(260)

Chapter Eleven

Buddhist Gods and Goddesseg

In this chapter 2n sttempt is being msde to give a connee-

ted idea of the hierarchy of Buddhist gods snd goddesses, which

I prepared for my own use. Part of this ieg direetly relevant to

my subject, in so far as it has & bearing on the finds of Buddhist

imsges discovered In Bengal. 1he rest 1s not presently pertinent.

I hesve, however, lncorporated a gystemetic account in the hope
that it may help to give a broad and generzl idcs of the peculis-
rities of Buddhism which was developing in some of its later phases,

although specimens repregenting them, as full as the text concerned,

are not zvallgble in many cases. From the Sadhanemdla we get &

deseription of images and it 1s rather surprising to notice that
the images tallled most remarkably with the descriptions given in

the text. Although many of the corresponding sazdhanss are without

samples discovered so far In Bengsl, thege have not been left out
of account in this chapter, as future discoveries way show the

adventege of dealing with the texts comprehensively, particularly
in supplying links of an integrated systeme.

Besides the Sadhenamala there 1s the book entitled Nispanns-

yogev#1I of Mehapandita Abhayikersgupta. It is a2 work on Mandals
{is.e. Circles) and presents valuable information sbout the Buddhist

deities. It maoy be noted that the Buddhists d41d not stop with the
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meking of images of Buddha alone but ‘under the influence of
HMahBysna and Vejrayana, Buddhist gods snd goddesses appeared
and mltiplied' as the devloped iconography clearly establishes.

The Buddhist deities, particularly noticed in this chepter
with special reference to the texts studled, include @ Adi-buddha,
Dhyani-Buddhs, Bodhisattvas and their multiple forms with specisal
reference to Avalokiteévera and Mefijusri. A separate section is
devoted to the divine emanation of the Dhyani Buddhas. Female
deitles are dealt with in & new chapter with specisl reference to
T8r8, Prajfisparemitéd, Cunds, ete. Minor deities are also not

excluded from this study.

In primitive Buddhism {.e., Hinayazna, there were no gods
and goddesses. In the earlier School of Art at Ssnchi and Bharhut,
representation of the Buddha as in image is sbsent. It is believed
by some scholars that the Greeco-Buddhists of Gandhara were the
first to carve out from stone imeges of Buddhs A put Coomeraswamy
thinke that the Mathura School produced the esrllest imege of Buddha.
Barly references to Suddhist zods end goddesses are found in some
literary works. The Mafijufrimulakalps gives a description of s
mamber of them. But a more systematic account is found in the
Cuhyasamaje lantra, describing the five Dhyani Buddhas with their
mentres, mendalass, end gsktis. Agsnga in the 3rd century A.D. also
referred to the Dhyani Buddhas and their emsnstions. Besides, under

the influence of Mahayana and Vajraysne Buddhist gods and goddesses

1, Foucher, Beginnings of Buddhist Art snd other Essays, 127.

- -
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appeared and multiplied. In speeking of the later development of
this aspect of Buddhism, B. Bhattachaeryas remsrks ¢ 'virtuelly,
there was an epidemic of deification in which every philesophicsl
dogma, ritualistic literature, abstrset ideas, humen qu&lit:lés,
even desires such as sleeplng, yewning and sneezing were deified
or glven a deity fc:»rm’."a Thus did the Buddhists get & systemastised
and well-classified psntheons, with 1ts profusion oif gods and
goddesses. 1he Buddhists spplied s systemstic prineiple in classi-
fying their deitles as found in the Ssdhanemala, which described
their characteristics. The Sadhsnas, incorporated in the text

called Sadhenanizla, were composed in anclent monasteries of Bengal
end Bihar.

A detziled gccount of the Buddhlst deltles are given below 3

Vajradhers (Adi~Buddhs)

As the neme Adi~Buddha means the first buddha and Vajrsdhara
being an Adi-Buddha, he 1s 8lso regarded as the first deity in the
Buddhist pantheon. Adi-Buddhs is the progenitor of five kiilas or
families of Buddhist gods and goddesses and the originstor of the
five Dhyani Buddhss.© He is the embodiment of '_é:_ﬁm'. The
original conception of Adi-Buddha is regarded &s the product of
the Nalandé monsstery sbout the 10th century 4.0.% In the Kélacskra
Tentra the doetrine of Adi~Buddhz was for the first time inecluded.
It 1s also a work of the 10th century 24.0. In the Svayembhi Pursns
i1t is said that Adi~-Buddha first 'menifested himself in Nepal in the

2 Bhatt-I, 31.
8 Bhett-1, 44. ] ]
4 jisB, 11, 1833, 57 £f; JBORS, IX, 114 ff; cf, Bhatt-I, 42-43.
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form of & flame of fire, end MsfiJusri ereccted a temple over it in
order to preserve the flame. 1his ancient temple 1s known ag the
Svayembhii (’:za.:!.i:.ya..'5 There are two forms of Vajradhara ! single

and Yab-yum. In the former form, he 1s seated in Vajraparyanka
attitude covered with ornaments with his hends crosged against the
breast in the yajra-hun-k&ra-mudrd, holding the vajra in the right
hand and the &g%t_a_ in the left. The vajra stends for _g:i;};zxg while
the bell represents prajfie or wisdom.® The second form is iden-
tical with the above except that he holds his gektl in Yab-yum
attitude. She 1s dressed snd covered with Jewels, carries the
kartrl and the kapsala (skull cup) both of which have symbolic sense.
ihe femele associates of Vajradhasra, according to Getty, 1s
PrajRapiramita.’ Besides, the Nispennayogavall gives 2 description
of Vajradhara as the principal deity of the Vajrasattva Mandala.

He occupies the central position in the Msandals. He 1s reddish
white. He possesses three faces end six arms. With the two prin-
cipal hands carrying the vejlrs end the gp_g_t_z_t::g, he embraces his
Prajfia. In the other two right hends she cerries the gword and the
abkuge and in the two left hands the kapila end the noose. He stands
in the Ardheparyanke pose end dsnces the I8ndava dence.® A specimen
of Ve)jradhara is preserved in the Barode Museum. Vajrasdhara was not
universelly sccepted as the Adi-Buddhe snd some tried to ldentify

Adi-Buddha with Vajlrssattva, snd some with others.® However, he was

5 bhatt"l’ 43.

6 An imoge of Vejradhara is preserved in the Barode Musenm is
differently represented, cf, Bhatt-1, figure 13.

7 Bhatt-I, 48, Getty, 131.

8 msp, 8.

9 Bhatt-I, 443 cf, Getty, 4 ff.
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very populer in Nepal and Itibet.

Dhyani Buddhas @

Next to Vajradhara, the five Dhyani Buddhss are importent
in Buddhist iconography. ihey occupy the central position in the
pantheon of Northern Buddhists, 'are the progenitors of the five
famllies of delties constitutiﬁg the whole of the Buddhist pantlwon'%ﬂ
Ihe Buddhist believes that the world is composed of five cosmic
elements or gkandhes. The five gkandhss are Rips (form), Vedans
(sensation), Samijfia (name), Ssnskiars (Confirmetion) end VijiiZna
(&?ﬁ%) « ‘lhese cosmic forces are without s beginning or an end

snd are defined in Va)rayana Buddhism as the five Dhyani Buddhas' A1

The bhyani Buddhas are Buddhas who are exempted from pessing
through the stage of s Bedhisattva. IThere sre five Dhyani Buddhes,
namely, Vairocans, Batnagambhava, Amitsbha, Amoghasiddhl and
Aksobhya. To these Vajlrasativa 1s added subsequently, thms railsing
the number of the Dhyani Buddhas to slx. Vajrasattva was regerded
23 the priest of the five Dhysni Buddhas. 'They are slways engaged
in peaceful meditation' and 'they restraln themselves from the

. act of ereantion'.}2 The Guhyasamaja gives us the theory of the

10 phatt-I, 42.

11 1t 15 believed ‘that the Dhysni Buddhas were created by the
Bdi-Buddhe. They were endowed with 'his existence, the
virtues of that jhsns (wisdom) and dhysns (meditetion) to the
exertion of which, by Adi-Buddha, he owed his exlistence; and
by similer exertion of both he produced a Dhyénl Bodhisattva
- Hodgson, The Languages, Literature and Religion of Nepal
and Iibet, 28.

12 Bhatt-1, 47.
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Dhyeni Buddhes for the first time.l2 1In this work the five Dhyini
Buddhas are described with details regarding ‘'their msntrag, their
mandalag, their fsktis or female counter-counterparts'.l? The
Dhysni Buddhas are in all cases shown as resting on & lotus with
cresged legs In a contemplative mood. The hands are either empty

or with a bowl placed on the lap. In bare hesds are thick curls
decorating like s flame of fire. 'They wear the monastic garments witie
the right shoulder usuzlly bare, snd no ornsments.t® When repre=
sented they bear a common appearsnce. But in fect they vary in
regerd to their recogniting colour, mount (vshans), symbols, saktis,
offsprings, direction, msntra and characteristic display of their
hends. These features of the Dhyfni Buddhss are portrayed below.l®
"I'he emanation or offsprings of these Dhyani Buddhas constitute
their i’amilies’.17 The member of each famlly 1s required to bear
the minigture figure of their parental Dhyanl Buddhs on thelr fore-
heads. isach deity is given 2 different form. On the four sides of
the stipa symbolising the Buddhlist universe, are to be represented
four Dhysni Buddhes. Only Vairocans, who is the deity of the imner
shrine, is usually unrepresented; he may, however, bé placed between
Ratnasambhava In the south and Aksobhya in the east, in exceptional

cages. Vejresative is regarded ss the gixth Dhyani Buddhe and their

13 Guhyasawaja, chapter I.

4 Bhatt-1, 45 ££3 DV (11lth century A.D.) also gives an
account of theme. ’

15 getty, 29.
16 cp, Getty, 80 tsoterism, 129.
7 Bhett-1, 47.
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priest. He is portrsyed with priestly symbols, viz. the vEjire
and the ghagxi;a. He is later than the Dhysni Buddhas.

Velrocane @

Valroenna 1s regarded as the first Dhyzni Buddhm. As
mentioned above he 1s regarded as 'the deity of the inmer shrine!,

end is not therefore represented on the stupa. But as noted above,

there are exceptions to this rule, ss noticed in Nepal. The Dhysni

Buddha Vairocans is well-known in India, Nepal, China, Jepen, ete.
In Nepel he was worshipped both as Adi-Buddha and Dhy&ni Buddhaj
the Chinese and Japenese Buddhists believe that the Yogacarya
doctrine was communicated by him to Vsjrasettva. The distinctive
colour of Vairocana 1s white. soth his hands are held on the chest

with the fingers arranged to symbolise a combination of physical

and mentsal happiness. His vahans ig a pasir of drasgon and his recog-

nising symbol 1s cakra or the disec.

Vairocana with four faces and eight arms is known as
Vagrac;,étljm, this form of Vaaradé&% Buddha 1s represented in the
Vaj radiéttﬂu—mar;qala of the Nispannsyogavseli. Here he is represented
seated in Vsjraparysnka pose. Although he is white, his four feces
are of four different colours.l® Another form of Vetrocena is known

as Garbhadhatu.l? ihe goddess Méricl bears an image of Vairocana

on her head~dresse.

18 NSP’ 44"
19 cr, Getty, 33.
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Aksobhye @

Ak sobhya isfgecond Dhyani Buddha according to the Nepalese
Buddhists. He is very popular in Buddhist countries. he 1s best
described in the Polichkara section of the Adveyava]rasshgrahs .20
Here he 1s represented as seated in the vajraparyshka pose. He
is two-mrmed with the left hand 1lying on his lap in 'meditation
mudra' and the right in Bmxm—ispérs{a mdre. 'He represents the
primordial cosmic element of Vijnsns (conselousness) ! 21 Many
other forms of Aksobhya is noticed in Tantric works.22 He is also
recognised by his yshane ~ a psir of elephants end his recognising
symbol is the vajra or thunderbolt. His colour is blue. He is
the chlef delty of the éksobhya,-mag@ala.23 He was known as early
es the 8rd-4th century A.D 2% 1¢ may be noted that the Sadhens
quoted by Foucher states that Aksobhya should be on the tiars of
Manjusri_ while the other DhyEni Buddhas should be on the four
sides.29 FProm the Ssdhanan®ld it sppears that the head of Heruka
should be decorated with a garland of skulls and by Aksobhysa.

An image of Heruka shows the figure of sksobhya on his
tiaras. It was found at Subhapur, & village north of Badkamta,

20 apv, 40-41.

21 Bhatt-1, 51.

22 Four-armed, six-armed, sitting, standing, single and
yeb-yum pose.

28 NSP, 85. |

24 cp, Getty, 3rd century: 7th-8th century A.D. - Bhatt-I, 51.

25 Foucher, II, 40-41.
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distriet in Tippera-ze An image of Tara recovered at Khailksir
(Daces) deplets two Dhysni Buddhas on the two sides of the head
of the goddess, Aksobhya being on the lert 27 From a sudhana we

find thst in the Jetamukuta of Mshacinatara there is sn image of
of Aksobhya.28

Ratnasembhava @

Ratnasawbhave, the third Dhyani Buddhe 1s mentloned for the
first time in the Guhyasemaja. His description is found in the
Pancaka¥a section of the Advayavéjrasaﬁgraha.zg Ratnasambhava'sg
colour is yellow and faces the south, with_his left arm lying on
his lsp and the right exhibiting tﬁe Varada mudras he is repre-
sented seated with legs locked. He 1s distinguished by his vshans,
e peilr or lions and shininé Jevels (Ratnecchats) . He may be two

or more armed. The Nispennsyogavall refers to anmother form of
this Dhyanl Buddhae.

ive images of Ratnasambhava have been recovered fronm Bengal.ao
One of them is reported to have been discovered from Vikrampur.Sl

The other is preserved in the collection of the Vanglys Sahitya
Parighat Mﬁseumosz

. 26cp, Bhattamsali, 37.
27 ibig, 57-58.
28 gmdhenamslsd, 210.
29 Bhett-I, 733 ADV, 41.
30 gasB, 1926, 1693 Peul, 79
31 see, VRSM, No.A (&), 6/188.
32 NoL .(2) 6/71.
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It may be noted that on an image of 18ra found st Khailkair

twvo Dhyéni Buddhas are depicted on the two sides of the goddess
on the right Retnasambhava and on the left Aksobhya 38

Amitsbna

Amitsbha is regarded as the fourth Dhyani Buddha by the
Nepalese Buddhists in India he is regarded as the most sncient

among the Dhyani Buddhas. 4s described in the Peficsk®ra section

of the Advayavalrasamgrehs he is of red colour. His recognising

symbol 1s the lotus snd he exhibits the Samadhi pudrg in his twe

hands which lie on his lap. His vEhasns is & palr of peacock and

as alresdy mentioned, lotus 1s associated with his neme.

Small images of Amitabhs are found on Lokanatha's crest, on
the imege of Ma"ﬁjuéﬁ, Véijra T&ra and Bhrkuti Iars, s described

below * on an lmage of loksnatha found at Bandarbszar, Sylhet,

Amitsbhs in minlature is represented on his crest. This imsge

may be assigned to the 8th~9th century 4.D.%4

An imege of Khaserpana Loksnatha found at Mahakali in Vikrama-
pura in Dacca appear on the hesd along with four other Dhyani
Buddhas, AmitZibha occupying the central seat.2® ain imsge of
Msfijusri was found from 8 tenk called Yugi Badir Pukur in the
village of Jelkundi, district Dacce.3® 0On the head of this imege

33 Bhattasali, 57-58.
84 1pga, 25.
35 1pig, 28.

88 pnottaseli, 29.
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there are to be seen miniatures of four Dhyanl Buddhas viz., ¥
Vairochana, Ratn@sembheva, Amitibha and Aksobhya.3? On the
prebha maptiala of the imege of Vajre 1ard also appears the
figures of some of the Dhy&ni Buddhas including Amitabhe .58

An image of 3 geddess ldentified by some gcholars with
Bhrkutl T8r5,%° found et Bhevsnipur, Dacca district?0 bears a
representation of the Dhyani Buddha Amitdbha on the tlars.
Imeges of Amitabha are quite familiar in Tibet?! and China.42
I{ may be noted that 1images of Padmenarttefvara and two-armed
Raktaloke svara fc;rms of Bodhisattva avalokiteévara, are rarely
to be found in India. The Sadhane devoted to thelr worship
states that on their JetBmukut® there is to be an effigy of
AmitEbha .43

Amoghasiddﬁi i

Amoghasiddhl occuples the fifth plsce among the Dhyéani
Buddhas. He 1s to be shown as sested firmly with his left paim
resiing open on the laps the right hand being in the Abhaya
(protection) mdra. He is well repressented in msny lantric works

37 ¢f, Foucher, II, 40-413 Bhattasali, 28-29.

38 cr, Bhattasall, 46-48.

39 cr, Ibid, 54-56.

0 Preserved in the Docca Sshitye Parisat.

41 Gordon, 139.

42 clark, II, 61, 106, 152, 164.

3 sadhansmsls, 75, 77, 843 Bhatt~1, 134, 1383 similarly on the

Jatamukuta of Nilakentha, snother form of Bodhisattva Avedokited-

vara, there is an effigy of Amitsbhs - Bhatt~I, 1403 cf,
Sadhsnamala, 85-86.
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and 1s described in detail in the Advayava]rasangraha. His
colour is green. [is vahana is a couple of Garudaes. He is

recognised by his double thunderbolt, Visvavajra A4

Amoghasiddhi is present on the tiare of Parnas@vari. An
image of this goddess 1s found in 2 village in Dacca district
with Amoghasiddhi placed in the centre of the tiara«*® According
to a sadhens quot;ad by Fouche r46 Amoghasiddhi mey slsc appear

on the tiara of Maﬁjus’rf along with the other Dhysni Buddhas 47
Amoghasiddhi 1s popular specially in Tibet and China.48

Vajrasattva ¢

Vajrasativa 1s regarded as the priest of the Dhyani Buddhas
among whom he stends in the sixth place. Some scholars are Iin-
elined to ldentify him with Vajradhara3?® others think he is
Zdi-Buddhafso He 1s of white colour.

Unlike the other Dhyani Buddhas he 1s not represented on
the stlupsa. Sepérate temples are bullt in his honour where he is
secretly worshipped. Vajlrasativa is known in two forms, viz.,

single and Yab-yum. He 18 to be represented ss seated on a

4¢ spy, 41-423 Bhatt-1, 55-56.

45 phatt-In 58-61.

46 poucher, II, 40-41.

47 Bhattabali, 25.

48 Gordon, 117, 27; Getty, 425 Clark, ILP, II, 32, 56, 115,
126, 128, 138, 144,

29 ., ge la Vallee Poussin - G=5.

S0 ¢cr, Getty, 38.
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lotus, dressed grandly with ornaments asnd having & crown in which
there is often the imege of Aksobhya, ususlly holding a valra
in his right hond 2nd a ghanta (bell) in the left hend. This fomm

of Vajragativa is common. 1h2 other form, known as Yab-yum in

which he is associsted with his gekti named Vajrasattvatmike,
bearing the Kartri and Kapals in his right and left hand respeective-
1ly. He is slso deseribed in the Adveyavajresangrehe.’l He 1s

common in meny Buddhist eountries.

An image of Vajggsattva belonging to the 10th century, is

kept in the house of a local resident in Dacca. It sits in Abhsnga

pose with the legs 'one upon the other' (end not locked) .02 Vajra-

sattva isg also found represented on sn image of Khasarpana Loksn@tha
found at Belasa, P.S5. Badksmts, Digtriet Tippera. In this instance
Lokensthe appears in irdhepsryyshka pose, Sested on & lotus throne.
Underneath the loctus seat is displayed an imege seated in Vejrasana
with 2 thunderbolt in his rlght hand resting on the sole of the
left foot, and a2 bell resting on the sole of the fight foot. This

imoge is regarded as the replica of the God Vejrasattve.d3

7~

Similarly, an imsge of Sysma Isara found at Scmapura, in
the village of Vajroyoglini, Dacca disiriect, we find the goddess
seated cn a lotus throne with two imeges de¢plcted beneath the

throne, cne of which 1s Vajrassativa, 1s shown seated with a Vajre
in the right hend end the bell in the left.>*

51 apv, 413 ¢r, Bhaett-I, 75.
52 c¢, Bhettasali 24; Foucher, I, Plate, IV, fig, 6.
53 Bhattasali, 24.
54 1p14, 56-57.
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It may be noted that Va)rasattva when represenf;ed on other
imeges, 1s assigﬁed a place undernesth the lotus seatl, occupied
by the chief god or goddess with whom he 1Is associsted. On the
other hand, the place for the other five Dhyeni Buddhas in similar

cose were on the crest or tiare of the centrsl deity.
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Section B
Bodhisattva @

Bodhisattvas are so called becsuse their essence (sattvea)

is purified by wisdom or enlightenment ({.e. bodhi). The Bodhi-

sattvas derived their origin from the five Dhy@ni Buddhss and
congtitute a group which hss a definite place in the Mahaysna

System. The Bodhisattvas are of two classes : mortal and celes-
tial.

A mortal Bodhisattva is one who previously appeared in
human forms sand then through a series of incarnations gained

enlightenment (bodhfjhens) snd finally reached the goal (1.e.,

Buddhahood) .1 The Bodhisettve reaches the second stage when he

becomes 1lluminated by the consclousness of desire for the attain-

ment of Buddhshood (Buddhs-citts).® As a Bodhissttve, Buddhs is

decorated with crown snd jewels. The Museum of Fine Arts, Boston

displays such 1mages.3 There are thus many Bodhisazttvas. Among

them Avalokitesvara and Mofijusri are more prominent and are dealt

with separately in greater detsll.

ihe five Dhysni Bodhisattves, Sementsbhedra, Vajrapeni,

Baﬁnapégi, Padmspani and Vié%apégi form a special closs.® The

1 G, Getty, 44.

2 Ibfd. It is seid that there are ten stages through which &

Bodhissttve must pass tc reach the final form i.e. Buddha -
cf, Sttra on the ien stages, Conze, &6.

This image is made of bdack slate measuring 17¢ inches - A.

Coomarswamy, History of Indian and Indonesian Art, 75,

Getty, 453 Bhatt-1, 49 ff.
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Dhysni Bodhissttvas are the spiritusl sons of the Dhyani Buddhas.
'The Dhyeni~Bodhisattvas of this group of five have o definite
place in the Mahayans system' and have created esch in his turn

a wvorld. They are In many cases found in assoclation with others

in max;@alas.s

A group of eight Bodhisattvas a;-:a found in Nerthern Buddhist
temples on either side of an important divinity. The Gods on the
right are Avalokite?vara, Ekﬁ{agarbha, Vejrepeni and Kshitigarbha,

while on the left are : Sarve~nlvarsna-vishkambhin, Maitreya,
Samsntabhadra and Mafijudri.®

In the Nigpannayog@vall or Mah@pendits Abhayskara Gupta,
forty-eizht Bodhisattivas are wentioned, In three separate lists,
as follows !

List No.1. OSsmantabhedre, #ksayamsti, Kgitigarbhs, Kkﬁs;agarbha,
Gagenoganja, Ratnapeni, SSgarameti, Vajragerbhas,
Avalokitesvera, Meh@sthémsprépta, Chendreprabhs,
Jéliniprabha, Amlteprabha, Pretibhnkita, Sarvasoke-

tamonirghatameti, Sarvanivaranaviskambhin.

List No.2. Meitreys, Msfijusri, Gendhahasti, Jhensketm, Bhadrapale,
S&geramsti, Aksayemetl, Pratiblisnekuta, Mehfsthams-

prapta, SarvapBydnjshs, Sarvesokatamoni rghatamoti,

NSP.
6 Getty, 45.
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Jaliniprabha, Candraprabhe, Amitaprabha, Gaganesgsija,

Sarvaniveransvl shkembhin.

List No. 3. Maitreys, Amoghedarsin, Apaysirjsha-Sarvapayanjahe,
SarvaSokatamonirghatametl, Gandhehasti, Sursngama,
Gaganagafi)ja, Jiiénaneketu, Amrtaprabha, Cendraprabha,
Bhedrap&la, Jaliniprabha, Vajragarbha, Aksaysmati,
Pratibhiénakuta, Samentabhadra,.’

Bach list consists of gixteen names of Eodhlssttvass some
names occur in gll the three lists. Out of the forty-eight nsmes

only twenty-five neames occur only once with thelr attributes.

A Dhyeni Bodhisettva is iconiecally represented ss richly
attired and ornamented with thirteen precious omaments including
two garlands, one resching the thigh and snother the navel, =
girdle, etc. In the middle of the crown 1s an imsge of his Dhysni
Buddha or ‘'spiritusl father'. <he hair is arranged in the form

of a bejewelled ushnisa. He generally has the urnd on the forehead.t

If the Dhyani Bodhigattva 1s in 2z sanctuary with his Dhysni
Buddha, the former is in a standing posture; when he is in his own
chapel, he 1s represented seated. Thg Dhyeni Bodhisattvas may be
shown in company with their fekti in Yab-yum attitude.’

7 NsP, 46 £f; Bhatt-Icon. 8.
8 ¢r, Getty, 46.
9 Getty, 46.
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Some of the more important EBodhissttvas are described below.
Samantabhedra ?

Ssmantabhadra 1s one of the wost popular Dhyani Bodhisativas.
In the Nigpannayogivalflo he 13 made the éhief out of the sixteen

Bodhisattvaes. In thisg text hls name occurs frequently.

In the Aksobhysmandale he is found 1n the compsny of seven
with no iIndependent form3 in the Vajradhatumandelsa he resembled
Amoghasiddhi{ with the Garuda vehicle and the right hand in the
abhays mudrd.ll In the Durgatiperisodhana-mendele he appears in
an independent form with & bunch of Jewel in the right hand &nd
the left rests on the hip. He is of yellow colour.l2 1In the
Kelaseakramendala he is repregented with his Sakti Dharmavejra,

and in the three right hends he holds the vajra, knife and Rg__:;g_@
and in the three left hands, ghants, kapzla snd 'severed head of
Brahma' (or night lotus). He is blue.'® In the DharmadhBtuvagis-
varamandalal? he is yellow with two arms 'showing the verads in
the right hond' and holds on the left 'sword on lotus'.1® 1In the
Stdhanamiale he is described as 'pitabho retnotpalavarapradsh' l.e.
of yellowish colour, holding a Jewel on a lotus with hends in the

varada mudra A6

10 wsp, 23.

