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By the time of the Great Kushans when Maitreya 

:8.A)"N& ["6%& .<<)."),5& %-:6& :'#$#A".<-N& 6))86& %#&
-.()&Q))$&J=:%)& :8<#"%.$%& %#& %-)&E.$,-/".$&%".,:%:#$&
but much less popular in northern India. Between 

the third and sixth centuries CE these iconographies 

were not used in northern India, and when they were 

reintroduced they did not become truly popular until 

%-)& ":6)& #7& %-)& )6#%)":'&2=,,-:6%& %".,:%:#$6L& & DJ=.BBN5&
it seems that the appearance of Maitreya in western 

India occurred as a result of an introduction from the 

$#"%-R)6%& 6=Q'#$%:$)$%& :$& %-)& B.%)& [7%-& ')$%="N& KDL&&
G-:6& ,:6%":Q=%:#$& #7& ?.:%")N.& :8.A)"N& :$& E.$,-/".5&
$#"%-)"$& P$,:.5& .$,& %-)& Z)''.$& ")r)'%6& #Q6)"(.QB)&
differences in the character of early Buddhist practice 

,=":$A&%-)&["6%&[()&')$%=":)6&#7&%-)&K#88#$&D".L&&

Alfred Foucher, in a 1940 report on the monuments of 

I/|'05&6=AA)6%),&%-.%&6)%6&#7&6)()$&%"))6&#"&#7&.B%)"$.%:$A&
trees and *+,-"6& ")<")6)$%),&t/;N.8=$:&.$,& %-)&<.6%&
human or mortal Buddhas. Key to his interpretation is 

that successive Buddhas followed a similar path and 

that each must have a tree ready to shelter him at the 

time of his enlightenment and one or more *+,-"s to 

-#=6)& -:6& ")B:'6& _?."6-.BB& .$,& !#='-)"& 4ing*& 4iik
fgg`L& F$& %-)& +<%"?"6& #7& I/|'0& I+,-" 1, groups of 

seven trees or sets of seven alternating *+,-"s and trees 

#''="&")<).%),BNL&D.'-&6)%&[BB6&.$&)$%:")&7.')&#7&.&'"#66&
beam; the large surface area of the six extant groups 

indicates that this iconography was the most popular 

6=Q@)'%& 7#"& ,)<:'%:#$& .%& %-)& 6:%)L& !#='-)"& 6=<<#"%),&
his iconographic interpretation with evidence from 

MAITREYA AND THE PAST BUDDHAS: INTERACTIONS 

*&-4&&)(#.)5+,%.(.)5()0%-+&%)(")5".

KU RT  A. BE H R E N D T

!:AL&4.5&Q*&2-/"-=%&"#=$,)B6&6-#R:$A&%-"#$)6&=$,)"&%"))6&.$,&.66#':.%),&:$6'":<%:#$6e&K=$$:$A-.8&4hji*&<BL&��P�5&$#6L&45&nL
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KURT A.  BEHRENDT

2-/"-=%5&R-)")&")B:)76&6-#R:$A&%-"#$)6&=$,)"&(.":#=6&
%N<)6&#7&%"))6&.")&:,)$%:[),&QN&:$6'":<%:#$6e&6:T&#7&%-)&
<.6%&2=,,-.6&.")&$.8),&_K=$$:$A-.8&4hji*&44m`L&P$&
%-)6)&%R#&)T.8<B)6&_[AL&4.5&Q`&:$6'":<%:#$6&.Q#()&%-)&
")B:)76&:,)$%:7N&%-)&6=Q@)'%5&A:(:$A&=6&.$&=$,)"6%.$,:$A&
#7& %-:6& 6<)':['& :'#$#A".<-Ne& %-)& :$6'":<%:#$& #$& %-)&
left can be translated as ‘the Bodhi tree of the Buddha 

Vipasyin’; that on the right reads ‘the Bodhi tree of the 

2=,,-.&]#$.A.8)$.&_#"&].$.;.&?=$:`c&_K=$$:$A-.8&
4hji*& 44mk4n`L& G-)6)& ")B:)765& .6& R)BB& .6& %-#6)& .%&
I/|'05& :$,:'.%)& %-.%& <.6%& 2=,,-.6& R)")& :8<#"%.$%& :$&
this formative period to early central Indian Buddhist 

'#88=$:%:)6&_V='b.$:%6&fggh*&jl`L&P%&:6&6:A$:['.$%&%-.%&
Maitreya is not mentioned in the inscriptions, nor is 

%-:6&,):%N&:,)$%:[.QB)&:$&")B:)76&7"#8&%-:6&<)":#,L
2N&%-)&%:8)&%-)6)&:,).6&").'-),&E.$,-/".5&6#8)%:8)&

:$&%-)&["6%&')$%="N&KD&.$,&')"%.:$BN&QN&%-)&<)":#,&#7&%-)&
Great Kushans, the iconography had been transformed 

