.

the drop and the roar In other words he adds to the basic form of the
wind-syllable (YA) the vowel -u and the anusvara. The raised bija is thus
YUM.

at the base etc. The statement is extremely obscure. Bhavabhatta refrains
from giving an explanation here, but ad v. 50 he makes it clear that the
syllable HUM (presumably here referred to as the ‘root-syllable’) on the wind-
disk is equipped with two wind-syllables, one at the bottom and the other
at the top. These YUMs function like ‘engines’ to mobilize the HUM syllable,
which in essence is the yogin’s consciousness.?®® According to Smrti (617),
however, the YUM syllables are visualized at the soles of the feet, a procedure
seen elsewhere in order to induce avesa (cf. 3.3.29 here, Sisyanugrahavidhi A
18", B 3").

366 Consciousness is visualized as HUM in other texts as well, cf. e.g. *Utkrantyupadesa
1417 of the Yamari cycle. The *Mukhagama (15" ) teaches the manipulation of vajras rather
than bijas.

4.3.45

4.3.46
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He should [then] join the Vajr1 seed[-syllable| with [that]
of the frightful one (ghorapam) with a hook (ankusadi).
He should draw [the syllable hum?] from [its] place with
the frightful one (ghora) [while] breathing twenty-one
times.

join etc. This verse is also obscure. Bhavabhatta identifies the seed-syllable
of Vajrt as SUM and the ‘frightful one’ as that of Ghort, i.e. KSUM. Further-
more, he takes the hook (ankusadi, with the adi without meaning) to mean
the syllable HIK (which is nowhere taught in the text) and ghora as AM,
about which he later teaches that it is to be visualized in the navel. However,
the role of the first two bzjas is still doubtful. Smyti (61" ) identifies the first
two bijas as HUM (i.e. not the syllable of the goddess Vajr1) and KSUM, and
states that the latter acts as a ‘hook’ to draw the former upwards. But this
leaves the second occurrence of ghora in pada ¢ unaccounted for.

[With each breath he should draw| upwards [the con-
sciousness-mantra) one step at a time [until it reaches]
beyond the ninth juncture (navasandhim).

one step at a time Lit. one step resting, one step upwards. I take this to
mean that consciousness is not drawn upwards in a single continuous motion,
but in stations, the number of which, judging by the number of breaths, ought
to be twenty-one. I do not find Bhavabhatta interpretation convincing here:
in his view pada refers to principle and secondary parts [viz. of the body].

ninth juncture (navasandhim) The mula and Bhavabhatta unfortu-
nately never make it clear what these nine are (the expression is again used in
52b), but judging by the number and the context ‘juncture’ here must refer
to the gates, of which the ninth is the most desirable. For Smrti (61V-62")
the procedure begins with a focusing in the soles of the feet (see notes to
v. 46 above), thus in his view the nine junctures are parts of the body: the
soles of the feet, the ankles, the knees, the loins, the navel, the heart, the
shoulders, the throat, and the head.

fooot

4.3.47

4.3.48ab

4.3.48cd
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t...1 This line is beyond my comprehension. According to Bhavabhatta
it refers to a procedure to stop the greying of hair, but it is difficult to see
what this has to do with wutkranti. Smrti completely avoids the line, and
Abhayakaragupta’s comment to the parallel (Amnayamanjary 277°) is not
very convincing either: according to this commentator the line alludes to two
mantras (HAM and HUM). Also cf. 51cd below.

Having uttered a terrible roar (ghoranadena), [with]| the
seed[-syllable called] the final of the eight (astantasya)
joined with the first of the first group [as a] half-syllable

the final of the eight (astantasya) etc. This is the letter HA (cf.
Gunavaty p. 26; Sadhananidhi Ms 38" ; the term perhaps stems from the
Pancakrama 1.53). Bhavabhatta understand the term metonymically, as he
glosses it as HUM and understands the second line as describing a separate
mantra, AM. However, it is more natural to understand the verse as raising
a single bija. It is not entirely certain what the bija is. The astanta could
also refer to KSA (cf. Smrti 62" ), but this is the less likely solution. The ‘first
of the first’” may be either A or KA. But what could the ‘half-syllable’ be?
I propose that it means we have to remove the inherent -a. The mantra we
obtain thus is HAK. However, Bhavabhatta’s present commentary, parallels,
and the later tradition almost unanimously suggest that one of the mantras
used for utkranti is HIK.67 If this is what the Catuspitha teaches, then the
‘terrible roar’ in the first quarter-verse must refer to the vowel -i. For similar
mantras (SKRK, etc.) in the Saiva tradition see VASUDEVA 2004:439 ff.