11 fbid, 24.

12 1Ibia, 67

¥3 1p1a, 85.

14 1p14, 58.

15 phatt-I, 83.

16 sggnenamals, 40.
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According te Getty, he is to be represented with the crown,
.decorated wiih ornaments gnd dressed in a princely style with his
symbol, the cintameni in his left hsnd and the right hsnd in the
vitarke mudra. The figure may be either seated or standing; and
is sometimes accompanied by his _s:gg_t_:_i_- As s member in the group
of’ eight Bodhlisattvas, he appears in stending posture with his
hand in the vitarke and cherity mudres, holding stems of lotus
flowers supporting his special symbol, the cintamani on the right
eide snd the vajrs on the left.l” This description does mot fully
telly with the different acecounts found in the Higpannayogavollis
refereed sbove. Although there mey be some similsrities, his
preculiar festures in the Nispannayogavoll are sword on lotus;
hand on hip; double lotus; sbhays snd varadd mudras, etc. These
ere not only found In the sbove mentioned text but also in the
stotuettes discovered in China.l? 4 painting of Samantebhedra
Lokefvara is preserved in the Machhenda Vehel, Kathmundu, Nepel.
This Ssmenteabhadra Lokeifvara is seated in the va]lraparyanka pose
on the lotus. He displays the varada mmdra with his right hend

and against the chest he holds the stem of a lotus with his left
hand .20

Samentabhadra was very populer 1ln some Buddhist countries

17 Getty, 47.

8 nsp, 23, 58, 67, 68.

19 c¢, clemk, 8, 9, 183, 274.
20 ¢ ¢, Bhatt-I, 899, 414.
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outside India. In Japan he is represented on the teira of Méﬁjuﬁ)i
in the company of §;kyamun1. This form is also popular in Chine
where Samantabhadra 1s found seated on an elephesnt. HMany imeges

of Samentsbhadre heve been found in Peiping.2l

Bodhisattva Vajrapanl is the spiritual son of the Dhyani Buddha
Aksobhya snd Mameki. %2 His speclal attribute is vajra; he may be
either standing or seated. Fander's Pantheon shows him as sested
with the legs locked, holding the vajra in his hands placed on the
lap in 'meditation' mudra. He may also be represented in the
bhimisparée mdrd with the vajre 'being balsnced in the palm' of
his left hand resting on his lap.28 This specimen 1s found
displayed in the miniature painting in a MS. Add 1643 presented
in the Cambridge University library. He 1s one of the Dhyeni
Bodhisgattvas found in Northern Buddhist temples.24 In the
SEdhenamElas® Vajrapanl 1s described as 'Suk 18bo vajrehasto

yarapradsh i.e., of white colour, carrying the !gigé in one hsnd
and disélays the gbhaya mudra in the other. Curiously, Vajrapani

1s not mentioned in sny of the lists furnished In the Nispanna-
yogavell.

Vajrapani 1s & popular neme in meny of the countries outside

2l cg, Clark, 8, 9, 52, 183, 274.
22 phatt-Icon, 53.

23 Getty, 51.

24 1pg4, 51-52.

25 sadhenamals, 49.
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India. Various legends and zccounis about him sare avsilable in
which this name occurs in different contexts. In Japsn he 1is
often represented in 'mystic dilagrems's in fibet he hesg several
feroecious (Chaermepdla) forms viz., Vajropéni-acdrye, Nilambars-
vajrapan! (Yi-dam), Acala~-Vajrapani, Mshacekra-Vajrapani, stc.
Besldes, mention may be made of Vajrapani, the Thunderbolt-Wielder
in the aspect of a spell deity, explalned by Getty as 'the deified
form of 2 sneke charm, the Protector against snske-bites'. In
this form he 1s found seated on a lotus throne supported by
peacocks with his right hand holding 'st his breast one end of &
noose, with vhich to catch the snake demons$ while the left, on
his hip, holds the other end oi the noose'.

He 1s sccompenled by

two Bodhisettvas. HNot only he wears many ornamenis but 'snakes

are coiled around his arms and snkles'.2% 1If peinted, he 1s to be

cf white colour.

Vejrapani is alsc found in g_z_a_x_;u__d:_g form.2? He is, again,
the Protector of the Nagas, as the enemy of the demons.28 Different
views are held about the identification of Vajrepani for instance,
Hodgson calls him 'eeon of Vajrasattva Buddha' and De Groot
treflex of Vaj rasattva'.2?  According to Getty he is both 'the
ferocious emasnation of Vajradhara snd the spiritual reflex, the
Dhydni-Bodhisattva of Aksobhya'.30 Grunwedel identifies Vajrapeni

with §akra or Indra.31 Hiuen-tssng mentions Vaj rap§gi with the

B6 Getty, 53.
27 cp, Getty, 53.

28 cf, Buddhism in Tibet : Schlagintweit, 114.
29 Code du Mshayaneo, 16.
80 Getty, 50. .

31 Poucher, 1'Art Greco-bouddhique, figs, 276, 278: Grundewel, 90.
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tethegata ‘'when he subdued the gigsmtic snake in Udayana'. It seems
that the name Vajrap@ni may not have dencted the same God or demi-
ged. BHig identification in sny particular case should depend on

the context in which the name occurs. Obviously, he 1s not Vajrapani

of the group of eight Bodhisattvas in all cases without exception.

Images of Vajrapﬁgi have been found in some perts of Bengel
including the life-size image ol Bodhlgativa VeJrapani from gﬁbhapur
(5 miles north of Bad~kemta, Tippers district) .52

Ratnapsni @

Bodhisattva Ratnapsni is the descendent of the Dhyani Buddha
Ratnasambhave and his consort Vajradhatavisveri. He belongs to the
Ratnakula. The Nispsnnayogavali describes him in the Dharmedhatu-
vBglgvara-mandala as 'Symo deksinspsning ratnem vimenEbjastha -
candar-mag@alagrbibhﬁﬁgay' i.., green in colour, holding the jJewel

in the right hand, and the disc of the moon on lotus In the left
hand.32 He is represented either sested or stending 'he holds the
stalk of s lotus on which sppears the kuls symbol which is here

the Jewel (rstnacchata).3* He is well known in Tibet. A metal
imasge of standing Eathapﬁni waes found in Nepal end a sitting image
1s also found.S® A painting of‘Ratnapépi Lokesvara is preserved in

32 Bhattasall, 7.
33 RSP, 583 Bhatt-I, 873 Getty represented her 'seated with the
ght hand in charity midre, sometimes holding the stem of »
lotus flower while the left balancing the ointamani (magilc
Jewel) lies in his lepe. = Dp.53.
4 Bhatt-1, 74.

35 1via, rig, 40, 54, 66, 71, 87, cte.
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the Machhandar Vahal, Kathmandu, Nepal. It is a seated figure
with a sword in his left bhand and the otheor hand in the varada

mudra .36
Alcgayamati s

Bodhisattva Aksayamatl 1s glven the second place in ihe
Nispannayogavali. He 1s also mentlioned in Buddhist ritualistic
1iteratur§,37 and 1s always represeanted in Mandalas with other
deities. In the Malijuvajra Mandala she is represented with a
golden complextion,the clenched left hand is held against the
chest with the varada with rosary in the right hand¥ ( cecvees

«»+ vEmomustim hrdyavasthapya gavyena varaéamudrép)¢

In the Dharmadhatuvigifvara Mandala he is described as
yellow in colour, wielding sword in the right hand and exhibiting
the abhaye with 1ot} in the 1left.38

In the Durgatipariéodhana.ﬁag@ala he is represented
white and with his two hands holds the bowl with the nectar of
knovwledgs. (jﬁgggmrtagglaéa dhéri).sg

In another place Aksayamati takes theo same fom as
. Amoghasiddhl with Abhaya in the right znd the 12ft lying on the
lap. 40

7
F
S

36 Bhatt-I, fig, 47(a), 999, 412.
37 §sp, 50.

38 1pbid, 58.

39 Ibid, &7.

40 1b14, 46.
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K§itigarbha :

Kaitigarbha is another Bodhisattva. In the Higpannayoga-
vall he is described ‘as identical with his sire Vairocama with
the Dharmacakramudrd and the cakra symbol.?l In the same work he
is described as yellow in colour showlng the earth touching mudra
in the right hand and a lotus with the Kalpa tres (kalgav?ksa)
in the left.32

The S@dhanamala, however, describes Ksitigarbha under
Lokanatha S3dhana as of green ¢oclour and displays in his two hands

the Jar and the abhaya mudra.23

Kgitigarbha 1is not common in India but in other Buddhist

countries ke is quite popular and well represanteda44
AkaSagarbha :

snother Bodhisattva is Akdbagarbha i.e. the Bodhisattva
vho lives in the womb of the sky. He is also known as Khagarbha.
In the Nigpannayagavall he is represonted in the Dharmadhatu-
vgiévara Handala as OF green .ces.ss with the right handin the
attitude of showering Jjewels and the c¢intamani jewel in the

loft. {.....5avyena Sarvaratnavargl vamana cintamanibhrt )% In

4 wsp, 6.

42 1pi4, 58.

43 Sadhanamala, 40.

4% o, setty, 102 ££f.
S nsp, 58.
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this vork Aksfagarbho is sometimes given the sams form as his
sire Rabhasambhava with the varada madra and the jewal.Qﬁ

In the Sadhanamals, AkgSagarbha is known by his second
name Khagarbha and described as of green colour and holds the
cintamand jewsl in one hand and exhibits the varada mudra in the
other (.e.scintamanivarapradah..)s’

Gatty however, inecludes him in the group of elight Bodhi-
sattvas and thinks that his ossence is ether {l.e. essenece pf the
void space). He is represented as “standlog with his hands in
yitarka gnd vara mudra, and his speeinl gymbol, the sun 1s
supported by a lotus at his right shoulder, while at his left
is a lotus-flower supporting a book ...38  Akadagarbha is
differently represented in other Buddhist countriss.3?

Gaganagaiija 3

Another Bodhisattva is Gaganagafija who 1s affiliated to
to the Dhydni Buddha Ratnasambhava of yellow eolour in the
Nigpannayogavall.®®? Besides, the same work assocliates her with
different mandalas ¢ Thus, for example, in the Mafijuvajra
mandala Gaganagafija is of golden yellow colour. In the left hand
he holds the vajrs in clenched hands which 1s proudly placed on

46 ysp, 6.

47 gadhanamala, 49.
48 getty, 10L.

4% 1big, 101-2.

50 wap, 46.
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the hip (..Uajremustin garvena Katyam nyasya ...) vhile the right
is ralsed upvards in the sky. 51 1n the DharmadhﬁtuvéQiﬁﬁara
Mandala he is represonted as of yellovw celour with the right hand
holding the gintamani jewel and left a bowl from which the kalpa
tree is suspended (Xalpavrksm éadhéﬁa@).sg Lastly, he also finds
place in the Durgatipari%odhana Mandala. Here he is described as
of white colour, holding the dharmaganga on lotus in the right
hand (padmasthadharmsgzbjadherah ..} while hls left arm rests on
his hip (on lap) (iatisthvBmahastah) 5% In the Sadhanamald he is
repregented red holding the lotus and exhibits the varada mudrs
in bis tuo hands%%

Sagaramati :

The next Bodhisattva is Sagaramati (occean mind). He is
mentioned in the Nispannayogavall and represented in mapdalas. In
the Dharmadhatavagisvara Mandala he 1s deseribed as of wkite colour,
holding the conch in the right hand and a sword marked with a
vajra in the left +..55

In the Mafijuvajra Handala he is described as of white
colour“with both hagdq cutstretehed and the fingers displaying

the sea-waves." (... hostadveyaprasaritah sapvaneulibhistar-
afigabhinay s )58

51 mse, &0.

52 1pig, 58.

93 1bid, 67.

5 smdnsnamals, 49.

55 wsp, 58. ‘

%6 1via, 50. . )
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Vagragarbha @

Another Bodhissttve igs Vagragarbhe. He is described in
the Nigpannayogﬁvali and iIn one place he is identified with the
Dayani Buddha Amoghasiddhi S7 1In the Dhamédh‘étuvﬁg_i’évari Mendala
he 1s described as having the colour of the petal of a blue lotus
(nillopaladalsvarna) with the right hend holding the yvaire snd the
left showing the Defabhiimike book.2'® He is also represented in
the Durgatiperifodhana Hendels as of bluish white colour (nflasital.l)
and holds the blue lotus In the right hsnd while the clenched left

rests on the hip 58

MahZsthamaprapta @

Mzhasthamapripta 1s 2 Bodhisattva who has obtained greatness
of strength. In the Dharmedhatuvegifvara Mandsle, he is described
ag yellow in coleur with the right hand holding the sword and the
left the lotus.?? In the Mefijuvajra Mandals he is depleted white
and helds in his left hand 2 bunach of six full-blown lotuses
(sat-vikssi tapadmsdhBri...) while the left left hsnd shows the

varede mdrza .60

Candraprabha *

Bodhisattve Candreprabha 1.e., light of the Moon, is first

57 nse, 46.
57a 1p1q, 58.
©8 1bid, 67.

59 1b14, 58.
60 1bia, 50.
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identified with his parental Dhyani Buddha Amit&bhe in the
Nispennayogivell.S1 In the same work he is represented
differently in the Mandalas. In the Msfijuvejra Mandale he is
described as of white colour like the moon. He holds in the
left hand the Moon on lotus and shows the Varade in the right b2
Next he 1s described in Dhamadhétuvégiévara Mandele as white.
He holds in his right hend discus marked with 2 yajrs, and in
the left the disc of the moon on a lotus (VSwena padmesths-

cendremendalen dhatte) .52 In the Durgstiparisodhens Mandels
he is depicted wvhite, holds the moon on lotus in the right hand
whi;e the clenched left rests on the hip (... padmsgthacsndra -
bimbam bibhransh ka*fisthavamemu?tii:x) 64  From the above it
appears that the recognlsing symbol of Candraprabha is the moon

on lotuse.
Jaliniprebha $

Jéliniprebhe or Siirysprabhe is snother Bodhisattva. He 1s
deseribed in the Nigpsnnayogdveli first in the Mafijuvajra Mandala
as of red colours and holds in the left hand the sun on a lotus
and the right displays the yvarads mﬁs Secondly, he is
deseribed in the Dharmedhetuvigifvara Mendalas as reddish white
in colour (sit§raktal:x) « He holds the svord in the right hand

61 wsp, 46.
62 1b1d, 60.
63 1pia, 58.
€4 1pia, 67.
5 1bid, 50.
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and in the left the disc of the sun on a lotus.®® ihiraly, in
the Durgatiparisodheana Mandaia he is described as red in colour

and holds in the right the Vajre-psfijare (1.e. valra marked

caged) and the left rests on the hip.67 His symbol is the disc

of the sun. His red colour suggests that he is the spirited sunm

of the Dhysni Buddhe smitébha. In fact, he 1s identified with

Amitabhs in this work .68

Amitaprabha or Amrtaprabhe :

Amitaprabha (boundless light) or Amrtaprabha (light of Nectar)
is another Bodhisattva who is represented in different Mandalas
in the Nispasnnayogavali. In the Durgatipariéodhana Mendela he is

deseribed as of white colour. In his right hand he holds the

Jar of nectar on the crown of his head 2nd his clenched left hand
rests on the hip (~.-__o%togargm?takalagabhx:tsavxakamh katistha-
vanamustih) .69 In the Me¥juvajra Mendele he is deseribed ss of
red coloux'f and holds in his two hends the jer required in the
bath of initiation ( +.. hgstadvayena sbhisckakslafadhiri) .’0

In the Dharmedhituvagisvara Mendale?l he is described as of white

colour, -With the right hand he holds the double lotus and with

the left hand a jJjar on lotuss In all repregentation of Amitaprabha,

the 'isr' appears. Probably the 'jar of consecrstion' is his
symbol of recognition. Ye [ind that on two occasions he is

66 Nsp, 58.
67 1bia, 67.

68 cr. NgP, 46.

69 nsp, 67.

70 1big, 50.

71 1big, 59. . .
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deseribed as of vhite colour and once as of red. YIf this appesrs
thet Amitaprabha should belong to the famlly cf Vairocene becsuse
of his white colour. His spirituel father will be Amitabha when
he is red in colour'.’2

Pratibhanskuta @

In the Nispsnnayogavall, the Bodhisettva PratibhEnakinta is
represgented in different mendals in different colours, "thus
affiliating himgell to the familles of Amoghasiddhi, Ratnasambhavas
and Amitabha" .73

In the Mghjuvajre Mendala he is deseribed as of green colour.
Eis clenched left hand is plsced on the lap, while he flourished
the whip with the right hand ... uteaﬁ’ga-v’amamstir-dakgit}ana
chotikapradsh.” In the Dharmadhatuvagifvara Mapdala he is
degeribed 25 of yellovw colour and holds in the right hand the
stick end in the left the sword on lotus.'® But in the Durgsti-
parisodhena Mendala he is of red colour and holds in his right

hsnd a crown on lotus and the left rests on the hip.76

Sarvaéok etamonirghstamati 3

As the nsme of the Bodhlsstiva suggests that he 1s the

destroyer of all sorrovs and inertia. He is also represented in

72 ghatt-I, 913 of, NSF, 46.
73 1pi4, 91.

74 Nsp, 50.

75 1bid, 50.

76 1big, 67.
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the Mendslas in the Nispsnnayegsvali. In the Durgstipzrisodhans
Mandala’? he 1s described as of whitest yellow in colour end

holds in the right hand the rod snd the left rests on the hip.
Inﬁda’ix‘;}uvaj ra Mandals he 1s of golden colour and his hands dlsplay
the stiitude of striking (prah&@rabhinayi) ./8 In the Dharmadhatu~
vagisvara Mandale he is described as of red colour. With his
right hands he holds the yvEjrs with five things (pafcasucikakuli-
Esi) and with the left the sekti.’? His yellow colour, referred
to twice, affiliste him to the Dhysnl Buddhe Ratnesembhavaj snd

red colour to Amitabha. He is also identified with the Dhysani
Buddhe Aksobhya .80

Sarvanivaranaviskembhin : (Viskembhin) @

In the MaBjuvajra Mendsla he 1is described either of blue or
white colour (nilah suklo vé). His left hand displays the
bhusparse rudrs snd the right the act of pacification (pregsms-
bhineyi) .81  In the DhzrmadhBtuyegisvara Mandals he is blue in

colour and holds the sword in the right hend and flag marked with
a double thunderbolt { ... visvevejrankapsia kadherah) 52 as
his colour is either blue or white, he 1s identifled by some with
Aksobhya and by otherswith Vairocana B3 In the Nispannayogavall
he 1s identified 21so with Amoghssidahi.®* In the Loksn@tha-
s@dhana he is called Vigkambhin and represents him with two hends,

77 Nsp, 66.
78 1vig, 0.
79 1bid, 50.
80 1pid, 46.
81 1p14, 50.
82 1p14, 59.

83 cr, Bhatt-1, 93. . .
84 RsP, 6.
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one holds the excellent jewel and the other displeys the ....

e..mudr&. His colour is ash.S%
Maitreya

Bodhisattva Maltreya is described meny times In the Nisgpanna-
yogévall. In the Mahjuvajra Mandala he is described as a four-
armed God. The two principel arms displey the dharmacakra mudra.
The other two hands show the varads mudra in the right and the
twig of a Nigskesars with a flower In the left. His colour is
golden.86  In the Durgatiperisodhans Mandala he is represented
yellow and holds in the right hend the Nggskedara flower and the
Kundl or bowl in the left 57 He is sometimes identii'ied with the
Dhyzni Buddha VairocanaB® or sksobhays.8® In the S&dhens@Els he
is described as of yellow col&ur and shows the Néga flower and
displeys the varads mudre.90 His recognising symbol 1is Nagskesara

flower.
Gandhshastl @

Bodhisattva Gandhehasti 1s mentioned In the Nigpannayogévaii.
In the Mafijuvajre Mendals he is degcribed &s of green colour and
holds in the left hand an elephent trunk on & lotus and the right
hand displays the varada mudf@-gi In the Durgatipariéédhana

85 sadhensmsla, 50.
86 Nsp, 50.
7 Ibid, 66.
8 1bid, 6.
89 1pi1d, 46.
90 sadhsnamals, 45.
91 mgp, &0. . .
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Mendals he is described se whitest green in colour. He holds in
his right hand the conch containing sendal paste while the left
rests on the hip.92 He is sometimes identified with the Dhyani

Buddha Ratnasambhava.
Jisnsketu @

The Bodhisattvs Jfisnaketu is described in the same text. In
the Mafijuvajra Mendels he is described as yellow in colour shd
holds the flag merked with cintamenl jewel in the left hand end
the right displays the varsds M,QB In the Durgatiparisédhsna
Mandela he is blue in colour; the right hand holds the cintamani
flag and the left rests on the hip 9% 1In snother place he is made
identical with the Dhysn! Buddhe Retnassmbhava .99

Bhedrapsla *

Another Bodhisattve is Bhsdrspgla. In the Manjuvajras Mendsle
he 1s depicted red. He holds in his left hand the Jewel and
displays the verads mudrd in the right.?% In the Durgatiparigodhena
Mandala he is white snd holds in his right hsnd Jewels and the left
rests on the hip.?7

Servépayanjaya ! Apaysnjaha

ipayanjsha 1s described in the Nispannayogavall. In the

92 nsp, 6€6.

28 1p14g, 50.
94 1pid, 67.
95 1bid, 46.
96 1p14, 50.

97 1b1a, 67. .
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Mafijuvajra Mendela he is described as white in colour and displeys
with his two hands the act of removing sin (hastadvayensa gﬁgakge-
pendbhinayi) R In the Durgatiparisﬁdhana Mandsls he is of white
colour and holds the ankuss {goad) in both hends.99 In enother
place he is identiffed with his spirituel father Aksobhys.l00

Amoghadars/in L

Another Bodhissttve is fmoghsdarsin. He is also deseribed
in the same text. In the Durgatiparisééhana Mzndale he is described

gs yellovw in colour and holds the lotus in the right hend and the
left rests on the hip.r01

Suranhgema !

The Bodhisattva Sursngeme is referred toc in the Durgstipari-
s@dhana Mandal of the Nispannayogaveli. Here he is described as
of white colour, holding the sword in the fight hand and the lerlt

rests on his hip.102 He is slsc fdentified with the Dhysni Buddhe
Retnasembhava 103

98 nsp, 50.

99 1bia, 66.
100 1p1g, 46.
101 1534, 66.
102 1p14, 67.

103 1114, 46.
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Section C

Avalok itesf'fara 2

Avalokitesvara is the most popular God in MshByana pantheons
(the gpiritual son of Dhyani Buddhs AmitBbha and his gakti Pandara) .
There is difference of opinion amonyg scholars regarding the anti-
quity of the cult of Bodhigeitva Avalokitesvara. According to
B. Bhattacharya 'the econception of Avalokitesvera ie as old ag the
3rd century B.L.W' In faet, 'svalokitesvara is said to be the
Bedhisattva who rules during the period between the disappearsnce
of the wortal Buddha, Sgkyasiaiha, and the advent of the future,
Maitreys' .1 In the MahSvastu Avadsne he has been characterised
es the 'Bhagavan who takes the form of a Bodhisativa whose duty
it is to look around (Avalokits) for the sake of instructing people
and for thelr constant welfare and happinesa'-a In the Sukhsvatl
Vytha® his eppearence is noticed for the first time. But the
sctual date of this work is not kmown.? His name is referred to
in the Suvarnaprabhasa Sutra.® Getty belleves that in Northemrn
India his worship became populsr towards the 8rd century AD. and
that it reached its climax in the 7th century. Both Fe-hien in
the 5th ecentury AD. and Hiuven Isang in the 7th century A.D. m

1 Bhatt-1, 124.
2 Senart, Le Mohavestu, II, 94.
3 Max Muller, Intro, iii-iv.

¢ Bnatt-I, 143-44.

% pate not known. Ifst this was known to Kasyape Matanga
in the 1st century A.D. iz doubtful.
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sbout Avalokitedvars in their sccounts. His worship began to
decline towards the 8th century and practically diseppeared by
the 12th century.® ihe Chinese celled him Knen-yin as early ss

the 1st century AJD. Avalokitedvara was introduced into ;Iapan
and 1ibet in the 7th century A..

He is regarded es the embodiment of 8ll that 1s good, ‘'the
best of the sangha'; the Measured 'Light of the Sun snd Moon';
The spiritual son of Amitsbha, the personification of Power of
universal pity. He 1s indeed the most popular divinity in ithe
Mshéyans Pentheon, speclally in Nepal and ilbet. Getty says that
'nis worship still extends northward to Lake Beiksl and from
Ceucasus eastwerd to Japan' .7 Verious forms of Avalokitesvara
are described in the S@dhsnemd15.8 Numerous imsges or different
varieties are algo found. Most of the forms noted in the
Sadhanam8la bear the figure of AmitZbha, his spiritual father on
the crown (except Vajradhzara). In the earliest images Avaloki-

tedvara is represented with one hesd and two arms. Later thelr

number inereased.

Some forms of Avalokiteswara ¢
1. Sedeksari-Lokesvara @

In the Sadhanamsls four SEdhanas are offered to this God,

6 Watters, 215, 2243 Getty, 58.
7 Getty, B7.

8 fhe SEdhanam@la gives sltogether 38 Sadhenass it mey be noted
that in the Macchendar Vahal (& vihdra) of Kethmendu in Nepal
there 1g a wooden psnel asround the meln shrine containing
representetion of as meny as 108 forms of Avalokitesvara
with their names. - Bhati-I, 894 ff.