_[AL&f`L&+6&!#='-)"&$#%),5&%-)&<.6%&2=,,-.6&.")&6-#R$&
.$%-"#<#8#"<-:'.BBN&.6&6)()$&:,)$%:'.B&2=,,-.&[A=")6&
together with Maitreya, the future Buddha, is dressed 

.6& .& <":$')& .$,& -#B,6& .& r.6;& _!#='-)"& 4igl*& (#BL& f5&
mmg`L&G-)&")B:)7& %-.%&!#='-)"&=6),&%#&8.;)&%-:6&<#:$%&

is not a particularly early sculpture, as it was found in 

situ :$&.$&:8.A)&6-":$)&.%&G.;-%3:3Q/-0&_6-":$)&'&'#="%&
�P9`L&P%6&<B.')8)$%&:$,:'.%)6&%-.%&:%&<"#Q.QBN&6)"(),&.6&
%-)&Q.6)&#7&.$&:'#$:'&:8.A)&_2)-")$,%&fggn*&ffgkf4`L&
However, this iconography of a group of Buddhas and 

?.:%")N.& :6&8#,)".%)BN&R)BB& .%%)6%),& %#& :$&E.$,-/".*&
nine provenanced reliefs from there are known.

P$&%-)&'#"<=6&#7&6'=B<%=")&<"#,='),&:$&?.%-="/&=$,)"&
the Kushans, only three rather minor fragmentary 

")B:)76&'.$&Q)&%)$%.%:()BN&:,)$%:[),&.6&6-#R:$A&%-)&<.6%&
2=,,-.6&_[AL&m.k'`L&G-)&["6%&.$,&6)'#$,&.")&7".A8)$%6&
of lintels, both of which show three seated Buddhas and 

.& 6).%),&?.:%")N.L&G-)& B.6%& )T.8<B)& _[AL& m'`5&R-:'-&
>L& KL& I-."8.& 6.R& .6& Q):$A& :$r=)$'),& QN&E.$,-/".&
_I-."8.&4iil*&4hjkhh`5&=$7#"%=$.%)BN&:6&.B6#&Q"#;)$5&
6#&%-)&:,)$%:['.%:#$&:6&$#%&')"%.:$L&G-)&%#<&6)'%:#$&6-#R6&
life scenes, while in the lower register, to the extreme 

left, is part of a Buddha in "9A".";1:%(, followed 

QN&.$#%-)"5& %-)$&QN&.&A)$)".B:b),& ")<")6)$%.%:#$&#7&.&
Q#,-:6.%%(.5&.$,&[$.BBN&QN&.&[A=")&%-.%&<"#Q.QBN&-#B,6&
.& r.6;5& 6=AA)6%:$A& :%& :6& ?.:%")N.L& W)$')& %-:6& ")B:)7&
originally may have contained a group of past Buddhas 

7#BB#R),&QN&.&,)<:'%:#$&#7&t/;N.8=$:&.6&.&Q#,-:6.%%(.&

Fig. 2: In situ&:8.A)&Q.6)&6-#R:$A&%-)&6)()$&<.6%&2=,,-.6&.$,&?.:%")N.5&7"#8&6-":$)&'&:$&'#="%&�P95&G.;-%3:3Q/-05&E.$,-/".5&O.;:6%.$e&+IP!K&
960, courtesy of the British Library.
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?+PG>D�+&+SZ&GWD&O+IG&2aZZW+I*&PSGD>+KGPFSI&2DGUDDS&E+SZWq>+&+SZ&SF>GWD>S&PSZP+

Fig. 3:  a. Lintel fragment from 

?.%-="/&6-#R:$A&%-"))&2=,,-.6&.$,&
Maitreya. Lucknow Museum; After 

Bachhofer 1972: pl. 87.

Fig. 3: b. Lintel fragment from 

?.%-="/&6-#R:$A&%-"))&2=,,-.6&.$,&
?.:%")N.5&?.%-="/&?=6)=8e&+7%)"&
V#-=:b)$3,)&V))=R5&4ini*&<BL&l4L

Fig. 3:  c. Lintel fragment from 

?.%-="/5 Jamalpur Mound, with life 

scenes in the top register and row of 

7#="&2=,,-.6&.$,&?.:%")N._M`&:$&%-)&
bottom register. Lucknow Museum; 

+7%)"&I-."8.&4iil*&[AL&4gdL&
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and then Maitreya. Although past Buddhas were not 

.&<."%:'=B."BN&<#<=B."&6=Q@)'%&7#"&,)<:'%:#$&:$&]=6-.$&
?.%-="/5& :%& R#=B,& 6))8& %-.%& %-:6& -.$,7=B& #7& ")B:)76&
'.$& Q)& A)$)".BBN& ")B.%),& %#& %-)&E.$,-/".$& <.%%)"$& #7&
anthropomorphic groups that include Maitreya. By this 

period the iconography of the past Buddhas has been 

'#,:[),& .6& '#8<."),& %#& %-)& p.$:'#$:'c& ,)<:'%:#$6& #7&
<.6%&2=,,-.6&7#=$,&.%&2-/"-=%&.$,&I/|'0L
+%& ?.%-="/& 6)()".B& :$,)<)$,)$%& :'#$:'& ,)(#%:#$.B&