... [the yogin] should impel [his] consciousness [seated
atop] the wind-disk from the bottom part of the wind-
disk, which is joined with the seed[-syllables| of wind,
interrupting [the process with each breath] with the roar
[described above].

[the yogin] etc. The interpretation of the verse is somewhat tentative.
The process seems to be that the consciousness of the yogin embodied in the

367Sometimes also HIKA. Cf. Nibandha ad v. 50 here and passim; Prakaranarthanirpaya
10V ; Yid ches gsum ldan 60" ; Samvarodayatippati 23" quoting ‘the upadesa of Naropada’;
*Ratnamala 100" .

4.3.49

4.3.50
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visualized HUM on the wind-disk is impelled upwards, propelled by the wind-
syllables YUM affixed to the bottom and top of the wind-disk. This ought
to be done twenty-one times, reciting HIK for each step. Simultaneously, the
yogin should visualize that the seed-syllable HUM is drawn upwards by the
KSUM via a hook — most likely a ray of light —, which is presumably visualized
on the top of the head.

Bhavabhatta expounds the procedure as he sees it in the commentary
to this verse. This includes an extra element, a syllable AM in the navel,
which blazes up with rays and ‘kickstarts’ the HUM in the heart. It is not
only the wind-syllables that mobilize the HUM, but also the two elements of
the mantra HIK. When the HUM is being taken upwards the wind-syllable
at the bottom of the wind-disk is propelled by HI and the one above by the
element K. When the HUM reaches the top of the head it is taken back, and
the position of the two mantra-elements is reversed. The reason why the HUM
must be brought back is that this procedure is merely an exercise for the final
performance of the rite, when the HUM (i.e. consciousness) is forced to egress
the body and the yogin dies. The syntax of this long sentence ad v. 50 is
quite awkward, but the meaning seems to be clear.

Through twenty-one stages [the yogin propels his con-
sciousness in the form of hum] higher and higher, and
then beyond.

If the yogin [should suffer] from greying, he should eat
the ‘half-root’ (ardhamulam).

If etc. Compare this with the puzzling intervening statement 48cd. Bha-
vabhatta did perceive the awkwardness of the line, and he was constrained
to sacrifice pada b (which must go with the previous statement) in order
to obtain a meaning. The ‘half-root’ is to my knowledge unattested in the
sense of something to be consumed. The Nibandha proposes that it is a con-
coction of phlegm, semen, and menstrual blood. The original meaning was
already unknown to the redactors of the Vajradaka, which has urdhvamulam,
a reading also attested in the Tibetan rendering of this Catuspitha verse.

[Proceding] upwards, beyond the nine junctures is called
the instant egress (sadyotkrantim).

4.3.51ab

4.3.51cd

4.3.52ab
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nine junctures Again, probably the nine gates of the body, cf. notes to
48ab. What is somewhat odd is that the text seems to propose avoiding all
nine gates, whereas one would expect from the parallels that the yogin ought
to opt for the ninth gate, i.e. the kanakadvara.

instant egress As pointed out to me by Prof. Sanderson, this term also
derives from the Saivas, as is evident from the following provided refer-
ences: Nisvasaguhya 8.119: ksurika pancadha jrieya sadya-m-utkrantikarika;
Nisvasakarika-Diksottara 5.36¢: sadyotkramakara hy ete; Adhyustasatakalot-
tara 8.33: kasmin sthane ca te cchedyah sadyotkrantis ca kidrsy; Svayambhu-
vasutrasamgraha, Samanyavisesapatala v. 8a: sadyotkrantividhanajnah; Picu-
mata 100.81cd: sthiracittasya devese sadyotkrantifh] prasidhyati; Tantraloka
16.178a.