-
L]
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who mey be either alone or may be together with S_a@akgari
Mahavidya and Menidharma or mey be in the company of two
others. He 1s represented as profusely omsmented with four
arms, carrying a lotus in one of the left hands and a rosary
in & right hend. 7The other two hsnds are jeoined and clasped
against the chest. He is white. The Sedhsnawmald, besides,
contains snother SEdhena about Sadskseri-lokesvara, according
to which he should be holding the book and the lotus.” The
Karanhdevyiha contains a dhyBne asbout Sadaksari Lokeévara. An
image of seated Sadeksari-Lokesvara is preserved in the Indian
Museum. Here Sadsksari is sccompanied by Manidhara and Sadek-
sari MehdvidyZ on both his sides. Sadaksari-Lokesvara 1is
ornamented and beaming A0 sn imege of Saéakgari-l.okes’vara
group was found in the Birbhum district.ll It is partly muti~
dated ~ two hands probsbly holding the rossry and the lotus
regpectively are missingj the other two hands are in the Ahjali
mudrd. Miniasture figures of Manidhara snd Mahavidys (broken)

accompany the central figure.

snother imoge belonging to this group was found in Niysmatpur
(district Rsjshahi). Sadsksari-Lokesvara is here represented
seated cross legged on & full-blown lotus - two hands are shown
in the gfjsli pose snd the other two holding rosary and lotus
are damaged: wearing a Jag‘émuﬁ%.g he is scecmpanied by Msnldhere

9 sadhenamsls, 36.
10 Bhatt-1, 1263 rig, 95.
11 psiaR, s, 1920-21, 27.
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with two arms and Sedeksari-Mahavidya. His hends are displayed
in the seme menner as those of Sudeksari-lokesvara. She beers
mintature imsges of Amitabhs and four Dhyani Buddhass on his head.
This image mey be sssigned to the 1ith century A.D A2

An image of the same period was found at Ranipur (Maldsh)
and is probably preserved in the local museum. It 1s a four-ammed
avalokitedvera, with his front hands in the gfijall pose snd the
other two hands in the form, as presented in the Sadhensamala,
‘carrying a lotus in the left and & rosary in the right'. On the
;jatfamakutﬁ miniature figures of Manidhars oeccur in the right snd
Sedeksari Mshavidyd on the left respectively. The imege is
gracefully ornamented .13

In this context referecnce mey be mede to two images preserved
in the Sarnsth Museum. In one of the images $a@akqar?-loke§vara
is sccompanied by Msnidhera and Mohavidya, all sested on lotus
thrones. Under the throne are four smsll figures which according
to B. Bhattacharys 'none else than the four guardisns of the gates
of the Sadsksarl Mandala, as prescribed in the Kerandsvyuha's
another Sarnath imsege of Sadakgar'i~Lokes’1rara is seated in a
different pose.l® Sadeksari-loksniith is very popular and also

common in Nepsl. He 1s worshipped in all monastery there.

12 ygs, AR, 1986-873 1937-38.
18 ¢p, HB, 468, plate xxi1.56.

14 gpere 1s a besutiful bronze image preserved in the Birla
Maseume.

15 ¢f, Sarnath Catalogue, No.Ble ) 6, Pl. XIV(D).
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Simhansands @

Simhananda 1s regarded as the healer of diseases-16 The name
Simhananda has been differently interpreted. According to Grunwedel
it may have reference to 'an ancient legénd in which the rosaring of
a lion swakened still-born babes to 1ife'.7? Getty believes the
title 'Simhenenda’ means 'with the voice of a lion'.18

Four Sadhanas are offered to this God in the S@dhensmald.
Simhensnde hes three eyes, & jaf.ﬁmugu}:ﬁv but no ornements. He wears
& tiger-skin, seated on & roaring lion with royal ease. 'In his
right there is a white tricient entwined by & white snske, and in
hig left there is a lotus - bowl full of fregrant flowers. From
his left hand rises 2 lotus on which there is & sword burning like

fire'. But the imsges discovered do not always agree with the

Sédhena. The God wey be decorsted with ornaments.

. Hany imeges of Slimhesnanda have been found in Indla. His grest
popularity in Nepal is shoun by the fact that st Paten (in Nepal)
nost of the monasteries are decoratdd on the staircase by a pair
of imsges of Simhenands. Simhanends is also popular in ITibet end
China. In Indiec imsges of this God are preserved in the different
Museums of Indis snd Bangaladeshe

16 some believe thst he is the curer of leprosy. Among the
Lamaists there 1s & Sadhens known as Simhanande~g&dhana
(Getty, 60) by means of which & king suffering from leprosy
wag cured.

17 mythologle boudhigue, 130.

18 Getty, 60.
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Khesarpens @

Khasarpena is another form of Bodhisattva Avalokitesvara.

He bears a strong resemblance to Ldkanatha. Like Lokangtha, he

has one face end two hands. But unlike Lokanatha, he appeers

together with four Gods viz., i&rf, Sudhanskumara, Bhrkutl and

Haysgriva. fle is white. He 1s decorated with ornaments, wears

the jatZmukia and has a Joyous face and his body spresds reys.

He sits either in lglita or ardhsparyanika attitude, on a2 lotus

throne. In front of his is T&1& of green colour. Next 1is

Stidhanzkumdra with hends in the ghjall pose and with & book.

Haysgriva stesnds in the North. i is with s bulging stomsach.

Bhrkuti stands to the west of K;f:ésara,ggpa. These are the four

conpanions of Khasarpsna. The Sgdhansanals contains a number of

SEdhenas devoted to him. A black stone image ol Xhassrpane was
found in Mshikall (Dacca =~ sangladesh) with an insceription

belonging to the 10th-1ith century A.D. le is accompanied by

SWdhanskun@re and Tara on the right, snd Hayagriva and th_*:ikut"f
on the left. He is represented seated in lslit&sens "underneath
a trefoll srch on a double-petalled lotus carved on a saptarstha
pedestal with many sdditional imeges such ss "Suchimukha, the
donor couple, ... ratnes, a femsle figure dancing to the tune

of musical instruments played by others, etec." 1he upper portion

of the prabhavatl is decorated with figures of Pafiche-Tathiagatas.
.The artist deserves high spprecietion for his skill in producing
this masterplece, which is regerded as "one ol the noblest
objects of religlous srt in Bengal,"m gnd considered to be one

of the finest products of the P51% School of Arts.

19 uB, 468, Plate XX, 50! Bhattaseli, 27-28.
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An extremely mutilated imsge of Khasargpana Loksnaths of
the 10th-11th century AJD. in the ardhagary_a_gg' 8 posture was found
at Beldsa (P.S. Badkemt®, in the lippera district). Of the four
accompanying delties only the figure of Bh’ ::’31 1s not damagede.

'To the left of the Hagss, underneath the lotus seat is :
deplcted a draped figure sitting in vslragane with legs locked'e..
Re bears a thunder-bolt in his right hend eand & lotus in his ieftC.

This, according to N.K. Bhattassli, 1s a representation of

Valrasattva 20

In the lowest psnel, are represented from left to right ¢
1. Horse, 2. Swordsman, 3. finsncier, 4. damsel, 5. Jewel,
6. wheel, 7. elephant. L[hese are supposed to symbolise the
Buddhist conception of the Seven Jewels.

In the Indisn Museum there is & mutilated image of Ehsssmiisa.
m N
Khasarpansis popular in Tibet and China. A standing imege of
{hasarpens is found from North Bengal (Chowr@para - Rajshahi)

belonging to the 12th century A.D.21

Lokenatha ¢

lLokenstha is the fourth form of Avalokitegvars-Bodhigsttva.

He appears either single or in the compeny of more than two. In

20 phattasall, 26.

21 c¢, ASI-AR. (8L .), 1980-84, 27, 323 plete 1,
flgures 1 & 23 ASI-AR, 1930-34, 262~-2633
plate CXXXI(b)s HB, 468, Plate XX, 51.
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some cases he appears ln a group of eight Bodhisabtvas, four
goddesses and four guardians of the gates. The latter form
of representation of Lokanatha with different delties stc.,
possibly refleects the entire mag@ala of this Dodhisattva.22

- Lokand&tha has two hands, the left hand carries a lotus
and the right is in the yarada pose. He wears the jaﬁﬁmuku?ﬁ
and he i1s seated in the lalita attitude with a delightful
beaming face. ile¢ 1s white coloured. He may appear in the
pranyanka or Valrapranyanks attitude. Standing images of
Lokanatha are alst come across.2e Tard is on his right and
to the loft is Hayagriva in a bowlng gesture, carcying the staff
in his hends. He is red in colour, appears terrible and is clad

in tho garment of tigere-shkin.

The Shdhanamalasd describes the eight accompanying
Bodhisattvas, ropresented on the eight petals of the lotus-seat

on which Lokanztha is seated; as follows :

" Colour Symbol Exhibit

Maltreya yelloy Kags varada pose

' (Kasara)

‘ floyer

Ksitigarbha greon kalada abhaya pose
Vajrapani whitish vaira abhaya mudra
Hafjughosa golden sword &

eomplexion book

22 Bhatt-I, 130. ‘
23 1pia, £ig, 107, 108.
24 sadhonamiald, pp. 45-G0.
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Golour Symbol Exhibit
Gagangafija rod lotus varada mudra
Viskambhin ash axcellent " n
’ Jjewel
Samantabhadra yellowish lotus 2 "

Many Sadhanas are denoted to Lokanatha. In this he appsars
to have enjoyed considerable popularity. idis images are found in
Bengal.

&n image of Lokandtha was discovered at Raghurampur, in
Dacca district. He is seated in lalitdsdna; his left hand carrying
a lotus and the right oxhibited in the abhayd mudra.2® in image
of LokanZtha, in the ardbaparyyanks posture, probably of the
8th-Oth century 4.D., was found in the Sailadaba river, in the
bordor of the Faridpur and Barigal distriet: He is found carrying
a lotus in the loft hand and the right hand in the abhoyd mudra.20

4n image of Lokanatha, standing on a lotus, probably of
the 8th-0th century A.D. was found at Bardarbazar, Sylhet. He is
carrying the lotus in his left hand and *blesses mankind with
his right hand'., He is dressed up to the ankles with long hair
£@iling on his shoulders. The Dhy3ni Buddha, imit@bha is engraved
on his erest.2?

4 twolve~-armed image of Lokandtha, found at Sonarang,

25 ppattasali, 273 Plate, Vi. Ls{ina

26 1pid, 27.

&7 Ibid, 25. 4 similar {igore_is found in Foucher's work cf,
Iconographic Bouddhiguey Vol.l, plate, IV, p.106, los.2-3.
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Dacca district, is preserved in the Museum of the Vanglya Sahitya
Parisab, Caloutta.2S

4 seated image of Lokanatha, surrounded by five Dhyani
Buddbas, is reported to be inciuded in the collection of the
Rajshahl Museum.Z®

an image of Lokanitha in ardhaparyanka pose seated on a
lotus throne with right band In the yarada muded pose, vas found
in Poondri, Dinajpur district in North Bengall., He ls dresssd in
dhoti and also jevellerios and wears she gggggui%ﬁ'with an effigy
of smitdbhas. On its top there are two stupas on both sides. The
inscribed pedestal contains the uspmal Buddhist formula : 'Ye

Dharma Qetgi.;¢'3°

The Cambridge HS. Ne. 444 1643 gives the following
accounts of some images of Lokanatha found in Bast Bengaliw

An image of standing Lokanstha in Zbhanga pose from the
village Campitala in the Tippera distriet with boon in hiz right
hand znd a long stallk in the lefs. TarE and Hayagriva are on his
right and left respsctively. Tuo Vidyesdharas are represénted on
the two sides sbove the head of Lokandtha.!

An image of Lokan@tha seated on a lotus with the right

23 Bhattasali, 27.

29 1bid,

80 yrg,4R, 1932-33 and 1933-34, p.19.
Sl gambridge MS, Wo. 4dd, 1643, No,l9.
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leog hanging with TErE and Hayagriva on his twe sides. His right
hand iz in the yarada pudra and the leof$ holds a lotus with a
stalk., This image was discovered in Jayatungavargs in the Tippera
district.52

4 standing image of Livkangtha found from Harileladesa
(East Bengal) as described by FPoucher has six hends of vhich on
the right are respechively in charity, hélding a lotus, a rosary
pudrd. Of the left hands, one is in the charity pudra and the
other holds a book. The image 1is accompanied by four figures:
two on the right and twe on the left. Those on the right are
imeeling figure with ‘an enormous belly’, with'a beak~shaped
mouth' supposed to represent 'preta' and the other Bodhisattva
is a Green Tara. On the loft are Tara (red) and Tara (yellow)
with four hands,®3 |

In this connection roferencs may be made to some terra-
cotta slabs, found In Rajas@n ab Sabhar, district Dacca, containing
eight niches with a Sigaée, diagonally arranged in &ﬁfereﬁt
postures - they probably represent the Buddhist Trinity Sakyamuni,
Mafijudri end Lokenitha. Here was aleo found a small and thin

(o7

plagne contalning probably a figure of LokanGtha %

%2 combridge Ms. No. 2dd, 1643, No.593 G1, XV, 303.
93 Ibid, No.55.
34“ Gfg B’h&tti 324
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Halshala

Halahala, aﬁnﬁher.farm of Bodhisattva Avalokitesvara, is
not popular in India. The S3dhanamzlz provides some Sadhanas
which help the identification of the deity. Halahala possesses
three faces sparkling with delight and love. He is always with
his éégzg;whnm he carries on kis lap. In a stone imagse found in
Hepal he appears alone unaccompanied by his géggg, an Image of
Halahala was found in China.SS

Padmanarttesvara 3

The sixth form of Bodhisatbtva AvalokitesVara is Padma-
naxtteéﬁara, His worship is not popular in Indla. Ko oxample
of this form of Bodhisativa has been found in Bengale. 4 few have
been found in Nepal and China.°® There are three Sadhanas in the
Sadhanan@la, each S8dhana gives a different form of Padmanartthes-
vara. According to one S3dhana, Padmanarthesvara is ons-faced with
sightesn arms, #® bp standing iézggghgggggaﬁka attitude with an
image of Amitabha in his 33§émukn§ag4 An image of this kind belengs
to ﬁeyal@37 The gecond Sadhana refers to an ornumented one-faced
figure also in ardbeparvenks atbitude but unlike the former with
elght hands. 4 peculiar feature of thils deity is that he 1is
encireled by eight goddesses.® 4 two-armed, one-faced Padma=-
narttesvara is portrayed in another Sadhana. 4ccording to ths text

38 ciark, TLP, LI, 65.

36 1pid, 133.

37 Bhatt~I, £ig, 1103 of, Clark, II,1,3; Sadhenamali, 77.
38 sadnanausla, 76,
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he 1s scated on an animel with & representation of the Dhysni

. Buddha Amitabha on the crown asnd is 'embraced by Padmavasini'.
This Sadhsna is accompenied by a Dhyszna which gives details sbout
the Mandals snd the lotus throne .39

Herihertharivihans @

ihe nsme of thils form of Bodhisattve Avalokitesvara is made up
of three 'Hari's' together. As the vehicle of Lokesvara is cons~
tituted by lion, Garuda snd Visnu, each called Harl, he is given
the name Hariharihari véhane. %This form is illustrated in the finds
from Nepal end China A0 Harihariharl 1s white and wvell dressed with
the 3at‘émukut._a on. He is six-armed. Deteils sbout the displsy of

the arms are given in the S*édhanamﬁl‘éﬁl

T railokyavas"ér‘zkara :

Trailokyia?'émcara or Oddiyana Lokegvara is snother form of
Bodhisattva Avelokitedvara. There are two Sadhenas sbout this God
in the Sadhansmala. One of the two Sa&dhanas relating to this God
was composed by Mshaésiddhs Sarahapeda. He is one-faced, two-armed
and three-eyed and 1s seated on 2 red lotus in a vajlrsparysnks
sttitude. Images of this God @ very rape.32

Raktalokesvara 3

Four~armed Raktslokesvara is mnother type of Bodhissttva

39 Bnatt-I, fig, 112.
40 1piag, 136.
1 ssdnenemsis, 77.
42 Bnati-I, fig, 1143 of, Clark, TLP, 219, 266.
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Avalokitesdvare is that of red colour, dressed in red and red
unguents, also called 'Caturbhuja Avalokitesvara' in Chine, when
four-armed. A two-armed variety 1s also mentioned in & Sadhana.
There 1s snother form of Rsktalokedvara who possesses two arms,

dressed in rich clothing, ornaments, Jat’émuk%tﬁ with representation
of the Dhyani Buddha Amitsbha. He 18 slso red asnd carries a red

lotug in the left hand. There is much similarity between a two-

armed Rektalokesvara and Vejradharma.
Mayajalakrama ¢

The Mayejela fantra refers to & flerce form of Hodhisattva
Avalokitedvera named efter the Tentra. He has five faces, three
eyes end twelve arms. He stands in the bretyalidhs sttitude with .
& tiger skin on his body decorated with & garlend of heads. His

images are rare in Indias only 2 few ere found in Tibet and Nepsal.

Nilakantha @

Another form of Avalokitesvara Bodhissttva is Nilsksntha. He
is yellow. He 1g seated on a lotus in the Vajraparyanka attitude snd )
his two arms are in the gemidhi mudra. 'His throat shows 2 blue
pill (of poison)'.?® He wears nmo ornement but his jat@mkuta
bears the image of the Dhyani Buddha Amitébha. It 1s held that
"the conception of this God 1s modelled on the Hindu deity Siva'.
There are some similarities between Nlleskanthe and Valrarfga, a

form of Mafijudri. An imsge of Nilskentha was found in Sarnath.

43 phett-1, 140.
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Sugetissndardens @

Sugatissnderssne Lokesvara, as known from the Sidhanawals,

has six hends, with » rosary in the three right hends, exhibiting

the varada snd the abhsyd pose. In the three left hendg he carries

a lotus, & water~-pot end a staff with three horns. He 1s dressed

with ornawenis and vesrs sacred thresd. He besrs s peaceful

‘stending on a woon over lotus'.
is preserved in the Indisn Museum.

drawing of this image.%¢

appearsnce, An image of this God

there 1s 2lso a Nepalese

Pratagentarpits @

Pretesentarpita, another form of Bodhissttva Avalokitegvare

18 covered wicth ornaments. e wears the sacred thresd. HHe bears

an elegant sppearance, standing on a lotus. e is white with six
arms, 'exhibiting in the first psir of hands the yarada poses,

carries in the second psir the jewel snd the book, =nd in the
third peir holds the rosary snd the iridandi (steff with three

. horns)'.45 A Nepalese 1llustration of this type is evailsble.

Sukhavati Lokesvera @

The Dharmakosasangraha of Amrtaznanda gives a deseription

of Sukhsavatl Lokesvara. He 1s seated in lalitassns pose with &

caltys on the top. He is three-iaced, six-armed; one of his
right hend 1s 'in the act of shooting sn errow', the remaining

two have the rosery and the varsda pose. 1In one of his left hends

44 Bnatt-1, 1415 f1g, 117. .
45 53dhenemsls, 89. y
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he carries & bow (&nd the lotus %) and snother is pleced on the

thigh of Yara. He is surrounded by Vajratsra, Visvatara, Padma-

t8ra, snd the 1ike. Images of SubliBvetl Lokesvara are rare in

Hengal.

.Vajradharma ¢

Vajradharma is represented sested 'on the moon over lotus

on the back or a pescock'. He holds the stem of a lotus in his

left hand and 'the right causes it to blossom sgainst his chest'
with the five Dhyanl Buddhas repregented on his erovn.
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Seetion D

Metijuérl

Bodhisattva Maiﬁus’ri has been essigned the highest renk

among the Malisyenist Gods. Heny legends sre conmected with his

name. The different Buddhist countries have interpreted his

greatnegs differently. He is the 'personifieation of irsnscendent

Wisdom'.l He is the first Bodhisativa whose name occurs with

[, —
Seékye~muni in 'lotus of the Good lew'. He 1s ealled Adi-Buddhas,
but in some Sulrss he appears as historical figure. Getiy tells

us that Matijudri was born out or the celestial 1ight emanating

from the forechead of Gautame Buddha. 1ihis ray gesve birth to =

Jembu, later a lotus snd 'from the interior of the flower vwas born
the prince ol sages, Arya Mehjuéri...'2 According to the Svayembhu
Pirana originally Mstijusri lived on mount Pshea$irsa (the Hill of
five Pesks) in China, where he hed many followers including the king
of China, nswed Dharmekare. Later Msnjusri left China for Nepsal

to visit the shx.'ine of Sveyembhu (Zdl-Buddha) neer lske Kalihrada,>
which was unapproachsble. Dhermakara Qho was bent upon bringing
the God within the reach of the people opened the valleys on the
southern sides of the lake, the water rushed through the opening,
leaving dry lsnd at the bottom and thus bringing Nepsl into

existence. 7The Svayambhu Piréns goes on to sey that MaRijusrl mede

1 Getty, 110.
Getty, 1103 Grunwedel, Mythologle, 138.

3 Mitre, Nepalese Buddhist Litersture, 2493 Hodgson, the Languages,
Litersture and Feligion of Nepal end Tibet, 116.
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a dwelling for himself and a‘gonastery (known as Mdhjupattana)
for his followers. Dharmakara was made the king of Nepal. After
fulfilling his desires he became a Bodhisattva. Thus according
to the Svayambhii Purana it was Mdﬁjué}i who introduced Buddhism
in Nepal from China but it is not known when exactly and under
what circumstgnces Buddhism made its first appearance in Nepal.
Some scholars hold? that he himself was the author of the Svayambhu
Poaiieres Puadrno .

qmﬁaqmpuuec%aﬁg@amﬁ It is believed that MaKjuéri laid the foundation of

Nepalese civilisation or 'a wanderer who carried Buddhism intc

Nepal'.5

MafijGSri as a MahByinist deity does not find:a place in the
Gandhara and Mathura schools of sculpture. He was not known to
the early suthors like Aﬁﬁaghoga, Nagarjune, Aryadeva, etc. The
Eryameffjusrimilakalpa refers to Ma¥juéri. He is also mentioned
in the Guhyasamdjatantra (A.D. 300), the Sukhavati Vyiha (or the
Amit3yus sitra)® Fa-hien, Hiuen-tsang, I-tsing, etc. There are
forty-one sidhanas devoted to MaBjufri in the SEdhanamild. In
the Namasafigiti he is called Adi-Buddha, but in some of the sutras
he appears as a historical figure. In the S&dhanas he is |
occasionally spoken of as having descended from either Amitabha
or Akgobhya. The different colours of Ma#juSri may be explained

as due to the 'allegiance to several kulas or families'.? As a

4 Mitra, Nepalese Buddhist Literature j; Getty, 111.

S 'The first day of the year is dedicated to Mafjusri',
- Getty, 111.

6 This work was translsted into Chinese between A.D. 384 and 417.
7 Bhatt-I, 102.
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Bodhisattva Ha’ﬁjus/r"i is decorasted with a2ll kinds of ornaments
worthy of e prince. In his commonest form Me¥jusri carries s
sword in his right hend with s Prajha@paramita menuseript in the
left.8 In other varlety two symbols are placed on a lotus. He
is sccompanied only by Yamari or by his _s‘:a_l_g_:_l_ or female counter~
part or by Sadhanskumars anrd Ysmari or by four divinities.? In
the Nigyamayogavﬁli Mofijudti is depicged in the Mafjusdri Mandals
with three faces, of yellow, blue and white colonrs?' six-arms, in
the three right hands he holds the gsword, varada mudrs snd the
arrow and the three left hands show the Prajfiaperamits book, the

blue lotug and the bow .10

The different forms of M#jusri are noticed. Particularly
interesting is a gold-plated bronze figure of Ma%jusri recovered
from North Bengel snd preserved in the Rajshehi Museum. In this
inmage Mafijusrl 1s represented as standing in the dvibhsbga pose,
with an image of Aksobhya engraved on his ;}affﬁ'mukut +» The left
arm displays the vitarka pose, the right arm is broken.ll

The SEdhanemdlad describes Vajraraga Mefijusri as having one face 12
end two arms in the semedni or dhysne mudrd. 1he imege of Dhyani
Buddha AmitZbha being represented on his tongue. He is white.

'He 15 decked in all princely ornements, wears the five pleces of

monkish garmentSeeses’

8 Bhatt-1, 102.
9 1bid.

10xsp, 48.
114B, plate, xlvii 111 end 113. "
12559hanarElE, 129.
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The S8dhanamdla describes Dharmadhatin Vagiévara with four
foces snd eight arms. Ihe Nigpsnnayogévall gives en zccount of

the Dharmsdhdtuvagiévars Mendela. In this Mefijughosa is given

the chief place. He is represented as sested in yajreparysnka
attitude - he is four faced and eight armed. if:.; hands are in

dhsrmecakrs mudrs, with the other right hands he holds sword,

L 4
the arrow and the vsjra, while the left hands carry the Prajhs~

paramits manusceript, s bow and a bell. & fev specimeng of this

Menjughoge 1s snother form
of Hafijusri. 7The S&dhanamilé describes Mafjughosa as riding a

form come from Tibet and China .13

lion with two arms exhibiting the vyskhyena mudra he holds a

lotus in the left. He is sometimes associsated with Ysmari and

S&dhanakums@ra on his left and right respectively.

Méiijughoga are rare.

Imeges of

Yhere are some S&dheanas in praise of Siddheiksvirs, snother
torm of Mefijufri, seated in the vejraparysnke attlitude with right
haad in the varade mudrs snd the left hsnd holds the blue lotus
with the effigy of the Dhysni Buddha Akgobhya on his crown. In
one Sa&dhana describing the Mandala of Maﬁjuéri', Siddhelkavips is
glven the central position sssoclated wilth four Gods, viz.,
J51iniprabha, Candraprebha, KabinT end Upska®ini.14 4 stending

figure of Siddheiksvira had been found in Sarnath.