representations of Maitreya are extant; he is shown 

standing or sitting, dressed as a prince and holding 

.&R.%)"&<#%& _?:N.@:&fggl*&jmkhg`L&2)6%&;$#R$&:6& %-)&
fh3:$'-3%.BB5& 6%.$,:$A& Q#,-:6.%%(.& 7"#8& +-:''-.%%"/&
%-.%&-#B,6&.&r.6;&_[AL&n`L&+$&:$6'":<%:#$&.B#$A&:%6&Q.6)&
").,6&pG-)&:8.A)&#7&?.:%")N.&:$6%.BB),&7#"&%-)&Q)$)[%&
.$,& -.<<:$)66& #7& .BB& Q):$A6c& _>#6)$[)B,& 4idj*& fm4`L&
W)$')&R)&-.()&.&7.:"BN&,)[$:%:()&:,)$%:['.%:#$&B:$;),&
%#& ")'#A$:b.QB)& :'#$#A".<-NL& F$& %-)& Q.6:6& #7& 6%NB)5&
>#6)$[)B,&<B.'),&%-:6&:8.A)&$)."&%-)&Q)A:$$:$A&#7&%-)&
"):A$& #7& W=(:X;.5& 6=AA)6%:$A& %-.%& :%& :6& 6B:A-%BN& #B,)"&
%-.$&.$#%-)"&:$6'":Q),&?.:%")N.&:8.A)&_[AL&l`5&,#$.%),&
in the 29th&N)."&#7&W=(:X;.c6& "):A$& _>#6)$[)B,&4idj*&
fmg`& #"5& .'')<%:$A& !.B;c6& ,.%:$A& #7& %-)& ].$:X;.& )".5&
4hf& KD& _!.B;& fgg4*& 4f4kmd`L& >#6)$[)B,& $#%),& %-.%&
“these two examples give a dependable chronological 

reference for a number of other Maitreya images of the 

Mathura school, which …  are far fewer and visually 

less elaborate than those in Gandhara, suggesting that 

%-)&')$%)"&#7&-:6&'=B%&R.6&:$&%-)&$#"%-R)6%�&_>#6)$[)B,&
4idj*&fm4kmf`L&P$&7.'%5& :$'B=,:$A&%-)6)&%R#&:$6'":Q),&
images, I found only eight iconic Kushan period 

?.:%")N.&:8.A)6&7"#8&?.%-="/L

!"#$%&"'&()%*#+,$&()-%+./)&-0)1.+/&2#+-$1&%*.&

Kushan period

Maitreya together with past Buddhas 3

Seated and standing Maitreya devotional icons 8

Total Maitreya images 11

G-)&6:%=.%:#$&:6&J=:%)&,:77)")$%&:$&E.$,-/".&_V='b.$:%6&
fggh*&fniklme&?:N.@:&fggl*&dikjm`L&K#$6:,)":$A&#$BN&
sculptures from excavations or which entered collections 

in the nineteenth century and discarding broken and 

incomplete examples where the iconography was not 

')"%.:$5&P&6%:BB&R.6&.QB)&%#&:,)$%:7N&4f4&E.$,-/".$&r.6;3
-#B,:$A&")<")6)$%.%:#$6&#7&?.:%")N.&_[AL&d.`L&

!"#$%&"'&3)$2*,+)$&()-%+./)&-0)1.+/&4+-"+&%"&

450 CE

Maitreya in narrative panels and in false gables 17

Seated and standing Maitreya devotional icons 76

Maitreya shown on bases of large icons 7

Maitreya as element of triad groups 15

Total of Maitreya images 121

Total if 70 damaged, but likely Maitreya images are 

included

190

It is important to stress that an additional 70 more 

damaged sculptures that are likely depictions of 

?.:%")N.&'.$&Q)&")'#A$:b),&#$&%-)&Q.6:6&#7&[A=")&%N<)5&
-.:"6%NB)5&.$,&")8$.$%&.%%.'-8)$%6&7#"&%-)&R.%)"&r.6;&

!:AL&n*&I%.$,:$A&:8.A)&#7&?.:%")N.&7"#8&+-:''-.%%"/5&?.%-="/5&
-):A-%&fh&:$'-)6L&S.%:#$.B&?=6)=8&S)R&Z)B-:e&+7%)"&>#6)$[)B,&
4idj*&[AL&lnL
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?+PG>D�+&+SZ&GWD&O+IG&2aZZW+I*&PSGD>+KGPFSI&2DGUDDS&E+SZWq>+&+SZ&SF>GWD>S&PSZP+

_[AL&dQ`L&P$&#%-)"&R#",65&%-)")&.")&.Q#=%&%R)B()&:8.A)6&
#7&?.:%")N.& :$&E.$,-/".& 7#"&)()"N&#$)& %-.%&-.6&Q))$&
7#=$,&:$&?.%-="/L&

 One could argue that more images were produced 

:$& E.$,-/".& ,=":$A& %-:6& <)":#,& .$,& %-.%& %-)& R).B%-&
#7& E.$,-/".$& ")<")6)$%.%:#$6& :6& 6:8<BN& .& ")r)'%:#$&
of greater patronage. If we consider the production 

#7&8.@#"& :8.A)6& 7"#8& %-)& )."BN&?.%-="/& <)":#,& .$,&
'#8<.")&%-)8&%#&<"#,='%:#$&:$&E.$,-/".5&%-)&7#BB#R:$A&
data emerge. Again, only substantially intact sculptures 

were counted; bases, heads, and other fragmentary 

remains are not included in this data set. 