[Even] a destroyer of gods [and a murderer] of brahmins,
[even] one who performs the five [acts] of immediate ret-
ribution, [even] one who steals [and/or] relishes pleasures
will become pure through this path (i.e. utkranti). He
shall not be tainted by sins, and [will be| far [removed]
from the conditions of existence.

a destroyer of gods By this the text presumably means an iconoclast, cf.
Amnayamanjary (278" ): lha sku gzugs la sogs pa rnams . . . gsod pa po. Note
that while 52c¢ is more evocative of a brahmanical context, 52d uses proper
Buddhist terminology. The Amnayamanjari (ibid.) glosses ‘brahmins’ as all
pure men (sdig pa dang bral ba’i mi). ° ghatasya is to be construed with
vipranam as well.

five [acts| of immediate retribution As listed by Smyti (62¥) and the
Amnayamarijar: (278" ) these are matricide, patricide, killing an arhat, caus-
ing schism in the sarngha, and to draw the blood of a Tathagata with malice
(i.e. not for medical purposes, etc.).

conditions of existence Here I follow Abhayakaragupta’s gloss (Amna-
yamangjary 278" -278"), which explains bhava as afflictions, sickness, old
age, etc. Both the Vajradaka and the Samputa replace the compound with
bhavadosam. Bhavabhatta’s explanation (utpade ’pi) seems to be suspect:

4.3.52cd-
23
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perhaps he intended to say that even in a subsequent incarnation the yogin’s
consciousness will not be tainted.

Just as a beautiful, utterly spotless lotus arises from the
mire, in the same way [consciousness egressing| from the
body [which is as impure as a] mire (pankadi) becomes
gnosis embodied (?) at will.

gnosis embodied The rendering is doubtful. Both Smrtijnanakirti and
Bhavabhatta cautiously avoid expressing any views as to what jnanakayebhi
might mean.

mire (pankadi) The simile does not require that the adi have any mean-
ing; it is probably nothing more than a verse-filler.

[The yogin should perform] the egress only when the time
[of death] is nigh. [Should he do it] at an improper time,
[he will be tainted by the sin of being] a murderer of the
deity. Therefore the wise one should start [undertaking
this procedure only after] the signs [of death have mani-
fested] on the body.

a murderer of the deity This oft-quoted statement3®® is usually taken

to mean that the yogin murders the deities that are the constituents of his
person in Tantric thinking, cf. Smrti (62" ): shi ba’i dus ma yin par ‘pho
ba byas nas/ rigs Inga la sogs pa’i lha gsod par gyur te| phung po Inga rigs
Inga’t ngo bo nyid kyi phyir ro/] “If [the yogin| performs utkranti when the
time of death is not yet nigh, he will become a murderer of the deities from
the five [Tathagata-]families. For the five skandhas have as their nature the
five families.” The locus classicus for this idea is the Guhyasamaja (17.50ab):
parica skandhah samasena patica buddhah prakirtitah//.

368F.g. in the Yid ches gsum ldan (58° ). Tsong kha pa also adds that if one holds Tantric
vows, untimely abandonment of the body counts as the eighth gross transgression. The
eighth mulapatti is defined as defiling the constituents of the person, which are inseparable
from the Tathagatas; cf. Mulapattayah v. 3d: jinatmaskandhadusane) and Mulapattisam-
graha v. 6ab: panicabuddhatmakah skandhas tesam avajiiayastami].

4.3.54

4.3.55
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Synopsis of vv. 56-75

The role of this passage cannot be determined with absolute certainty. It
is a part of an old recension of the text, since Smrtijianakirti has a condensed
commentary to it (he calls it an ‘appendix-yoga’ to utkranti) and the Samputa
lifts over the entire passage almost word for word,*® but Bhavabhatta seems
to ignore it completely. Depending on the interpretation of certain key verses,
and how we group this section with the next (i.e. whether they go together
or are separate) three plausible solutions can be discerned.

The first depends on the interpretation yoga sadhya visesatah in 56b.
If we take this in the strong sense, i.e. ‘a special kind of yoga to be performed
[during utkranti|’, then the passage must describe another type of meditation
to be performed during the egress of consciousness.

The second possibility is that viSesatah simply praises the method, in
which case we are dealing with a visualization of an ectype of Jnanadakini.
This special form does not entirely correspond to the iconographic descrip-
tion given in 2.3, especially when it comes to the implements the goddess is
holding.

The third possible solution is that the procedure goes together with the
last verses of the sub-chapter, and that it describes a special kind of yoga
through which the yogin becomes able to read other people’s minds. I favour
this possibility.