13

. Getty, plate, xxxv, 63 ILP, II, 124, 241, 262.
1

Cf, the forms of Loksnathe and Siddhaikavira.
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In this aspect Vajrfhangs Mafijusri is presented as an embodi-
ment of love with the Dhyani Buddhs éksobhys on his crown: he is
six~armed carrying a bow of flowers filled with the arrow of a
lotus bud15 in his tvo principal hands; he cerries a sword, s
looking glass, & lotus and the Afoka bough respectively with the
remeining four hands. He iz represented as 2 youth of sixteen
years dlsplaying =t the s'i-iﬁgﬁra rase 26 the Hinau God of love,

Madens may be regerded as his replica. There 1s a solitary
Nepslese drewing of this Godl?

No images of Nomasangiti Msfijudri have come to light from
Indis. ihere is s Nepalese drawing of this God.
found in Chine.l®

his 1imeoges are
ihe SEdhenamslE also gives only one Dhyans in
honour of this God. Namesahgiti Mefjudri is seated in the

vajraparyetika attitude in the orb of the moon on & lotus with an
image of akgobhya on his crown. He hes three faces snd four arms
holding vespectively the Prajnfpzramits, a sword, s bow and the
arrow.l® The S8dhanamalf describes Vﬁgié/vara another form of
Mefijuéri, whose head bears the figures of five Dhysni Buddhas in
a decorative style. He is seated on 2 lion in the ardhysperyshkas
attitude. He carries the night utpala in his left hand. I e

In the Indian Museum there 1s an image of Vé‘gigvara which does

15 Bhati-1con, 114.

16 1p1a.

17 114, fig, 78.

18 1py4, f1g, 79, 80.
19 ssdhenamals, 159-60 .



(815)

not follow all the details found in the S8dhonamela account.

ihis image carries & bell in the right hend, snd sits on &

lion throne instesd of a lion. Images found in. Nepal offer

slight differences from the acecount aze quotdd in the Ssadhens-

mols. Végiéaara is & popular deity in Nepal snd is also known

tc the people of Tibet. In another variety he is known as

Meh3rajalile Mefijubri. He is represented seated on & lion

throne or on's lion. He 1is yellow. Mahérﬁjal?la Méﬁjugif'wheu

represented as seated on a lion sppesrs very much like Simhe-
-~
nanda-l.okesvara.

Mghjuvars is differently described in two SEdhanas in the

Sadhaneméli. In the first Sidhens he 1s shown seated on the

lion in the l2litf or ardhaparyenks attitude with the effigy

of the five Dhyani Buddhas on the head. His hands are in the

dharmecakramidra with the blue lotus bearing the Pralfitparsmita

manuseript (Dharmacakrsmudrd - samyuktah. PreinSparsmitsnvitot-
pgladh@rinsm ....).20 On the other hand in the second SEdhena

MsHjuvara 18 assoclated with Yaméntaks bearing a flerce look,

the latter 1s shown carrying a steff in one of the hands and

touches the feet of Mshjuvars with the other. He carries In his

left hand the lotus with the Prajiaparamité on it. He is shown

seated in the prdhaparysnks attitude, not on the lion. Meny

imeges of Mshjuvara have been discovered from Bengal. An imsge

of one of these was discovered st Bara in Birbhum district with
the effigies of the five Dhysni Buddhss over the head and
sccompanied with Ssdhanskumara end Yswantake on the right and

20 szghensmEls, 111. |
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left respectively. 4s regards mudrs or poses they closely

sgree with those noted in the Sadhene referred to sbove.2l
Two gseated images of Melijuvara are preserved in the Indisn

Museum. In both, the hands sare Joined sgainst the chest

in the gharmacakrs mudra. In one case Mahjuvara is sccom

penied by two femzle divinities, supposed to be the wives of

Ma’ﬁjuvam-'ua?ijus{r'f,' viz. Kesinl snd Upakeﬁinf. In the Museum
of the Varendra. Research Society®Z there 1s a six~heeded imsge
of Bodhisattva Ma‘ii;)us@f surrounded by five Dhy&hi Buddhas. In
the Ra)shehi Museum there is an imsge of Mafijuvera of the 1ith

or 12th century A.D . decorated with omements. He is seated

on 2 lion in the lalit@gsne pose and his hands placed near the

breast exhibit the dhamacakra mudra. A book is plsced on a

lotus flower, held by its stelk In its left arm.23 A portion
of the prabhavali is brokenj the figures of the Dhyeni Buddhas
AmitEbha and Aksobhya are, however, preserved. Ihls imsge was

found st ‘i‘alanda.z4 Mefijuvara 1s also worshipped in Tibet.

Another form of Mefijudri is McBiuvafra who 1s accompanied

with his Sakti. His different forms sre best descrihed in

the S&dhanemdléd and the Ni aspannayogi’valf' of Abhayskaragupta.

21 The image was identified at first with the Hindu goddess
Bhuvsneswari (Birbhum Bibarsns) or with Simhansnda Lokeavars.
ASI-AR, EC, 1920-21, 273 cf, Bhatt-I, 117n.

22 Catalogue No. 2 (b) 1/64.

8 cr, HB, 470, plate, XXII, 57.

24 pg, 470.
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In 811 these sccounts he 1Is represented with three faces end
sizx arms. It may be noted thet there ere some similarities
between the Sadhanemdl? and that gilven in the Ni;spannayogivalf.es
A third description of Mafijuvare found in Nigpannayugivali is
somewhat diiferent and does not tally with the other accounts.
ﬁaﬁjuvara is well known in Tibet and (‘.h:lna.ae An eight-armed

Mafijuvara with his Sekti s preserved in the Barode Museum.

Another form of MaAjubri is MeHjukuwara. In this form

he is decked with princely ornements =nd seated on an animal

(suttvaparyankinafe..) He is three-faced and six-armed, in two

right hends holding a sword, an arrow snd the third in the varads
rose$ while those on the left side carry the Prajhapzremita,
blue utpala snd a bow respectively.

mendicaent .

He wears the dress of &

Arepschans, a popular form of Maﬁdus’ﬁ is wldely represented.

The S&dhanemile providing wore Sadhenss for this God testifying

to his comparative importance. He is seated in the vajrsparyahka

attitude either on a throne or on an animal, with his legs

closely locked. He is assocciated with four figures, those of

KesinI, Upsketini, Cendraprabhe end SUryaprabha.

Several very fine imeges of this God are found. 4in Image

was found al Jalkundi probably belonging to the 12th century

25 Nsp, 483 of, bhatt~I, 118.

2% gordon, ITL, 66 with the £akti under the title of nanguaatha,
Cliark, TLF, II, 7, i1, 53‘%" 195 .
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ae«De  Arapachana is seen seated in the valraparyanka pose on a
lotus carried by two Nagas. Out of his two arms, the right
forsarm is missing while with his left he carries the Prajna-
paranita. He has & smiling face and he is assoclated with the
four divinities viz. Jalini, Upakedinil, SuryaprabhT and Chandra-
prabhd and on the prabhivall appears four Dhy@ni Buddhas, namely,
Valrochana, ikgobhya, smitatha and Ratnasambhava.?! Two speei-
asns one from Nepal and the other from Baroda are also available.
The Sadhanamila describes irapachana in another Sa@dhana as
Sadyonubhava - arapachana or Sadj?ﬂbhava Mdﬁjuééi% more or less
onn similar lines. ierc he has a smiling faece brilliant 1like the
moon (smitavikasitavadananm $ad@nkakontitulya Sebham), he is
decked with prlocely ornaments and represented gseated on a double
lotus in the vajraparyanka attituda. He carries the sword and the
book and (wears the {ive cizskes (rags) which are slightly
folded'. He is associated with four divinities viz., Jalinikumara,
Candraprabha, Keéini and Bpakdﬁini’.zg In the Timkar collection,
Vew York, thers is an image of Lrapcana Héﬁjuéri from Bengal
(11th century 4.D.). Black slate 3'93". It was exhibited in the
Metropolitdn Museum of 4rt.22 Jrgpeana is worshipped in Tibet.
The Tibetan arapean: carries a bell in his right hond. He is
also known in Chinma.

27 Bhatt, fig, I.4.(11)b, 28-2%; plate, VII (b)3; HB, 470,
plate XxII, 58.

B Bhatt-I, 121.

2% ananda Z. Coomaraswanmy, History of Indlan and Indonesian
Art, 244, plate LXXI.
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sthiracakrs, another form of Mafijusrl is mentioned not in an
ordered form in the Sadhanamali. He is represented as helding

a syord in one hand and the other exhibits the yarada pose. Hs
is geated on the moon supported by a lotas.20 He is assoclated
with Praifs and both of them ‘display the seontiment of passionate
love'.3!  Ho was also known in China.5®  An Image of this god,
discoversd at Malda, is preserved in the Museum of the Vangiya
Sahitya Parisad."® It bas certain speclial features with a sword
on a lotus with 1Its sten held in the left hand, the right hand
boing in the varada pose. Seated 1n the lalitg posture over a
lotus, the God is accompanied by his sakti on his left side. Tho

Dacca Hugewn possesses an sxcellent image of standing Sthiracakrs.

Vadirat is a form of Hafijuéri. The S@dhanzmala gives an
fdea aboub it in a S3dhansz. **e is represented as a young man
of sixteen yesars age, deoorated with valuable ornaments. He is
seated on the back of a tiger in the arcdhaparyanks attitude and
his hands exhibit the wyyakhyans mudra. (e 1s decked with various
ornsments. One speclmen of this God is found in the Chiness

collaction o0

There are at loast thirteen forms of MoK jusri according to
36
Dr. B, Bhattacharya. #iceount given by Gebty broadly classifies

30 phatt-I, 122.

81 1hid.

%2 ¢lark, TLP, II, 261.

33 ¢f; Handbook of the sculptures in the Museum of the SPP, 33.
24 iodern Review, 1938, March.

35 Glerk, TLP, II, 272.

%6 gotty, 100 £f. : .
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them into tyo categories : (1) Human and (2) Tantra. Of the two,
the first is subdivided ianto three forms, vis.

I uyith sword and book :

ecolour symbol mudra
1. Mafjughosa white lotus supports Vitarka mudrd
2. Simhananda .
. Malijughosa : yolliow - " " Dharmacakra
3. MaRjndri yellow Simhan@nda  sword held in
the hand.

II To the sscond catepory are assigned the following :
With blue ug 3
4. Laharajalila

Hafljudri yellow on lion throme ‘royal ease’
Se Eanjussi yellow LA dharmacakra
6. Simhananda segted on a lion

Mehjusri a {legs locked) "
7. Dharmasanka-

samadhi-

Manjuéri white dhyana
8. Siddhaikavira

Hafijusri " legs locked varada mudra

IIT With sword and utpala

Ye E&Ejaé%i blach or knesling,

dark blue third eye

IV Tantra fom :

10. Jianasattva lotus, book, ] one head and
HMafijusrl yellow bow and.arraw I four ams.
11, Vagrananga n Cne head 4
to 6 heoadse«
12. Hafjuvadra . i 3 heads and & arms.
13« Dharmadhatn
Vagisvara’ A " "
14, Yamznbaka Diigrmapala form.

adrchaic form with dakti.

-
L
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There is much similarity between ﬁaﬁjuéii'and Prajfhisparamita.

The latter is regarded as the ombodiment of wisdom and Mafijudri
is thoe male personification of wisdom. Images of both carry lotus
and bopk, but there ars cerfain distinguishing featurss 'either o
syord ig added to the other symbols or ths postura differs, or the
figure is masculine'.37

The greates! contribution of Yahiyana Buddhism was the
Bodhisativa conceptilon. This idea brought great success to the
Buddhist relisgion 'and that it proved capable of converting the
vhole of Central and Zast 4sia, and of winning for a time more
adnerents than any other religion'gsg This ideal was so great

that aven tha Hinayana schools incorporated some of 1ts charactor-

istics into inzo own systomge

The account given above is not merely a thooretical
elagsification and categorisation of the Bodhisattvas. It 1s
interesting to note the Bodhlsatlvas soon becams objects of
relligious worshlp with meny follovers. They wers glven names,
they had different attributes, spiritnal and visible as described

above., They are regarded as worthy of worship as Buddha.a“

37 Conzs. ¥ 54,
28 1p1a,
39 In the Lotus Sutra it is said that to pay homage to Avalokitod-

vara is as recompensing as the worshlp of innumerablc Buddbas -
Saddharma Pundarika, 364.
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Section &
Bmanation of Dhyani Buddhas as Gods

cmanation of smitabha :

Two gods namely HMalizbald and Sapbasatika Hayagriva
emanated from the Dhyani Buddha smitabha. The Sadhanamzalz
deseribes Maliabala as red with one face and four ams, standing
in the pratyalédha attitude. The imape of Amitabha is on his
crown. Satpasatika Hayegriva is also red and bears the image of
the DhyZEni Buddha imitabha on his erown. He is fierce looking with
three eyes and protruding belly. He wears a chain made of skulls.

The appearance of ome of his face is like that of a horse. IF we—y b-

nobel dhot Bvalolibafvans ondl fovr foars M,_,..ﬁ,sv S R Gt frotm T DbagTe
&"\AFQ""‘)’ Mm. u..a.;@'{:.,.p»ca Alserua, dh 'E

Emanation of sksobhys

A number of male deities emanatedfrom the Dhyani Buddha
dksobhyas. They are fearful in appsarance with the exception of
Jambhala. Images of some have been found in Bengal. The malo

Geds emanating frow the Dhyéni Buddha &ksobhya are listed below
1. Candarsona is yellow with one face and two arms. He has a
terrible face with a garland of Ysevered headé'. He 1s dressed
in tiger skin and his 'sacred thread conslistis of a white snake!
(QgggggélééigggggQ,...§1§§sargaxajﬁbpaj§taﬁ yyaghracarmanivasaw
ggg....).l It is said that he should be alvays ropresented in

yabyam but the Sadhanamala does not say anything about 15,2

1 szahanamala, 172.
2 C"f, Bh&tt“l, fig, 1240 * )
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2. Heruka is regarded es the most important member of this group.
There are three varieties of Heruka, viz., (1) twe-armed Heruka
(dvibhuja Heruka),® (2) Heruka in Yabyem, snd (8) four-srmed
HBeruvks (caturbhujs Beruks) . Heny sadhsnas are offered to this
God in the Sadhanswsls end Nispennsyogavall. His lconographicel
features may be briefly sumred up. He stands on & desd body in
the ardheparyafks attitude, with his body covered with human skin
and wears a garland of human heads. His hair is arranged in the
form of a crown and on it there is an effigy of the Dhyanil Buddhe
Aksobhys. The head is decorated with five skulls. (Pingorddhva-
kegam Aksobhyswukutem karnskundalem Asthyasbharansgobhem tu siren-
panicskapslakar) % He menages the vajra in the right hand snd from
his left shoulder hangs the khatvangs with & flowing banner, like
a sacred thread. He carries in his left hand the kspala full of
b100d .2 In this connection it may be noted that in snother s#&dhens
'the khatvenga is described as being marked with a ysjrs of five
thongs snd decorsted with 2 venner with jingling bells, human
heads and a double lotus, the lower part of the khatvengs
resembling the vajra with one thong.....Hig left leg rests on the
double lotus (and not on the corpse) b in imege of Herukz which
may be agsigned to the 1ith century A.D., was discovered from
Subhapur, north of P.S5. Badkamta (Tippere)’ and kept in the Dacca

3 ¢r, Paul, 84.

4 sadhenamdla, 473.

S Bhatt-I, 156.

6 1bid.

7 Bhattasall, 37, fig, 1.A(iv)b.
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Musevm. Heruka is seen stsnding in the ardhaparyanks attitude
with 2 fece beaming with job, the hands appear to have held a
kapals and a vajra. The Dhyanl Buddha Akgobhye can be seen on
his tiara. ~‘)‘:h.e other features agree well with those described
in the Sadhsna. Geity is inclined to identify this image as the
goddess Kurukulla.8 In the Indien Museum there is an imsge of
Heruka, found in North Bengal. Dr. P{. Bagehi is inclined to
identify this with Sambera and assigns it to the 12th century
AD.

Hevajra occupies an important position emong the 1ibetan
Buddhist pantheons. 1This God msde his eppearance during the last
phage of Buddhism. It mey be noted that there 1s not much differ
ence between Heruks end Hevejraj the latter neme is given when
he 1s accompenied by his,ggg;ﬁé. There are at least four verieties
of Hevejra, viz. (1) two-armed, (2) four-srmed, (3) six-armed snd
\4) sixteen-armed. All have the blue colour and are represented
in the ardhaparyafka attitude. Ihe first two varleties have one
face each, the third variety 1s with three faces and the last with
elght faees. This variety bears the image of Dhysni Buddha
Aksobhya on his crown. He has four legs, trempling the four
MErags. In the right hands he carries the vajrs, the sword, the
arrov, the discus, the wine-glass, the steff, the Lriffle and the

goad. In the left hand he has the bell, the lotus, the bow, the

8 cf, Getty, plate, XLII, fig, 1, 129.
¥ ssi-AR, 1984-85, 79, plate, xxiv(e)} HB,471, plate xxi, 53.
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raised khstvangs, the skull-cup, the jewel, the raised index finger

aend the noose.

Some images of Hevajra were discovered in different perts of
Bengal * (1) in imoge of 16-armed Hevejra in Yeb~yum attitude with
his wﬁgz?réﬁwbgfsmdabad. Its iconographicsl features sgrec
more or less with the above..C (2) Another image of 16~armed
Hevajra was unearthed from Psharpur-!l {8) 4 third imege wes
discovered from the Bharsmnagar subdivision of the Iripura state.

Buddhaekapals ¢

One form of Herukaz is Buddhskapzla. ie 13 represented with
his gaktl, Citresens, one~fsce and four arms, stending in the
2! parysnka attitude with the Dhysni Buddhe Aksobhya on his

frn, of #his gek
crown. £€ne 1mageAis preserved In the Barods Museum.

Sambara @

The S&dhenamals s describes God Sembara, snother form of
Hevejra. He ls three-eyed, two-ermed end one-faced with Aksobhya
on his crov;m, standing in the Alidhs attitude upon Bhairave and
Kalnrstri, with tiger~skin on his vody, 2 chain of humsn heads

on the neck =nd head. The Nispesnnayogevall describes Sambara

10 Nehar collection, Caleuttay of, HB, plate xxi, 54.

11 pykshit, 55, Pl.xxxviii (c)3 ASI-AR, 1927-28, 185,
Plexlix (2,f).

12 spdnanemals, 504.
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of the Sembars Mandala with four faces =nd twelve arms.1® His
iconogrephicsl features tally, more or less, with those of two-armed
Sembara. He is represented with his Sekil, Vajravarshi, vho bears
the effigy of the Dhyeni Buddha, Vairocana on her ecrown, but
Ssmbaras bears thet of Aksobhya. Getty's Sambara (Yi~dam) iee.,

Ged Protector is a2lgo 4~faced and 1lZ-armed.
Saptaksara *

Sapteksara 1g another form of Hevejra with three faces and
six arms. He 1s represented with his sgkti Vajravarahl in the

alidha pose.
Mahamays ¢

| The Sadhenamala snd the Nispannayogavall both describe this
form of Hevalra. He 1s represented in the centre of a lotus with
his gakti Buddhgkini in ysb-yum. He is four-faced and four-armed.
He lg assoclated with four goddesses on the four sides -

East - Vsjredakinlj south - Batnedekini} west - Padmadskini and
north - Vigvadakini. Mahewsya and his sssociaies have a terrible

look .
Hayagriva ¢

Hayegrivs is the God whe emanates from the Dhyani Buddhe
éksobhya and 1s represented ss standing in lglitd attitude with

23 nsp.
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three faces snd eight arms having o terrible appearance.
Roktayamari and Krsnaysmeri ?

ihe God YsmiZntake is called Fekteyswarl when red end
Krsnayamari when blue. He may be worshipped alone or with his
Sektis The Sadhenenld depicts him as standing in yab-yum in the
gratg‘éﬁw. sttitude. He is one faced, two-srmed, 'carries the
kapals full of blood in the left hand snd the vhite staff surmounted
by a yellow head still wet with blood, in the right’.ié ihe effigy
of Akgobhya is on his crown. He 1s dressed in tiger-skin and

ornaments of snekes (pEgabharane-yvibhussnam pingaisrdhvekassm
vyaghracarmdu-baradharemiseeses) 15

Krsnaysmari *

Kronayamari is of three different forms. Iwo-armed Krsne-
yeméri is blue with one face, stending'in the pratyslidha . attitude
‘on the orb of the sun on a double lotus esnd es riding a_buffa].o..£16
The four-zrmed Krgneysmari is ferocious looking with three fsess
2nd secompanied by his pralia. 'His ornements are formed by the
host of the lords of twice-born serpents who sre white like stalk
of lotuses. He carries in his right hend the Mudgara and the sword,
and his left hend the lotus and the jewel'. fhe six~armed

Krsnayamari is also ferocious. He 1s represented with three (or six)

14 ¢¢, Bhatt-I, 167.
19 szahenewald, 530.
16 1p14, 547.
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faces, slx arms and six legs, standing in the pretyslidha attitude
with the imege of Aksobhys on hig crown. IThe six hands carries
the khadgas, the mudgars, the ysjlrs, the ghants, the velrapase
egnd the mﬁgala. In the Nispannakogav&1117 the six-armed Krsne-

yeméri is regarded as the prineipal deity of the Yswari mendala.

Jambhals 3

Jembhale 1s regarded as & Buddhist counter-part of Kubera-~
Vaisravans,18 the son of the sage Vistavas hence called Vaistevans.
Kuvera's home was on mount XKaildsa and he wes made the God of Wealth
by Brahma. &ccording to the Buddhists he was & Lokapgle. In Buddhist
countries he was worshipred in meny forms. B. Bhattachsrys believes
that Jambhsla originsted earlier than the five Dhyani Buddhas and
that belng a Yaksa he may be regarded as of non-Buddhistic origin.19
Kubera hes both Yi~dam and Dharmapals forms. As Yi~dem he is called
Jembsls. He 1s three-faced and six armed with an effigy of Aksobhys
{or Ratnesambhave) on his head. In his hendg he carries the citron, th
goad, the arrows, mongoose vomitting Jewels (or tied round with s
lasso, ete. - deksinatribbujaih mstulungs - nkusa - bandharam. ».)20
Jambhale seems to heve been quite popular in Bengal, as shown by
the comparatively large number of his images found In different

parts of the territory. Detalls about these {inds are glven below?

1. A smell image dlscovered in the excavatlion of the Rsghursmpur

17 wsp, 36.

¥8 51K, 283 HB, 471; of, Getty, 156.
19 Bhatt-I, 178.

20 grghanemals, 564.
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snd preserved In the.ﬁaéca Museum. He is represented sested in
the lalitsksepa posturs, tbig belligd, with a citron in the right
hand and & she-mongoose In the left' who 1s vomitting a Jewe1.21

P ﬂnotﬁer stone image found in Paikpare, Dacca district
vith a short inscription on its back 'Ja&bhala‘gggg {ndrs) ya gvsha'
to be assigned to the 9th century AD. It 1Is & seastved figure in

a Bhadr@sena pose.2é

3. An image worshipped in Badkamts in the Tippera district
as reported by Bhattassli.2S

4 & 5. A beautiful seated image worshipped as God Siva at the
village of Sukhsbespur, P.S. Munsigasnj, District Dacea, as noticed
by Bhattessll. 4#nother Jambhala image was also noticed in the seme

place. 1t 1s of a grayish black stone, sbout 10 feet in height.34

6 & 7. Two imsges identified as Jambhela, besring sll the
characteristics of the God, found in Vikrampur and ReJshahi res-
pectively, to be assigned to 1iith~12th centuries A.D.gs

8. A beautiful image (44 inches in height) reported to be
preserved in the AgganiBhapandite Dhammavamse Malidthara monastery
In Chittegong. T1he pot-bellied god holds a2 citron in his right
hand and a mongoose in his left. 'ihe base contains & few purses

full of coins'.2® The imsge belongs to the 11th or 12th century A.D.

2l Bhatt, 84.
22 1pig, 35.
3 1bi4, 35.
24 1piq.
25 pp, 471.
26 op, 1HG, VIII, 332. .
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Yo A broken image gested in the lalitassns pose on a full

blown lotus, preserved in the Varendra Hesearch Soclety Museum.

hY

10. Jambhels is represented in the terracottas art at Peharpur.
I-tsing refers to'Jambhala ag a seated God with one leg pendent

and holding s golden money bzg - he was black.
Ucchusma - Jembhala *

The Sadhansuale describes a type of Jambhaela known ss Uechusme-
Jambhala, having the image of Aksobhya on his crown. He 1ig & gwarf.
He is represented in the praty@lidhs attitude with 2 protruding
belly, stesnding on Dheznade. In his left hend he holds the mongoose
vonritting at jewels 'on his left thigh'...29 This form of Jambhals

is represented in an imsge found at S&rnath.
Vighmzntake :

From the Sadhanemala it appear530 that he is blue with two
arms gnd one face. He 1s represented standing in the pratyalidhs
attitude with & terrible appearance. In one specimen he is seen

trampling on the Gdd Ganess .«
Vajrehunkarse ?

Va]rahunkara is either two-armed or six-srmed. T[he two-armed

Vajreshunksra is deseribed in the S@dhaneviald as ‘terrible in

29 phatt-I, 179.
80 saghenewsla, 558-59.
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eppearatice’. Hig erms digplay Vajrahunkers mudrs, carrying the
ghag?a and vgjira (Ghantavajreprayogens mdra - baddhakéradvaxam):
standing in the pratyélichs sttitude upon Bheirava. The six-armed
Vajrahiinkara 1s repregented in the Vajrehunkara Mandala of
Nigpenneyogavall es its wain god. He 1s blue with three fsces

and six arms.

It may be noted that there are some similarites between the
two-armed Vsjrshunkara and Vajradhare in regard to the mudra:
tut Vajradhara is represented seated in vajraparyenke attitude

whereas Vajrshunkara stands in the pratyalldhs sttitude.
Bhutadamara @

Bhﬁtagémara'bears a terrible appearsnce, he is black Qith
four arms end is vividly described in the Szdhanemsld.®l He is
regarded as the chlef God of the Bhutemendala of the Nispanna-
yogavali.