!"#$%&"'&3)$2*,+)$&2.5"%-"$)6&-7"$8&"'&

8-1$-97)$%&87)6.

E.$,-/".$&2=,,-.&,)(#%:#$.B&:'#$6 404

E.$,-/".$&Q#,-:6.%%(.&,)(#%:#$.B&:'#$6 303

G#%.B&E.$,-/".$&,)(#%:#$.B&:'#$6
Z.%.&.")&7"#8&)T'.(.%),&[$,6&#"&4ith century 

collections 

707

During the Kushan period a roughly comparable 

$=8Q)"& #7& B."A)& :8.A)6& R)")& <"#,='),& :$& ?.%-="/5&

indicating that ample patronage was available in this 

regional center. Only sculptures that are largely intact 

were included in this count; again, heads, bases, and 

other fragments were discarded.

!"#$%&"'&()%*#+,$&2.5"%-"$)6&-0)1.+/&"'&

8-1$-97)$%&87)6.&4+"2#7.2&2#+-$1&%*.&:#8*)$&

period

9),:;/&=<":A-%6&R:%-&:8.A)"N&_2=,,-:6%&.$,&w.:$` 265

Devotional icons of Buddhas 45

Devotional icons of bodhisattvas 24

w.:$&:'#$6&.$,&8.@#"&")B:)76 56

Brahmanical reliefs 47

Goddess icons and large reliefs 76

6(5" and 6(5C4/ icons 14

D"&'"s and O"?"s 22

?.%-="/&8.B)&[A=")6&_,#$#"6&.$,&B."A)36'.B)&
[A=")6`

38

?.%-="/&%#%.B&8.@#"&:8.A)6
Data are from the American Institute of Indian 

Studies photo archive, which documents the 

holdings of various Indian museums.
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!:AL&l*&O),)6%.B&.$,&B#R)"&-.B7&#7&.&6).%),&?.:%")N.5&,.%),&%#&N)."&fi&KD5&-):A-%&fj&:$'-)6L&E:",-."<="5&?.%-="/5&?.%-=".&?=6)=8e&+7%)"&
>#6)$[)B,&4idj*&[AL&mfL
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Because the surviving sculptural remains from both 

E.$,-/".& .$,& ?.%-="/& .")& ,:6<)"6),5& %-)& ,.%.& 7#"&
both are incomplete and the above categories are to 

6#8)&)T%)$%&6=Q@)'%:()L&W#R)()"5&QN&B:8:%:$A&%-)&,.%.&
'#BB)'%:#$&%#&)."BN&,#'=8)$%),&[$,6&.$,&)T'.(.%:#$65&
we can draw some broad general conclusions; in 

particular, it seems that enough evidence survives 

to give us a sense of the proportional distribution of 

patronage. 

P%& :6& <)"-.<6& 6="<":6:$A& %-.%& ?.%-="/& <"#,='),&
$)."BN& .6&8.$N& B."A)& :8.A)6& .6&E.$,-/".e& $#%)& %-.%&
narrative images and architectural fragments have 

Q))$& )T'B=,),& 7"#8& Q#%-& A"#=<6L& P$& ?.%-="/& %-)&
Buddhist imagery made up only a minor portion of 

the total production, while the Jain and Brahmanical 

traditions drew considerable patronage. In contrast, 

%-)&E.$,-/".$&2=,,-:6%&'#88=$:%:)6&.<<)."& %#&-.()&

8#$#<#B:b),& %-)& .(.:B.QB)& <.%"#$.A)L& P$& ?.%-="/5&
images integrating Maitreya make up only a little more 

%-.$& f�& #7& <"#,='%:#$5& R-:B)& :$& E.$,-/".&?.:%")N.&
imagery accounts for 17%–27% of the devotional 

icons, depending on whether one factors in images 

with damaged iconography. It seems likely that some 

#7& %-)&E.$,-/".$& :'#$6& <#6%,.%)& %-)&]=6-.$& <)":#,5&
but until we have a better chronological model the 

above general trends are nonetheless useful indicators. 

The two traditions appear to have diverged following 

the decline of the Great Kushans in the early third 

')$%="N& KDL& P$& E.$,-/".& #()"& %-)& '#="6)& #7& %-)&
following centuries the fabrication of Maitreya icons 

was second only to representations of the Buddha, and 

Maitreya continued to occur in a variety of contexts, 

suggesting that the associated cult was large and that 

patronage was active.  

Fig. 6: a. Standing Maitreya from Sahri-Bahlôl mound H. 