The passage (vv. 56-66) opens with an exhortation of the Lord: Va-
jra[pani] should listen to a special kind of meditation. The yogin must first
cultivate equanimity, and then perform the teaching taught previously (this
very clearly points to 1.3, where one cultivates emptiness). He should then
visualize in his heart the syllable embodying the five Buddhas (i.e. HUM),
which radiates and burns up the constituents of the universe. Then the syl-
lable changes into Jnanadakini. She is three-faced (laughing, wrathful, and
coquettish) with three eyes on each face, six-armed holding an arrow (R3),
a goad (R2), a vajra (R1), displaying the threatening gesture (L1), holding
a noose (L2) and a stringed bow (L3). She is white, adorned with a tiara
and other ornaments, sitting in the comfortable posture upon a lotus, and
radiating clouds of Buddhas. The yogin should then perform the installation

369The commentator of that text, Abhayakaragupta, proposes that this type of deity-yoga
should be performed after having perceived the signs of death as a preparatory practice
for utkranti (Amnayamanjary 2817).
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of the eight syllables (this is referred to elsewhere as astargakalana, but here
a more common term, aksaravinyasa, is used). All these syllables should be
white and radiating white light. 65cd-66ab are not entirely clear: the yogin
should perhaps imagine a plantain flower in his heart (i.e. the calyx of the
flower is pointing downwards) and upon it (yet another?) HUM. He should
concentrate on this intensively.

With the next section (vv. 67-74) Bhavabhatta resumes his commentary.
He interprets the first pada, tato bahyadi yogasya, as the beginning of
‘another yoga’ He does not tell us which yoga the last one may have been,
therefore it cannot be determined with certainty that vv. 56-66 were available
to him. However, tato could be interpreted as introducing the continuation
of the previous procedure.>”® Here the yogin ought to direct his attention
outwards, I propose that this means towards the consciousness of the person
he would like to perceive. This should be visualized as a red bija (perhaps
also HUM) upon a wind-disk, a fire-disk and a sun-disk in due order. The
yogin should then start a breathing exercise in order to manipulate the bijas.
With the outgoing breath his own HUM is seen to strike at the other bija.
Then he should appropriate the consciousness of the other, in other words, he
should read the target’s mind. With each breath he should recite unspecified
mantras. If he maintains equanimity he will succeed. The last two verses,
vv. 73-74, merely seem to wrap up the contents of the last passage, but
Bhavabhatta interprets them as teaching yet another kind of meditation, a
kind of vakstambhana. While the text quite clearly mentions here the reading
of the target’s mind, Bhavabhatta proposes that the procedure makes the
target silent (lit. as if dumb, mukavat) until the time of his death. This
interpretation is probably not adequate.

The sub-chapter finishes with the customary colophon.

3707t should be noted, however, that the Vajradaka reproduces this passage, but not the
previous one (vv. 56-66). This suggests that for the editors of that text the two passages
did not form a unit as I examine it here.
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5.16 Synopsis of 4.4

Although supposedly the last sub-chapter teaches ‘the secret of secrets’, 4.4
is the most scantily commented passage in Bhavabhatta’s Nibandha. Verse 1
contains Vajrapani’s question about the process of obtaining perfect enlight-
enment (sambodhikrama).

The bhagavan (vv. 2-15) promises to teach that method. After having
received the teachings [of the Catuspitha] (Sastrani) and [the supplementary
teachings| traditionally handed down to the officiant, the yogin should go to
a pleasant place, sit on a comfortable seat, and cultivate equanimity (free
himself of passion etc.). He should dissolve the universe [as described in 1.3]
and meditate on emptiness [until] he sees everything as being as pure as a
crystal. He should then visualize [himself] as a white, radiant, two-armed,
clad and adorned Jnanadakini seated on a moon-disk and a lotus. He should
display the mahamudra (here: the pledge-gesture of the goddess) in front of
his heart and recite ‘I am the jnanasattva’

The yogin should then visualize a plantain flower (kadalipuspa) stemming
in the navel and reaching up to his heart. [There] he should visualize an
eight-petaled lotus and install seed-syllables on the petals: a white syllable
(called vijriana) in the middle, the syllable of Aksobhya on the eastern petal,
that of Ratnalsambhava] in the south, that of Amita[ bha] in the west, and
that of Amogha[siddhi| in the north. The first two tathagatas are equated
with the brahmaviharas of maitri and karuna, but the set is not completed
to the total of four. According to Bhavabhatta the five unspecified bijas are
AM, HUM, AM, HRIM, and KHAM but the text very strongly suggests that
they are HUM, A, A, A3, and AM.3"! On the intermediate petals he should
install the ‘eunuchs’ (i.e. R, R, L, and L). Finally, he should visualize a HUM
in the heart.