Vejravalanalarka ¢

He 1s snother God with a terrible appearance, four faces

and eight armse. Helis blue and represented standing in the alidha

attitude. 'He tramples upon Visnu with his consort'.32
Trailokyavijsye @

He 1s represented as standing in the pratyalidhs pose sttacking

31 sEdhanemsld, 521.
32 Bhatt-1, 184; SEdhanemdla, 512.
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with his legrMehedvara and Gauri. His sppesrance is terrible with
blue colour, with four faces displaying different attitudes and
feelings; of his eight srms, twe are placed in the vejrshunkara
sudrd carrying the ghenta snd yajra.

—
Parsmasva ¢

He 1s represented as stsnding in the pratyslidhe sttitude
trampling with his four legs Indreni, s/r"i, Rati, Priti, Indra,
Madhukara, Jayskara and Vessnta. He has eight arms snd four faces

displaying different sentiments and feelings. He is red.oS
Yogembara ¢

In the Hi s_pazma;mgavé.‘f.'?.34 Yogsmbara is given the most honoured
place (bhagavan Yoghmwbara). He 1s represented ss seated on a lion
in the ardhapsryenke pose. He has got slx arms and three faces of
red, white and blue colour respectively. ELmbracing his PraJne
Jhsnadakini.

Kalacakra @

The Nispannayogevali describes Kelecskrs, who is introduced
for the first time in the Kglacskra Tantrs (a2bout the 10th century
AD.). He is represented dencing in the 2lidhs pose 'on the bodies
of Ananga and Rudra'. He hes four faces with tvelve eyes and twelve

arms. He 1s known in Chins snd iibet.

33 ¢¢, Sedhenau3ld, 510-11.
4 Nsp-32.
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The sbove account shows that there were st leasi twenty Gods
cmanating from the Dhyani Buddha iskéobhya' All of them are blue
in colour and have & terrible appearance, except Jambhala who is

worshipped In msny parts of Bengel. Heruka is also well known.
Emanation of Vairocana ¢

Namasangiti has been desc;'ibed gs em2nating from the Dhysani
Buddhe, Vairocana, 'the God of the inner shrine'. WMany Goddesses
have emenated f{rom Vairocsna. Nemasangitl is a deification of the
Namsgsengiti literature. Getty35 desecribes Nemasangiti as a
"Dogumetiec Form of Avalokitesvara'. An aceount of this God is to
be found in the Dhamakogasaﬁgraha.ae He is represented with a
jﬁi:.amukui;a; he is one-faced and twelve-armed, which are}gifferent
' mudras, seated in the valrsparyanks attitude on a lotus with a

smiling face. In Nepal many images of thls God have been found.
Emsnation of Amoghesiddhi :

Ihe only God emenating from Amoghesiddhl is Vajramrta. Ihe
rest are Goddesses. According to the Nispannayogavans%aj ramria,
is the chief deity of the VsjrSmrts Mendela. He 1s represented

seated with his prajfia, has three faces and six arms and is green.
Zmanation of Retnasambhava ¢

From the Dhyeni-Buddha Ratnasambhave only one male deity heas

35 Getty, 66, 67.

36 A.S QBOMS‘QV Fel. 91.
37 msp, 18.
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emenated. He is Jembhala. 4#nother form of Jambhals known as
Ucchugsme-Jambhala, as slready mentioned, also emeneted from him.
Aceording to some scholars Jambhala emansied either from the
Dhyani~-Buddhs ikgobhya or from Rstnasambhava. The characteristic
festure of Jambhala emansting fmm’Ratnasambhava is that 'he earries
the mongeeose in his right hand and?he cltron in the left'.38 He

ls represented either slene or with his _é_z;_l_c_‘_c_;, ¢ when alone, he caries
the mongoose in the 1ei‘tb£:§d‘the citron in the right! 39 pe 1s
seated in the lalita attitude. In the Yab-yum form he is repre-
sented sested in vajlraparyenka attliude with his prgjfia, Vasudhers,

he is three faced and six srmed, well ornemented with a big belly.

Uecchusma Jambhala ¢

He 1s represented standing in the gratx‘élggiha attitude upon
Kuvera with terrible sppearance, protruding belly and ornaments
made of snskes. 'He holds the kapdls full of blood against his
chest in the right hand snd looks esgerly at it with three eyes.

The left hand .«...holds the mongoosge' A0
Manusi Buddhes ~ Gautamza Buddha @

N.X. Bhattasall gives a 1list of images of Geutema Buddha
preserved in the Daccs Museum. The list of such .imeges as repre-

sentatives of Buddha includes (2) en imsge of Buddha seated in

38 Bhatt-1, 2387.
39 1pia, 298.

%0 pnattassli, 80-33; ef, .
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sdamantine pose on a Padmassna or lotus-sest, found at UjEni in
the Faridpur district. Thére are some miniature representations
below the lotus seats (b) an image of Buddhse seated in Vajrasens
snd in the bhiipispards mudrd. It is mede of white marble. Found
in Mymensingh districts (¢) & terra-cotia plague with the immge
of Buddha in bhimisparss mmdrs, from excavetion at Raghurampur,
P.S. Munsigan}, district Dacca, with eight gtupas including two
big ones, at the site. (d) A similar, broken imaege of Buddha in
bhimispards mudreE 'under e trifollc arch' with eight stiipes is
found from Reghurempur, distriet Daceca. (e) One headless image of
Buddhe in bhumispargs mudra from Ashrafpur which yielded e copper-
plate of Devekhadga. (f) One cubicle slab of sand-stone with four
Buddhss, seated in the dhyani mudrs, found st Churain, P.S. Munshi-

ganl}, district Dacca.41

Special mention is to be made of the ancient site of Sabhar
in the Dacca district where wany Buddhist remains were discovered.
The finds Include ¢ one terrascotta sleb wilth eight niches containing
representation of Sekyemuni, Mafijusri and Loken@tha gested in
dhyana, 1elits and maharslslils assnass respectively. Probably
this type represents decoration used outside a Buddhist structure.
One terra-cotta slab contsining five niches with s Buddhs in
bhimisparss mudra in each case; one terra-cotta slsb with seventeen
niches with {figures of Buddha in different poses and of two
Bodhisattvas were engraved on it one terra-cotta with Buddha and

Bedhigsattvasi one thin plague with single Bodhissttvas in l1alitsksepe

41 Bhattassli, 30-33; ef,
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posture: one imsge of Buddha about & foot high in bhﬁmisparé&
mudrg frow Sabhar. Images of Buddha in different pose are found

in large numbers in different parts of East Eengal.
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Section F

Geddesses

The introduction oi the female element in the Buddhist psntheon
and their growing popularity cawe in the wake of the increasing
influence of the Tantra system, when by the 7th century AJ . the
rigldity of the Northern Buddhist Sechool haed positively declined,
leadifxg to the rise of femele deitlesg in wany forms including
feroccious forms as well as the concepiionh snd worship of ggg_i_:_; or

female energy of a2 gode.
Tara ¢

The most beloved of the feminine deities are the Yaras
'saviouresses' who are regarded as the mothers of the world and
who protect and fulfil zll our ho;zesﬁ She 1s known by meny different
names .2 Gradually the cult of T&Era became populaer with the Buddhists.
& group of twenty-one T8ras came into existence during the period
between the elghth and the twelfth centuries A.D.3 In the 7th
century AD. Hiuen-tsang saw many statues of Tars in Northern
Indla. B. Bhattacharyya holds that 'Tar3 1s s common name applied
to a large number of feminine deities in the Buddhist pantheon'.4

E. Conze, Thirty Years of Buddhist Studies, 1967, 81-82.

There are one hundred and eight names of Iard - Buddhist lexts,
Bd. snd trans. by E. Conze, 1954, No. 176, 197.

Getiy, 118.
Bhatt-1I, 226.

W N e
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The name T8rs is supposed to be derived from the mot ‘'tar’
(to eross) 1.e., the delty who ferries across (tarysti). She 1s
bhe goddess who helps her devotees to cross the ocean of existence
and thus become the Ssviouress per excellence. In Yibetan 'Tara’
is egquivalent to sgrol-ms meaning 'saviouress' or ‘deliveress'e.
In Mongolian her nsme is 'Dars eke' mesning 'I&re mother i.e.,

mother of all the Buddhas and Bodhisettvas'."

There are different legends about the origin of goddess Lara.
ihus some believe that she wes born from 'a blue rey thst shown
from the eye of Amitsbha'. Agsin, some hold that 'as tear fell
from the eye of the god of Misericordia AvalokiteSvara, =nd falling
in the valley beneath, formed a lske. From the westers of the lske
arose a lotus-flower, which, opening its petals, disclosed the pure
goddess Tara.' Lamas believe that 'Iard was incarnate of all good
women, the two pious wives of the Tibetan Buddhist king, Srong-
tsan-sgem~po were regarded by them as Incernations of Tare! 5 Many
varieties of T8rd are noted in ‘I.‘antrieaworks.? T8r8s of different
colours$ Tarés with two~ams and mores 1ar8s emanating from the

five Dhyani Buddhasj seated and standings in the couwpeny of Ave-

lokitesvara or otherss single or in the company of other Gods.

Distinction based on colour 3
White Téra * Sitatard @
Sitatare is the neme of the white {Zra symbolésing purity and

5 cf, Getty, 120.
6 1bia, 120.

7 the book of praises of the twenty-one forms of Tard, Ed. and
rans. into German by S. Hummel, Studien, 1950, 97-109 .
r, Getty, 122. .



(339)

highest wisdom. She 1s the consorl of Avalokitesvara end is

represented standing.?

The S&dhensmgld represents Sltatdra as
vhite with four arms and three eyes (I&rgbhagavatim m
trinetrsh coaturbhujffiess«ss)s She is adorned with ornaments snd
wears the images of the five Dhyani Buddhas on her head dress.
She is sccompanied by Marici and Mah@mayiri to her right and left
respectively .10 The worship of Sitatars is not common in Bengal

but she is popular in Tibet, China, ete.

B. Bhattacharys gives & list of white {8ras 8s follovws ¢

1. Agtemshsbhays Tard : This Tdra is represented sested in
the grdhoparysniks attitude sccompenied by ten female deities.

2. M;tyuvaﬁ’cana Tare 3 seated alone in the vagj reparyaike
attitude with 2 wheel on her chest.

3. Caturbhula~sitatdrd: is accompsnied by Mah@meyuri and
Marici. She 1s four-armed, the first pair exhibiting the utpals

mudrg end the lotus, and the second pair In the varadas pose.

4. Sadbhuje-sitatérd: The SEdhenam@ls represents her seated
in the agrdhaparyafika sttitude with three faces of three different
colours (vhite, yellow and biue) and three eyes eachj six hands -
one of her right hands displays the varadié pose and the other
carries the rosary and arrov. The remsining three hands exhibit

the utpala, lotus and bovw. OShe is decked with ornamenis and 8 vwew

9 Getty represents her with two-arms. There are some slmilerities
between Khediraveni end Sitat@r&s but the differvences between
the two helps us fo identify the two goddesses (Khadiraveni
is two-armed whereas Sitstarsy is four-armed) .

10 s@dnenemsls, 215.



(340)

with the image of Amoghasiddhi. ‘'Her head is embellished by five
severed heads and a crescent moon' (....p_@_ﬁ_cg;u_x_xgg_ay_;ggﬁg}}_@-
astsicdn archacandrekrtabokhiarai. «.) 41

5. Visvemdta: The S3dhenam3lsé deseribes her as one-faced
and two~armed - the right hend displays the abhaya pose and the
left hend carries the vhite lotug with e white serpent as her yahana.

6. Sukla Kurukulld : Sukla Kurukulld is white with two arms
exhibiting 2 rosary and a cup of utpsle. She is three-eyed. She
is decked with ornaments of snskes, thus, 'Her hair 1s tied up by
the serpent Ansmnta of blue colour, her necklace 1s formed by the
milk coloured VEsukl, «...her ear-ornaments by red Teksska, her
sscred thread 1s the green Karkkotaks, her girdle 1s the white
Padma the lord of serpenis, her Nupura 1s the serpent Mshepadme...,
her bracelet is the yellow :rafaﬁkhapﬁla, her armlet is kulika of the
smoky cloud. ...(ni’lﬁnantﬁbaddhakegig"....g’iyg_gavarxia - vé’auki'k?ta-

-

haragm reikte-isksskekriekornagrakundelsn dirvasySma - Karkhotskekr -
tayajfopavitan, m - Pndmenegen rak::tahﬁréﬁ:, mgaﬁlavan}a -
Mghapsdmak x:tanﬁpgr'@, ﬁ}_a_-éaﬁkhag’élakftakahkagéﬁ dhums bhrsvet -
Kulikakl:tﬂem_raﬁ....) 12 She wears e crown with the imege of
Amitabha. She is a passionate lover and possesses a heart 'which
is melting with compassion' (....srevadamrtavigrahsh Karu?iirdra—
clttah bhavayete...)

Jahguli-Tara ¢

While Janguli-Tara is represented with four arms snd one face,

1 S&dhanamsla, 216.
12 1114, 362-63.
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herself decoreted with e jai':amukut.a, a white scarf, ormements
of gems and white serpent. She plays the yj_r‘;g with the first
pair of hands, with the second right hand she makes the mudra
of protectlon snd holds the white gerpent in the second left.
She is bright like the moon.tS

—-— — /_, — ——
Green Tare ¢ Sysmatara ¢

S/yématéré is green Tira;, who 1s regarded by the Tibetans
as the original Tara. The 1list compiled by B. Bhattacharys
comprising the following @

1. Khediraveni I&rs

2e Va’éyatﬁrﬁ

3. Aryataps

4. Mehatteri T&ra

5. Varada Tara

6. Mehdsrl Tard

7. Durgottarini Téra

8. Dhsnada Tars

. Janguli

10. Parqaé'ébarf

fThe Green Tara is represented dressed like & Bodhisattva with

& crown, geated on & lotus throne, ‘the right legs pendant, with

the foot supported by & smell lotus'.l?® She is two-srmed - the

right hend displays the charity mudra snd the left in the argument

12 Bhatt~-I, 191-923 Getty, 122.

3‘?« Getty, 1233 ef, Cembridge University Library MS. (No.Add.1643).
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wudrd. She may be alone or in the company of many. In the latter
case, her place 1s to the left of the principsl God .15 Her com-
panions may be ‘eight green T&ras' or Ekajata end Meriel or Jahgull

and Mshamayuri .16
Khadi reveni Tara

Xhediraveni-Tara is represented in the Sadhsnemals as of
green colour with two hands displaying the varads mudrz in the
right and the utpals in the left. She is sccompanied by Agokok@nta
Mariei and zkajata to her right and left. She bears the image of
ldwoghasiddhi on her crown (Haritéhl Amoghasiddhimskutim veradot-
p2ladha ridsksinavamelcersim ASokaksnt3 - Marley - Eka;atiagxagradak-
sina vamedigbhnzah divys - kumarim. ..gmjﬁtv‘g')”
standing or seated. An image of black stone found at Somspura,

She 1s represented

district Duecce is preserved in the Dacce Museum. It is 2 seated
imsge of Khadirevsni-Iara. S‘ihe’ lconographical details tally with
the S&dhena. It is green. The right hand displays the varesds
mudrd8 and in her left hand she holds & half blown blue lotus. She
is accompenied by Agokeksnt& (MaricI) and Ekajat®. Eight Tarés
are on the prabhavell carrying the lotus in their left hands snd
the right hand is displaying the abhays mudraz. A krittimukhe

1s shown on the top and a short inseription at the bottom, the
the seripi of which may be assigned to the 1Zth century A.D.18

13 She is sometimes found in the right of Avalokitesvera.
16 Getty, 123.

17 ssanenemzis, 175.

18 pnattasall, 56-57.
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A sm2ll image of Khadiravargf fara is found from Rajshshi. Here

she is represented seated in lalitagsns on e full blown lotus,

the left hend exhibiting a pilotpals and the right in the varadsa
mudra. She is decked with ornaments and sacred thread.l? Recently
the Varendra Research Museum have acquired s bronze Khsdiraveni-
Tard stending in tribhsigs pose on a lotus pedestsl. She is
tvo~armed. The right hand displsys the varads mudra snd holds a
Tfull blown lotus in the left hend in such a way that it exhibits
the abhays mudra. She is sdorned with dress snd ornaments, ‘'a
prominent tilek mark on her forehead and a trivali on her throat
and'a lotus-shaped prebhavali behind the head of the goddess's She
is secompanied by ASokskinta Mariel end Ekajetd.20 4An 1llustrated
menuscript {from the Cembridge University library (Add. 1643) contains
a pleture of Tard. Foucher incorporated it in his book. Stepleton
obtained photographic coples of the seme. The image appeers to be
of Sysma Tard3 of the Khadiresvenl class with eight attendesnt T&ras.
The Cesmbridge msnuscript bore the label 'CBandradv?.—ga Bhagavat-i

TBra Arisasthana'.2l
Vatyatara @

VaSyetdra 1s represented in the Sadhanawdla as seated in the
bhadrasgna. She is of green colour with two arms -~ the right

displays the varada mudra snd carrying the utpsls in the left. She

19 yps-am, 1928 - 29, p. 15.
20 gygM, I1I, 1974, 111, plate IV (Museum No.3037).
21 cp, Shattassli, 12.
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bears the image of Amoghasiddhi on the crown.22

Arya-tara @ .

Another name of Va&yata@rs is Arya-tard. She is represented

seated alone in the ardhaparyanka attitude. In the Nilanda copper
23

plate of Dharmap&ls there is a reference to Arya-t&ra.
Mahattari-tara 1

Mahattari-Tara is green and she is represented seated alone

in the vajraparyafika attitude.
Varada-tara @

Varada-tara is represented seated in the ardhaparyahka
attitude. OShe 1s accompeanied by four other deities, viz.,
ASokak@nta, Maricl, Meh@mayurl, Ekajata and Jahguli.

Maﬁéé;f~t§b§ :

Mahaéri-t&rd is not included by B. Bhattacharya in the 1ist
of green Taras. There are great similarities between her and the
Varada-tard. She emanstes from the Dhyani Buddha Amoghasiddhi
as her colour is green. She may be in the list of green Tarzs.
The Sadhanam@l® gives a vivid description of this goddess together
with her companion deities. Mahaéri-tard is represented seaked
on a golden thrpne covgred with many kinds of flowers (suvarna-

simhasana pari...nsna puspd....), with one face and two heads

22, Sakhowra ki, 115
TN oS KA - DSy
23 EI, XXIII, 290 ff.
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displaying the vysklana mudra. She is decked with ornaments
and crown bearing the imege of Amoghasiddhi ( vo.g8TVBlohkaTan
bhlisitame - «2moghasiddhimikutinim. . ») 24 Ekajatd end Arya Jaﬁg{%f
is £§ the left of Mehséri-t&rd end ASokskantd and Mahswayuri to
to the right. £Eksjseté is seated in the grdhepsryshka pose and
bears an angry face with & swelling abdomen ( «...sgkrodham
lambodsrifiesss)« She holds in her two arms the kertri and the
kapala and she wears a dress mede of tiger skin. Her colour is
blue but her heir is red. Arye-iSra is of green colour holding
in one of her hsnds & snske sod the other 1s in the varade mudra
(Arys - Jahgulin é&ﬁmavarpﬁﬁ sarpavaredshast®)2® Asckekante is
represented with a crown and holds the vsira aonAébka flover in
her hands. She is yellow. Mah@mayirl displays the peacock's
feathers and the ggggggiggggg'(maYE}apicchavaradahastﬁﬁ)%6
Fortunately we have got a besutiful image of Mah@sri-tara preserved
in the Indian Museum. She is Seated on a throne in the RZEjalile
pose with the right leg pendant end resting on = lotus (It appears
that the five Dhysni Buddhes are on the prebhevel1)2? she 1s
accompsnied by four goddesses.za Ihe iconographicel features of
this {ara agree to a great extent with the description found in

the Ssdhansmils.

24 sadhensmals, 244-45.
25 1p1a, 245.
26 1p14.

27 Bhatt-I, 2293 fig, 1693 cf, Proceedings of the Third
Oriental Conference, Madras.
28

Ibid.
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DurgottEripi-tara @

Durgott’a’ripi:-téﬁ is represented on a lotus with four arms
displaying the noose, goed, lotus snd the verads mudra. She is
of green colour. In this connection reference is to be made to
the Malnamati copper plate of Renevenkemalla HRarikaladeva @aka
1141)%9 yhere mention is mede of s monastery named Durgott”é;‘é-
vihera. As the name shows it was a yihara dedicsted to the

goddesses nemed in the Sudhanamdld as Durgottarini-tarasol
Dhanada-tara :

Dhanade~targ is another veriety of green Tara. She is
represented seated on an enimal with one face and four arms,
displaying rosery, veradas pose, utpale and book (...caturbhujiem
2ksa sutravaradotpalapustekadhanti....) « She is decked with
ornements an& & crown with the efflgy of Amoghasiddhi. She 1is
accompanied by elght goddesses. VWeslih and wisdom are combined
in this form of T8r8j 'Her nome as Dhanada-tarz 1s significant,

as one of the appellations of Kubers is known as Dhanada’.®l
Janguli-tara ¢

Green Janguli-1&rsi is four-armed and there 1s much similarity
with the white T8rs of the same name. The mudrs being same in both
the cases but the symbols are different. i1he gymbols of the green

JehgulI-tara are trifila, pescock's feathers and snake.®2

29 1Hg, IX, 282-ff.
O Bhatt-1, 307.
31 1HQ, XXXIV, 191. ‘
32 Bhatt-I, 192, Getty, 124. .
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Parnasabari *

Parnasabari of two varieties are known: yellow and green.
Yellow Parpas/abarf' bears the image of the Dhyani Buddha Aksobhya
and Green Part}a’sabarf that of Amoghasicddhi. +The former bears a
smiling face (1lalitehasinim =) while Green Parz}aéabaﬁ bears en
angry smile (e...sekrodhahasit@nensgm...). Lhe vEhans of Yellow
Parqagabarf 1s 'Vighnas' and of Green Pam;ms/absri 'diseases' which
she tramples under her feet (agegamgam'ér_ipad“akrén‘céﬁl...) There
eare similerities with regpect to the cther features. She is
represented in the pratyslidhs stiitude with three faces, three

eyes and six arms (..trimikhah trinetram eiafibhujéﬁl...) « Her three
faces are of three colours, blue, white and red end in her six
arms she cerries - valirs, p,araéu, arrov, bow, cluster of leaves and
tar;jan’i"g’éga. Yellow Pargagabar'i is well dressed with 2 garment

of leaves and ornzments including 2 _1at3é‘muku’§§‘ with the imsge of
Akx'gsobhya (....par{xggicchik'afvaﬁan‘éﬁ....ggrﬁ;lg:g}gradha;g@ cose
jatBmkutagtha Aksobhyadharinifieess) » Green Parneseberi wears
t.i‘ger skin and s g'arment of ieaves, ‘has a slightly protruding

belly, her hair tied up asbove' (....saptatrsmalavyaghrecarmani
vasansl 1sallambodarih Trdhvasahystskesim adhoes.) 55

ihe pentrs dediceted to her worship is 'p15Gel! and
Sarvaméiripragamani' which mekes her 'the destroyer of gll disesse

and epldemics' 34 Grunwedel points out that another nzmne of

33 y5ahenenmBld, 208.
%% Bhett-I, 282.
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Parqaﬁébarﬁ 1s 'Sarvasavarinam bhegevetl' which he thinks mene
'goddess of all the Savaras (Savar or Saorz)'.92 Grunwedel is of
the opinion that Parqaéébari 1s the goddess of the aboriginals
tribes of India. 'Her name, some of the iconogrephic {eatures
such as the leaf garment, snd the charscteristic epithet Bighchi
applied to her in the dhyans-mantyrs Indicates the Savara tribe as
the source from which she wes adopted 1In the later Buddhist
pantheon...‘36 Images of Pargaéébafi} though rare are found in
Bengal. An image of Pargaégbafi is preserved in the Indisn Museum.
ihe face of the goddess is broken. She 1s six-ermed and trampling

upon Ganeds (1.e. Vighna).37

Ivo identiesl images of Parnassberi
wlith three heads and six arms have been found in Dacca. Thelr
lconcgraphical features agree in detail with those furnished in the
Sadhansm@ld. On the Prebhavali the five Dhyani Buddhas sre depicted
and Amoghasiddhl occuplies the central position. 1The goddess tramples
with her feet 'two prostrgte male figures' which symbollse diseases
end epldemics against which the goddesses fight. On the base 1is

the god Gagegé with a shield and 2 sword in haﬁd. One of the

imeges is worshipped as Jiyess Thskurani at the village of Naynsands,
Dacca$ the other was discovéred near the village of Vajrayogini,

P.L. Munsiganj, district Dacen o8

85 cr, Getty, 134.
86 g, 474. °
37 Bhatt-I, 270, fl1g, 140.
® Bhattasell, €0-61, Plate XKXIII (a) & (b) .
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(1]

Yellow Zar

Getty glves a list of four idrés, including bhr{kuti, Khedi-
ravani-I&ra, Vajre-Tara and Jahgull Lara as yellow faras. B.
Bhattacharyye gives a more or less similsr list - only Khadiraveni

Tara is replaced by Pargaé%bari.39
Bhrikuti

In the Sadhansmdla there are two Sadhenas in honour of Bhrfkuti.
She is represented with four arms, one face, three eyed and yellow
(caturbhuaakamukhi& pitam trinetrdfe.+.)s Her two right zrums
display the varade~-mudra and the rosary; the two left arms cerry
the tridendl and the kemendula. She bears the image of the Dhysni
————t —_—r
Buddhe Amitabhe on the crown: she 1s seated 'on the orb of the

moon dver a_lotus' (gadmachandrﬁSanasthéﬁ....).40

snother form of Biarikuti with blue colour is known. She is

represented with three heads 2nd six arms.41

A besutiful, partly mutilated image of iara found at Bhavanipur
in the Mufisigenj subdivision of the Dacca district is preserved in
the Dacea Sshitye Parisat. The imsge is wade of greyish black
stone, sested on a lotus throne, with three fasces -~ the front face
begrs a lovely expression and the right swmiling; eight arms (partly
broken) - she is decked with ornaments 2nd a crown with the effigy

of Amitabha.