Peshawar Museum; After Stein 1915: pl. XLb.

Fig. 6: b. Standing Maitreya from Sahri-Bahlôl mound C; note that 

%-)&r.6;&:6&8:66:$AL&O)6-.R."&?=6)=8e&+7%)"&I%):$&4i4l*&<BL&�V.L
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In contrast, in northern India Maitreya imagery 

effectively vanished. Essentially no comparable 

Maitreya or past Buddha imagery is known from 

$#"%-)"$&#"&R)6%)"$&P$,:.&7"#8&%-)&%-:",&%#&[7%-&')$%="N&
CE. Instead of Maitreya images, the most common 

r.6;3-#B,:$A& ,):%:)6& #7& $#"%-)"$& P$,:.& :$& %-)& E=<%.&
.$,&<#6%3E=<%.&<)":#,6&.")&S/A."/@.6L&>)<")6)$%.%:#$6&
#7&r.6;3-#B,:$A&t:(.& :8.A)6&.")&.B6#&;$#R$5&.&A##,&
)T.8<B)& Q):$A& .$& :8.A)& #7& t:(.& .$,& O/"(.%0& 7"#8&
].=1/8Q0& _[AL& j`& %-.%& -.6& Q))$& .%%":Q=%),& %#& mhj�hh&
KD&#$&%-)&Q.6:6&#7&%-)&:$6'":Q),&,.%)&_U:BB:.86&4ihf*&
mdkmj`L&

Prior to the reintroduction of Maitreya as an attendant 

<.:"),& R:%-&+(.B#;:%)1(.".& R:%-:$& %-)& O/B.& '.$#$& #7&
esoteric deities, the only northern Indian Maitreyas that 

P&.8&.R.")&#7&.")&%-"))&<#6%3E=<%.&)T.8<B)6L&G-)&["6%&
:6&.&8#$=8)$%.B&i37##%3%.BB&2=,,-.&7"#8&?.%-="/&%-.%&

-.6& .& 68.BB&?.:%")N.& 6%.$,:$A& Q)%R))$& -:6& B)A6& _[AL&
h.`5&.&=$:J=)&:'#$#A".<-N5&%#&8N&;$#RB),A)L&G-)&#%-)"&
%R#&r.6;3-#B,:$A&)T.8<B)6&.")&Q#%-&7"#8&I/"$/%-L&G-)&
["6%&:6&.$&:$,)<)$,)$%&,)(#%:#$.B&:'#$&#7&?.:%")N.&_[AL&
hQ`5&R-:B)&%-)&#%-)"&6))865&7"#8&%-)&<")6)$')&#7&%-)&rN&
R-:6;5&8=6%&-.()&#":A:$.BBN&Q))$&<."%&#7& .& %":.,& _[AL&
h'`L&V##;:$A&.%&%-)&E=<%.&.$,&<#6%3E=<%.&<"#,='%:#$5&
it is clear that representing the Buddha was preferred, 

%-#=A-&+(.B#;:%)1(.".&.B6#&.<<)."6&#''.6:#$.BBNL&G-)&
relative lack of Maitreya images suggests that his cult 

was not important in northern India at this time. The 

%#%.B&<"#,='%:#$&#7&B."A)36'.B)&:8.A)"N&.%&?.%-="/&.$,&
I/"$/%-&,=":$A&%-)&7#="%-k6)()$%-&')$%="N&<)":#,5&%-)&
Gupta and post-Gupta time, shows that bodhisattvas, 

")A.",B)66& #7& %-):"& 6<)':['& :'#$#A".<-N5& R)")& $#%& .&
focus of patronage; rather, this support went to the 

production of images of the Buddha.  

!"#$%&"'&;,+$,%*&)$2&()%*#+,$&2.5"%-"$)6&

-0)1.+/&"'&8-1$-97)$%&87)6.&4+"2#7.2&<.%=..$&

%*.&'"#+%*&)$2&8.5.$%*&7.$%#+-.8&!>

Devotional icons of the Buddha 68

Z)(#%:#$.B&:'#$6&#7&?.:%")N.&_6))&.Q#()` 3

Z)(#%:#$.B&:'#$6&#7&+(.B#;:%)1(.". 7

Z)(#%:#$.B&:'#$6&#7&G/"/ 3

Stele with embedded Buddhist narrative scenes 10

Jain devotional icons 25

Brahmanic devotional icons 41

Goddesses 15

Total of fourth - seventh century large images from 

I/"$/%-&.$,&?.%-="/
These data were drawn from the American Institute 

of Indian Studies photo archive, which documents 

the holdings of various Indian museums.