The description of the procedure seems not to be complete, so that Vajra-
pani’s question in v. 16 can be seen as an interruption: if all is uncharacterized
emptiness how can yoga (here: eidetic meditation) and so forth be effective
(lit.: how can it act as a ‘sprout’)?

The bhagavan answers (vv. 17-22) that here it is indeed the case that
something with no essence (asarena) gives rise to something of essence (sara-

3T interpret the line svarapurvadibijasya danda bindu yathakramam (14ab) as “the seed|-
syllables| are the first vowel and adding the baton and the drop in due order.” The ‘trick’
is to add the danda twice as described in 2.3.57cd first to obtain the long -a and then the
pluta vowel.
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nam). The simile is obscure (amrtarambhamocavat) and here Bhavabhatta’s
interpretation is very helpful. For it not only sheds light on this particular
passage but it also elegantly solves a dilemma of Tantric Buddhism. Proce-
dures such as mantras, deity-visualization, and seed|-syllables]| are like the
plantain tree, which does yield fruit, though it is empty on the inside. In
other words procedures advanced by Vajrayana are somehow ‘special’ causal
factors of enlightenment [and supernatural accomplishments] in a Universe
without essence.3™ The next three verses seem to continue the description of
the above procedure: the yogin should contemplate the conviction that gnosis
is without characteristics and unsullied. He should in due course obtain per-
fect enlightenment. The bhagavan warns that the true teaching comes from
the guru; scripture is merely an indicator.

According to Bhavabhatta vv. 23-37 teach a new procedure, but the pas-
sage is best viewed as further continuation of the above interrupted by a short
excursus. After the yogin has visualized the apparatus given above he should
see white rays of light spring forth [from the HUM in his heart]. This nectar-
like light cleanses his body. Then he visualizes yet another HUM between the
eyebrows, which is also white and radiating white light. In the middle of this
aperture he should visualize consciousness in the shape of a drop (bindu), as
subtle as the hundredth of the tip of a newborn’s hair. He is then supposed
to manipulate this monadic consciousness in some way, but here the bha-
gavan abruptly states that henceforth one should follow the teaching of the
guru. Two verses (vv. 29-30) praise the merits of direct teaching as opposed
to that obtained only from texts. The yogin should continue this meditation
composed and unperturbed. The bhagavan states that since all phenomena
are based on consciousness, it is consciousness that should be tamed. If he
becomes perturbed he should recite mantras to re-obtain his composure.

Vv. 38-41 teach a progressive series of eight signs of accomplishment. In
the first instance the yogin perceives the shape of a flame, in the second
flickers of light as that of fireflies, in the third shining speckles of white dust
filling the ten directions and a diminishing of afflictions. In the fourth he
perceives the joys of the gods in the realm of desire, in the fifth same of the
realm of form, in the sixth same of the formless realm (although here one can
speak of ‘enjoyment’ only figuratively), in the seventh he perceives the dhar-

372 Nibandha ad 4.4.18: asarapi kadaly amrtopamam phalam saram phalati yatha, tatha
nihsaramantradevatabijadikam bhavyamanam sambodhyadilaksanam saram phalam pha-
lati.
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madhatu, and in the eighth he attains buddhahood. The first set of three is
reminiscent of the siddhinimittas of the Samajottara (150-152), although the
order is different. The second set of five is essentially an ascending conquest
of the Universe, in principle not unlike the Saiva ontological ascent. As far as
[ am able to tell the present octet of signs is unparalleled (except of course
the Samputa 5.2.40 ff. which lifts over this passage).