39 getty, 124-25; Bhett-I, 308-9.
40 Sadhansmsla, 341.
41 5ee, 'Blue Taras'.
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Below the lotus seat are two lines and four images of Gapega.
"Ihis shows that she is to be regarded as 2 sort of Dhermapals -
1.e. Defender of the Faith.42 this Image mey be assligned to the
yth=10th century £.0. Scholars sometimes identify this with the

goddess Mshapratisara A3

Vajratara @

Another variety of yellow 18ra is known as Vejral&@ra. She is
a popular deity and accounts about her are found in the Nigpanns~
yogivall end in the Sadhenawgld. Her imeges are slso found in
other countries as well as 1n Bengal. Vajret@rs is represented in
the Vajratara mandale as golden yellow with four faces and eight
arms - carrying vajre, noose, arrov and gonch in the four right
hands and yellow night lotus, bow, goad and raised tarjsrl in the
left hends. (gstabhujd sevyair - valram pagen saram Sehkchai ca
vibhrati vamaih pitopalan chpan afkufeh tarjanih caees). ihe
Dhyani-Buddha Ratnasambhava is the spiritual father of Vajratara
{Vaj rat'érﬁy_ér.z kuleSo BatnsGehe...) 2% In the Indian Museum there
is an image of Vajratdra with the accompanying deitles in a mandala
as found In the Nigpannayogﬁvaﬁ, to be digcussed below. Lthe
Sadhansm&l® describes Vajratara, well decorated in & elrcle with
other Goddesses. She is eight-armed and four-faced (Matrmsndale-
madhyasthsih LEradevih vibhsvayet/ Astablmisn caturvektram - sarva-
1ank§rabhu§itaﬁ/) + On her crown are the five Dhysni Buddhas

( Pefieabuddhamikutime «s+) » She is seated on a double lotus and

42 4n additional feature 1s the representation of quiver full of
errows struck on the ground, to the right of the lotus seat of
the goddess. - Bhatt,54-863 JhaS, 1394, 86.

2 See below under Mshipratisard.
4 yep g8, .
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radistes red~hued light in the valraparyanka attitude.45 the
S&dhanamdla deseribes the four deities on the four sides and also

the Guardian delties as follows @

Deities on the four cardinel points - Puspatara, Dhupatars,
Dipat&ra and Gandhatdra - all of them are covered with ornaments.
Guardisn deitles - Vajrahkusi, Vajrapaél, Vajresphoti, Vajraghanta,
Usnisavijays, Sumbha. IThe Guardian deities are represented .
standing in the KiIan attitude and wear ornaments made cf snake.
Foucher 2lso glves the Sadhsns and an illustretion of this

46 ¥e are fortunete in having o very beautiful Image of

goddess.
Vajratdra well preserved in the Indian Museum obtalned from
Patharghata in the Bhagalpore distriet. A hipghly ornamented
pedestal (about eight inches high) holds en eight-petal lotus on
the top. The central position of the lotus bears seated Vajratara,
with her legs closely lockedi eight ermed. The dlght petals sre
numbered and the 'concave side' ol each petal 1s cccupied by &
female delty. It is interesting to note that 'the lotus expands
and closes hiding snd exposing inslide figures by =2 skilful
mechanism. When the petals fold together....it gives the appear-
ance of the bud of a 1otus’.47 Foucher explains its method 'as

a convenient method of representing her (i.e. Vajratara) in
Mag@gla'. It may be mgsigned to the 10th century AD.28  snother
image of Vajrat@rg is nreserved in the Dscea Museum. It was
discovered from a tank in the village of Ma}bedl, two miles west

of the P.3« of Kotalipadsa, district Faridpur.49 Another imege

of this goddess was in The Dacca Museum, 1t is in a mutilated

45 SahhorsrSRs, 177,

86 poucher, Buddhist Iconogrsphy, Pt.II, 69=71.

47 Bhattasali, 46. .
48 Cf, Bhattasali, 48. *

49 Ibid, 48.
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condition. It mey be noted that in the Calcutta Museum image, the
attendant goddesses ave female figures standing in Eliqma posture .
In the Dacca Museum image, the petals are occupled by dancing

female figures .50

Jénguli-1sra 3

Jahnguli-1&ra may be of different forms and colours. Four
Sadhanes sre found.in the Sadhanamdls in praise of Janguli-Tara.
In one Sadhena Jenguli~Tara is represented seated on an animel
with four srms, one fece. S5She is covered with ornaments of gems
and white serpents («sesitaratniisnkara - bhﬁ'§1t§fn sfnklasargair
51

VibhUsitaMaes ee) o With two hends she plays the vind, with another

hand she carries the white snake and the fourth hand displays the
Abhoya mudrd. She 1s white. Her symbol is sneke or vina. No
image of this Jahguli~Iara is green. JThere is much similarity and
dissimilerity between these two forms of Jahguli~Tars. ."2 Beth
these forms of Janguli-tére are discussed above. The yellow

Jengull-Tare is represented in the SEdhenemili with three faces

and six erme (Arys ~ Jangullm Btmsush jhetitl nigpddayet pitam,
trimaichdn sedbhuisii...)+ In her three right hends she carries the
sword, valrs and arrov and in the left hends, the tarjari with the
noose, blue lotug and bow. She is seated on the 'expsnded hood of

a2 serpent’s and bears the imags of Aksobhysz on the crown (--sgh'ﬁ:anha-
namandelasi rah §tham szrvadivyavastrabhs rans-b"xusitam. . .9kscbhza-

'krantamastakam.n) « Her vahsns is gnake .53 Although female deitles

507Ct, Bhattesell, 50-53.

51 soghenzm@ld, 253.

52 1p14, 251.

83 1p14, 248. .
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werémpqt worshipped earlier, still it 1isg bel@eved that Jariguli-Tara
is as :ald as Buddha himself. The mentra for her worship is sald

to have been imparted by Buddha to Ananda. Janguli-Tara can remove
poison, hesl a victim of snaké-'bite and even prevent such & mishap.
She is populsr among the Buddhistse. Scholars have tried to connect
‘Janguli-L&ra with the Hindu goddess Menesa. Ksitimohena Sen®?
pointed out that in South India among the Yelegu snd Ksnarese
spesking psople - 2 snske goddess known as Manchamne or Mother
Mefichd is worshipped. He connects the goddess Mafichz with the

Hindu goddess Manasa.
Blue i8ra 3

Two varieties of blue iars are known viz., Ekejati and

Mahiacins Iara.
Ekajatd :

Exknjatd is the most powerful end ferocious lara. FPowerful,
beceuse 1 one is fortunate in hearing _her mentra uttered 1t will
bring him good luck and prosperity and free him from all 4iffi-
culties. Ferocious, beceuse her appearance is terrible. IThe
Sadhenam&léd describes her three forms - more or less similér. All
forms of Ekajat® are of blue colour. Only difference lies with
regard to the number of arme renging from two to twenty-four.ss

fhe Sadhsnsmdld represents her clad in tiger skin, with one face

54 pravesi, 1829, B.S.; 9684-395; ef, Bhattaseli, 221, If.
5 er, Getty, 125-1263 Bhati~I, 198.
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and three eyes (vysghra - garﬁﬁv?tﬁg / Ekavagt;é? Lrinetraschess) o
She is short, 'pot-bellied', angry~looking and stands in the
gratxﬁli@ha sttitude (...kharvs lambodara raudfﬁ? 2ratz€11§ha -
padagthitah/«...) - She weers a2 long garland of heads with corpses
lying near hér feet (muqqamﬁlﬁpralambitég....)56 On her crown
there is an image of Akgobhysz. The hands are in different poses and
holds different symbols-57 An image of §}ama Tara found at Sompsara
district, Daccea is in the Daeca Museum. Ihis'g&ama Iara 1s asso~
ciated with other T@rds including ASokaksnt@ and fksjatd to her
left and has kartri (knife) in the right hand end a karo (skull cup)
in the left.8

Ekajat® emenated from the Dhyani Buddha Aksobhys. The Sadhana-
mala gives & description of the Mandala of the Astabhuja - Kurukulla.
In the western gate of this Mandela rests Bkajot® (peScimdvara
Skajataf...) ;7 Bkajst® 1s one of the compenion delties of MahFsri-

60

1ara and sits to her left in the ardhaparyanks attitude. Ekajatd

is also a companion of Khadiravani-Iara and appears on her left .61
Vidyujjvalakall :

Vidyujjvélskall is snother form of Ekejata. Her asppearance is
terrible and feroclous. She 1is represented with twelve faces of

different colours - each having three eyes) twenty-four arms carrying

56 szdhenamdla, 266.
97 Getty, 126.

58 Bhattesali, 56-57.
59 gsdhenamala, 351-52.
60 1b1g, 245.

61 1pig, 176.
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different symbolsj stends in the pratyalidha attitude and 'tramples
upon the four Maras'; her ornzments are made of snakes snd wears

a Jetamukute with the image of Aks.obhya.
- % — -
Mghacinatars ¢

Mohacinstara emensted from the Dhysdni Buddha ifksobhya. On
her crown ghe bears the image of this Dhyani suddha (i.e. Aksobhya) .
She is called Mshacinatfr® becsuse it 1s believed that she came
from Mahzecine and was incorperated in the Hindu Tantric pantheon .62
Lhe S&dhanewmal® gives a descrlption of this form of 18ra whose
appearance is more terrible then that of fkajata. She 1s repre-

sented standing in the Pratyslidha attiiude wearing a chain made of

heads (Pratyalidha - padsin ghoram w@améfgibhﬁs.itég.....) gnd
ornaments made t;f snakes, with tiger-skin on. She stands on = |
corpset ghe ls one~faced snd three-eyed, short with protruding
belly. On her four hands she carries the sword, kartri, utpala
end kepals.9®

Fed imrs ®

Kurukulla is the only form of Ked ©&ra known so far. But
there are Kurukullaswith white colour also. ZLhere are meny forms
of this goddess. She is one feced and arms ranging from two to
eight. 1lhe mantrag of Kurukulld can cast spell on different

categorles of people. 1The different forms of Kurukulla, besides

62 ¢, Bhatt-1, 190-13 309.
63 szahenamals.
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the Sukla Kurukulls referred sbove, are as follows *
Gddiyena Xurukulla @

Uddiyana Xurukulla, as the neme suggests, 1s a form of
Kurukulla, worshipped in Uddiyana identified by B. Bhattacharya
with modern Vajrayogini in the Dacca distriet. Uddiysna Zurukulla
bears a terrible sppearance. She wears a8 garland mede of skull
and 3 garment made of skin and sits on & corpse in the srdusysrysnke
attitude. Her colour is red. She iz three eyed snd four-armed.

It is believed she is worshipped in U??iyéna but no images of her

are found in Bengal.
Astabhuja Kurukulla @

The Astabhuja Kurukullaz with its Mandsla constituting the
Principal geé&zgﬁ twelve sccompanying goddesses are described 1q
a 58dhena attributed to the SiddhSearyys Indrabhtti. She is red
and wears &ll kinds of omementse She 1g eight armed - the {irst
pair exhibit the trailokyevijays mudré,while the others carry
ahkuga, arrow, noose, bow, utpsla, etc. Her appearance is peeceful.
In the Sadhsnemalz she is represented sested in the vajlrsparysnka
pose. 'On the orb of the sun over the lotus with eight petals
and resides in the sanctum’ (Vajragarzaﬁkani§39é§ﬁ kutagéramadhya-
nivasinih prathsmskaradvayens «-.-+)%¢ 0n the elght petals rest
female divinities viz., Prasannatirs, Ni§paanat§f§, Jayatara,

Karpat@ra, Cunda, Aparajitd, Pradiptarz, Gsuritara. 411 oi these

64 Sadhanamala, 351-52.
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goddesses sre repregented seated in the va] rgnarxag’ g ettitude.
Colour red and besrs the five Dhysni Buddhas on the ecrown. On
the four gates of the four querters are stationed Vajravatsli,
Aparajita, Ekajata end Vaj ragandharl - they are represented in
the glgggg attitude with different colours, viz., red, yellow,

blue and golden.
Mayajalekrama Kurvkulla ¢

Mayajalakrams Kurvkulla is red in colour with red garmentse.
She is shown seated on a red lotus with eight petels in the
val ragarxaﬁka attitnde. She is six~armed. Her hands display the

trailokysvijsys mdra, sbhays mudra, kunda flower, rosary snd
kamandslu. fThe five Dhyani Buddhas are on her crown.

Tarodhavs Xurukulls @

Iarodhave Kurukulla is represented in the Sadhansmalz as red
in colour with red garments and ornawments an§ seated in the
vad ragagzaﬁka gttitude on 8 red lotus. She 1s four-armed exhibiting
the sbhaye mudra and the arrovw 1n the left hends and bow and red
lotus in the right hends. She is accompznied by XKimadeva and his
wife. She wesrs a crown with the image of Amitabha. She displays

'amorous sentiments’ 69

7
Some images of Syama IZr& have been recovered in Sengal. HN.K.

Bhaottasall gives an account of these in his book. Followling detalls

65 Bhatt-1, 149.
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sbout them are supplied by him @

7 —
1. An imoge made oi send-stone, repregenting a Sysma-tars

stonding In tribhangs pose. The right hend displeys the ysrade
mudra snd holds 2 half-blown blue lotus with the left hend. It 1is
discovered from Sukhabaspur, P.S. Munsigeng, district Dacca.

Preserved in the Dacce Museum.S®

2. A highly ornamented and beautiful imsge of Tera in blsck
stone is found at Khailkair, P.0. Gachha, P.5. Jaydevpur, district
Jacca. FPregerved In the Dacee Museum. 13872 is seated on a lotus
throne with one leg pendanit and placed on a lotus. The left hand
holdg a half{-blown blue lotus. <Lhe right arm is in the varads
pose. To the left of tara there 1s 2 miniature iara. Iwo Dhyani
Buddhas 2re seen on the two sides of the prabhsveli - identified
e2s Ratnasembhava and Aksobhya. On the base of the lotus-seat is
inseribed the Buddhist creed 'Ye Dharma' - the script may be

assigned to the 2th-10th century A.3.57

3. A lovely 1imege of stending Tarz mede of black stone was
obtained in Vikrampura, district Daceca. Ta&rs here 1s represented,
decked with ornsments and crown, standing on & lotus. On the top
of the prabhsvali are the five Dhyani Buddhas eand on the two sides

are two ministure figures. Tara is standing in an elegant pose.®8

66 Bhattagali, 56.
57 Ivid, 57-58.
8 1p14, 58.



{869)

Imeges of T8rs are found from different plsces in Bengal.
K.H. Lev vigited the Aggemehdpendiie Dharmevamse Mshatiare which
is a8 well~knovn monsstery in Chittegong. He noticed here the

following imsges of the goddess lara £69

I. An imege of faré in lsliit@sens, height five inches with
2 lotus in her left hand. (Z) Black chlorite stone figure of Tara
seated in lslitasans, the right hend displays the vsreds mudra.
‘ihe base contains two lions, couchsnt on two sides end a pair of
devotees in the widdle'. These two Imsges ere assigned to the
1ith or 12th century Ad.

ilI. The VRS zequired a ministure {igure of Tara. Ghis i18r8
i1s represented seated in 12lite pose, right hand resting on the
knee and the left exhibiting s nilotpsls (blue water 1lily). The
slzb 1s omsmented with imesges of Buddha in bhimiSperéa mdrs.’C

I11. Image of Tara found engraved on a banner. In the
Nesarika grent of Govinda III (Sska 727)71 {¢ 1s seid.thet Govinde III
brought from king Dharma (f.c. King Dharmapala of Bengal) sn image
of goddess iera. It is quite possible that Dharmapals st the time
of his surrender te Govinds III, offered him an image of Tara. Dr.
Ro(l Majjumdar"?' holds the ssme view snd adds that possibly Govinda Il
was attracted to Buddhism by his contact with the Buddhist Pala

69 1me, VIIL, 382.

70 yps-pR, 1984-5, No.i587.
71 41, XXXIV, 28-34.

72 5p3 (L), XXII, 188-34, XIV.
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ruler, Dharmepgla. But D.C. Sircar holds & different view that
the insgcription shows that it % "'mgmg Dharmapgla which bore
the figure of the goddess ‘£':éra'- Cf course, it is difficult to say
whether the figure of the goddess was fixed to the top or 2 pole
or was painted on the flag cloth. Hence the idea thst not the
ensign but merely an imsge vas carried away by Govinda III from

Dharmapala 1s unwa.rranted.73

IV. A small seated imege of T&r3 was found from the ruing of

Ks rnagsuvarna .74’

V. HNear the Pasharpur temple there wss & rectanguler brick
temple dedlcated to the Buddhist goddess 18ra, situated in »
compound studded with wotive stipes. The temple was founded by a
monk named Vipuleédrimitre in the 12th century A.D. zs evidenced

by the Nilsnds inscription.’®

Vi. A Bronze image of stending i@ra in vsrads mudra with the
head and halo broken off ss preserved in the Nalanda Museum. It
was discovered frow the Nelanda monastery, site No.4 (Devapils

level) .6

VII. A bronze image of Tafa from near Mangalbari, distriet
Dinajpore. She is represented seated in the lslitéssns on a full
blown lotus. Her right hand displays the gbhays and the left hend
holds the stalk of a lotus. The figure is dressed in dhoti, and:

73 EI, XXXIV, 135-40.
74 Indien Arch., 1058-59, 77.
% Ib1d, 1960, 64.
76 ASI-AR, 1928-9, 144. ‘
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decked with ornaments - on the whole she besrs & pleasing sppear-

ance Q7?

VIiIl. Another addition to the VRS is 2 miniature figure of Tara.
Here Tara is represented seated in the lalita pose, right hsand
resting on the knee and the left exhibiting a nilotpals. 'Above

her head is shown a ministure stipa'.’®

Prajfisparamita @

Adi-Prajfia (i.e. Prajiiaparamit®) 1s the female counter-part
of Adi-Buddha. She is regarded as the mother of 21l Buddhas and
thus earlier than the Dhyani Buddhss. She did not emsnate from
the Dhyani Buddhas. Prajfisparamits is the sacred book of the
Buddhists which Buddhe himselif kept in the custody of the Nagss
ior serpent;. gods) » Nagarjuna, in the 2nd century A.D. discovered
this book of wisdom and founded a new school of Buddhism. The
goddess Prajhaparemitd is sn embodiment of this book. In most
cases the goddess is printed on covers of the Prsjlisparamitsd
menuscripts. Prajfiaparamita ves very populer in Cambodia, Jupen,
Java, Indo~Chine, etc. She was also worshipped in Nepsl, but in
Chine she vas unknown. In the Sadhanemslas there are a few gadhsnas
in honour of Prsjfispiramitd. Arys Asangs slso composed one S&dhena.

Different forms of Prajlisparamits represented in the S&dhanss em

77 yRs-aR, 1927-8, No.735, 4.
78 yps-am, 1934-5, 19.
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on the basglis of colour sre the following :
Sitaprajiaparemita $

Sitaprajnaparsmita is white in colour with one face znd two
arms. In her left hand is the sacred book, the Prajhaparamita
end in her right hand, the red lotus. She sits in the vajrsparystika
attitude decked with all sorts of ornaments with an image of
Akgabhya on the crown. She bsars a pleasant 100k (...vsjrepsryesnka-

samsthitam // sarvelankarasempirnaie s . .Aksobhzamdrité‘cezaﬁl. 0e) 79
Pitaprajfiaparamita @

Pitaprajfsparemita bears & similar form, only there is a
difference of colours. Unlike Sitaprajfidparemitd@ she is yellow,
the two arms display the yyfkhysns mudré. The PrajAapéremit@ book

rests on a lotus to her left .80
Kanskaprajfaparamita @

Kenskaprajhépsramita also bears an identical form but her
colour is goldens$ and the di‘splay of the arms - which exhibit the
dharmacekra mudra 'there are two books on two lotuses rising from
under her two am-pits'.m An image representing this form of
Prajiispiremitd is in the Indian Museum.S2  Although this is partly
matilated its lconogrephlc features asgree to & great extent with

79 swansnamsls, $10-11.

80 Bpatt-1, 192 .
81 sgdhenemdld, 3213 cf, Bhatt-I, 199.
82 ¢r, Bhatt~-I, fig, 142.



(363)

those given in the SZdhene. It may be noted that Prajiepsramita
is represented in the forms found in the Sadhenas but 'the spirit
of divine wisdom®’ is not represented in the imasges found in Bengal.
from the Reghurampur excavations two images of Prajhiapiramita were
found. (1) A mutilated image of a goddess made of white sand-stone.
The goddess is represented seated with legs locked in meditative
poge, left hand in the varade pose. She is accompanied by a male
attendant to her left. ZIpibhengs pose.5® (2) A two-armed
Prejnaparamita is alge found from this excavation. (3) Besides,
we have noticed a four-srmed Prajfispiremitd. In this case Prajra-
paremitz 1s 'invoked as holding out sbheys with a right hand end
with 2 stem of lotus with 2 book on it, twining round & left arm;
the remaining two hands perform the mudrs of dhamaeagra.sg‘

{(4) In the Maldsh Museum there is an imege of seated Prajfis=

paramita 85

(5) An imasge was installed by z Bhiksu named
Dharma-s/r’ipéla\., originally an inhabitant of Karnstaksm. From there
he migrated to North Bengal. This image 1s preserved in the Indisn
Museum.S6(6) 4 broken image was discovered from Hili, Baghaura.

It is now in the Rajshahi district B7 gne Vajrayogini grant of

88

Ssmelavarmen® records the gift of some lend in favour of & temple

of Prgjfisdparamita and other deities. Two 1llustrated manuscripts

of Agi;agﬁhaé‘riké Prajﬁ'ép’émmitéag conteain images of s number of

83 pnettasali, 42.
8% ¢ ¢, Foucher, II, 84.
S ef, HB, 472.
86 5 note to the additions tc the VES Museum, 1925-26.
87 1bid.
B8 g1, XXX, 255-633 of, SHAIB, xxxiv.

89 cambridge University library MSS. Add. 16433 1ibrary of the
Asiatic Society of Bengsl, MSS.A. 153 Foucher,I, Bud. Icon.
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Buddhist deities of Indis.
Mariel :

Like Tara, Mariel is also popular smong the Buddhists. She
is worshipped in India, China, Japan, Tibet, etc. She i1s involed
by her followers differently in different countries. Thus,; the
Chinese regards her as 'Gueen of the Heaven'!, and 'Mother of the
Dipper's in Tibet &5 'Goddess of Dawn'. %The Sadhansm@la gives
different forms of this goddess$ the clessification being based
on the number of arms, faces and colour. Her recognising symbols
are * chariot with seven pigs, her 'sow face', snd her four
companions, viz. Varttali, Vadall, Varalil snd Varahsmkhi. She
emenated from Vairocana. Some schiolars are Inclined to identify
Marici with Vajraverahi. B. Bhettacharyya does not accept this
view.90 getty, however, identifies Marici with the goddess
purora (Ushs) of the Aryens. Maricl in different forms and with

different names is mentioned below.
AsokskEnte @

the Sadhensw@ls represents Asokakeénta as standing, displaying
with her left hand the bough of an Ascka tree snd the right hand
in the varada pose-. (....Asokavg}_c_. gas’iikhﬁgravilagn’éﬁt v‘imagﬁpin’a’ //
Bibhratim varadskdradaksinekara pallavem // eeed? Her colour

is yellow end she 1s decked with ornaments including a crown with

90 Bhett-I, 208.
91 ssahanswala, 8053 Ssdhana No.147.
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Vairocana. Her viéhens is & sow (pig). Getty, however, represents her
differently.92 In this form she 1s accompenied by Green 1arg,
seated with a third eyee.

Arya-Maricl :

Arya-MaricI is identicel with Agokak@nta except for the
displey of her armms -~ she carries in her two arms the needle and

the string.
Maricipicuva @

Marieipicuvaé is known by other names such as Astabhujapita
or Seimksipte-Marici. Her colour is yellow, with three faces, with
three eyes each, of three different colours displaying different
sentiments; eight armed exhibiting needle, string, sgikusa, noose,
bow, arrow, vajrs and branch of gsoka. She stands in the alighs
attitude on 2 chariot drawn by seven pigs. Underneath the chariot
stends RBhyi. She 1s accompanied by four goddesses of different
colours and dress ¢ Varttall with four arms and & face 1like a sow
is red in colours Vadall carries in her four hands noose, vajra,
branch of mgdke and needle. She is yellow; Varali is of white
colour and Varshamukhl carries the vgjra, arrow, sgoks snd the bow.

She 1g of red colour.

Imeges representing this form of Marici are found in Bengel.
1. A beautiful imege of Maricl in black stone, found in
Farldpur, ke=greoservedy 1s preserved in the Dascca Museum. Its

92 getty, 133.
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iconogrephical features described below, agree with ,the Sadhana
almost in all respects. Fouche r73 glves & vivid description of
this imege of MarleIl. She 1s good-looking with the Dhyani Buddhe
Velrocana on her taira. She has three feces with three eyes
each eight hends....lhe goddess 1s placed inside a caity@.e..
her chariot is drawn by seven pigs and driven by Rshu. She 1is
accompanied by four goddesses. |
2. In the Dacca Museum there 1s a crude specimen recovered
from Ujani in the Faridpur district. This image does not entirely
tally with the iconographic detalls given in the S&dhensméla. <Lhe
Dhyani Buddha Valrocsns is absent from her heir-dress but she
is accompanied by five sttendent goddesses (instead of four). ZThe
pigsdriving the cheriot are not well represented o4
8. A beautiful imege of Marfcl 1s worshipped as goddess
Kali in Badksmtd, dlstrict Iippera.®®
4 & 5. Two more imsges of Marlel worshipped at Daceas, &8 reported
by N.K. Bhattasali, ere preserved in the Rsjshahi Museum .6
6 & 7. Iwo beeutiful imasges in the Indien Museum, Calcutta.
Thelr iconographical feetures sre the same as noted in the

S &dhanema1ls o7
Ubhayavarghanens @

This form of MarfIel is three faced with three eyes each. The

98 Iconographic Boudhique, II, 92.
94 Bhattasali, 44.

99 Ibig, 44.

96 1b1a, 44-45.