172

Although the ideological meaning of Maitreya imagery 

is outside the scope of this paper, a few general 

observations can be made. Jan Nattier noted that 

Maitreya never really took the form of a world changer, 

nor was he a cosmic Buddha of the heavens; rather 

-)&R.6&.&$#$3?.-/N/$.&Q#,-:6.%%(.&R-#&A=.".$%)),&
the continuity of the Buddhist tradition set down by 

t/;N.8=$:&_S.%%:)"&4ihh*&md`L&S.%%:)"&."A=),&%-.%&#$BN&
.& 8:$#":%N& #7& ?.:%")N.& %)T%6& )T-:Q:%& .$N& ?.-/N/$.&
elements, and she suggested that this tradition was 

)6%.QB:6-),&#=%6:,)&#7&%-)&?.-/N/$.&7#B,5&$#%:$A&%-.%&
one who follows Maitreya becomes an arhat rather 

%-.$& .& Q#,-:6.%%(.& _S.%%:)"& 4ihh*& ml`L& I-)& <#:$%),&
#=%& %-.%& ?.-/N/$.& %)T%6& ,#& $#%& .66#':.%)& ?.:%")N.&

!:AL&j*&t:(.&.$,&O/"(.%0&7"#8&].=1/8Q05&,.%),&%#&mhj�mhhL&P$,:.$&
?=6)=8&K.B'=%%.e&+7%)"&U:BB:.86&4ihf*&[AL&m4L
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Fig. 8: a. Detail of Maitreya between feet of a monumental standing Buddha, post-Gupta, height 9 feet 1 inch. 

V=';$#R&?=6)=8e&+7%)"&]:8&4iij*&[AL&mfL&

!:AL&h*&QL&I%.$,:$A&?.:%")N.&-#B,:$A&.&r.6;5&<#6%3E=<%.&
<)":#,5&-):A-%&f&7))%L&+"'-.)#B#A:'.B&?=6)=8&I/"$/%-e&
+7%)"&]:8&4iij*&[AL&44gL

!:AL&h*'L&I%.$,:$A&?.:%")N.&R:%-&.&r.6;&7"#8&.&%":.,5&
<#6%3E=<%.L&+"'-.)#B#A:'.B&?=6)=8&I/"$/%-e& 
+7%)"&]:8&4iij*&[AL&4giL&&
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with a golden age, but rather with the undesirable 

p[$.B& [()& -=$,"),& N)."6& #7& %-)& B.RLc& P$& %-)& V#%=6&
*,+%"&?.:%")N.&.6;6&=$:$%)BB:A)$%&J=)6%:#$65&.$,&:$&%-)&
U"C+%7.")ICZA"4(4:")*,+%" it is stated that the desire 

to see the Buddhas of the future is one of the faults 

#"& ,)[B)8)$%6& #7& %-)&W0$.N/$:6%6& _S.%%:)"& 4ihh*& md`L&
This has interesting implications in light of the regional 

6:A$:['.$')&#7&%-)&?.:%")N.&%".,:%:#$&<"#<#6),&-)")L&
U-)$&%-)&K-:$)6)&<:BA":8&!.T:.$&(:6:%),&I#=%-&+6:.&

:$&.Q#=%&ngg&KD&-)&,)6'":Q),&%-)&<)#<B)&#7&E.$,-/".&
.6&8#6%BN&6%=,N:$A&%-)&V:%%B)&9)-:'B)&_W0$.N/$.`&.$,&:$&
a,.N.$.&_IR.%`&-)&$#%),&%-.%&%-)&lgg&*"05A(%(;"s all 

Q)B#$A& %#& %-)&V:%%B)&9)-:'B)5&R:%-#=%& )T')<%:#$& _2).B&
4hhn*&TTT:`L&G-)&()"N&2=,,-:6%&'#88=$:%:)6& %-.%&R)&
have strong reason to believe were actively venerating 

Maitreya. 

!.T:.$& R"#%)& %-.%& :$& $#"%-)"$& P$,:.& $)."& I/u;/6N.&
the Buddhist community ‘belongs promiscuously to 

the systems of the Great and Little vehicle, and dwell 

%#A)%-)"c&_2).B&4hhn*&TB:`L&W)&$#%),&#%-)"&V:%%B)&9)-:'B)&
8#$.6%)":)6& #$& %-)& E.$A)6& _2).B& 4hhn*& TB:::`& .$,& :$&
2:-."& _2).B& 4hhn*& B(:`L& S)."& t"/(.6%0& -)& :,)$%:[),&
places associated with past Buddhas, but in this instance 

-)&8.,)& $#&8)$%:#$& ")A.",:$A&?.:%")N.& _2).B& 4hhn*&
TB:T`L&I:A$:['.$%BN5&Q#%-&!.T:.$&_2).B&4hhn*&BT(:::`&.$,&
�=.$b.$A&_2).B&4hhn*&nd`&8)$%:#$),&%-.%&.%&I/"$/%-&%-)&
Buddha predicted the coming of Maitreya, so perhaps 

the appearance of the two post-Gupta Maitreya images 

_[AL&giQ5&'`&8:A-%&Q)&=$,)"6%##,&:$&%-:6&'#$%)T%L&&
2N& %-)& 6)()$%-& ')$%="N& R-)$& �=.$b.$A& %".()B),&

through northern India he mentioned Maitreya a bit 

more, although this deity is still essentially absent 

7"#8&�=.$b.$Ac6&B."A)"&.''#=$%L&2)6:,)6&%-)&$=8)"#=6&
8)$%:#$6&#7&?.:%")N.&:$&%-)&E.$,-/".$&.").5&�=.$b.$A&
$#%),&%-.%&%-)&%)8<B)&,##"6&.%&2#,-A.N/&.")&r.$;),&QN&
4g37##%3%.BB&R-:%)&6:B()"&:8.A)6&#7&+(.B#;:%)1(.".&.$,&
?.:%")N.&_2).B&4hhn*&(#BL&f5&44i`L&P$&]#$;.$.<=".&-)&
mentioned a 10-foot-tall sandalwood image of Maitreya 