In the next section (vv. 42-57), the bhagavan teaches another procedure,
without having been prompted to do so, this time named in the last unit as
the dharmadhatuyoga. The yogin should visualize in his heart a moon-disk,
thereupon a blazing white HUM. The blazes are seen to engulf everything,
leaving only emptiness in their wake. After having contemplated emptiness
the yogin rearranges the world (which is also seen as his own body) in the
shape of a stupa. Mount Meru is seen in the middle of the dome of the reli-
quary (here called a ghanta, standing for ether), the gods of the desire-realms
are imagined on the harmika, the gods of the formless realm are equated with
the stories of the parasol. The yogin merges his consciousness with this ap-
paratus and contemplates the empty nature thereof and the non-duality of
perceiver and perceived. He then worships the stupa with the perfections
(paramita) beginning with giving (dana). Composed and unperturbed the
yogin should maintain the visualization until he attains accomplishment.
Bhavabhatta’s commentary is very terse at this point, but he does seek to
find the raison d’étre of the passage: he links it with a prohibition voiced in
4.1.59a according to which the yogin should not venerate external caityas.
The commentator’s view is that according to the text one should venerate
only this internalized form of the stupa, essentially the yogin’s own body.

The section vv. 58-84 begins with Vajrapani’s enquiry for a procedure
he calls the secret meditation (rahoyoga). The Lord begins to describe yet
another procedure. First the yogin must bring his mind to rest (here the
mind is compared to both a swift steed and intoxicated bees), for a disci-
plined mind is the source of all accomplishments. Then he should visualize
[himself as] Jnanadakini, perform the eightfold cuirass, and block the aper-
tures of the body with mantras. He should then visualize a plantain flower,
perform the installation of syllables (here identified not with the Tathagatas
but the elements), etc. (cf. vv. 2-15). While maintaining this visualization he
should not become engrossed in their form but maintain equanimity. This
obscure passage (again not commented by Bhavabhatta) seems to come to
an abrupt end with the yogin directed to obtain the teaching of the guru for
the teachings of scripture alone are insufficient.
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Vv. 85-89 discuss two practical topics linked to meditation. Should the
yogin find that he cannot focus properly he should seek a solitary location,
without noise and people: a forest, a glen, or a mountain. A recipe is given for
his daily alimentation. The concoction is said to alleviate hunger and thirst
for a hundred years.

V. 90 explains through an obscure simile how the soteriological path ought
to be taught and listened to. V. 91 prohibits Buddhists and initiates in partic-
ular from observing the teachings and practices of the Veda, and venerating
the gods of the ‘outsiders’. If they do so their abhiseka and observances will
come to nothing.

Vv. 92-99ab describe the joy of the audience upon having heard [the
revelation of the Catuspithal. The yogins, yoginis, dakas, dakinis, and the
bodhisattvas headed by Vajrapani respectfully bow and sing six songs in
apabhramsa the first four of which end with the hallmark refrain te na hum te
na hum te na te te hum.3™ Bhavabhatta attempts to interpret the line thus: te
meaning ‘those’ refer to existents such as skandhas, na denies their existence
in the perceiver/perceived duality, their true nature is to exist as radiance
pure by its very nature (prakrtiprabhasvarataya). For hum expresses that the
entire Universe is consciousness (cittamatram sarvam yatah). Cf. notes to
1.2.65.

In vv. 99¢d-101 the bhagavan speaks for one last time to teach the benefits
of the revelation. Whosoever hears even a letter or a quarter-verse [of the
Catuspitha) will obtain the joys of heaven or universal rulership. Whosoever
writes down the text or commissions it to be written down and recites the
mantras with faith will upon death be reborn in the formless realm. Finally,
those who practice the visualizations, meditations, and rituals herein will
swiftly obtain perfect enlightenment.

The last unit (v. 102), which is in prose, closes the speech of the bhagavan
and describes the joy of the retinue. This is a rephrased repetition (cf. v. 92),
and the audience is described here differently as yogins, yoginis, bodhisattvas
headed by Vajrapani, but also gods, nagas, yaksas, gandharvas, asuras, kim-
naras, and mahoragas. Before closing the text the compilers could not resist
introducing one last barbarism, abhinandann it instead of the usual and cor-
rect abhyanandann iti, although they could have easily lifted over the proper
form from a great number of scriptures.

373In this form the ‘refrain’ is a hallmark Catuspitha line, but the predecessor is to be
found in the Sarvabuddhasamayogadakinijalasamuvara (T p 1617 ): te na te te hum.