97 Bhatt-I, 21235 fig, 152, 153.
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central face bears sn expression of delight and love; the other
two faces are sow llke$ twelve arms carrying different attributes:
dressed In tiger skin, a red scarf snd decked with orsaments end
the Dhyani Buddha, Vairocana on her taira. She stends in the
Blidhe attitude treading on Brahmg, Visnu, $iva and others. She
rests inside & caitya. Imasges representing this type of Marici

ere rare in Bengal.
Dagebhujasita - Mariel @

In the Sadhsnamdld Dadabhujssita-Marici is described as
possessing five faces of different coloursj ten arms displaying
different attributes: with her four legs she stamps the four
Hindu gods, viz. Indra, éiva, Visnu and Brehma; she 1s white in
colour and rides s car (cheariot) drswn by seven pigs. Her crown
15 decorated with the imsge of Vairocena. She 1s also accompanied
by three other goddesses of different colours. bBelow the chariot

sre the nine plenets.98
Vejredhatvisvarimarici: Uddiyena MarieI: Vejravetsll :

Ihege three forms are the most frightful representations of
Marici. There are resemblances between thewe three forms of Maricl.
They are six-faced with three eyeg each end a protruding tongues
twelve arms exhibiting different items. LThey sppear inside a
caitya in the‘g;iggg pose with tiger skin on asnd serpent ornaments

and the imsges of Vairocona on their crowns.9?

98 ¢p, Sadhensmala, 285-6, Sadhana No. 139.
99 Ibid, 280, Sadhena No. 136.
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Mah@ipratisars @

Mshapratisera is regarded by the Ientric Buddhists ag one
of the Reksa deities.100 She 1s represented either singly or
in 2 group. She 1s regarded as the Protector of evils. Her
colour 1is yellow, with three to four faces snd eight to ten arms.
She 1is shown seated 'on the ardhesparyanks or the 1lalitgd attitude'
with the image of Ratnasambhsva on her crown. Her hands exhibit
different attributes.lt0l

Mahepretisaréd - alone !

An eight-armed and thrce-faced goddess of black stone is
found in Vikrzmapure in the Munsigan] sub-division of the Dacece
district. The faces are spsrkling with Joy. In her eight hends
she displays different items, such 28 sword, arrow, trident,
discus, thuﬁér—bolt, bow, 'lasso with & ring tied to the end,
held 1in the tarjani mudrZ between the breasts', hatchet. She is
seated on a2 lotus seat with many ornsments on. Her taire is
decorated by a caitya.loa ihisg is a lovely plece of sculpture and
may be assigned to the Fala period and 'approximstely dsted in
the 11th century ADA03 e above image is compered to snother
image preserved in the Dacca Muaeum.104 it is found at Bhevanlpur
in the Munsigen] subdivision of the Dsaceas district. Bhattassali
identifiesg this goddess with Bhy}ku}f Ta8ra.

100 there are five Rekgd deities known as Paficaraksd.
101 ¢ ¢, sudhenamals, 401-2.

102 phettageli, 61-2, 17"

108 g, 473.

104 Ibia. | - '
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Meh@pratisara in a Mendals @

The Nispannayogavéll describes Mah@pratlsara as having a
'yellowish red halo' with four faces snd twelve erms (Mehaprati~
gg;§:gztﬁbharaktagrﬁbhémap@alg caturmukhs ...dvadasabgg;la...)m5
Her place i1s in the centre of a Mendals together with the four
other Reksa deitieé viz., Mahasshasrapramardeni, Mshamantranu-
sarini, Mahgéltavell, MahSmayuri, who are placed in the four

dircetionse.

MshasItavati
Emenated by AmitZbha. She is represented in the ardhaparyanka

attitude with four arms and red 1in coloure.
Vagisvara

From different parts of Bengal images of the VsJrayena goddess

106 ; four-armed mutilated imege of Vagigvara

Vagisvare are found.
was found in Xachre ‘in the Dinejpore district. She 1s represented

seated on & lotus in lalitasans pose. The lotus 1s placed on a

'triratha pedestal including a lion, 'the vehicle (¥shens) of the
deity, and a demon'. Two of her original hands display the varads
mudrZ and in the other two she carries a sword snd a2 shield. She
is sccompasnied by a female sitendent. DBesides thls, the Rajshshi

107

- / —
Museum possé¢sses another image of VigisvarZ made of bronze, and

there are a few in the Indian Museum-m8 There are no Sadhanas

105 gadnensmela, 42.

106 c ¢, HB, 474.

107 yRs-aR, 1982-33 and 1958-34, 20.

108 ¢ ¢, Bhatt-1, fig, 81, S2. ) .
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in praise of this goddess.
Hariti : (Yakshinl)

Hariti is a Yakshinf. There are no sadhanas in honour -
of her in the Sa@dhanamzala. But there are legonds about her In
Buddhist mythology. 4ecording to the Samyuktavastu, Hariti
stole all the children in BREjagriha ané ate them up. The
biereaved parents went to Buddha for protection. At that time
Buddha vas living in Dajagriba. Hs thought out a plan to punish
Hariti. Buddha stole Hariti's youngest ani the most favourite
sén and hid him in his begging bowl. Hariti vas greatly agitated
when she saw her son missing. She went to Buddha and requested
him to let her see¢ her son. Buddha replied that her son would
be restorsd on one condition only l.e. she must follow Buddha's
teaching and allow the pepple of Hajagriba €0 live in peace.
Wariti agreed. But she asked Buddha how she will maintain horself
and her five hundred children. At this Buddha asked the monks
of the vihd@ra %o supply to Hiriti and her five hundred children
daily with the same kind of food wﬁich they themselves were
aécustomedqlag 1t may be noted that in all monasteriss in India
and Nepal the command of Buddha was obeyed and on the altar of all
monastery, dedication is made to Hariti. Hiuen-tsang and I-tsing
noticed in evary monastery they vislbed in Horgh Iodia an altar
dedicated to Hariti. an image of black stone was found in the

109 ¢g, Getty, 85.
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village'of pPaikpada, distriet Dacca. It is preserved in the
Dacca Museum, The goddess is represonted seated on a lotus

saat with four arms. UWith her two original hands ghe carried

a baby nn.hef lap; the upper right hand exhibited a fish and

the upper left hand a bowl. This image had besen ldentified

with Hariti,110 The Varendra Research Socliety Museum has four
specimens of Hariti.lll 4iso tuo images are found from the ruins
of Khadi, 12

Sitdtapatra :

£ beautiful image found in Tippera was preserved in the
Daeca Huseum, HMade of octo-alloy metal. On the top over the
head of the goddess is the parasol. ©She is represented seated
on a lotus seat with one leg pendant, resting over a lotus. &he
bears a sweet expression and eight~armed. In her four right hands
she carries the wheel, bow, swordy vara mudrad and in her three
left hands she holds the thunder-bolt, arrow, lassc.ila To the
imagezgg'attacha& tuo seals.tl% Sit@tapatra is described by Gettylls
as a goddess white in colour, who may have three heads. ‘'She has
gight arms and with the’ two normal hands holds her special symbol,
the Parasol, under which she is balieved to protect all %true

bolieverses.Ine other hands hold the wheel, bow, arrow, book and

110 Cf; Bhattasall, €3.

111 (a(e) 1/327, ale) 3/106, Ale) 2/329, Ale) 4/115.

112 yrs - AR, 1928-9, 8; Paul, 88; HB, 46Ll.

113 gpe attribute in ope of her loft hand is not identifiable.
114 ¢r, Bhattasali, 53-54.

115 Getty, 121.
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lasso. Her ezpressinn,istswaet.

The Sadhananals desceribes a goddess called Sitatapatra
Apar@jita with three faces and six arms who is distinguished

e
from other Aparajita. S .

Aparajita :

In the Sadhansmali, 1?7 a description of this Buddhisk
goddess is found. She is depicted yellow in colour with ons
face, two armsy 'the right hand is ralsed, displaying the act
of dealing a slap, while the loft carries the noose round the
raised index finger against her chest'. She is terrible looking
and tramples upon Gagaé%-and her parasol is raised over her head

by the hogt of wicked and feroelous gods, Brahma and others®.

A broken image of this goddess is found in Halanda. The
upper part is iost, showing only the lover half. The figure to
the right~of sparajita (?) appears %o be Indra and the rod held
by him may be the parasnlqlls Another image of this goddess 1s
in the Indlan Museum. It is similar in description to that
found in the Sadhanamala and resembles the Nalanda image.
Aparajita is also reprosented in the Ag?ahhuja—Kdgiullﬁe she
is found in the company of other doities standing in the aligha
attitude., Apardajitf is assigned a geat in the southern gate. She.
is yellow in colour with the image of the Dhyanl Buddha Ratna-
sambliava of her halr dress. 3he 1s four-grmed; in her two right
hands ghe holds the staff and the goad; and in the two left armms

116 cp, Bhatt-I, 215 £f. .
117 Sadbanamals, 403. .
118 Bhatt-1, £ig,189.
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11e
the bell and the noose.

Vajrayogini :

An important Buddhist goddess is Vajrayogini. 5She does
not bear the effigy of any Dhyani Buddha on her crown. There
are three forms of this goddess.

(1) Headless fomrm :

In the Sadhanamalal2® the headless form is terrible in
appearanca. She is of yollow colour. She is nude, her right
log is stretched and the left is bent downj she carries in her
own head severed by herself with her own kartri (Svakartrikartita-
 svamastaka-vEmahastasthitin .eee) held in the right hand and
meditates(én;ﬁhe blood issuing from the body. She is accompanied
by two Yoginis, Vajravarnani and Vajravairocani. On all sides
of the yoginis is depicted the awful creomation ground. This
form of Vajrayogine may be compared with the Hindu goddess
Chiinnamagta. - B. Bhattacharyya concludes "that this Buddhist
goddess was borrowed and incorporated wholly inte their pantheon
by the Hindus,18%
(II) Red form :

Vajrayogini of this form is represented standing in the

119 sZdhanemals, 851-2.

120 Ibid’ %52"53 »

121 pnatt-1, 247.
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et

alidha attitude with red complexion'on the burning ground. She
rides a corpse, nude with three eyes, protruding belly and is
endoved wilth six ausplclous symbols. She carries the kapala

in the left hand and yajra in the right. ©She is identical in

many respects to the forms of Nair&tmd and Vajravarahi.

(III) Yellovw form :

This form of Vajrayogini 1ls more or less similar to the
above form except for the attributes she carried in her hands
which are kartrl and kapala and not kapila and yajra.

Sha, w
Vajrayoginl is s consort of Heruka andkrepresented in

yab-yun form,
Prasannatara :

The Sadhanamala glves us a deseription of Prasannatarg
of yellow complexion and terrible appearance with three eyes,
aight faces of different colours and sixteen arms, with a
neckisce made of half-a~hundred heads (S3rdragatardhomunda
paldkriaharal...) She is represented standing in the pratyslidha
attitude on the moon over ithe double letus and tramples undor her
left and right feet Indra and Upendra and presses Rudra and
Brahma betwzen the two, and degtroys the veils of ignnrance.lgz
Prasannatiara also appears as a compan;on deliy in the Astabhunja-
Kurukulls, 5he is placed in the vajraparyanka attitude on the

petal in the east. 8he is of red colour.

izz Shdhanamala, 241.
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Collective deities :

- The Buddhists created ten Gods of directions : Horth,
Sonth, Bast and West; the four intermediate corners, such as,
Vayu; asgnly Isana and Nairrtaj; to the $op and the bottom.

- Probably the Buddhisis gob this idea from the Hindus
(cf. Dikpalas)s The ten deltles are described in the different
Mandalas in the Niqpannayegavéli and in the Sadhanas. They are
the following : <Yamantaka, Prajnanteaba, Padmantaba, Vighnantaka,
Takkirdja, Biladanda, MabZbala, acala, Usnisa and Sumbhardja.

Besides, there were six goddesses of direction as mentioned
in the Vajratard mandala in the NigpannayogavalI'®® and in the
Saﬂhanamélﬁ,lgé as follows 3 Vajrﬁnkuéi, Vajrapadi, Vajrasphota,
Vajragbagté, Usnisaviays and Sumbha. In addition to the above
six wve may add also Puspz, Dhlipa, Dipa énd Gandha, thus making
the total number ten.

Eight Usgisa Gods 3

The word 'Usnisa' means 'the crown' but B. Bhattacharyal®d
points out they have nothing to do with crown. They sesm to be

an extension of the four Dhyani Buddhas with thelr known symbols
and mudras. In fact, they are placed like the Gods of directions

133 ysp, s38.
124 czgnanamals, 185.
125 Bnatt-1, 209..
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in the four principal and inbtermediate directions. They are
mentioned in the Durgatiparisodhana Mandala'26 of the Nispanria-
yogavili. These deities are two-armed and one faced. They are
well dressed, decked with ornaments including a crown. They are
reprasented seated on human beings.. Theyare the folloving :
VaJrogniga, Ratnognisa, Padwmoshisa, Viﬁ%ospisa, Tejosnisa,

Dhvajosniga, Tiksnosnlsa and Chhatrognisa.
The Paficaraksd :

Both the SHdhanamdla and the Nispannayogivall refer to
the Pafcaraksa delties. They are worshipped either single or
collectively in a Mandala. In Nepal the Paficaraksa deities are
very popunlar. They are artistically engraved with the Dihyani
Buddhas and their Saktis on Palicaraksa manuseripts. In Hepal
the chief of the.Paficaraksd delty is Mabouwaylrl; according to
Foucher 'the Raksd are presided over by lMah@-gahasrapramardani'.
But in the Sadhanamdlal?’! and the ﬁigpannayagévﬁlilga HMalige
pratisara is the principal deity' while the four others occupy
the four cardinal dilrections. But there are no fixed rules and
any ons of the Raksa delties may occupy the central position.
Mah@pratisara is yellow with four faces and twelve arms. Her
head is decorated with a gaitya and she sits in the yajraparyahka
attitude. Ohe is also described as bearing the image of Ratna-

sambhava in the halrdress. Her recognising symbol is the umbrella

186 psp, Ge.
127 saananemalz, 401-2.
128 usP, 42. .



(377)
or jowsl.
Mghagahasrapramardani @

She 1s reprosented white wlth four facos of different
celours, and ten arms. 8She 1s assigned to the eastern direction,
seated in the lzlitz attitvnde on the orb of the moon placed on
a double lotus.

Malemantranusarini :

The Nispannayogavali deseribes the third pancaraksa deity
as of blue eolour yith three faces and twelve arms. OChe sits
in the vajraparyanka attitude over a double lotus in the southern
direction. Her symbol is yajra.

Mah@sitavati :

Mahasitavati, another paficaraksa deity is desecribed in
the Nispannayogavall as of red colour vith three faces and eight
arms. &She is_ represented seated in the orb of the sun op a
double lotus in the western direction. In the Sadhanamala she

is fapresanted in green colour with six arms.
Malizmayarl

Another paficaraks?s deity is Mah@wsylri described in the
Nigpunnayogaviali as of green colour with three faces and oight
arms. She 1s represented seated on the orb of the moon on a

double lotus, with "the hale of the moon -ani sitting on a man".
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The Sadhanem&lé depicts her in yellow colour with eight arms.
Gaurl group of goddesses @

The S@dhenawals and the Nispsnnayogaviélil describe the elght
deities of the Geamyli group. They are presented with a violent
end fearful look with ornements and garlends dancing in the
gratx?iﬁ%ha attitude =nd 'show the raised index finger with
clasped f;:lst against the chest, as the common gesture'. They
are the following :@ Ga;zr:l, Ceuri, Veteli, Ghasmeri, Pukkasi,
abari, candgli, Dombi.

Four animal-faced goddesses 2

The Nispsnnayogavilil describes four deities with animsl
faces end four deitles with bird faces. In their two srms they
carry the kartri (chopper) and kapale (skull-cup). They carry
the Khatvénge on their shoulders. They are sometimes four-armed.
The principal face 1s elther human or animal. In the former case,
the aniwral face 1s deplcted over the head or on the crown. The
NairZtmg Mendala gives the following * Hepyasye (horse face)

Stkerdsya (sow-face); Svanasya (dog Face); Sithisys (lion face) .
Four Dakini groups *

The Ni'spannayog'évﬁlf and the Sadhanan@ls refer to goddesses
of this group. In the S@dhsnam@la they are the represented with
one fesce, three eyes, four arms, cerrying in their left hands the

kapgla-marked khatvange and the Kapels asnd in the two right hends



(879)

the Damarn and the knifej stands in the M attitude with
ornaments mede of five bones. They ere the ‘following : I’)Ekini;
Lama; Khandaroha} R'{zpipi. The Nigpannayogﬁvaﬁ also gives a 1ist
of deities under the following heads : Paramit@s} Vis’itii goddesses
Bhimis; twelve Dharinis; four Pratisamvitss four Dance deities;

four Door Goddesses; four light goddesses.

Before concluding it may be noted that Hindu Gods were not
unknown to the Buddhist Pentheon. In fact, many Hindu gods were
incorporated and given independent forms in the Sadhanas: some
were made compsnion deitles in Mandalas end lastly, they were also
assigned humiliating positions ive. they were trsmpled upon by
angry Buddhist Gods. 1lhey are the following : Msh#ék&la, Gsnapati,
. Ganapatinrdaye, Saraswati, Brahma, Visnou, Mahesjvara, Karttikeys,

- - — , /
Varshi, Gemunda, Bhrngi, Nandikesara, etc., etc.

Mention may also be made of the s/aktis of the Dhysni Buddhas @
Pandare (goktl of Amitebhe), Memeki (gakti of Aksobhys), Locsna
(§2kti of Vairoeana), Tara ( _a{égj_:_i_ of Aroghesiddni), Va;}rédhatvis{-
vari (sgkti of Ratnasambhavae), Vejresattvamikd (Ssktl of Vejra-
sattva) 129 Getty gives a differsnt sacount where Mamski is the
élg_i_‘._; of Ratnasambhiovaj Locanz of Aksobhyes Vojredhstvisvari of
Veirocana, Getty's 1ist does not include Vajrasattvemike §:a__k_t_1
of Va) resattve 130 According to her all the five §:§k_§g_§ are

dressed as 'Bodhisattvas with flve-leaved crown', sitting in

129 spy, 42-43.
130 getty, 129.
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lslitssane 'the right hand in vars mudrs and the left in viterks
pose, execept Vaj radhstvisvari whose hands are in dhermecekre

mudra® -181

131 Getty, 139.
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Secticn G

Cunds

A popular but mysterious goddess in the Buddhist world, both
in India snd outside is Cunda. This name in India is found in
different forms Cands, Cendra, Cundrd, Cundri. Some of these
variationg seem to be of an orthographic charscter. The name is
sometimes described as of "moon-like colour', as will be seen
laterl., As suggested by E. Conze, "The Chinese and Tibetsn
equivelents Tchouen-t'i (I'siuen-d'ie) or Ichou-en-tche, and
isundahi or Isundehi - mey go back to sesnskrit Cundi, Candl
(= Durgaz !), Cundeg, Chundi, or Cunti. The Japsnese Shingon sect
is in doubt as to whether the name of Jundel Butsumwo, or Jundei
Kwannon, is derived from the Senskrit __/su_gc_i_h; (purity), Sunda
(bright and besutiful), cunti (a well), or g_g_p_g_l_i (to become
smaller)" .2 Getty points out that in Jepan "the only feminine
form smong the seven Xwan-non is Jun-tei (.+.)+ She 1s called

Koﬁ-éri or Sapta-koﬁ*Buddha-métri‘Cunti-dev?., or the goddess

According to a dharinl Cundd is described as having

“"a lsmbent flame of rire proceeding from the body end
resting sbove the top of the hesd like e bright gem

or as the full moon": S. Beal, Catena of Buddhist
Sculptures, London, 1871, 41235 in enother dgharini she
1s described as "radisnt as the eutumn moon": A. Getty,
The Gods of Nerthern Buddhism, Tokyo, 1962, 129.

E‘.éécggze, Thirty Years of Buddhist Studies, Oxford, 1967,
2 - .
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cunti, mother of 700,000 Buddhes. It is believed by the Japanese

that the goddess is taken from Indian mythology and 1s Burgadevi,
/

wife of Siva (ee)"3

The form Cunda is come across in the Siksassmiccaya of
Santidevs, the Nispsnnayogavail of %bhayakaragupta and Sadhanakala.
But the most fmportent literary evidence regarding Cunda is
furnished by the Astagbhasrika Prajihdpirsmits menuscript preserved
in the Cembridge Uz'z.iversity library, dated in the 1ith century
a.p.2 (fig. 1)+ Thig manusceript contains the miniature of Cunde
with a label which reads es follows ! Pattikere Cundaversbhavsne
Cundd, which means thet it represents Cunds of the temple of
Cunda at Pattikera (Tippera district in Bangladesh). The Cambridge
manuscript reference signifies thet in the region to which 1t
refers the Buddhist goddess was known by this name in the 1ith
century AJD. 'The Ianjur wentions Cunds-sadhsnes in meny pleces
without referring to their autlmrship,s though elsevwhere Buddha-
kirti is referred to as the suthor of the work entitled Arys-Cunde-
s8dhana®  the name Candra appears in the Arye-msfjuérimulakslpa

and Cundavajrl in the Tantric work entitled Guhyssemaja.

Nothing definite is mentioned sbout her origin. She is

3 Getty, op. clt., 93.
4 pdd. 1643.

° A. Chattopadhysays, ed., Catelogue of Kanjur and Tanjur,
Caleutta, 1972, 132-33. .

¢ Ibia, 183 (ng. lxxxvi.86. 156a, 4 - 156b, 5).
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sometimes called “Mother of Buddhe".? According to the Nispanne-
yogaveli,® Cunda "is the embodiwent of the Buddhist dharini

work cealled glxg;dé*dhéripi" R The Nispznnayogavell knows twelve
Dhirini deities. Lhe Sadhanemdle gives the montra in which the

goddess Cunda 1s invoked : Om Cale Cule Cunde Svehéa. The neme

being used here in the vocative casge.

Cunda is affilisted to different Dhysni Buddhas. %hus, on
the bagls of a statement in the Ni‘spannayogévaﬁ under the
Manjuvejrs-mandels, she sppears to be affilisted to the Dhyani
Buddha Vaimcér;a A0 In the same work but under a different
mandala, viz Dhamadhﬁtg~Vagis§am~maq§ala, Cunda is regarded
as one of the Dharinl goddesgses and assigned to the Dhyani Buddha
Amoghesiddhi J1 Aceording to Getty she emanated from Vajrassttve,
whose 1imege masy be exhibited on her head-dress.12

The available representations of Cunde in art and icono-
graphy and her description in literasture may conveniently be
classified acecording to the number of arms with which the goddess
is endowed, though in sowe cases, &8s we shall see later, the

question of her identificetion remains controversial. Ffor this

7 Getty, op. cit., 129.

Mahapandite Abhayskaragupta, Nispannayogavali, eds Be.

shattacharyya, (Gaekwaed Oriental Series, CIX), Baroda,
1949, 57.

9 Dnérinig are a peculiar kind of Buddhist literature.

10 ysp, 525 B. Bhettacharyya, The Indien Buddhist Iconography,
Calcutta, 1968.

11 ysp, 57, 219-20.
1z Getty, op. cit., 129.
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classification we have to take into account : (a) images preserved
in the different lMuseums, (b) descriptiocns of the goddess In the
gadhansg, (e¢) her association with other deities as indicated in
respective max:x@alas, and (d) menuseript-paintings, especially

those on the Cambridge menuscript already referred to.

In the first place a two-armed goddess Cunda appearing in a
man@ala 1s deseribed in the N1§pannayog§vali as of white colour,
hoid:lng in her two hands the rosary on which a gamaz'zfialu is
suspended (Cunds _fs_@_g}_é ak sasﬁtrﬁvalambita-kamanfialudham) A3 n
this context reference ma;;' be made to two two-émed images, one
preserved in the DJ)skarta Museum with her pair of hands in the
14

dhyena~mudra~~ identified by some with Prejfifparamitd but with

Gunds by Conze .10

The second image is 8 Java bronze holding s
bowl.2€ She 1s mlso identified with Prajfidparamits, but Conze

identifies her 11ke the one above, with Cunda.l?

A four-armed goddess is mentioned in the Sedhan=méla with
"eolour of the sutumn moon", one face, and four arms displsying
the varada-mudra in the right hand end holding a book on the
lotus in the left. The other two hends hold 2 bowl. She is to
be decked in all kinds of ornaments (Saraccandribhim caturbhuifm

13 wsp, 57.

14 o, 639a.

15 Conze, 235.

16 yo. 3614 of the Rotterdsm Museum.
17 Conze, 255.
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dsksinena varadam véme pustelénlkitapedmedharsm karsdveye
ﬁﬁthaéharﬁﬁ sarvalenkarabhusitem.l® It mey be noted thet the
image holds 2 bowl (gégzg),.as mentioned in the sbove text but
the two hends asre in the dhysns-mudrg though not specifically
mentioned as such in the sadhans, quoted above. An imsge
corresponding with the above gadhena is ssid to have been in
the collection of W.B. Whitney of Americe, now preserved in the
Freer Gallery of Art.19 Getty's description of the goddess is
slightly different. She is described as “"red In colour, the
upper hand holding s rosary and & book respectively, while the
lovwer one 1is in “meditation” mudra holding a vese; she hes a
sweet expression.Z0 With this description agrees the miniature
of the goddess from Vumkardnagere in Léntadece (reed Lsta),
1llustrated in the Cambridge manuscript=21 “Bodh. fém. rouge,
assise a 1'indienne, 2 quatre brag, la 1T pzire de m. est dans
1z pose de la méditation et tient um vase arrondis la 2M€ paire
tient a d. le rosaire, a g+ le 1ivre. = H2lo. = Peress” (£1g+2) .
And also the four-armed Cunda on the outside panel of the temple
of Candi Mendut in Java.?2 Clark has reproduced a “"Caturbhuja-
Cunda" of China, the first two hends displeying the varsda~mudrs

end the other two hands 1like the above, holding a bowl.23 She

18 sadhanemala, ed. B. Bhattacharyye, (Gaekwad Orientel Series,
26 and 41), Berode, 1925-28, 271.