_2).B&4hhn*&(#BL&f5&fln`&.$,&:$&]#6.B.&-)&%#B,&#7&.&;:$A&
who wished to donate a Buddha cast in gold in the hope 

%-.%&:%&8:A-%&)$,=")&=$%:B&%-)&'#8:$A&#7&?.:%")N.&_2).B&
4hhn*&(#BL&f5&f4l`L&P$&+N#,-N/5&�=.$b.$A&,)6'":Q),&.$&
+6.uA.&Q#,-:6.%%(.&A#:$A&=<&%#&%-)&<.B.')&#7&?.:%")N.&
%#& ")'):()& %-)&�#A/'/"N.& 1/6%"/& .$,& #%-)"& %)T%65& .$,&
he continued this discussion with reference to being 

")Q#"$& :$& %-)& -).()$& #7& ?.:%")N.& #$& .& B#%=6& _2).B&
4hhn*&(#BL&f5&ffdkfh`L&G-:6&B.6%&8)$%:#$&6=AA)6%6&%-.%&
a new conception of Maitreya might already have been 

emerging in northern India by this time.

In western India Maitreya appears in many of the 

post 5th& ')$%="N& "#';& '=%& 6:%)6& _?:N.@:& fggl*& jmkhg`L&
The earliest reappearance of Maitreya and the historic 

2=,,-.6& .<<)."6& %#& -.()& #''=""),& .%& %-)& B.%)& [7%-3
')$%="N&6:%)&#7&+@.^Y/5&R-)")&%-)&6)()$&<.6%&2=,,-.6&
and Maitreya were painted over the lintel of the 

entrance to cave 17 and are represented in relief in 

cave 26. Sculpted representations of the past Buddhas 

and Maitreya can also be found at Aurangabad, 

]/$-)":5&.$,&DBB#".L&+&68.BB&$=8Q)"&#7&r.6;3-#B,:$A&
Q#,-:6.%%(.6&.<<)."&.%&+@.^Y/5&2/A-5&+=".$A.Q.,5&.$,&
DBB#".5& %-#=A-& -)")& %-)& :,)$%:['.%:#$& R:%-& ?.:%")N.&
is much less secure. For example, at Aurangabad 

a representation of the litany presents the small 

+(.B#;:%)1(.".& :8.A)6&R:%-& .& *+,-" in the headdress 

_2".$'.'':#&fg44*&4dgkd4`L&+%&+@.^Y/&'.()&fd5&.$#%-)"&
")<")6)$%.%:#$& #7& %-)& B:%.$N& #7&+(.B#;:%)1(.".& 6-#R6&
-:8& -#B,:$A& .& r.6;& _[AL& gi`L& G-:6& ;:$,& #7& r=:,:%N&
within the iconography is also apparent in the late 

$#"%-&P$,:.$&%".,:%:#$e&.&O/B.&<)":#,&6%)B)&R:%-&%-)&<.6%&

!:AL&i*&V:%.$N&#7&+(.B#;:%)1(.".&7"#8&+@.^Y/&'.()&fd5&B.%)&[7%-&
')$%="N&KDe&]:8&4iij*&[AL&4fjL
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Fig. 10: Seven past Buddhas and 

?.:%")N.&-#B,:$A&.&B#%=65&2:-."5&O/B.&
period, Indian Museum; After Kim 

4iij*&[AL&4imL

Fig. 11: Seated Buddha with 

r.$;:$A&Q#,-:6.%%(.65&<.6%&2=,,-.6&
and narrative elements, fourth–early 

[7%-&')$%="N&KD5&-):A-%&n4&:$'-)65&
found in the village of Mohammed 

S.":5&E.$,-/".&O.;:6%.$L&
Chandigarh Government Museum; 

+7%)"&2="A)66&4hij*&[AL&44fL
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2=,,-.6& <")6)$%6&?.:%")N.& -#B,:$A& .& B#%=6& _[AL& 4g`L&
F$')&%-)&$:$%-k%R)B7%-&')$%="N&O/B.&)6#%)":'&2=,,-:6%&
tradition was established, however, the popularity of 

Maitreya reemerged to some extent though Maitreya 

is consistently presented as an attendant together 

R:%-&+(.B#;:%)1(.".& :$& %":.,6&')$%)"),&#$&%-)&2=,,-.&
_?:N.@:&fggl*&idkii`L

Conclusions:

U-:B)&%-)&'#$')<%&#7&<.6%&2=,,-.6&R.6&:8<#"%.$%&%#&
%-)&$#"%-)"$&P$,:.$&2=,,-:6%&'#88=$:%:)6&#7&2-/"-=%&
.$,&I/|'05& :%& 6))86& %-.%&?.:%")N.&-.,&N)%& %#&)8)"A)L&
a$,)"&%-)&]=6-.$6&:$&E.$,-/".5&%-)&6)()$&<.6%&2=,,-.6&
Q)A.$&%#&Q)&")<")6)$%),&%#A)%-)"&R:%-&.&r.6;3-#B,:$A&
?.:%")N.L&G-:6&:'#$#A".<-N&<)"6:6%),&:$&%-)&E.$,-/".$&
tradition and was incorporated into late imagery; a 

group of seven Buddhas and Maitreya are found on the 

Mohamed Nari stele now in the Chandigarh Museum 

_[AL&44`L&?.:%")N.&R.6&.B6#&")<")6)$%),&:$&%-)&$."".%:()&
tradition, as an independent devotional icon and as an 

element of triads.  

& U-:B)& 6#8)& )T<)":8)$%.%:#$& R:%-& ?.:%")N.& :'#3
$#A".<-N&:6&6))$&:$&?.%-="/5&Q#%-&%-)&")<")6)$%.%:#$6&#7&
%-)&<.6%&2=,,-.6&.$,&%-)&r.6;3-#B,:$A&,)(#%:#$.B&:'#$6&
6))8&%#&7#BB#R&%-)&<.%%)"$6&#7& %-)&<#<=B."&E.$,-/".$&
%N<)6& _[A6L& m5& n`L& F$BN& )B)()$& ")<")6)$%.%:#$6& #7&
Maitreya are extant in northern India from the time 

of the Kushans, and then such imagery seems to have 

vanished altogether, suggesting that the veneration of 

Maitreya was not important in this area. Twelve times 

8#")& ?.:%")N.& :8.A)6& R)")& <"#,='),& :$& E.$,-/".&
%-.$&:$&?.%-="/5& :$,:'.%:$A&%-)&")B.%:()&:8<#"%.$')&#7&
this deity in these two regions. This disparity in image 

production would suggest that Maitreya ideology may 

have originated in the northwest rather than in northern 

India.  

+7%)"&.&-:.%=6&,=":$A& %-)&7#="%-&.$,&[7%-&')$%=":)65&
Maitreyas were again created; two of the three extant 

<#6%3E=<%.& ?.:%")N.6& .")& 7"#8& I/"$/%-L& !.T:.$& .$,&
�=.$b.$A& %#B,& #7& .& <"),:'%:#$& QN& %-)&2=,,-.& #7& %-)&
'#8:$A&#7&?.:%")N.&.%&I/"$/%-5& .$,& %-:6&8.N&-)B<& %#&
explain his appearance at this site. In western India the 

)8)"A)$')&#7&?.:%")N.& :8.A)"N&#''=""),& :$& %-)&[7%-&
')$%="N&.%&.Q#=%&%-)&%:8)&%-.%&E.$,-/".&<"#<)"&7)BB&:$%#&
decline. Given the lack of Maitreya and past Buddhas 

:$& R)6%)"$& P$,:.& <":#"& %#& %-)& [7%-& ')$%="N5& :%& 6))86&
likely that this imagery came into western India as a 

direct result of contact with the northwest.  Trade routes 

.B#$A&%-)&R)6%&'#.6%&.$,&:$B.$,&(:.&a@@.:$&R#=B,&-.()&
<"#(:,),&.'')66&%#&E.$,-/".&.$,&8#")&,:6%.$%&8.";)%6&
linked to the Silk Road. On the Deccan plateau in the 

[7%-&')$%="N5&:$&.,,:%:#$&%#&?.:%")N.&.$,&<.6%&2=,,-.65&
R)& .B6#& 6))& %-)& <=$'%=.%),& .<<).".$')& #7&Z0<.$;.".&
imagery, and it is at this time that monumental Buddhist 

images become popular and widespread - traditions 

.B").,N&R)BB&,)()B#<),& :$& %-)&$#"%-R)6%L&G-)&r=:,:%N&
of the western Indian Maitreya iconography indicates 

that these images are not part of a long-established 

%".,:%:#$&Q=%&".%-)"&")r)'%&)T<)":8)$%.%:#$&R:%-&.&$)R&
bodhisattva type.  

G-)&")B.%:()&<#<=B.":%N&#7&?.:%")N.&:$&E.$,-/".&.6&
compared to northern and western India suggests that 

%-)& E.$,-/".$& 2=,,-:6%6& R)")& 7#BB#R:$A& .& ,:77)")$%&
:,)#B#A:'.B&%".@)'%#"N&.%&%-)&%:8)&#7&%-)&E").%&]=6-.$6L&
The fact that the emerging Maitreya iconography 

.<<)."6& %#& 7#BB#R& %-)& E.$,-/".$& %N<#B#AN5& '#=<B),&
with the exponentially larger numeric production 

of Maitreya images, may indicate that this tradition 

originated in the northwest.
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