19 Bhattacharyys, 1BI, 221.
20 Getty, 129.

7 5
el ;. Foucher, &tude sur l'iconogrephie boudhique de 1'Inde d'apres
du documents nouveaus, Paris, 1900, 200, no. 58.

22 cg, Getty, 129.
23 y,E. Clark, Two Lemaistic Pantheons, New York, 1965, 284.
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has also a sweel expression snd 1s well decked. K. Linossler
mentions & four~ermed yellow goddess on & Tibetan banner and
identifies her with Cundad, whose right hand holds a2 vajra, the
left rests in the lap, holding & bowl. 1The second right hand
nolds the rosary, the second left the book.2? A four-ermed
Cund& is portrayed in Cave no.lZ2 at Zllora, two of her hands
displaying the dhyfns-mudre with a bowl or vase. Besides these,
some examples of four-armed Cunda as represented in g_ag_@g_,}_g_g

are availeble. Thus in the Ag‘;abhuja-ﬁumkullé-g&r_;ggla_ the two
right hends of the goddess dlsplay the varada-mudraé end the arrow
dravn to the ears snd the two left hands hold the blue lotus end
the bow.22 In the Kélacakra-mar}giala Cunda 1s with four arms. In
the two right hands she carries a mudgare (club) and a kunta
(knife) end in the two left hands & padma (lotus) snd a dands
(staff). Thus from a study of the Imsges so far recovered and
the relevant texts quoted sbove, it will appear, generally
spegking, that tfxe four-armed Cunda, a popular goddess, had as
her attributes book, lotus, bowl or vase, rosary, bow and arrovw,
elub, knife, staff, ete. The gestures of the arms of this goddess
as noticed are the varede-mudré and the dhyegns-mudra. In respect
of the latter mudra, the texts, as we have seen, deserive the two

hands as holding a vase or patrs, without naming the mudrs ss

24 g, inossier, "Les peintures tibétaines de 1a Collection Loo",
in Etudes d'orientalisme publieces par le Musée Guimet a la

mémoire Reymonde Linosgsier, Paris, 1982, I, 243 cf, Conze, 249.
a5 Sadhensmala, 352.
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dhyans-mudra. The mudrf, as déplicted in the images, shows the
posture of meditstion, with s vese on the two hands. The
discussion on the ghyani-mdrd is relevent to four-armed images

0} Curndd as aaSana RV ST S PP
do not show this characteristics 1he presence of the vessel on

A
on the palms may find some explanation in a story2® which runs
ag follows ¢ "...+.On the seventh dsy of the third month the
spirit of a tree under which Budéha had for seven week been in
a state of semadhi (deep meditation) took notice of Buddhna's
long absence from food. Some travelling merchants passed at
that mowent, and, thelr way being blocked by insurmountable
objects, they asked the spirit of the tree to help them. He
called their attention to the presence of the Buddha, end told
them that they should offer him food. The four kings of the
Devas (Lokapsls) had four sweet-smelling bowls, which they
filled with the barley mixed with honey that the merchanis
offered. Buddha took nll the four bowls through fear of
offending one of the kings, and, plscing one on top of the other
on his left hand, formed them into one. It is believed that
when Meltreya comes upon earth as a Manushi Buddhs the pEtra
will again become four bowls'. 2his story is somewhat signifi-

cant in explsining the dhyend-mudr2 and the bowl in 2 four-armed

Cunds.

A Cunda with six arms is portrayed in Csve no.10 at Ellora

26 ;. Edkin, Chinesge Buddhism, London, 1893, 24.
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gnd an eight-armed Cunda is kept In the Leyden Museum of
Ethnology,2” while a second one with eight arms is fllustrated

on a psnel in the Candi Mendvt, Java : 1t 1g represented standing.

A twenty-armed goddess made of bronze, discovered from site
No.1 at N5lands,2® is sometimes tsken as an image of Cundé. But
F . .K. Bosch and others heve identified her with a special form
of Parﬂaﬁébéramitﬁ-zg A. Ghosh glves the attribuies in the left
hands from below upwards ss a flssk, noose, é%ﬁkha, book~on-lotus
and gggﬁg, The attributes in the other hands are fruil, rosary,
sword, gbhays-mudrs snd an indistinect object .20

Cundd 1s depicted as 2 sixteen-armed goddess in an {llus-
trotion in the Cambridge University manuscript, already referred
to (fig.1). She is shown seasted on a lotus throne in vairéissna.
Foucher desceribes this goddess as t "Bodh. fém. Jeune, assise a
1'indienne, a seize bres. Lz premiére peire de m. est réunie
dans le gestecde l'enselgnement; les quatorze autres scnt? a d.
10 en charite, ou tensnt 2° le foudre, 3° le disque, 4° 1a massue,
50 1'épée, 6° 1a fléche, 7° le rosaire; a g. 1° le flacon, 2° 1le
hache, 3% le trident, 4° 1l'arc, 5° ie coutesu recourbe, 6° ?,
7© 1le sceptre d'or - Halo%. (Pemale Bodhisattva with sixteen

armse. She ig yellow, seated cross-legged. The first two hands

a7 No .1630-18 : Catalogues van's RijJks Bthnogrsrhisch Museun,
V. Javasnsche Oudheden, Lelden, 1909, 1083 pl.XIV, fig. 1.
28

Nalanda Museum Rega. no. I-870.

29 F.D.K. tosch, Cudheidkundig Verslsg, 1928, Weltevreden,
1927, 80.

30 4. Ghosh, A Guide to Nalanda, Delhi, 1939, 29 £f.
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are jolned in the gesture of teeching. Une of the fourteen heands
(on the right) is in the yersdd-mudra, the other hands hold

thunder-bolt, discus, club, sword,31 errowd?

and rosary; the
seven left hands respectively carry ® flask, axe, trident, bow,
curved knife and sceptre. No clear idea can be formed of the
object held by it on the sixth left hend.5® The att#ibutes in
some cases have been differently identified but it is certain
that the goddess, so represented, is Cundg, as she has been named
as such in the label of the menuseript. Considering the nsture
of some of the different atiributes held by the goddess, Getty
eoneludes that "Cunds with sixteen arms is war-like in sppearance.
(compare the Hindu goddess Cat_lgii worshipped in her military

aspect)" .34

In this context refercnce may be made 8lso to an imasge from
Nepel described by B. Bhattacharyys as sixteen-armed, now pre-
served in the Baroda Museum (fig. 8)« On the pedestal there is
the prostrate figure of a man lying on his back, on which the
goddess is found seated in the parysnks-asgsng, richly dressed snd
covered with ornaments. The two principal hsnds are arranged in
the form of a mudra,"which is akin to dharmecskra". the remeining
geven hends display (downwards from the top), 1. sword, 2. damaru

(kettle-drum), 3. knife, 4. (broken), 5. hammer, 6. garlsnd of

3?‘ Bhsttacharyye, IBI, 223: "dagger!
82 1bid, *indistinet”.

a3 foucher, 199, no.51i.

34 getty, 93, 129.
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Jewels, 7. gbhaya-mudri. 1he remaining seven left hands show
likewige 1. discus, 2. bell, 3. noose, 4. degger, 5. goad,

6. arrow and 7. varade-mudri. The deity is one-feced.>? B,
Bhettacharyya identifies the Baroda Musecum image with Cunda in
splite of some minor variations as he himgelfl notes.36 Van
Lohuzien-de Leeuw deseribes some of the features differently

and eriticizes the propesed identification mainly on the following
grounds as advenced by her ¢ (1) the fi:;-st peir of heunds are not
in dharmacakra-pudrd "es is customery for sll Cunda figﬁms with
numerous armg®, (2) such attributes as the flssk, lotus, rosary
and book which occur in all Cunda images are conspicuously aebsent,
and (8) finally she points cut that none of the known represen-
tations of Cunda whether meny~ermed or otherwise, are actually
seated on 2 human figure 37 heeording to B. Bhattacheryya,
however, ;"Zhe special feature of the Bsycda Museum image Is its
seat which is on the prostrate flgure of a men® .38 pithough
absent in all the other available images of Cunda, this, in his
opinion, is really & charscteristic of Cunda, "which 1s not
againat the: direetion of the Sidhsna". Cunds, he points out, is

seid in the g8dhans to be seated on & sattvaparyanks or & seat

spread on a gattva, which ususlly mecans = man or sn animsl .39

The identification proposed by B. Bhattacharyya, 1s thus shown

85 Bhatt-1, 2243 all the sixteen arms sre not clearly depicted
in the photograph {see fig.3)

6 1pid.

87 J.E. van Lohuizen-De Leeuw, in Nalini Kanta Bhettasali
Commemoration Volume, ed. A.B.M. Habibullah, Dacca, 1966, 136-38.

38 Bhatt~-I, £24.
39 1pia.
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to be supported by textusl suthority. It msy be saild, however,
that the number of arms znd the attributes carried in wost of
them are not clear from the annexed photogrsph (fig. 3). The
note recelived from the Curator of the Barods Museum and Picture
Gallery places the imsge in the 16th century. Ihe grounds for
this dating are not mentioned.

in eighteen~armed image of a goddess made of stone, found
et Niyesmetpur in the Bajghshi district (Benglsdesh), probsbly to
. be agsigned to the %th century Ad., is preserved in the Varendrs
Research Society Museum (fig. 4) 40 Here the goddess 1s represented
seated with legs crosged on a full-blown lotus, the stalk of which
is held by two Hagas, with female deltles to the left and right.
She wears a aai;é‘mukutfa and her hesd 1s covered by an umbrellsz.
Her mein psir of hends are in the gharmscskra-mudrs end the second
palr 1s raised, holding a lotus. On the remaining right hands she
carries vase, chisels (?), sword, shkuss, hatchet, vajrs and
rosary. 1In the three of the ﬁzg hends she holds & vase, and in
the remaining hends dhvaje, %&, ehkugs, wmbrella (?) and book.
It is curious that the image holds @ vase in three hsnds sccording
to the ldentification proposed. Since the gymbols are not quite
clear one cenunot be sure, however, that the attributes in s8ll

cases have been correctly ldentified.

40 Varendra Resgearch Soclety Anumal Keport, 1936-37, 29.
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& bronze goddess with eighteen srms was found st Nalande in
site No.4 (f1g.5) .41 This goddess is seated on 2 full~blown lotus
supported by two Nagas, with an umbrells on her head. The mein
palr of hends are in the dharmscakre-mudra. The sttributes in
the other left hands as described by A. Ghosh are t bell, moose,
flag, disc, conch, pot, beok-on-lotus and an indistinet object.
The right hends show fruit, conch, sword, vejra, resary, varade-

mudrE and two indistinet objects.?

Thig description of the goddess
by Ghosh is not scceptsble to van Lohuizen-de Leeuw, whose contention
is that "Ghosh describes the objects from below upwards taking the
helf-raised hend lagt” .23 Some similarities between this imege and
the one found at Niysmatpur are noticesble. It 1s to be noted that
this particular Nalsnda imege has been identified as 1ard by gomet®

A e e

and with Prajnéparamita by others.20

Reference may be made in this connection to another female
image mede of stone, with eighteen arms, found et Nalendd and
preserved in the Indilan Museumefle This goddess is sested on a
full-blown lotus with an inscribed base. Her mein pair of hsnds dpe
in the dharmacskra-mudra. ihe attribute in her lowest right hend
is a round objeet and In the other she holds & lotus. <Lhe other

attributes in the other hands are indistinet. The objects held

41 pSIAR, 1926-27, 2193 1927-28, ple. XLIVb; National Museunm,
. New Delhi, 34, 47.
2

GhOSh, 10 2 Cit', 29"30, ple. ViI.
43 gp. eit., 129-30.

44 ,SIAR, 1926-27, 2193 127-28, pl. XLIVb} cf, Nalsnde Museum
Reg‘ no. 4-115.

A.J. Bernet Kempers, The Bronzes of Hindu-Javanese Art,
Leiden, 1933, 43.

46 ypdien Museum, Celcutte, no. 4474. .

45
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in the left hands are pot, conch, wheel, elephsnt-goad, and lotus,
the rest being indistinet A7 According to von Lohuizen-de lLeeuw
the descriptions are not in proper order. It is diffieglt to say
1f the order in the display of the sttributes should be a decisive
factor in seltling this controversy. Ihis imege vas identified
by K.D. Benerji with Tara.® ihe other view 1s thet the image is
one of Cunda. This controversy appeers to be dqe to the different
views concerning the identification of the objects held by the
goddess in her different hends.

Foucher identifies & mony~armed stone image kept in the house
of the Mehent at Bodh-Gays as 2 representstion of Cundsé with
eighteen arms. The image is secated on a double lotus, the stalk
of which is supported by two Nagardjes. The first pair of hands
(broken) are held in dharmecskra~mudri. Of the right hands the
second is broken, the third 1s siretched out half-way showing an
indeterminate gesture in betveen varade-mudré snd gbhayspsni-
mudrs, the remsining holds sword, jewel, thunderbolt, elsphent-
goed, club (in the form of khetvangs). The second of the left
nands is broken} in the remaim..ng%lands she holds club (stick),
noose, discus. The elghth and the ninth are broken.?? In regara

to some detalls, Foucher's account has not been followed by van

47 R.D. Banerji, Eastern School of Sculpture, (Archseological
Survey of India, New Imperisl Series, XLVII), Delhi,
1933, 88-39.

48 1pia.
49 Foucher, op. clt«, 146 and note 1.
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Lohuizen-de Leeww.®0 But there 1s no difference of opinion asbout
the first two erms being shown in the dhsymecekra-rudra. But the
fzet that the hends supposed to be in this pudra, are broken,

may raise a doubt sbout the correctness of this view. B. Bhatta-
cheryya referred to snother Cunds imsge with elghteen arms noticed

by him in a Durgd temple neesr Kurkihdr in Bihar.9l

Iin this context reference mey be made to an Indo-Javenesge
bronze female deliy with eighteesn arms preserved in the Museum
fir Volkerkunde, Viennsa, Austris (fig. 6}, which Heine-Geldern
describes as Cundfi;92 the attributes snd mudrag of this deity are
as follows ¢ "the main pair of hands are in the dharmacekra-mudre.
The right hands show from below upwards ® gbhaya-mudra, curved
knife (?), & globular attribute, three sirings ending in smsll
round objects (remsins of 2 noose), two handles of broken attri-
butes, vsjre, rosary. 1lhe left hand shows in the same order 3
flask, broken handle, onc end of a broken (bow %), m, _cekra,
stalk of lotus (%), pot, book, ete">° Some scholars have,
however, compared her with Prejfaparsmitd.®¢ It appears to us

that the image as described above, may be fittingly compared with
the eighteen-armed Cunda Imege found in different parts of Indla,

50 Poucher, 124.

91 Bulletin of the Barods State Museum and Picture Gallery,

R. Heine-Geldern, Altjavanische Bronzen sus dem Besitze der
Bthnographischen Samnlung des Naturhistorischen Museums in
Wien, Wien, 19285, pl. 12.

53 1pid. Cf, Bhattagali Commemoration Volume, 125-27.

54 Nederlsndsch-Indié Oud en Nieuw, X, 1926-26, 93-953 cf. N.J.
Krom, "De Buddhlistische Bronzen in het Museum te Batavle®,
Rapporten van de Commissie in Nederlandsch-Indi€é voor Oud-
heidkunding Onderzoek op Java en Madoers, 1912, (Batavia, 1913),
67-69; cf, Bhattasali Commemoration Volumé, 125-26.
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referred to above. 1Thilis goddess with eighteen arms mey also be

compared with the Jundei Kwannon with eighteen arms from Japan.55

Clark gives an illustration of s “Bebubhuja" Cunda (devi) 56
She 1s represented with three faces and twenty-four arms. If she
has been identified correctly by Clark, this is & unigue specimen
of‘ the goddess with three faces and twenty-four hands as counted

by me.

the Higpannayog’évali gilves an aceount of Cundé with twenty-six
smms as she appears In a mendala, described below. Colour moon-white
(cendravarna} .7 The two prineipal honds exhibit the dharmecskra-
mudrsd, the remaining right hsnds show the sbheys-mudré, sword,
garlend of jJewels, eitron, arrow, axe, club, hammer, goad, thunder
bolt, tripztska and rosary. In the remsining left hands she shows
the [lag marked with cintémani jewel, lotus, amanf:lalu, nocse, bow,
javelin, discus, sword, tar;éni (raised index finéer), bowl,
bhindipéla and the Prajhaparsnits scripture.°® Van Lohuizen-de
Leeuw believes that the twenty-six armed Cunda is only sn elaboration

of the wore commonly known form with eighteen arms.2?

Cund2 ag Compenlon Deity in Mandelas @

(1) Cund€ es compsnion deity of Astabhuja Kurukulle is

55 Conze, 257.
56 y 5. Clamkc, Two Lomeistic Pantheons, New York, 1965, 285 no.41.
57 nsp, 49.

59 98 Bhatt-1, 228.
Op' cj.tt, 136.
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deseribed in the Sadhensm&la 60 ¢ vnda is represented seated on
the lotus petal in the I5Zna corner of the Kurukulld mendala. The
other goddesses in the same mam}ala elso take thelr seais on the
remaining petals. ZThus, Prasa;matéré in the east, Ni,gpamatizr"a
in the south, Jeystdra in tle west, Karnatara in the north, Apersjits
in the. Agni corner, Pradiptara in the Nairrta corner end Gauritara
in the Vayu corner. These portrayed deitles ineluding Cunds, in
the present instance, look alike. They are red In colour. ihey
wear 2 crovn with the figures of the five Dhysni Buddhas, and sit
in the vajlreparysnka attitude. The two right hands exhibit the
varada mudra snd sn arrow draun to the ears. They carry in their

twvo left hands the blue lotus and the bove.

(2) Cundd in the Kalscskre-mendals is described in the Nispanna-
yogé'vali as the wife of Tskkiréj;a, who resembles the Dhyani Buddha
Fatnasambhava, 1s white in colour with four zrms. In her two right
hands she carries a club and a knife and in the two left arms 2 lotus
and = steff.®L 1n this max}qala Cunda appears in the company of
mony deities. She and TIskkiraja are in cherge of the gate in the
south direction. She is here regarded ss s krodhs deity.62

(3) Cundd in the DharmadhStuvazldvers-mendela is deplected with
two arms, she carries in her two hends the rosary on which a ‘

kzmendalu 1s suspended. In this mgndale all the twelve dharini

60 s3ghenemsls, 352.
61 nsp, 89.
62 1b1g, 82.
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deities including Cunda were stationed in the northern d:lraction.63

A1l the twelve dhéirinls are placed in the femily of the Dhysni
/
Buddha Amoghasiddhi of green colour.

(4) Cunda in the Mehjuvejrs-mandsls appears with a large number of
gods and goddesses. She 1s assigﬂed a plece with others in the
Mafijuvairekuls in the Iéana corner. She is represented as possessing
a moon-white (candravagga) complexion with tweniy-six arms.64

In none of the maz}c}alas is Cundz glven a central position.
In Japen Cunde is most popular in peintings of mendelas (mystic
disgraws) . In the Garbha§o§;~maqqala she 1s stationed "in the
second enclosure called the Sarvagha paré%d, where she is flgured

with elght (or elghteen) armg" .69
Attributes and Gestures * Thelr Significence @

Socme observations may be made here on the attiributes and
poses of the hends of cunde with arms exceeding four, which we have
already discussed. <the llst of attributes as avalilsble from extant
texts and images includes rogsary, arrow, sword, club, cakra, valra,
dhvajs, curved knife, bow, trifila, axe, flock, ahkusa, jewels,
noose, broken handle, ratnesdana, globuler object, fruit, conch,
hatchet, chisel, pot or bowl or vase, um?rella, book, lotus, hemmer,
spear, drum, ghapya, daggery etcs The gestures being the dharma-
cekra-mudrd, abhays-mpudra end the varade-mudrs.

63 ysp, 57, 62.
64 1p1g, 49.
65 cp, Getty, op. cit., 129.
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It may be noted that ven Lohulzen-de Leeuw regards the
dharmacak ra~rudra as an essentlel mark of identification of this
goddess (1.e. Cunde with wore than four armg) . She states @

"For we have slready seen that the Cambridge manuscript clesarly
identifles a female deity holding lts main psir of hends in
dhermacskra mudra as Cundd. Moreover, the Nispenneyogavali
deseribes a form of Cundd with twenty-six arms, holdin: her main
pair of hands in the g0 crlled wmila mudré, and in my opinion B.
Bhattacharyya was fully Justified when he interpreted this attitude
as the dharmecakra mudrd on the basls thet Cunds is an emanation of
the Dhyani Buddha Velirccsna who displays the same gesture” .66 Much
of the difference of opinion sbout the attributes on which depends
the identification of the Images concerned 1s due to indistinet
representation. Secondly, there 1Is 2lso s controversy about the
order in whieh these attributes are plasced. & note wmay be added
here regarding the views expressed by B. Bhattacharyys, Conze,
Getty, Coomaraswamy, Zimmer, etc., sbout the signilicance of some
attribufes and poses &s found associated with thls goddess. Three
gestures are noticed : (1) the varada-mudrs which is a gesture of
granting fulfilwent$ (2) the sbhaya-mudra symbolizes the grant of
fearlessness, and (3) the dharmacskra-mudra which denotes the pose
of turning the "Wheel of Low". If Cugdﬁ, as held by some, is to

be vegarded as the "Mother of Buddha" these poses mey be appropriste
for her. But these poses are not sttributable to her only. Awong

the obJects held, the lotus 1s 2 symbol of purity; the book held

66 Getty, 126.
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by Cunda is (;gy_q_'é-'dhé'ri}nf $ the rosary is for counting the number

of repetitlons of the mpentras the cskrs 1s the symbol of sbsclute
completenesss dhvala is the banner of victorys the tr;éﬁla is held
to symbolize "the sun with & flame" but ithere is much diversity of
opinion regsrding its the sword is the symbol of the emptiiness

which constitutes the core of cthe doctrine of perfect wisdom. <the
begging-bowl typifles renuncistion of 21l possessiong. The spiritusl
end protective zspects of the goddess are thus brought out symbo-
lically through the medlum of certalin attributes and gestures

sultable for the concept.

It is difficult to say when the worship of Cund¥ came into
vogue. The noted Chinese pilgrims (from the 5th to the 7th century
AD.) who visited Indle do not refer to this goddess although her
concept originated comparatively esrlier &s is indicated In some
of the sources already mentioned. Ler populariiy ss a goddess
became evident during the Pala male as shown by the illustration on
the Cswbridge manusecript end her images found in Bengel snd Bihar.
FPriendly relstions between the FPalas snd the rulers of Jeve and
Sumetra msy szecount for the presence of Cundd 1n Jeva in addition
te the Vienne specimen. As & story shows, belief In thils goddess
existed In Bengal even before the foundstion oi the Pele dyenssty
(8th century Ad.). TEransthab? gives & legend from which it sppears
that it was & populer belief that Gopala put 2n end to the prevailing
anarchy and founded the Pals dynasty through the favour of the goddess
Cunds, propitisted by him. Gopela, it is said, under the imstruction

67 1sranatha's History of Buddhnism in Indis, ed. D.P.
(hattopadhysya, Simla, 1970, chap. 28. .
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of =n Zearya carried s hidden elub. With this club, he destroyed

a naginl, who appesred before him to teke his 1life. For several
years this _r_x;aig_i_._z_l_f:_ used to kill every king elected in an assembly,
thus causing anarchy in the country. Gopals, who killed this nmgini
was clected king for seven successive days. His faith 1In Cunds,
whom he propitiated, was proved when the nﬁgin‘i'g attempt failed
and he vas made king permanently. Gopezla's devotion to the goddess
may have led to azn increase cf her popularity. We do not know about
the originsl type of the goddess. She iIs found in developed forms
with some of the elements borrowed from the concepiions snd repre-
sentations of other goddesses whose cults may have been more firaly
establisheds. This has resulted in a confuslcn regarding the identi-
fication of Cugfé‘ on & definite basis. She is sometimes conflused
with images of T&rd, PrajRSpiramitd, etc. CundZ resembles Prajha-
paramitd very closely both in regard to her physlcel and spiritual
characteristics. As PrajfifpErawmitd is regarded as "the wmother of
211 Buddhas", Cunda is regarded by her dhArinl as the mother of
seven g_q_i;._i_g of Bpddhes. Imeges of Cunda and‘ Prajhaparemitd exist
heving twvo arms snd more. DBut there are some warked differences
algo between the two. e have a2lready noticed examples of four-
armed Cunda whose original hands, in most cases, are found in the
dbyEns~mudrE or holding the bowl. This cheracteristic is not
noticed in the four-emed imeges of Prajilaparamita. Conze algo holds
a similar view. He states : "...with some care the four-ermed Cunda
is easily distinguished ;’rom the four-armed images of Prajnsparamita

by the gesture of ithe original hsnds, which are either in dhyens
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mudré or holding the begging bowl" .58 There are hovever, difficul-
ties, as shown above, in distinguishing meny-armed forms of Cunda
from Projnaparamits. <Thus the eighteen-armed éoddess from Nalends
has sometimes been identified as Prajhaparemitd. Similar is the
case with the twelve-armed goddess. Like Prajfisparamit&, Cunda
also resembles TErd. Cundd is again ldentified with Cepdi. This
suggestion comes from Japsan tn particular ags referred to sbove.
With regard to Candi there are some specific storles in Hindu
mythology which give her a character of her own.

68 Conze, op. cits, 255,
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